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SUBSCRIPTIONS: (postpaid prices) 

•U.S.: Copies are $3.00 each/ 6 issues sub 

for $18.00. If you're from California, send 

$19.49 (sales tax). 

'Canada: Copies are $3.00 each/ 6 issues , 

sub for $18.00 (US dollars). 

'Mexico: Copies are $3.00 each/ 6 issues 

sub for $18.00. 

'South America: Copies are $4.00 each/ 6 

issue sub for $24.00. 

'Europe: Copies are $5.50 each/ 6 issue 

sub for $33. 

•Australia, Asia, Africa: Copies are $7.00 

oarh/ R iccuo onh fnr $49 nn l\ Ifi Hnllare^ 



Let us know which issue to start with! 



For what it's worth (not much), 

here's some of the MRR crew's 

current Top 10 lists of stuff we review. 



DECREPIT-Tired Of Licking-LP 

TALK IS POISON-Control-EP 

SMASH YOUR FACE-Loose Times, Fast Times-EP 

HELLNATION-Fucked Up Mess-LP 

SKIT SYSTEM-Gra varld/Svarta Tankar-CD 



DEVIATE-State Of Grace-CD 

97A-Society's Running On Empty-LP 

SANGRAAL-Wolves Of Armageddon-LP 

FORCE-CD 

WHAT HAPPENS NEXT-Hollow Victory-10" 



fHiMUHMTM! 



BACK ISSUES AVAILABLE: 

Back issues 146, 149-151pt 1, 155-175, 
1 77-1 96 are as stated above in subscription 
info. See descriptions on page after next. 

DEADLINES FOR NEXT ISSUE: 

Scene Reports: continuously, with photos! 
Interviews: continuously, with photos! 
Ad Reservations: call to make sure. 
Ad Copy In: by 15th of previous month- 

NO LATER!!! 
Issue out: by 2nd week of following month. 

AD SIZES AND RATES: 

1/6 page: (2 1/2" x 5") $25 
1/3 page long: (2 1/2" x 10") $60 
1/3 page square: (5" x 5") $70 
1/2 page: (7 1/2" x 5") $100 

AD CRITERIA: 

Due to backlogs, we can only run new ads 
for music and zine releases. All other ads 
must be classfieds only. We will not accept 
major label or related ads, or ads for comps 
or EPs that include major label bands. 

CLASSIFIEDS: 40 words cost $3/60 words 
max for $4. No racist, sexist or fascist mate- 
rial. Send typed if possible. Cash only!!! 
Expect a two month backlog! 

COVER: Jeff Heermann 

SELL MRR AT GIGS: Within U.S., we'll sell 
them to you at $1.50 each ppd, cash up 
front. Must order 5 or more of the same 
issue. Need street address (not PO Box) to 
UPS to. 

STORES: If you have problems getting 
MRR from your distributors, try contacting 
Mordam Records at tel (415) 642-6800 or 
fax (415) 642-6810. Also available from: 
Dutch East, Get Hip, Smash, Subterra- 
nean, Last Gasp, Rotz, See Hear, Cargo, 
Armadillo, Ubiquity, Choke Inc, Desert 
Moon and Marginal. 

Please send all records, zines, letters, 
articles, scene reports, photos, subscrip- 
tions, interviews, ads, etc., to: 

MAXIMUMROCKNROLL 

PO BOX 460760 

SAN FRANCISCO, CA 94146-0760 

Phone (415) 923-9814 

Fax (415) 923-9617 

Email: maximumrnr@mindspring.com 

(use this mainly for comments & letters. 

Use phone for ads & other business stuff) 



PIRANHAS-Garbage Can-EP 
SMASH YOUR FACE-Loose Times-EP 
NO-TALENTS-Want Some More-LP 
PUT-DOWNS-No Sleep-EP 
TALK IS POISON-Control-EP 



TOM HOPKINS 



HOLLYWOOD BRATS-LP 
CANDY SNATCHERS-Ugly On The Inside-EP 
CLONE DEFECTS-Bottled Women-EP 
BELL RAYS-live 
DISAPPOINTMENTS-Let's Die-EP 



C.W.V/ORCHID-split-67SMASH YOUR FACE-EP BREAD AND CIRCUITS-LP/TALK IS P0IS0N-EP 

D.S. 13/BL00D OF OTHERS-split-EP/CRESS-EP PIRANHAS-EP/0RCHID-LP/JANIT0R-EP 

ANTI-DOGMATIKKS-EP/MARILYN'SVITAMINS-EP DISSAPOINTMENTS-EP/HELLNATION-LP 

END OF THE CENTURY PARTY-LP/GERMS-EP V/A-Where Birdmen Flew Revisited Vol 1 & 2-LP's 

HOLLYWOOD BRATS-LP/N0 TALENTS-LP BREACH-EP/CLONE DEFECTS-EP/AXIOM-EP 



CAROLYN KEDDY 



NO-TALENTS-Want Some More-LP 
CANDY SNATCHERS-Ugly On The Inside-EP 
LOOKERS-We Killed Rock 'N' Roll-EP 
ST0MPIN' HARVEY & THE FAST WRECKERS-EP 
RECUCERS SF-Backing The Longshot-LP 



DULCINEA LOUDMOUTH 



STRYCHNINE-Born Too Loose-LP 
DISAPPOINTMENTS-Let's Die-EP 
PUT DOWNS-No Sleep-EP 
HOLLYWOOD BRATS-LP 
V/A-Where Birdmen Flew...Vol 1&2-LP's 



CANDY SNATCHERS-Ugly On The Inside-EP B-MOVIE RATS/HELLBENDERS-LP 

HOLLYWOOD BRATS-LP THE BOYS-Alternative Chartbusters-LP 

DEAD MOON-Destination X-LP GEE STRINGS-Altmative Losers-LP 

STUPID BABIES GO MAD-Turbo, Trash, Frenzy-EP WEBELOS - Megadiez-EP 

PIRANHAS-Garbage Can EP BELLRAYS-live 



RAY LUJAN 



DILLINGER FOUR-This Shit-CD 
SONS OF HERCULES-Get Lost-LP 
SHAM 69-Listen Up-45/HEARTDROPS-CD 
REDUCERS SF-CD/SWINGIN UTTERS-CD 
KUNG FU MONKEYS-45/KENMORES-CD 



TIMOJHBN MARK 



ABRASIVE WHEELS-When The Punks-LP 
DS13/BL00D OF OTHERS-split-EP 
END OF THE CENTURY PARTY-lsn't It-LP 
LIBERATE/SELFISH-split-EPNO-TALENTS-LP 
SEEIN' RED/JUDAS ISCARIOT-split-LP 



ALLAN MCNAUGHTON 



ANNALISE-Signpost And Alleyways-EP 
LEATHERFACE/HOT WATER MUSIC-split-LP 
REAL ENEMY-Attack-EP 
SHANK/MINUTE MANIFESTO-split-EP 
WHAT HAPPENS NEXT7-10797A-LP 



LEATHERFACE/HOT WATER MUSIC-split-LP 
KID DYNAMITE/88 FINGERS LOUIE-split-10" 
BONE CRUSHER-Sights On Today-EP 
CANDYGIRL-45/SANDIEST-45/YUMYUMS-45 
LlU:iNGTONS/PLUSONES-live/ANNALISE-45 

D\k YOU BASTARD-EP 
FORCE-CD/WHAT HAPPENS NEXT7-10" 
HEL\LNATI0N-LP/UNIF0RM PANTS-EP 
PAINTBOX-CD/SANGRAAL-LP 
SWAftRRM/FUGAKU-split-CD 

BRE/i,D ADN CIRCUITS-LP 
MACHINE GUN ETIQUETTE-Self Respect-EP 
SEEj'lN" RED/JUDAS ISCARIOT-split-LP 
TALK IS POISON-Control-EP 
EMD OF THE CENTURY PARTY-lsn't It-LP 
M^ ■ 



MAXIMUMROCKNROLL MAXIMUMROCKNROLL MAXIMUMROCKNROLL 



k Please send us records (2 copies of vinyl, if possible-, 
TllP one for MRR and one for reviewer), or CD-only re- 
1 v " lease. See Records section for where to send tapes. 



ZINE SHITWORKERS 
Sam Atakra Peter Avery 



RAIMUNDO MURGIA 



SHAM 69-Listen Up-45 
THE WARRIORS-Made In England-EP 
SLAUGHTER AND THE DOGS-Do It Dog Style-LP 
CANDY SNATCHERS-Ugly On The Inside-EP 
THE PUSHERS-The Junkie Son-EP 



JAM NELL 



THE PROBLEMS-live 

ELECTROLETTES-Octane Lies-EP 

THE B-SIDES-LP 

SMASH YOUR FACE-Loose TimesEP 

THE PIRANHAS-EPATHE DISAPPOINTMENTS-EP 



JACQUELINE PR1CHARD / SEAN SULLIVAN 



CREEPS ON CANDY-LPATALK IS POISON-EP 
MESSY HAIRS-LP/E.O.A.T./KUISATZ-split-EP 
01 POLLOI-EP/END OF THE CENTURY PARTY-LP 
ORCHID-LP/D.S.-13/BLOOD OF OTHERS-split-EP 
SEEIN 1 RED/JUDAS ISCARIOT-split-LP 



BRUCE ROEHRS 



THE WARRIORS-Made In England-EP 

THE 01 SCOUTS-Collection-CD 

THE BLOODY MUTANTS-EP 

SLAUGHTER AND THE DOGS-Do It Dog Style-LP 

THE DISAPPOINTMENTS-EP/THE EJECTED-CD 



MAX WARD 



SMASH YOUR FACE-Fast Times-EP 
THE REAL ENEMY-Attack!-EP 
MINUTE MANIFESTO/SHANK-split-EP 
HELLNATION-Fucked Up Mess-LP 
JUDAS ISCARIOT/SEEIN' RED-split-LP 



RYAN WEILS 



PIRANHAS-Garbage Can-EP 
V/A-Where Birdmen...Vol 1 & 2-LP's 
V/A-Larry On Oi-LP 

THE DISAPPOINTMENTS-Let's Die-EP 
LOWER CLASS BRATS-Glam Bastard-EP 

ANGRY SAMOANS-Play Songs Of VOM-EP 

WEBELOS - Megadiez-EP 

V/A-Alright, This Time Just The Girls...-2xLP 

THE DICTATORS-Blood Brothers-LP 

THE REGUSON FIVE-EP/THE LOOKERS-EP 

WHAT HAPPENS NEXT7-1 07SANGRAAL-LP 
BREAD & CIRCUITS-LP/SMASH YOUR FACE-EP 
V/A-Where Birdmen Flew Revisited Vol 1 & 2-LP's 
ORCHID/COMBATWOUNDEDVETEREN-split-6" 
SLAUGHTER AND THE DOGS-Do It Dog Style-LP 

REDUCERS SF-Backing The Longshot-CD 
V/A-Four Bands From Jersey-CD 
V/A-Kill The Boyscouts Vol 1-EP 
V/A-Secret Records, The Best And The Rest-LP 
PIRANHAS-EP/CLONE DEFECTS-EP 

WARHEAD-Drive-EP/V/A-America Es Bella-LP 
REINFORCE-One Life Thug Free-EP 
TERRIVLE HEADACHE-Terribly Insane-EP 
SANGRAAL-Wolves Of Armageddon-LP 
ORCHID/COMBATWOUNDEDVETEREN-split-6" 



Aragorn 
Paul Barger 
Lily Boe 
Enrico Cadena 
Brianna Chesser 
Catherine Cook 
Rob Coons 
Andy Darling 
Mikel Delgado 
Neale Fishback 
Gardner Fusuhara 
Zabet Gerber 
Katja Gussmann 
Mike Hale 
Harald Hartmann 
Tom Hopkins 
Jenn Hyman 
Kenny Kaos 
Roger Kuhns 
Michael Lucas 
Hal MacLean 
Mary Jane 



CLONE DEFECTS-Bottled Women-EP NOCTURNAL PROJECTIONS-Worldview-EP 

MIKE REP & QUOTAS/SCREAMIN 1 MEE MEE'S-EP PELCINSKA PATKA-Plitka Poezija-LP 

DEAD MOOM-Destination X-LP NO-TALENTS-Want Some More-LP 

HOLLYWOOD BRATS-LP STILLETO BOYS-Rockets And Bombs-LP 

SMASH YOU FACE-Loose Times, Fast Times-EP FELLS-Count Me Out-EP 







B-MOVIERATS/HELLBENDERS-Distilled-LP 
NO-TALENTS-Want Some More-LP 
CANDY SNATCHERS-Ugly On The lnside-45 
HIGH RISE-live-CD 
QUADRAJETS-Hole In The.Sky-45 


DEMON ICS-Coastline Craze-45 
ANGRY SAMOANS-Play Songs Of VOM-EP 
YUM YUMS-Pop For Yummies-EP 
THE FELLS-Count Me Out-45 
LOOKERS-We Killed Rock 'N' Roll-EP 








1 Sty #29/Action #3 
1 Harbinger #2 
1 Bite The Bullet #2 
1 Dwelling Portably #May 
1 Revision #1 


Impact Press #21 
Take Action #1 
Cain #1 
Jinx#1 
Moshable #9 



John Backstrom 
Michelle Barnhardt 
Jerry Booth 
Chris Charla 
Karoline Collins 
Robert Collins 
Jeremy Cool 
Rafael DiDonato 
Carol Drybrough 
Jonathan Floyd 
Brian Gathy 
Todd Gullion 
Lance Hahn 
Chris Hall 
Jeff Heermann 
Mikey Hopscotch 
George Impulse 
Carolyn Keddy 
Dulcinea Loudmouth 
Ray Lujan 
Timojhen Mark 
Jeff Mason 



Tobia Jean Minckler Mundo Murguia 
Allan McNaughton Jennifer Mushnick 
Jah Nell C. Nellie Nelson 



Donna Poole Sandra 

Casey Ress Bruce R 

Rotton Ron Denise ! 

Serena Sigona Sparx 

Steve Spinali Sugarfo 

Pete Simenelli Jason V 

Max Ward Ryan W 

Shane White Melanie 
Winni Wintermeyer Jeff Yih 
Rema Young 



C. Nellie Nelson 
Sandra Ramos 
Bruce Roehrs 
Denise Scilingo 
Sparx 
Sugarfoot 
Jason Valdez 
Ryan Wells 
Melanie Willhide 



ZINE CONTRIBUTORS 



Mykel Board 
George Tabb 
Brian Zero 
Rhinestone T 
Dave Emory 
\>Doug Grime 
Mark Hanford 
Felix Von Havoc 
Ryan Richardson 
Jose Palafox 
Matt Gleason 
John Meehan 
Erik Van Hadren 
Sue She-Wolf 
Greta S 
Liberty 
Prometheus Rex 



Nathan Berg 
John Kohut 
Ted Rail 
Renae Bryant 
Erin Whupass 
Skipard Reason 
Larry Harmon 
Brian GTA 
Mark Murrmann 
Queenie 

Joaquim Ghirotti 
Trent Reinsmith 
Pytrik 

Todd Evans 
Julian Danger 
Mimi Nguyen 
LPDC 



Sonja & Milan Prodanovic 

ZINE COORDINATORS 
Arwen Curry Sean Sullivan 

Jacqueline Prichard 
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MAXIMUM ROCKNROLL IS A MONTHLY PUBLICATION. ALL WORK IS DONATED AND NO ONE RECEIVES ANY SALARY. ALL PROCEEDS ARE EITHER INVESTED IN TECHNOLOGICAL 

MPROVEMENTS OR GO TO OTHER SIMILARLY NOT-FOR-PROFIT PROJECTS. ANYONE IS WELCOME TO REPRINT ANYTHING FROM MRR, BUT ONLY IF IT'S NOT-FOR-PROFIT. 



#146/July '95. Riverdales, Head. Bristles. #165/Feb'97. He's Dead Jim. Teh Million- "Pioneers of Punk-999". "Pirate Radio" Iheme 

Aut Aut. Schleprock, Spanakorzo, McRack- aires, No-Talents, Blanks 77. The Hives. The issue, 

ins. Y.A.P.O.. 10-96, Empress Of Fur, Un- Freeze, Chris Speding& Other People's Music, 

derhand. Nailed Down. Defiance. The Real MacKenzies. Savage Ma- #182/July '98. Thee Headcoatees. Vapids, 

hgnant. Sea Monsters. Droplock Murphys. Vou Manchurian Candidates, Squiggy Nema Traf- 
#149/Oc« '95. Manic Hispanic, Pet UFO, Sou Nezumi, "Roots of Punk-Richard Hell", fie Violation Records Jumpin' Land Mines B- 
Campus Tramps, Joe Kidd, Bad Luck Streak, Movie Rats, Budget Girls, The Bruisers Dis- 

Chumpslap, The Humpers, No Violence, #166/Mar '97. Walking Abortions, Hickey, count. Dead End Kids, "Pioneers of Punk- 
Diferentes Actitudes. Juveniles, Richard the '77 Spreads, Sanity Assassins, Cards In Spokes, Adverts". 
Roadie, "Roots Of Punk-The Sixties Pt 2". Joey Tampon & The Toxic Shocks, Adjective 

Noun, Suicide King, Lenguas Armadas, Trau- #183/Aug'98.Lewd. Asshole Parade, His Hero 
#150/Nov '95. NY Loose, Snap-Her, Sick ma.DeCrew. "Pioneersof Punk-Dead Boys". Is Gone, Cee Bee Beaumont Teen Idols "Pio- 
Boys, Splatterheads, Pipe, Pregnant Man, neersof Punk-X-Ray Specs'', Article on Chia- 

Final Conflict. Rawness, Stink. Goblins, #I67/Apr '97. No Fraud, Nobodys. Sloppy pas. 
Smellie Fingers. "Roots Of Punk-The Es- Seconds. The Forgotten. Thee Viceroys, Brian 
sential I950's". of Grnad Theft Audio, Gauze, Danko Jones, #184/Sept '98. Absentees, Devoid of Faith, 

"Roots of Punk-Kuro". UXA. Umlaut. Four Letter Word. Streetwalkin' 

#1S1/Dec '95. Padded Cell. Supersnazz. Cheetahs, Ricanstruction, Libertine. Indecision 

Pleasure Fuckers, Discordance Axis. 100,000 #168/May'97. Cretin 66. Fishsticks. Uk Subs, SnarkoutBoys. "PioneersofPunk-BlackFlag" 
Bodybags. Squirtgun, Diaboliks, The Titans. Distemper, Enewetak. Fields Of Shit, "Roots of 
"The Return Of The Misfits". Punk-SLF, Undertones" 



#185/Oct '98. Traitors. Whimpy Dicks. Armed 
& Hammered, Dylan McKays, NME, Tezacrif- 
co. Worm. Roswells. Raxola, Beatnick Ter- 
mites. "Pioneers of Punk-Adverts". 



#155/Apr '96. Third Degree, Russy Crush. #169/June '97. Hand Skin, Cluster Bomb Unit, 
Surfin' Turnips, Sickoids, Anti-Flag. Slight Jihad, Purgen. Speed Queens. Remission. 
Slappers. High Plains Drifters. Cro-Mags, Halflings, The Old Man, Deface, "Roots of 

Hockey Teeth, "The Knights Of Malta". Punk-Clach. Ramones. Sex Pistols". #I86/Nov '98. Registrators. August Spies, 

Marilyn's Vitamins, Chinese Love Beads, "On 
#156 pt 1/May '96. Public Toys, Crunch. #170/July '97. Bristle. Mine. Tedio Boys. OurDoorsteps'-articleonhomelesspunks "Pi- 
Peter & The Test Tube Babies, Nails Of The 4 Cockroaches. Absconded. Meanwhile, oneers of Punk-Spizzenergi". 
Hawaiian, Splach 4. Yawp!. Lifetime, Sick- Broken, (Young) Pioneers, Hoodrat, "You're 

oids, "Roots of Punk-Boston". Dead!", "Pioneers of Punk-The Slits". #187/Dec '98. Real Kids, Sawn Off, Cretins. 

„_-, __. ,„, . ,. . . Spider Cunts. Heroines, Third Party, No Class, 

#156pt2/May 96. Australian Special: Bean- #171/Aug '97. Strychnine. Idiots. Patrick Skabs, Lily and Lance's Holiday in the Sun 
Hipper, Melancholy Blitz Babiez.Crank, Sub- Grindstaff of Pelado Records. Misanthro- "Pioneers of Punk-Dead Kennedy's" 
Rosa.Mindsnare.TM.T.H-Block.B-Sides. pists, Racetraitor, Violent Society, Knuckle- 
Fallout. Frenzal Rhomb. Lawnsmell. One heads. #188/Jan '99. Stitches. Neiehbors.Mansfields 
Inch Punch. Chickenshil. No Deal. Ussue 1 . Real Swinger. Marauders, Mark Bruback. Mars 
Clint Walker. #172/Sept'97. Withdrawls.Judgement.NoMo- Moles, DOA. "Pioneers of Punk-DOA". 

tiv. Oppressed Logic. Truents. Left For Dead. 
#157/Jun '96. Against All Authority. The Yellowskin. The Weird Lovemakers. Smash #189/Feb '99. Monster X Peter and the Test 
Criminals. Wardance, Heroines. Brain Brats. Your Face, Flatus. Straight Faced, Klaxon, X-It, Tube Babies, Steam Pig Maurauders Yakuza 
Rudiments, Chinese Millionaires, Sons Of web designer Vic Gedris, filmmaker Doug Dead Beat Records. Hallways Hot Rod Hon- 
Hercules. Your Mother, Yellow Scab, "Roots Cawker. eys DeRila and Sister 

of Punk-Sham 69". 

„,„„ , ,„, „, , #173/Ocl'97. Hot Water Music, Fat Day. Los #190/March '99. John Holstrom, Powerhouse. 

#i58/Juiy 96. Workm Stiffs. The Gain. T.gresGuapos. Les Partisans. The Bristols. My Brezhnev. Slappy.BlackPumpkin.Smartbomb 
Ashley Von Hurler $ The Haters. The Pro- 3 Scum. The Space Shits. Chris of Pessimiser ca. Wanda Chrome. Long Gones Smogtown 
cess. Brother Interior, Judge Nothing. Break- Records, The Reclusives. Nick Qwik, "Pio- Halfways. Tilt, "Pioneers of Punk-Mechan- 
ups. Not For Rent. "Roots of Punk-The neers of Punk-GG Allin". ics". 

Buzzcocks". 

„„„ ' #174/Nov '97. Stratford Mercenaries. Lickity #191/April '99. MurderSuicide Pact, KilKare 

#159/Aug 96. The Smugglers, Brand New Split. Bladder, Piss Shivers. Barnhills. In/ Dudman. Super Hi-Fives Better than Elvis 
Unit. loneDeafPig-Dogs.RoundEarSpocks. Humanity, "Education" theme issue. DJs, Pet Peeves, Loose Ends Slineshot Epi- 

David Hayes of Very Small Records. Man sode , "Pioneers of Punk- Minor Threat" Part 

Agraid.Bhnd Side. Vox Populi. Death Wish #175/Dec '97. One Man Army. Those Un- oneofNoamChomsky's "Propaganda and Con- 
Kids. Fun People. Fat Drunk &Stupid. "Roots known. Boiling Man. Piao Chong. Exploding trol of the Public Mind" 
of Punk-The Dickies". Crustaceans, Last Year's Youth, Heartdrops. 

.,* n ,c .„, ^ . . Dirty Burds. Dimestore Haloes. "Pioneersof #192/Mav '99. Los Crudos. Burning Kitchen. 

#160/Sept 96. The Automatics. Boycot. Punk: The Henchmen". Filmmaker Lech Henry Fiat's Open Sore. Polythene. Kangaroo 
i Shakes. The Mormons, John Kowalski. Records. Willy Brown. Biotic Baking Brigade. 

"Pioneers of Punk-Vice Squad". Part two of 
#177/Feb '98. Superfly TNTs. Submachine. Noam Chomskv's "Propaganda and Control of 
Dropout. Society Gone Madd. Pinhead Circus, the Public Mind". 
Ann Beretta. Blackbird. Naive. Useless ID.. 

Quarantine. "Roots of Punk-Generation X. #193/June'99.MunsterRecords.DS-13. Safety 

Pins, Pussycats, Piolines. False Alarm. Dar- 
Divisia. Lopo Dndo. Red #9. Nothing Cool. #178/Mar '98. Forgotten Rebels. The Dirtvs. lington. Bad Stain. Bodies. Houseboy. Mullets 
Sink. Sires. Newtown Grunts. "Pioneers of Josh Collins. The Letterbombs.Go-Devils/Gyo 
Punk-Ohio 77". gun Rend's/Room 41, Tone Deaf Pig-Dogs 

„.,._, „ American Steel. "Economics theme issue ", 

#162/Nov '96. Phanton Surfers. Candy 
Snatchers. The StainJMational Gaurd. Torch- #179/April '98. Boy Sets Fire. Tres Kids. Idyls 



Q Public. Sex Offenders. Ballgagger. teh 
Business, Apocalypse Babys. Good Rid- 
dance. Russia Update. "Roots of Punk-Eat- 



#161/Oct '96. Jet Bumpers. Steel Miners. 



and Part three of Noam Chomsky's "Propagan- 
da and Control of the Public Mind". 



#194/July '99. Deathreat, Last Match. God 
„. Hates Computers. Fokkewolf. Flesh Eatine 
esToRome.RestosFosiles.TwoBosMani- Spat & The Guttersnipes. The Posers. Explo- Creeps. Aside. Hoppin" Mad. Kid Dynamite" 
acs. Snuka. Redemption 87. Torture Kitty, sive Kate. Douche Flag. They Still Make Thee Outcasts. "Pioneers of Punk-Elvis Cos- 
roots ot Punk-Los Angeles 77", Records. "Pioneers of Punk-Dangerhouse tello. 

Records". 
#163/Dec '96. The Last Sons of Krypton. 
The Prostitutes. Wig Hat. The Boys 



Rock. Enemy Soil, vulcaneers. Half Empty 
The Zeros. Deadcals. Teen Idles. 



#I95/Aug '99. Moral Crux. RC5, Have Nots. 
Let It #180/May '98. Reinforce. Discontent. TV. Ill Tempered. Dysentery. Greg Higgins. Rev- 



Killers. Slack Action. The Eyliners. Mademoi- Ions. Larry and the Gonowheres. C U Next 
selle. MK Ultraviolence. Haulin" Ass. 97a. In- Tuesday Records. "Pioneers of Punk-Silver 

„,,„ ,„, „. .. tiltrators. The Jack Saints. Stray Bullets. "Pio- Chalice" adn Mike Tail's article on MP1. 

#164/Jan 97. Naked Aggression. Lil' Bun- neers of Punk-Patti Smith". 



nies. Sparkle Moore. Tab Hunter. Bar Feed- 
ers. Jabberwocky. Auto Control, the Hook- 
ers. Epileptix. Acrid. "Roots of Punk-The letto Boys. All Bets Off. Bonecrusher ~ Su 
Vibrators". "Ten Years Of Gilman". merjack. Cell Block 5, D.D.I. . The Nornui 



#196/Sept '99. Hopscotch Records. Catharsis. 
#181/June '98. Grapefruit.The Druggies. Sli- Orchid. The Pricks. Grissle. Product X. Reach- 
ing Forward. Emerge. Third Degree. "Time To 
Die-Epicenter Zone 1990-1999". 



BACK ISSUE SALE: For every three you purchase, you get a fourth one free!! 
Please list alternates in case we're out of a particular issue. Price list is on previous page. 



WANNA SEND US 
SOMETHING?! 

Scene Reports: PUNK'S NOT 
DEAD! it's happening out 
there and MRR readerswant 
tonear about rt! Hi! My nam.e 
is, Jenn and I input and edit 
the scene reports that come 
in. MRR relies on you scenes- 
ters out there to keep the 
pulse of what's, happening 
In your town, write up some- 
thing^ fun and interesting 
about it and send it in to 
MRR. Photos and artwork 
are mandatory. Tell us about 
local bands, jfines, and cool 
and uncool venues. Include 
info for travelling punks 
(non-US scene reports are 
especially wekomfe!) such as 
where to find cheap veggie 
eats, record stores, arid 
strong coffee. Hasyourpunk 
scene spawned any commu- 
nally-run enterprises such as 
show spaces, cafes or record 
stores? .Are racist or ho- 
mophobic thugs threatening 
yoUr scene s narmony? En- 
guiring Dunk minds want to 
Knowf$ee details below for 
formatjnfo. 
interviews: Bpjf, is MRR 



we'tr like to get a staff o 
reliable peoDie across the 
country and around the 
world who could turn in 
some good, prpomg inter- 
views on a semi-regular ba- 
sis. We're, looking Tor peo- 
ple who already Rave some 
experience doing interviews 
(peThapjyou pMgyour own 

"fwith 



apsyouha 
arid would 
! of your be 



Zineartd Would lik„ . 
some of your best stufi .. 
awider audience), who can 
challenge bands a know, I 
know, most bands don't 
have squat to say, but a good 
interviewer can take them 
where they haven't been be- 
fore!) or give some long 
overdue support for those 
behind-the-scenes types 
who do an.awful lot of the 
hard work in punk rock but 
get Tittle of the e_go or mon- 
etary rewards. Please give 
""II if youare interested 
_ _ enng new hardcore, 
punk or ~ 
For 

StUL 

typed tm on a 3 1/2" com- 
puter disk, either Mac (pre- 
ferred) or IBM. Please don't 
type m ALL CAPS! if you can't 
access a computer, then 
typed up cleanly on paper 
should work, aslong as it's 
" common and 
ard font. Graph- 



US a call if you are intereste* 
in covering new hardcore, 
ik or gajage bands.. . 
ma« for submitting 
ft? We prefer things 



in a fairly comm 
ightforward font. Grapi 
uff? Send photos (B&W 
- c olorOKtoo), 
lkr 



straigl 

ic str' 
fi 




,. See detailed 
information listed on the 
mastheads j of the .Record 
Review and Zine Review sec- 
tions. 



1871 items found Tor the search "punk" 
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OLD SCHOOL HARDCORE FOR 
THE 21st CENTURY 

USA $3 EACH 2 FOR $5 
5 FOR $10. WORLD$5PPD 
CASH ONLY! NO CHECKS 

USV 
(UNITED SUPER VILLAINS) 

"EscAPisrr 

CRUCIAL WISCONSIN FAST HC 

DEMON SYSTEM- 13 "aborted 

TEEN GENERA T/OfJ' T 
RAGING '82 STYLE HC FROM SWEDEN 

CODE-13'7l/Vl/?7-<#- 

AMERICA DIED TOD A V T 

THIRD AND BEST T FASTHC-PUNK 

TAMPERE SS 

"SOTAA'T EP 

RE-ISSUE OF CLASSIC 1983 FINNISH HC 

TAMPERE SS 
"KUOLLUT& KUOPA TTLT T 
UNRELEASED '83 FINNISH THRASH 

HEIST 

"PAIN IS CAUSING LIFE'T 

PROTESTI 7"EP 

1983 PROPAGANDA STYLE FINN HC 

N.O.T.A./BROTHER INFERIOR 7" 

DISTRAUGHT 7"EP 

MURDERERS 7"EP 

CODE -13 

"THEY MADE A WASTELAND...." T 

H-100'S 

" TEXAS DEA TH MA TCH" 7" 

MASSKONTROLL 

"WARPATH' 7" 

CODE -13 

"DOOMED SOCIETY" T 

BRISTLE "SYSTEM' T 

DESTROY 

"BURN THIS RACIST 

SYSTEM DOWN' T 

CIVIL DISOBEDIENCE 

"IN A FEW HOURS OF MADNESS" 7 

AUS ROTTEN 
"FUCK NAZI SYMPA THY" T 

check out our web site 
wwrw.havocrex.com 



SEND FOR OUR FULL 

CATALOG OF HARDCORE 

T-SHIRTS AND TAPES 

USA -SELF ADDRESSED STAMPED LONG 
ENVELOPE. W0RLD-$1 OR 2 IRCS ' 

HAVOC RECORDS P.O.BOX 8585, 

MINNEAPOLIS, MN 55408 USA 



X625X _ \ 
HARDCORE ) 



^ZZ ZiiRAND NEW RELEASES! . 

^T KUNGFU RICK - LP 

Blistering metal core that fucking pounds the 

blast beats and double bass. Think SYSTRAL 

meets GEHENNA. 

BANDANA THRASH FLEXI 

Four bands of the new Bandana thrash 

scene...featuring FLASH GORDON, 

CRUCIAL SECTION, LxIxE, and WHAT 

HAPPENS NEXT. Its the 8ffs all over 

again 

WHAT HAPPENS NEXT EP (repressed) 



8 songs of manic Sffs style bandana thrash 

ala RIPCORD and HEIBEL. Dust off your 

flannel. 

CORNERED EP 

Hyper-fast NYHC style hardcore. Like a mix 

between STRAIGHT AHEAD and AGNOSTIC 

FRONT. 

DEVOLA EP (repressed) 

With red covers and limited red vinyl for all 

you suckas who missed out the first time. 

High pitched thrash attack. 

AVULSION CD 

28 songs of math grind that is furious as fuck 

MOSH OF ASS DEMO ZINE 

Demo review zine done in the name of the 

ancient art of tape trading. SXE, grind, 

fastcore, whatever... to get it send 2 stamps + 

envelope for US or $1 or 2IRC's worldwide to 

625 (send demos too) or request with your 

Vacuum order. 

OUTINSUMMER . 

FOUND MY DIRECTION LP 

Australia's powerhouses first full length of 

youth crew inspired hardcore. 

GORDON SOLIE MOTHERFUCKERS 10" 



You've heard the EP so you know what these 
Clevo kids can do. High speed youth crew 
attack from the top rope. Lets fucking GO! 

PROTES BENGT Discographv Lp 

Members of MOB 47' s fast core band that 

pioneered the shit in 1986. 40+ songs 

crammed onto vinyl... find out where all this>| 

shit started from. 

VACUUM STILL HAS . 

Deadbodieseverywhere - LP / They Live Ep I 

Entropy Ep / Kurbits IR Ep 

Excruciating Terror Live EP 

Emetic / Gorymelanoma split EP 

ORDERING INFO . 

Mailorder- Vacuum 
Stores: See distro list below 
Wholesale: 625 ( plus MOA) 

* VACUUM (stamp=catalog) * 

PO BOX 460324 

SAN FRANCISCO, CA 

94146 USA 

* 625 / MOSH OF ASS* 

PO BOX 423413 

SAN FRANCISCO, CA 

94142-3413 USA 

STORES GET A HOLD OF . 

Revolver-415-541-2420 
Bottlenekk-5 1 0-420-8733 
Ebuhtion-805-964-6111 

Choke-773-395-0809 
Very (fax)-2 15-426-9662 

A VAILABLE IN EUROPE FROM :. . 

. Scorched Earth Policy (Germany) 



new releases coming up like a CRUCIAL SECTION LP/ 

YOUTH ENRAGE LP /OPEN WOUND EP/LxhEEP/ 

I SOCIETY OF FRIENDS LP /DxRxYEP/ and a SPAZZCd j 

ft with the first LP and the Subversion Split Cd tracks... 

fty i — ■-— ■ — - -■■ 



GIOOMBECOHDS 




OOTNOWI 
8«ongrw«hm«mb«s 
<* MONSTER X, HAIL MARY, 
DEVOID OF FAITH. Limited 
b1000copia» 




a 7" comp. with unraleaMd 
MONSTER X, POLICE LINE, 
DEVOID Of FAITH and 
BY THE THROAT 6 «onfl» 



rv&a rwattauttr. 

»« flF ffllTH MQKSTER 3C 



in the works(dorrt order yet): Email cryptocomx@aol.com 
VOORHEES/ DEVOID OF>AfTH split Ip/cd 
gloom records web site & distro : 
http://members. xoom. corn/gloornrecords/ 
Only S3 USA, and S5 world- CASH ONLYi! 

HARDCORE 



MAIL ORDER SPECIALIST 
GLOOM RECORDS 
P0B0X14253 
ALBANY, HM2212 USA 



SIXWEEKSIXWEEKSIXWEEKSIXWEEKSIXWEEKS 
VOORHEES "13" 12"/CD 

Thirteen new tracks from U.K. thrashers. 

FORCA MACABRA/ARMAGEDOM split LP/CD 

Brazil legends vs. Finnish hardcore freaks. All new tracks! 

CAPITALIST CASUALTIES "Subdivisions in Ruin" LP/CD 

First new full length in five years with 22 new songs! 

"JAPAN IN DECLINE" compilation LP/CD 

Slang, Fuck On The Beach, Shikabane, 324, Smash Your Face, Frigora, Curtainrail, Hellpop, 
Kung-Fu Grip Man, Mass Genocide, Vryker, Unholy Grave, Smash The Brain, Majestic 
Four, Carcass Grinder, Su19b, Judgement Disorderly, Dudman, More Noise For Life, 
Hashdum, and T.R.U.T.H. all brutalize. LP has bonus tracks. 

PRICES PPD: 

LPs are $8 No. America/$13 Europe/$16 Japan and Australia 
CDs are $10 No. America/$12 Europe/$14 Japan and Australia 
Flexi is $3 No. America/$5 Europe/$7 Japan and Australia 

NEW PAYMENT POLICY: MAKE CHECKS & MONEY ORDERS OUT TO "SIX WEEKS," NOT 
"ATHENA KAUTSCH"! WE KNOW THIS IS THE EXACT OPPOSITE OF WHAT WE VE BEEN 
SAYING FOR YEARS, BUT TELL IT TO THE BANK! 

Still available for mailorder only: Nailed Down "Honour and Glory" flexi and Europe In 
Decline 12" comp. 

'Also.we are desperately searching for bands that have teachers in them for a future compilation. 
Get in touch and send a sample! Student teachers are okay, but please, no substitute teachers.* 

Six Weeks; 225 Lincoln Avenue/Cotati. CA 94931 U.S.A. 
write (w/SASE) or e-mail for a complete list: AKautsch@aol.com 

We also distribute records from around the world for the cheapest rates around-honest! 

Stores/distros: contact Mordam for wholesale (415)642-6800 




debut 1 1 song Ip available now. $7 or cd $8 (ppd) 

po box 6766, portland, or 97228 

also available-5 song 7", $3 • two color "ship" t-shirt, $5 • 8 song demo, $2.50 ! 

thanks to everyone who helped with the summer tour! 




LABEL + toftlL-ORDER 
PUNKROCK - ^ ^ - 
•i- ^ WORLDWIDE 




;> j'V'-! v. 



CHEAP66 

i *£ OBSCURE 
> MEW STOFF 

SEtifi~tWO ±. i$*f& s "Afib 

ASK FOR MJGE v CATALOG 

W 3000 TITLES 



iGRITO [RECORDS 



NEWCDi NEWT 1 1 



EHD^ 



ANGER 



rtNCLANDS leSSERkSTpUNKST 

f\|' Nobody Cares/ 
8 Jumpin Land Mines 
3 ^"n" 






§BEACH RECORDINGS^ 

MAILORDER ALL CDS COST S7.00PPD "~H 

l.SUBINCISION S/T old school punk 3?^ 

INFIIIFNTIFn f \ \ 

2. NOTHING COOL "DONT TELL ME WHAT TO DO" 
A FWE LEFT. PUNK POP * ." ~& h 

3. NOTHINGCOOL I^Xy 1 % 
"WHAT A WONDERFUL WORLD" 1999 RELEASE XcO 

4. DEATH TO FALSE METAL comp.probe rds. 

19 SONGS 19RANnS: RIIDIMFNTS HICKFY YOUR MOTHFR 
SCHLONC, KPF AND MORE! PUNK BANDS DOIN' METAL 
COVERS. 

5. HICKEY S/T CD ON PROBE RDS. PUNK FEW LEFT. (J 

6. D.O.A. FROM CANADA "BLOODIED BUT UNBOWED" Yi 
THE DAMAGE TO DATE 1978-1983 GREAT OLD SCHOOIl/i 

JHJNK. _ fl 

r7. THE SUBHUMMANS FROM CANADA "INCORRECT THOUGHTS- 
OLD SCHOOL PUNK 1979-1983 OLD SCHOOL PUNK 

■ 8. LINK 80 PUNKSKA HARDCORE SEVEN SONGS 
I EARLY RECORDINGS ON THE SAT. MATINEE COMP. 

9. THE BLUE MEANIES "PAVE THE WORLD" 
HAS SIX GREAT SONGS. 

10. NUCLEAR RABBIT "VICUNA" FULL LENGTH CD 
FUNK.SKA. PUNK, DEATHMETAL.HIP HOP PLUS. 

MORE RIFFS THAN THE AVERAGE PERSON CAN HANDLE 5Sr 
BUT FOR YOU WHO CAN THIS CD IS ALL EXCELLENT. li. 
MUSICIANS CRAZY INTENSE CREATIVE DISSENT MUSIC" 




EFELDERSTR \ 37ft 
'TOi^^tJTfeftRt 
GERMAN 



I Napalm Ape 
P.O.Box 2510 
Pt .Charlotte, FL 339*9 




11. NUCLEAR RABBIT "INTESTINAL FORTITUDE' 
THE 1999 RELEASE DEATH METAL. H.C.. PUNK, HIP 

HOP PLUS MORE NO FUNK OR SKA. SEND FOR A 
CATALOG AND CHECK OUT THE REVIEWS. 
WWW.NUCLEARRABBIT.COM 



fc-.ij.i- M^-^/w »♦%*.<». tom| — 



N«f.l— Kft. 



.^ft^ry^tteviebrttetotnirtafre^^ 



LICKITY SPLIT 




12 THE DREAD collection, pogo punk veterans. 

AI.I.THF 7" RECORDS ON ONF 73 MINUTE CD 
HARDCORE POGO PUNK. 

13. SKANK FOR BRAINS suicide machines 

AND RUDIMENTS TEN SONGS EACH. FEW LEFT. 

14. TORN APART NOTHING IS PERMANENT- 
HARDCORE FROM UFESENTENCE RDS. IN PRINT 

.' 1/4 



Hew 13 Song CD 
Spring 99' 





© 



Torque Records 

PO Box 229 

Arllnmpn.VA 

22210 U^A 



Compact Disc 
Manufacturing 

Excellent Quality 
1000 Packaged CDs $1350.00. Need a CDR 
master and films. 1000 Raw discs (no 
packaging) $750.00. Need a CDR master, 
artwork, and text for label film (2 color 
film positives for the CD itself $57.00). 

- For more info, contact: 

Beach Recordings 1 1230 Market St. #135 
San Francisco, CA 94102 | P | 415^53.8725 
F | 415.553.3973 
beachrec@best.com 




SndSASEfbrcetSThe^wLickitySpmCDls^OEpd.usa.Sa^l^.v^ia 



NEW FROM RAZOR RECORDS! 




:ARf AT THE [WOOf 

17 SONGS! 

ANIMATE? COVER! 



<-«*> 10 PUCKS! 

money order payable to: 

BRYAN SMITH 
(at address below) 

*also* 

IfS THE RETURN OF 



m 



ROCK! 

FROM 



NEIL SMITH -LOOK AT 

TOMORROW -BUZZ BOMBER 

-LOUDMOUTHS-VISITOR 42- 

IDIOTS-JACK SAINTS-BIG 

SHRIMP -SIMON STINGER 



send blank 90 min tape to 

pob 420865 sf.ca. 
941 42-0865 usa 
STAMP DONATIONS RULE! 



Sacramento's Secretions are back 
with their first full length CD- 
" Attention Deficit Disorderly". 14 
new songs, plus 25 minutes of older, hard 
to find songs. Great old-school punk! 



Also available: 
yscb- "Sweet Merciful Crap" 20 song 

CD $5. 

v/a- "Being In a Band Doesn't Really 

Get You Girls" 23 band CD $3. 

Orders over $10 get free shipping, otherwise , 
add SI to US orders, $2 to Canada and Mex. ' 
orders, and $4 to overseas orders. Send a .. 
stamp for catalog. 



www.surf.tc/s/aphappy 

"Holy Gobstoppers Bat 

Man!! Another Compilation 

maximumrocknroll Won't 

Like!!" 

33 band comp featuring: Veteran 
Flashbax, White Trash Debutantes, 
Secretions, The Knockoffs, yscb, 
Cell Block 5, The Stupid Jerks, and 
more. CD *«J 

The Knockoffs- "12 
Sucker Punches " 
12 really good garage/ 
rock n' roll punk songs 
from this Sacramento 
band. CD $3 



YE HOW SUJm CHICKEN BROTH 





Yellow Sloth Chicken 
Broth- "party of four" 
seven-inch. Four songs 
about Jennifer Love 
Hewitt, Alyssa Milano, 
Neve Cambell, and Gillian 
Anderson put to Queers/ 
MTX style Pop-punk. $3 



Slap Happy Records 
Box 249, Byron, CA. 94514. sfaphappyrecords@ru>tmail.corn 

FEE^jJERJRCE^MOJHERFUC^ 

THE NIMRODS 

PQBox 1711 Kent A OH44240 

Gan You Spare A Dime? 
« ,'.'y A Tribute to <2rimpshrine 
& Fifteen 

w/ The Nimrods, Doc Hopper, 
Operation:Cliff Claven, Co-Ed 
Joshua Tree, Gymicrae, 17 total 



Li7m [/on J>porc a IDimei 




CD $7.00 ppd 



Crusty is as Crusty Does 

26 band CD comp. 

w/ The Nimrods and a 
bunch of bands I've never 
heard of, but this CD is 
chock full of really good 
punk, ska, and pop-punk! 

CD $7.00 ppd 




The Nimrods "Once A g ain,..."CD $10.00 PP d 

The Nimrods "Greenday."... T $ 3.00 ppd 

T-Shirts S&00XL-2XL white onl y 

Stickers $0.25 Buttons $0.50 Patches $1.00 
JATritefor^^reecatalo^andsticker 

www.angelfire.com / oh / thenimrods / n.html 
e-mail :S950west@aol .com 

Checks and Money orders made out to:"The Nimrods" 

or well concealed cash (no coins), rubber check=DEATH 

Outside North America add S1.00 per item postage. 




TKO RECORDS 1 SUMMER sHITS!!! 

NEW! NEW! NEW! NEW! NEW! NEW! NEW! NEW! I 



iBtiWl 



, PRESSURE P01NI I 



v^V* -. 




LOWER CLASS BRATS PRESSURE POINT 

'Glam Bastard" 7" single "Life's Blood" CD ep 

S4.00ppd SS.OOppd 



THE RANDUMBS 

"In Search ol the Abominable 
Sonoman" CD EP SS.OOppd 




THE FORGOTTEN 



I THE FORGOTTEN 
"Veni Vidl Vicl" 
LPS8.00ppd/CDSt0.00ppd 

COMING SOON FROM TKO: 

swmem vmiis- "ran «w «vf " ' »«* , 



V/A- "Punch Dttink" CO COMP 



MB 

DEAD END CRUISERS 

"Deep Six Holiday" 

LP SS.OOppd / CD S10 OOppd 



DEAD ENO CRUISERS 






SUBTERRANEAN 

MAIL ORDER 



"N.O.-FI" comp CD 

An hour of the best of New Orleans garage and surf, re- 
corded live at The Mermaid Lounge especially for this album. 
Features 19 roaring, full-throttle performances by THE ROYAL 
PENDLETONS. THE FAMOUS MONSTERS. THE RAMPARTS. THE 
LEOPOLDS. THE DARKEST HOURS. THE PERSUADERS, and THE 
MACGILLICUDDYS. 8 page booklet with btsa photos. 

CD $10.00 

CLONE DEFECTS "Bottled Women"/ 
"Cheetah Eyes" 7" 

Primitive-sounding punk that combines the best of '77 style 
and garage, and rages nonstop. 



"ENGLAND BELONGS TO ME, VOL. 1" 
comp LP 

Exclusively UK rare punk rock circa 1977-82. with tracks by 
HORRORCOMIC. BEEZ. FX. DISORDER, THE NOW. GARBO'S 
CELLULOID HEROES. THE XTRAVERTS, THE GANGSTERS. THE 
EXITS V2. FRUIT EATING BEARS. LONDON PX. THE ALTERNA- 
TORS, KIDZ NEXT DOOR, RED RAGE. THE BLEACH BOYS. NEON 
HEARTS, and SQUAD. Informative insert with reproductions of 
the original sleeves. Euro import. 

LP$11.20 



THE PIRANHAS "Garbage Can" 7" 

Explosive, over-the-top Detroit garage punk, this starts out 
withthe Instrumental title track and roars on thru2 more tunes 
with minimal though powerful vocals spicing things up. 

7" $4.15 



LOWER CLASS BRATS "Glam Bastard" 7" 

A hilarious send-up of an Austin music journalist (complete 
with piano and acoustic guitar in true faux-gtam fashion), 
backed with an obscure SWEET cover. Umited pressing, 
guaranteed to go fasti 

r $4.00 
"POWERPEARLS VOL 5" comp LP 

■ 18 slices of rare power pop 1978-82, with tracks by ANY 
m TROUBLE, DAGEN D, WINDBREAKERS. SNIPS, ZIPS. TIME WAST- 
'" ERS DIVISION 4. ODDS. Y TRWYNAU COCH. FRESHIES, 
ROTJOCH, VANDELLS. BOYFRIENDS, YOUNG LORDS. JETBOYS. 
BIKINI. HEARTBREAK and REGENTS. Liner notes with commen- 
tary on each track, plus original cover reductions. Euro 
import. 

LP $11.20 



All prices are postpaid in the US. 
Elsewhere add $2.50 for 1st Item. $.50 for next. 

Hey! Ask lor a catalog with your order! Or send us 
$2.00 to cover postage ($3.00 outside the U.S.) and 
we'll send you a list! 

Shops! Yes, we sell direct! Great prices, great nils 
on tons of hard to find Item s on so many labels we lost 
count. Ask (or our wholesale updates with the new- 
est releases. 

SUBTERRANEAN RECORDS 

PO Box 2530 

Berkeley, CA 94702 USA 

415-821-5880 subterra@hooked.net 



Out Now! 



Fermament Records 





DWARVES 




x\-iV*sc;». 



Four Song Debut Ep 

Compared to The Gits, 

Creamers, 

and 

X. 

1st 500 on Clear Vinyl 

$3 post paid U.S., $4 Canada, $5 World 

Checks or money orders 

to 

Fermament Records: 

I'O Box 420484, San Francisco, CA 94142 

Distibuted By: Rotz, Choke, Lumberjack, 
Revolver, Rhetoric, and No Idea 



-ajfjvi'i , 



Dwarves -lick it Dwarves -free cocaine m, 

(the psychedelic vears)double Ip/cd double lp/cd 

34 songslrare or unpeleased.83'-86' 39 M ngslrare or unreleased 86'-9Z' 

2xlporcd=S8ppd 




hot- corL weenie 

:*&& ' VPL,2 




IP.Y.F-iNGOimiTi eitr voi.1 ci$lfr»| 

1 A 41 lOMt COUICTIOM Or lilt, , 
I VlttTl OHlY.ittB ONIIiUf l» iOMiOt 
I Mllllillt TO II txAert. 
I tVtM TM IXTIA ClIMT 7 II OH THIIf, 
I A» TIUTI WIIID. 



v/a not omrlv wiinic vol.2 os43»relf 

TNI HIT COMPILATION IVIN MA Bit MA UV. 
WITH PtIVIOIIIir UNIILIAtlB SOBMS MOM! 
TNI OWA«VM,r.Y.P.*A« Orr'l.tfajllK.THI 

OIUMII.IIIIII aUNl.tfOHN COU4A* COMCINTI- 
ATION CAMR,KAM«>MO«IS,LII THiO«,TNI 

• BUMPiif.nui tOHOt rioM ttx orriMftiti, 

OUINOT PUNX.TMC CRIMINAL!, TNI rOtfl LITTIi 
WOK»«.VURI«US •■OI«I.NI»om milNTHINTt, 

AND PUO 



KEY THE KIOS. 

IKtH BECOBDS II PUN- 
NING A TOUt WITH UKI 
6BECESS lANDSJTWILl 
GO DOWN IN JUNE 1999 
HNS 10 UN UHDI THAT 
KUtr WANNA 60 IS: 
F.Y.P.Q0INCY PUNX.THE 
DWAJIVE S,f URI0US GEORGE, 
THE CRtmPIES,5£X OffEN- 
0ERS.THIS C0DLD CHANGE 
0* BEST YET THE WHOLE 
DAMN THING MIGHT BE 
JUST A PIPE DIUM Oil 
SOMETHING UKE THAT.I 
DONT EVEN KNOW WHY 
I M POTTING THIS IN THIS 
ID BEING THAT ITS SORT* 
EARLY AND AL1.0.K. WEU 
J0E.0UR PUB/IINE GUT, 
JUST TOLD ME TO TELL YOU. 
KIDS.THAT IF Y00 BOY 
01 MOM W0BTH Of 
SS ST0FF THAN HE 
WIU PERSONALLY MAKE YOU 
ONE OF HIS Ul C0MP TAPES 
WITH A BUNCH OF BANDS 
THAT HE LIKES.I DUNNO,. 
I GUESS THATS GOOD.BUT 
DONT BLAME ME IF IT SUCKS, 
IM JUST ALUY-OOPING 
THE MESSAGE TO YOU COS 
I AM THE AMBASSADOt OF 
THE KIDS. 




»n\oke b owls 



tECESS. 



credit card orders call(3 10)548 -8666 
p.o.box 1112 torronce.ea 90505 www.recessrecords.com 



7" - all on colored vinyl 6 gatefold 



Fang/O ppressed Log ic - 15.00 «.s./!7.00 anywhere else 

"Skinheads smuPc dope 
with a cheap bcci hangovci" 

Al lan McNaughlon Project T $5.00 u.s./J7.00 aoytshcic else 

Malcfaclots, Mega Slink Men. Cheap H Fuck 
(Jojoba. Thiowaway Generation and the Ninjaa 
U. S. Bombs /Dristlcs T 15.00 u.s./J7.00 anywhere else 



MUSTARD 



out may 18th: 



"bubblecore" 

Ip/cd/cass 



Also New From 

Hopeless 





Lp's - all on colored vinyl 

Black E yes and Broken Bo ttles 110.00 u.s./FI2.00 anywhcic else I 



ump. Includes- 



filM 
t\M<M 

MllOai 

#id!^f(r;ys)nfs( 



♦ I! SiOucm 

- H. WadaCiroetiidot 

lladtrHatiii 
*IUIS<o>d>OiiiIobo 

# 12. Opprcsstd lope 

»ll I.«idS.ii.r»Jlini 



<llqW 
# 17. PtnliefTor Thnp 

*B.lhi|«tA 
aMt.tiiaw* 

*30. TKeCrufltK 



110.00 U.S./JI2.00 anywhere else 



fLhUik* 

il'ktmdv 

llfcWOtimiii 
ft Ik Mi 

Wanda Chro me 6 
the Leather Pharaohs 

"dangerous times" 

Releases U »t soon by THE RAT DASTARDS. BRASS TACKS. 
THE UNDISPUTED HEAVYWEIGHT CHAMPIONS. 
DESPITE. THE MURDERERS/JERKOFFS pictured.sk lp. 
DISRUPT YOUTH. THE IDIOTS. Plus.... More Underground 
Invasion CDs 



Pray For Mojo 

MSlMLlJG 



Nobodys 
Generation XXX 



RjprEEBS 



fri 



The Queers 

runk Roc» Co»ifW#*iTlAl 



SlintetacDS CMnmn 
P.O.Box 26035 / Milwaukee Wisconsin 53226-0035 U.S.A. 
Phone (414) 257-1511 / Fax (414) 257-1517 
http://www.beercitv.com Send $2.00« ($4.00 outside U.S.) 
(or Catalog & Sticker/ catalog contains 100's ot 

releeses by other labels & banls as well as BEER CITY releeses!! 

We eccept Mastercard ann Visa!!! JUST CALL.... 

■on send s.a.s.e. for complete listof beer city releases 



New record from these Ska Punk guru's out of Grand Rapids. Ml. 

also available: Evildoers Beware HBG20 Ip/cd/cs 

go to www.hopelessrecords.com for tour updates 

PO BOX 7495 VAN NUYS. CA 91409 WWW.H0PELESSREC0RDS.COM 
PRICES: CD $10 LP/CS-$7 m mm imnct rim ix rm rs. m &. iim nwicx oskrs 




88 Flntjer* Louie 
Back Or The Streets 




RECORDS 



Dear 
MRR: 

R e : 
194 is- 
sue. 
Surely MRR has 
the choice of 
many, many other 
columnists than "Christian's Corner" which 
lacks enough journalistic integrity to be 
even published by the Christian Science 
Monitor. Christ is an old hippy fart and the 
Bible proselytizes racism and sexism. The 
movie "The Ten Commandments" is a one 
dimensional, scripted movie. There isn't 
one black, there isn't one Latino or Asian 
actor in the film and furthermore, all of the 
women, instead of being equal to men, are 
portrayed subordinate to men. Echoing 
from your trashy script "woman should 
serve man." I suppose she's supposed to 
do that after working a week of a 40 hour 
job? You fucked it up when talking about 
the environment through passive phras- 
ing. Listen asshole, I saw a picture of the 
ozone hole in the pages of National Geo- 
graphic. You also fucked it up about trans- 
mitting sexual diseases which can be and 
are transmitted by heterosexuals, as well. 
Threequarters of this planet are full 
of starving people, and the corporations 
turning this earth into a polluted wreck are 
the most important issues to me, and I 
have done so much in the past to help it 
and you haven't. Why don't you give it up, 
you fuckin loser, and I hope Charlton 
Heston sticks an AK-47 right up your 
asshole and pulls the trigger. Fuck you. 
Craig Hill/ PO Box 987/ San Carlos, CA 
94070 

®MRR, 
Well I just got the July 
issue of your fine zine and I 
must say I'm pissed off beyond 
belief at this "Christian's Corner." Now, 
mind you, I am not atheist or Satanic or 
anti-Christian in any way (save the fact 
that I'm not Christian myself) but I thought 
this column had no place within the hal- 
lowed halls of MRR. I know I'm just a little 
neo-punk but as far as I'm concerned one 
of the main statutes of punkdom is to not 
judge people on ethnicity, creed, sex, race, 
or religion. So, how can Mr. Skipard Rea- 
son or whatever the hell his name is justify 
slandering any and all beliefs unlike his in 
his column? For cryin' out loud, man, this 
guy in his first goddamn paragraph says 
how MRR is a "road to damnation" and 
how his column is the "lone blossom." And 
you actually printed this crap?!! 

Then this bigot goes on to tear 
apart the school system (it's fucked up, I 
know, but his reasons are not why) and its 
approach to biology. So instead of teach- 
ing people how things work as tested and 
proven by science and medicine we should 
actively alienate anyone of any other faith 



with propaganda and hypotheses from some 
scripture? I don't fucking call that education. 
I call it homogenization of the species and I 
call it self-importance and I call it just fucking 
wrong. 

And what the hell is this shit with four 
types of life: microbes, plants, animals, and 
humans? What the fuck?! Since when does 
this dipshit think he's above animals? Haven't 
they taught gorillas to talk? Don't get me 
wrong, I'm not a vegetarian or animal rights 
activist or anything of the sort, far from it, but 
that doesn't mean that we are lords over the 
animals and that they are "intended for us to 
use" as he says. It's sad that this man feels 
no more compassion for a pet dog or cat 
other than that they are for his use. 

Okay, now we get to one of the parts 
that pisses me off most (if you can't tell, I'm 
writing this as I go down the column), the 
slander of the female sex. Since I am not a 
female myself, I am sure I can't possibly be 
as furious as the women would be after 
reading this tripe, but I can try. Women are 
physically feeble compared to men? You 
pompous fuck. Ever heard of Mia Hamm or 
Jackie Joyner Kersee? A lot of men (like 
myself) are fat lazy fucking slobs who most 
women could kickthe shit out of. He goes on 
to say that women are also inferior to males 
mentally? This is the most un-punk (and 
untrue) thing I've ever heard!! I don't under- 
stand how anyone, even the fucking idiotic 
bigoted author, could live in a free country in 
this day and age with equal rights and all 
that and still spew forth this sexist shit! 

I won't even comment on his laugh- 
able comparison of the polar ice caps to ice 
cubes in a glass of water. Looks like you 
didn't pay attention in physics either, asshole. 
So AIDS is a plague sent by God to 
kill the evil gays, drug users, and prosti- 
tutes? What fucking arrogance! Who the 
hell are you to say gays are evil? You dance 
at the death of a person just because he 
likes dicks, not chicks? Because someone 
uses illegal substances for entertainment, 
they don't deserve to live? Because a young 
woman chooses to make a living satisfying 
sexually frustrated men, her life is forfeit? 
And you claim to love your fellow human 
beings?! You, Mr. Skipard Reason or what- 
ever the fuck your name is, are the most 
heartless cruel person I have ever heard 
discourse. 

By the way, the reason your jaw and 
stomach hurt is cause you need a tetanus 
shot. Of course, you might've learned that in 
biology class, but no, God will heal you, 
right? Wrong. Reality check, asshole, well 
actually let it fester. We don't need people in 
the world who preach hatred. 

I love your ending by the way, Mr. 
Reason or whatever. "Please, no Catho- 
lics." You can't even get along with people 
who worship the same God as you because 
they do it differently. Rot in hell, fuckface. 
Guy Incognito 

PS I want to make it perfectly clear 



that I do not hate Christianity or the people 
who practice it. Only irrational, bigoted 
fucks like Mr. Reason or whatever. I think 
that MRR having a Christian column is a 
fine idea as long as it doesn't promote 
hatred of anyone differing from said Chris- 
tians. And Catholics, as far as I'm con- 
cerned, you should have input too. 

A Dear Maximum folx: 
^^^ I have been a monthly 

^L <^^reader of your magazine for 
^^w^ many years and will continue to 

^ be, but I must voice my objection to 
your new column dedicated to any "Chris- 
tian punks" that may be reading. I consider 
myself to be a pretty open-minded person, 
but I feel that having a column dedicated to 
Christianity negates the whole purpose of 
running a punk zine in the first place (espe- 
cially one as influential as MRR). 

I'm sure there's no shortage of other 
forums out there for Christians to express 
theirviews, plus I personally feel that Chris- 
tianity has been used as justification for 
enough things that most punkers are by 
nature against (patriarchy, racism, ho- 
mophobia, etc.). I hope you rethink what 
exactly you're trying to accomplish by hav- 
ing such a column in MRR. My only hope 
is that it's some sort of joke designed to get 
readers off their asses and write letters 
about something other that what's "punk" 
and what isn't. Still a loyal reader, though... 
Doug Saretsky/ 1 970 Westwood Northern 
Blvd. #5/ Cincinnati, OH 45225/ USA 

^aa^ Dear MRR, 

jPHfc Why the hell is there a 

Wj BF "Christian punk" column. This 
^H||F guy and the people that write for 
his column are a bunch of 
homophobes and racists. We don't need 
right wing idiots shoving their ideas on the 
punk scene. Punk rock is almost an com- 
plete rebuttal of Christian right wing poli- 
tics. I am a atheist and proud, no matter 
how many people give me shit. I live in the 
central valley of CA, where being a punk is 
tough enough but being atheist is worse. 
Believe me, I know how mean Christians 
can be. 
anonymous 

Dear dearest MRR & co., 

This is the first letter I've 
ever sent to you in my 3 or 4 
years of readership. Unfortu- 
nately, I'm not writing in response to 
your plea for more letters. I read MRR for 
the columns. That's what got got me read- 
ing your mag in the first place, and that's 
what I keep coming back for every month. 
Now, admittedly, I've never read your offi- 
cial mission statement, but I think I have a 
general idea of what you do and don't find 
fit to print. That is until I read the Christian's 
Corner. 

Now I do understand that the "opin- 





ions expressed 
are solely those of 
the columnist..." 
and so on, but still 
I never would have 
expected you all 
to give subject as 
B archaic and ass 
backward as Christianity the time of day, 
much less its own column. I doubt highly 
that you would give such a forum to some- 
one waving a flag of racism, sexism or 
other mode of oppression. But Christian- 
ity represents all of these things, and 
more. Now I am a firm believer of getting 
to know yourenemy, but I thinkthe church 
is shoved down everyone's throats far 
enough in day to day life that we don't 
need a column to prove to us how nause- 
ating the Christian mind can be. 

These are just comments on Chris- 
tianity in general. Don't get me started on 
what I think about Skipard Reason and his 
concepts of "biology" and the weaker 
sex?!? Or his take on AIDS, or the pur- 
pose of plants and animals? Are you 
kidding me? Get the fuck outta here. I'm 
so amazed that people still think like that, 
it's just... I'm at a loss for words. 

I thank you all for doing a fine job 
otherwise. I look forward to each issue 
impatiently, and will continue to do so, but 
I must say that this is the worst thing to 
happen to this zine since the loss of Norb. 
I'm sorry if this letter is a bit run-on and 
disjointed, but I'm not a writer. Just an avid 
reader. Hugs and kisses, 
Dallas 



~ | Maximum, 
*w I'm hoping what I just saw is a 
"^ late April Fool's joke. I refer of 
course to the "Christian's Cor- 
ner" column in your publication this month. 
Now don't get me wrong. I'm all for free- 
dom of speech and letting people have 
their say but if I pick up a punk zine I 
expect to see punk view points, i.e. mu- 
sic, leftist politics, personal pieces, etc... 
I do not however expect to see sexist, 
oppressive, and completely idiotic right 
wing rhetoric. 

Can you honestly say that the "a 
woman's place is in the home" idea has 
any right in a zine that is about what was 
supposed to be a progressive movement? 
Now the writer of this column talked about 
Christian punks. I'm sorry but based on 
the ideas he spewed alone (not to men- 
tion the ideas that Christians bombard 
me with when I'm trying to go get a pack 
of smokes) are farfrom punk. In a nutshell 
he said, women were inferior mentally 
and physically (I have a girlfriend who 
gets better grades in school than I ever 
did and could kick my sorry punk ass any 
day of the week [and any other day out- 
side of that]). He also pretty much said to 
question nothing. Jesus Christ (I'm using 



the lord's name in vain. Hope my parents 
don't give me 30 lashes... I'll make sure my 
kids never do that by home schooling them 
as to keep them away from other people 
and their dirty dirty ideas and alternative 
ways of life [I refer here of course to another 
part of his column. In retrospect I should 
have waited to bring this up but I decided to 
do it in these brackets. Rev. Norb would 
have been proud {I'm going to close these 
now and get back to the topic at hand.}]), if 
you question nothing you are not punk. 
That's all there is to it. 

Even though we as a subculture are 
supposed to be open to new ideas that 
doesn't mean we have to be open to the 
new idea of Christians. I for one think it's 
sad that the "god-squad" as it were, has 
branched over to what could have been a 
very vital piece of youth culture. 

The Christians in my area great at 
putting together functions, making zines 
and just plain old kicking ass. Needless to 
say they are friends of mine, but when some 
out of town Christians came to enjoy the 
holy festivities of one of the recent "Chris- 
tian do gooders Friday night-o-cookies" I 
was sickened to see several of them calling 
themselves punks and trying to talk to me 
about punk. It also sickened me that all it 
took to get these "punks" away from me was 
the upside down cross (my way of saying "I 
don't like god and if you can't handle that 
then scoot") on my jacket. How open minded. 
How god damned fucking punk. 

Now if you'll excuse me I have to let 
my girlfriend tie me up, whip me and teach 
me some biology. Up the punx, 
Eugene Judas 

®MRR/ Skipard Reason: 
Upon reading the 
"Christian's Corner" column in 
the July issue, I turned to the 
front cover to be sure it wasn't 
the April issue. No such luck. 

I don't even know where to start... 
Mr. "Reason" suggests that there is a 
growing segment of Christian punk rock- 
ers. I'm pushing 30 and been into punk for 
16-17years, and I'venevermet oneChris- 
tian punk (an oxymoron if there ever was 
one). Maybe it's 'cause I don't live in 
Frisco! 

The MRR policy is "No racist, sex- 
ist, or fascist material." The "God hates 
fags" slant of the column is totally fascist. 
Skip, does God want to "punish" crack 
babies too? Fuck you and yr imaginary 
god. The "women are physically and men- 
tally feeble" statement is sexist. Get that 
shit out of yr magazine. 

By the way, I love the fact that you 
exclude Catholics. What about Jews? 
Can't say that, it would make you a nazi, 
huh? Why don't you go home and listen to 
yr Amy Grant records, you weak minded 
piece of shit. Yours in Christ, 
Chad/ The Kermitsquirts 



¥ 



Dear magazine, 

In response to Skipard 
Reason's "Christian Corner" 
column in MRR July 1 999, how 
could MRR agree to print such 
sexist, homophobic remarks? Because 
they are validated by a book called the 
Bible. Could I write a column called "Nazi 
Nuttiness" because the conterlts were 
based on Mein Kampf or something? That 
fucking sickens me. Not just because 
Reason's is a Christian column, but be- 
cause of the ignorance therein which indi- 
rectly represents MRR as well, because 
you decided to print it in the first place. 

All of Reason's comments concern- 
ing biology and women could be dissected 
individually, but the best place to begin to 
start is the fact that all of the ideas in his 
column are based on the assumption that 
the Bible is absolutely true. 'The Bible 
says this, and the Bible says that." Well the 
Bible says that humans are imperfect, so 
how can a book written and conceived by 
humans contain any sort of celestial truth? 
Isn't the fact that something created by 
mortals is worshipped as a celestial docu- 
ment in essence blasphemy? 

Reason refers to the "logical and 
correct truth" of the biological order of the 
earth as created by "God." Where is the 
logic in assuming that God even exists, 
much less that the Christian God is the 
only true or important God? Reason also 
claims that women are put on this earth to 
serve men and that "only a monogamous, 
heterosexual marriage between twochaste 
Christians can provide a life free of dis- 
eases transmitted through fornication as 
well as the fulfillment of all parties." In other 
words, even if Jews are monogamous, 
they can still still be prone to disease. In 
other words, anybody that is not a straight, 
white Christian will not only be susceptible 
to disease, but also will not be sexually 
fulfilled by their partner. Is Reason living in 
a fucking glass bubble or something? He 
also claims that "only under the guidance 
of a firm and loving man can a woman find 
true happiness." How the fuck does he 
know what makes various individuals 
happy? Oh yeah, Jesus told him. Reason 
also says that AIDS is a plague sent by 
God to kill those God is angry with; more 
specifically gays, drug users, and prosti- 
tutes. So how does he explain the millions 
of people who contract AIDS who don't fit 
this criteria? God is mad at them, too. For 
example, Ryan White was such a horrible 
person that the Christian God decided to 
give him a painful death? This is a good 
way to segue into the many theological 
contradictions inherent in Christianity. 

Reason states that God decided 
that humans don't need appendixes. What, 
he decided this in the last 200 years? If 
God's plan is so elaborate and deliberate, 
why did humans have appendixes in the 
first place? My point is, how can humans 




change, alter, or 
embellish this 
plan of God's, 
considering it is al- 
legedly perfect? 
Reason says that 
humans' frailty ex- 
ists to remind us 
that "we are not gods, something we often 
forget." Isn't that what Christians are es- 
sentially designating themselves as, gods? 
When they change the alleged teachings 
of their perfect god? 

I hope the "Christian's Corner" col- 
umn is a joke, and that MRR will no longer 
print it. If it is a joke, it is a bad one, and I 
doubt you would "joke" about other op- 
pressive ideologies such as racism in the 
same manner. Even if "Christian's Cor- 
ner" is a stupid column meant to get a rise 
out of your readers, it is in the poorest of 
taste, and fuck you for printing it in the first 
place. Sincerely, 

Ben Chase, bassist for Hail Mary/ PO Box 
1 4253/ Albany, NY 1 21 48/ shazam2600 @ 
aol.com 

Ben, 

I recently saw your band, Hail Mary, 
play at the illustrious Gilman Street. Be- 
sides the obvious fact that the very name 
of your band is a jab at Christianity, you 
had t-shirts for sale that pictured an altar 
boy preforming oral sex on a priest with 
the phrase "Christian Hardcore Sucks" 
written underneath it. Which is pretty gosh 
darn funny, proving that oppressive ide- 
ologies are awful funny. Thanks for writ- 
ing, Sean 

PS Your new LP is awesome. 

IV Hey, hello, how are 

EH you? I've just read yr article in 
^^^the last MRR. If you still were in 
S.C. I could kiss you for running a 
pseudo-expose on Srini and his "so-called" 
Unamerican Activities. I have known (more 
like just ran into) this fellow for years, 
since he just about started the damn thing. 
It never sat well with me, and I always 
knew why. At first, I was just sort of unim- 
pressed at his terrific waste of vinyl and 
glue (at least he started by ripping off the 
Kinko's where he worked). But then ev- 
erything got bigger, and he applied this 
weird capitalistic marketing strategy to 
the whole thing and came up with some 
half baked philosophy. "What if there was 
an advertising agency for anarchy?" Srini 
asks. Well, then I guess it wouldn't be 
circle A anarchy anymore, because it 
would be big C capitalism. I think a lot of 
people thought they should be into him 
and support him b/c he was kind of doing 
this punk business thing, right? Well... it 
seems to me like maybe yes, we should 
support punk business, but are we so 
blind that we support punk consumerism, 



no questions asked? I'm sure someone will 
make the comment about how punk is a 
consumer movement, or that we live in a 
consumer system, and we can choose how 
& where our money goes. But to what end? 
How is creating more surplus an act of 
anarchy when there is so much more we 
could do to reduce surplus? Isn't it really 
more punk to just buy your t-shirts from the 
Salvation Army, or make your own fuckin' 
stickers, or write on your own fuckin' coffee 
mugs? These are just some examples I shot 
out of my ass, but I think you get the point. 
I mean, Christ... 

Jeez, and I was pretty into Punk 
Planet before. It sucks that Punk Planet fell 
for Srini's antics, 'cuz I always thought they 
were coming from a cool and different stand- 
point (no offense to MRR, Arwen, but you 
never put Kathleen Hannah on the cover), 
but now I gotta wonder where they're com- 
ing from, having that fucker for a columnist. 
AAARrrRRGGGHHhh!!!!! Don't get me 
started... Anyways, big kiss (with tongue! 
with tongue!) Love 'n' fishes 'n' dirty dishes, 
BeAn... 

a Dear Maximum Rock n Roll, 
I don't have anything big to com- 
plain about this time, I think this gal 
has gotten a bit soft from a tempo- 
rary case of Spring fever. 
Jeff M., here is some history informa- 
tion only because I think you (and maybe a 
reader or two) would like to know, not to say 
you are an asshole (like the Bodies). You 
recently pointed out to a reader the racism 
of using "Indian" and "scalper" together in a 
negative fashion. You mentioned that some 
Native Americans took scalps but that the 
reader's letter presented unfair imagery 
about Native Americans. True, and what is 
even more unfair is that, according to the 
great book "Bury My Heart at Wounded 
Knee," the practice of scalping was intro- 
duced by whites: "bring in an Indian scalp, 
get $." Love, 
Sandy Roy 

/n^^ Thank you for reviewing 

li-ffcS^ our zine in the June '99 MRR. 

^■■^You said "no me gusta." Erica 
has since slashed her wrists and 
been hospitalized. I stay awake at night 
crying. Crying! Your cruel words have torn 
me up inside! I am dropping out of school 
(high school, by the way...) to do heroin. 
Erica will soon be relocated to St. Elizabeth's 
home. Thanks again. 

Kara Harris/ The Pressed Press/ PO Box 
1650/ Beltsville, MD 20704 

Kara, 

When slashing your wrists, go to- 
wards the elbow. Slicing thumb-to-wrist just 
pushes the veins shut. You should be able 
to get good heroin in Baltimore. Good luck, 
JeffM. 




Dear MRR, 
Hello, 




my name is 
Jackie. I'm 16 years old and I 
live in the Midwest. This is my 
first time reading MRR and it won't 
be the last. My boyfriend Brian got me into 
punk rock about two years ago. He moved 
to Illinois from San Diego and introduced 
me to a totally different kind of music. I'm 
in high school and I'm the only fucking 
person who listens to punk. It really fucking 
sucks. My boyfriend is the only person I 
can talk to about music, but he's in the 
Navy. Everybody here is a trendy piece of 
dog crap. Illinois sucks. There's never any 
good shows. Well the reason I'm writing is 
to say thank you for giving me something 
cool to read while I'm bored out of my mind. 
And to Brian wherever you are I'm sure 
you're reading this and I'm proud of you 
and I love you. 

Jackie Koury/31 2 Harrisburg Dr./ Belleville, 
I L 62223 

Dear Sean/ MRR, 

Scott from the band 
Dirthead here. I recently sent 
you a copy of our new CD re- 
lease, "New Third World" for 
review, as well as an ad for it. The CD and 
ad were returned to me with a letter stating 
that you would not review it or even run the 
ad because it is a "CD-R". I realize it's your 
zine, your decision to make, and you don't 
owe us anything, but I feel the reason we 
are being denied entry into MRR is unfair 
and somewhat hypocritical. 

First of all, a "CD-R" is a blank disc. 
After it has been burned and finalized it is 
a CD, just like any other CD. Our release 
has a professional looking label, a fold-out 
cover with lyrics, etc. It is as good or better 
quality than many other releases which I 
have seen reviewed/ advertised in MRR. 
Refusing to review or advertise our CD 
because we made it ourselves rather than 
paying someone to do it for us doesn't 
make any sense. I always thought MRR 
supported the "DIY Ethic." Apparently I 
was wrong. Personally, I think being able 
to produce a quality release on our own is 
far more "punk" than paying a corporation 
to do it. I don't mean to come across so 
bitterly, but I can't understand why our 
release has been rejected. Perhaps you 
could considerthe points I've brought up in 
this letter and change your policy in the 
future. I would truly appreciate an answer 
to this letter. Maybe you could print it in 
MRR. It might be interesting to see what 
the readers think of this. Thank you for 
your time. 

Dirthead/ c/o Scott Hermansen/251 1 S.E. 
187th PI./ Gresham, OR 92030/ U.S.A. 

Scoff, 

Even before we got your letter 
there'd been a lot of talk around the ol' 
MRR compound about CD-Rs. You're right, 




CD-Rs are just 
blank discs, and in 
that way they are 
a lot like blank 
tapes (though not 
exactly like tapes 
since they don't all 
play on all CD 
players, and well, they're not tapes), mak- 
ing CD-R releases high tech demo tapes. 
And that's fine. However, we don't review 
demo tapes in the record reviews section, 
and we don't take ads for them (though 
you can place a classified). We do how- 
ever, have a column dedicated to demo 
tapes. In this issue you'll notice that there 
is a new demo tape reviewer and in the 
future she will be reviewing CD-R releases 
in this column, giving them the same cov- 
erage as tape only releases. This is a very 
recent decision, Scott, and I'd returned 
your release before it was made. Please 
send your CD to Erin 's PO Box listed at the 
end of her column and at the beginning of 
the record review section [and just below]. 
Thanks for your comments. 
Sean 

A Dear MRR, 
Several months ago I sent a 
demo to Jason Beck. The first 
issue that came out after I sent 
my tape didn't have his column. One or 
two months after that issue he ran a col- 
umn in which he said his PO Box had been 
temporarily closed so he might not have 
gotten some tapes. I sent a letter with a 
SASE asking if he didn't review my demo 
because he didn't get it or if it just sucked. 
I have received no reply and have yet to 
see a review of my demo on the few 
occasions that Mr. Beck decided to run his 
column. There are fewer and fewer zines 
that review demos that I know of. This is 
unfortunate as tapes are a major resource 
for the DIY artist. I would volunteer for the 
job, but I don't like very much of anything 
I hear and my jaded point of view would be 
a disservice to kids just getting started. 
That's all I've got to say about that. 
Patrick Sociopath/ San Francisco 

Patrick, 

Sorry if our man was unreliable. 
Like you said, the demo reviewer does not 
necessarily review every tape, just the 
ones that don't suck. Anyway, Mr. Beck is 
no longer reviewing demos, and the amaz- 
ing Erin Yanke is! Her address is: PO Box 
1113/ Portland, OR 97207. Erin is totally 
rad, and she has a radio show, too, called 
Life During Wartime. Hirax Max is also 
reviewing demos in his new metalcore/ 
fastcore/sXe column; his address is PO 
Box 4234 1 3/SF, CA 94 1 42-34 1 3. He does 
a demo review zine called Mosh of Ass, 
and is at least moderately rad himself. Jeff 
M. 

PS Two other demo reviewin' zines 



which spring to mind are: HeartattaCk/ PO 
Box 848/ Goleta, CA 93116 (they'll take 
anything), and Inside Front/ 2695 
Rangewood Dr./ Atlanta, GA 30345 (more 
on the ugly hardcore side of things.) If you 
readers know of more, send the names/ 
addresses in and we'll run a list when we 
have a bunch. 

..^^ Hello MRR readers, 

:::::■■ I am writing you to tell you not to 
I buy from Desperate Attempt 

WM^ Records. Here's my rip off story: In 
December 1 998 I get in touch with 
Chris Eagan by e-mail about buying some 
records. He says that they are there, and I 
send my $69.75 on December 27. A month 
later I get in touch and they say "we just 
moved bear with us." I can go with that so I 
wait until March. Still no records and I e-mail 
them, no response. I hunt for their number 
(502) 637-4656 for a while (with some help, 
thanks) and call them in May. I talk to a 
woman named Allison and she says "we 
aren't surprised you hate us and our web 
server has been down, the movers screwed 
up blah blah blah." I say ok, they say they will 
get my package off the beginning of June. I 
wait until June 10 and call. They, surprise, 
have not gotten my package off and say 
they did "yesterday" It is now 6/30 and no 
package. I inform them along the way that I 
am considering mail fraud charges, as I still 
have the money order receipt (which they 
cashed January 1 1 ) and the e-mails saved. 
I don't know how many times they've been 
charged with this, and I hate to bring in 
outside "authorities" but they have driven 
me to this. I will probably never see those 
records, but this stopped being about records 
and money a long time ago. I had wished 
this could be dealt with in a DIY way, but that 
requires trust and honesty on both sides. 
Anyway, this is just a cautionary tale for 
those trusting people out there. Again, his 
number is (502)-637-4656. Thanks for your 
time. 
Andy Blakely 

^^^Hi, 

■*■ I just would like to correct 

L^l^^J and error I made in a letter to 
r~^"^ you according your major label 
policy. Just found out Epitaph is not 
owned by Sony. Anyway, Burning Heart is 
still 51 % Epitaph. And what I've heard Burn- 
ing Heart owns Sidekicks, otherwise they 
shouldn't promote them on the innersleeves 
of the Burning Heart releases, right? Love, 
Patrik 

MRR, 

Regarding mechanical 
royalties being earned by the 
former members of the Dead 
Kennedys... NotonlyisJelloBiafra 
earning royalties from his DK's composi- 
tions and his work with Lard and other 
bands, but it should be noted that he's also 




gotten a decent amount of money from 
having samples from his first two spoken 
word albums, and thus, writing and pub- 
lishing mechanicals from two songs, "Free- 
dom Of Speech" and "Shut Up Be Happy", 
on the 1989 Ice-T album "The Iceberg", 
which is still in print. Biafra was putting in 
work in the ten-plus years since the DKs 
called it quits. What are Geoffrey Lyall's 
and Raymond Pepperell's excuses? (I 
refuse to call Klaus Floride and Easy Bay 
Ray by their stage names any longer.) 

It should also be noted that Darren 
Peligro is not immune to receiving outside 
non-DK's royalty income. If you check 
BMI's searchable database at http:// 
bmi.com, you will find that amongst the 
compositions attributed to him under his 
real name of Darren Eric Henley, are three 
tracks he authored during his brief stint 
with the Red Hot Chili Peppers, all of which 
appeared on the best-selling Mothers Milk 
Album — "Sexy Mexican Maid", "Stone 
Cold Bush", and "Taste The Pain". The 
latter of these songs also appears on the 
"What Hits?" compilation as well as the 
soundtrack to the movie "Say Anything", 
this ensuring more income for the former 
DK's drummer. I smell three money-hun- 
gry hypocrites, folks... 
C. J. Marsicano 

K*^ Dear Max RR, 
\Z Sorry, Elvis Costello was 

\% never punk. He was just some 
nobody who couldn't get anyone 
interested in his music, so he hopped onto 
the punk bandwagon because that was 
what was "happening" in England at the 
time. 

Sometimes it's hard for us Ameri- 
cans to relate, since punk has never been 
accepted and always been suppressed 
here in the U.S., but in England, punk 
bands were actually in the top ten and 
having hit singles. 

This led to phonies like the Police 
and Elvis Costello to put on a pretense of 
punk, all the while just biding their time to 
hop off the punk bandwagon and onto the 
corporate hit factory ready to sell out for 
the megadollars. 

This is not to say that some of these 
fake punks didn't have one or two good 
songs like "Pump It Up" and "Radio, Ra- 
dio"... but "Allison"? Pee U. 

"Integrity" is not a word you should 
ever use when discussing the likes of 
Costello. His "fuck off" attitude was just a 
pose he assumed, which he very very 
quickly dropped so that he could do the 
kind of music he really wanted to do like, 
"Everyday I Write The Book" and similar 
garbage. 

At least the Clash and Generation X 
were actually real punks before they sold 
out. Elvis Costello on the other hand, had 
only one goal... to worm his way into super 
stardom. If he had to pretend to be a punk 





for the moment, 
that was fine by 
him. 

C'mon Max 
flfl! Save the Pio- 
neers of Punk for 
people who really 
matter... I mean 
Elvis Costello... 

gimmie a break! Who's next? Split Enz? 

Tony 

Tony, 

We're always looking for new con- 
tributors. You're obviously smart enough to 
research a P.O. P., so why not send some- 
thing in? -Ed. 

DearMRR, 

This letter goes out to all 
the kids in New Orleans. I've 

been going to shows here for 
about 2 1/2 years. That's 2 1/2 years of 
wondering where the hell everyone was. 
What I'm getting to is, the scene over here 
isn't what it should be. We have some really 
good bands that need to be heard! Santa 
Smokes, Point 07, The Converts, Outplay, 
etc. (Forgive me if I left your band out. I'm 
not going through the list.) 

The kind folks at Devil Dolls have 
been putting on some really good shows 
and I think more people oughtta go see 
'em. The only time I ever see a large 
amount of people is when a band like Less 
Than Jake or NoFX plays. We have some 
local bands that are just as good, but how 
can they get recognition if no one goes to 
see them? So go to a show, make a zine, 
make some flyers for Christ's sake. Just 
don't sit in front of the tv while our beloved 
scene fades away. Love, 
Megan of the "Acosta Crew" and Team 
Cheerios/ Ieeloo37@yahoo.com 

^^^^Hey, 
■■■■•■ l would like to offer a few 

^1 I) comments on some of the stuff 
^^Br m the letters section in MRR 
m* #195. Greg Sullivan writes a let- 
ter about how people in NC, in the 
"scene,"should "make" certain people con- 
form to his idea of what it is to be punk or in 
a "scene." This disturbs me. This kind of 
thinking is exactly what I wanted to escape 
in school when I didn't wear the right Gap 
shit. I took a stand and said "I will not 
conform." Granted, the acts that he de- 
scribes are not cool (fucking shit up) to 
people who respect authority and who gen- 
erally conform to society's mores. 

I would like to offer you a new out- 
look. Yes - it is ruining the clubs, but the fact 
that there is a human being out there that 
doesn't give a fuck about the threat of 
societal coercion (i.e. following laws) makes 
me feel good. That tells me that if we are 
ever in a situation where authority decides 
to change all the laws (like in a coup), then 
there is a guy out there, who already doesn't 
give a fuck, who will not stand for that shit 



and revolt, thus helping us to keep our liberty. 
Dudes like that are important to freedom. 

Secondly, Greg is championing an 
abstract term, not an actual thing. "The scene" 
is not defined. In punk, there are no initiations 
or club cards. The only thing that brings 
punks together is their love for non-main- 
stream music. Outside of the music every- 
body has their own political views and agen- 
das. As to try to tell "them" to stop because 
"they" are ruining the "scene" is not even 
logical thinking. You couldn't possibly know 
somebody's motivation for why they do things 
as an individual. Greg's way to stop them is 
to ask them to stop. I don't know what world 
you come from but now days in my world, 
people are more violent, punk or not. So I am 
not risking my health to stop a dude form 
ruining an abstract term. The scene never 
gets ruined, the clubs just stop booking punk 
bands. If your "scene" is so strong, you 
should just get a warehouse space. You 
could put a little carnival-like game in the 
dark corner called "rip the sink off the wall" for 
those who need to show off their power. 

Greg says they are "claiming to be a 
part of the scene." Who the fuck is he. They 
are a part of the scene, warts and all. Greg 
just resides his punk views on the more 
conservative side of the spectrum. He says 
"when you hear these kids bragging... tell 
them how stupid they are... let them know 
they are not welcome in the scene." You are 
stupid for losing your individual identity and 
forging a "scene-like" mentality similar to the 
commune thinking of the late 60s. What has 
the scene done for you? I guess you could 
coerce them to stop by saying "In the name 
of the scene I command you to stop." Plus 
fucking shit up is fun\ It always has been. 

Well I could rip the whole mag apart 
cause it is so full of bullshit but I'll save that for 
some other day. 
Jon/ 62 Dorothy Circle/ Millville, DE 19970 

Jon, 

Yeah, fucking shit up must be fun, 
since so many people are into it. But it's not 
abstract to not want the police to shut down 
your shows. And punks fucking up punk shit 
is straight-up stupid. Why not trash some- 
thing you're against instead of something 
you're into? The kids have gotta look after 
their own spaces, which is what I got out of 
Greg's letter. We love having our bullshit 
ripped apart so please write again. Jeff M. 

DearMRR, 

I was delighted and hon- 
ored to see that my letter was 
printed in issue 195. I usually 
"just look at the pictures, but while 
on tour with my band (the Lilypads), I decid- 
ed to read the damn rag. Although I was a 
little disappointed that you don't support 
violence against bro's (bro cleansing) in our 
scene. I just feel that you must do whatever 
it takes to keep the jock out of the rock. I 
mean, if we're not careful we'll have a bunch 
of Brett Mathew (steakheads) types infest- 
ing our scene, and MRR will be filled with 




adsf rom shitty labels like Coldf ront Records 
(I cant believe you printed that ad by the 
way) and other jocko crap. In Hollywood, 
we take care of business. I mean you got to 
break a few eggs to make an omelet. With 
that said, I have bigger fish to fry with you. 
Nick Fitts column, is this a joke? Is he 
doing the April fools thing year round now? 
I mean a whole column about his pathetic 
penis. I can't believe MRR wasted so much 
ink printing 7th grade school yard dick jokes. 
No one cares. I especially don't care how 
"perfect", "nice" or "fat" his "cock" is. If I ever 
see little Nicky Fitt on the strip, I'm gonna 
cut that little stick off and shove it up his ass. 
Hey Nick, do all of us and yourself a favor 
and quit this punk rock charade you're 
putting on. Turn in your punky colors and 
your spike bracelet and go down to the local 
frat house and do a keg stand with your 
pledge brothers. That is obviously where 
you belong, you prick. 

I know this probably turns you on 
listening to some "f emi-nazi" complain about 
sexism. It's okay, I've been called worse. 
You're probably sitting around in your box- 
ers watching Stone Cold pummel some 
nameless wrestler, giggling at all my "bitchy" 
rants. News flash needle dick, worry less 
about the size of your cock more on that 
double chin your developing. You sexist 
pig, no pun intended chubby. 

As long as we're on the topic of ugly 
people, thanks for canning Norb. I can see 
why he was always writing stupid sexist shit 
like that, when you got a mug like his, 
talking dirty about women is the closest you 
get to getting laid. 

As much as I'd like to go on and on 
about my complaints with the mag, I'll cut it 
short. I will say Felix, Sean and Queenie's 
column were great, the Hollywood punks 
are proud. Thanks to everyone who helped 
out on the Lilypads tour, and a fuck you to 
the asshole in Austin who called me a 
gutter-slut, hope you liked the stencil I did 
on your car fuck wad, I heard spray paint 
can be a real "bitch" to get off. Don't fuck 
with the Lilypads. Love Ya Much. 
Ruth Abernathy/ 1420 N. Alta Vista #320/ 
Hollywood, CA 90046 
P.S. Hey, Pete, you must be fucking igno- 
rant if you really think that a "statement that 
reinforces a stereotype and objectifies" 
women isn't sexist. What do you think the 
definition of sexism is, you fucking moron? 
Let me give you a hint-it's a statement that 
reinforces a stereotype and objectifies wom- 
en, asshole. Anyone that's been exposed 
to the most remedial of feminist philosophy 
can tell you that, you stupid fuck. By the 
way, the statement you made is racist as 
well. 



Email: maximumrnr@mindspring.com 
(use this mainly for comments & 
letters-to-editor. Use phone for ad 

reservations. Do not expect answers, 
but you might get one) 
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FIRMAUS OF FREEDOM 



The New Professionals 
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Tilt 



'Viewers Like You" 

CD/LP/CASS 

Swintin'utters 



"Brazen Head cd/ep 

Frenzal Rhomb 



"A Camel s Not A Man 

CD/LP 

Good Riddance 



Operation Phoenix 



CD-$10/LP & CASS-$8 



f=>C3 box 193690 
San 
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RETURN OF THE READ MENACE 

is a compilation put together to benefit 
AK PRESS, featuring unreleased songs 
by; Screeching Weasel, J-Church, 
No Use For A Name, Propaganda 
Aval, Discount Atom And His 
Package, Moral Crux, DOA and 
many more. 




Amendment Records 

(new releases July 99) 

the pervatrons Split 7" with 
last remaining pinnacle $3.50 ppd 

incredible experimental noise mayhem on pink wax 



"Mandatory Marathon" comp 7" with 
capitalist casualties, charles bronson, 
the gaia, palatka, the pervatrons, gob, 
I.r.p., laceration + more $3.50 ppd 



"International Association Of Sound" 

Vol. 3 CD with-the pervatrons, l.r.p, 

O utermost, vita-verbum-lux, scab $7ppd 

the p ervatrons t- shirt $10ppd 

vita-verbum-lux/sludge split 7" 

harsh noise mayhem from Canada $3.50ppd 

the pervatrons "starter kit" box set 
super limited release ! Includes : the split 
7", comp cd, and t-shirt listed above + a 
tape, sticker and booklet 6 photo! $25ppd 



Pig Destroyer/Orchid Split 7" $3.50ppd 



Unabomers "Stand For Something..." 7" S3.50ppd 



Lostribe "Guide To Survival" CP-skale punk S6.00 ppd 



They Live/Flesh Eating Creeps/lnfertil 3-way 7" S3 ppd 



Not on Amendment stuff- Suppression w/Facial Mess 7". 
Canephora 7".Devola 7". I Robot 7", Nailed Down 8", 
Agoraphobic Nosebleed/Laceration Split 7", Default 7". 
Crippled Bastards 100 track tape, Noothgrush/Gasp 7", 
All of these are S3.50 each. Special any 5 7" for SISppd 



Send Cash, Check Or Money Order Payable 
To:David Allison Not Amendment Records!!!! 



Amendment Records-580 Nansemond Cresent 
Portsmouth VA. 23707. 1 stamp=free catalog 




RATIONAL INQUIRER 

FANZINE MAILORDER 



Probe #7 

5 o »S : . ,,, t»-.G "■!»•"' 



wviw.honestrJons.com 

PO BOX 182027 SAN FRANCISCO. CA 84113 2027 








Please note our new address 



Dogprint #11 



Genetic Disorder ($2), 

ADD «5 v»/7" ($4). 

10Things#19($3) 

Suburban Voice «1 w/CD ($6) 

Angry Thoreauan #21 ($3) 

Revuetta Propia Cass. $3 

Disolucion Social Cass. $4 

Radical Sista Cass. $3 

La Contra Cass. $4 

Gula Cass. $4 

Fun People "Desarme' 7" $4 

Fun People "Toda Nina. ."CD $10 

Fun People EPCD S5 

Fun People/She Devils 7" $4 

♦ lots more 



All Prices are PPD. Send address for FREE catalog! 



2033 W 62 ST STE 32-221 
HI ALE AH FL 33016 



PROBE... 

Fast becoming the king of novelty 

punk rock. 

This month we have vinyl by two bands from 
opposite ends of the punk rock spectrum. 



Ding Dang LP 

Aging and raging 
punk rockers playing 
raucous country 
music. Includes for- 
mer members of some 
classic *80s punk rock 
bands such as Verbal 
Abuse, Operation Ivy, 
Tales of Terror, and 
'23 More Minutes. 
$8ppd. 



Off Da Pigs 12in. 

Loud and heavy rap 
I from a loud and heavy 
jgansta Big Dog leads a 
punk rock backing band 
into the world of hip 
hop. Members of 50 
Million, Faggz, and 
B Hickey backing up 
't : S.F.'sownBIGDOG. 
$6ppd. 

Still have 7"s by... 

50 Million "ur2punk4me" 

Matty Luv-Max split (few left) 

The Bar Feeders-Human Beans split 

Ringwurm-Betty's Love Child split 

Your Mother-All You Can Eat split 

Reina Aveja "Bee Complex" 

Better Than Your Hand "Where's Pete?" 

Hickey vs. Voodoo Numb Skulls 

Mental Pygmies-Whopper Breath split 

$3ppd Buy two and get one for a buck. 

Grinch-Lost Goat split LP $8ppd 
Your Mother CD "One Big Inside Joke" 
Ringwurm CD "Domesticate It" 
Death To False Metal CD 
Hickey CD CD's are $8ppd 

Probe #7 $5ppd 

Mail-order turn around is less than a week! 
Yeah, vou still get a photo of Tracy when you 
buy something. In fact, we just finished shoot 
ing an entire two hour video so send S25 for 
that. Hey, that's cheap! Ass is expensive! Not to 
mention that selling Tracy's ass may be the 
only thing that keeps this label from going 
under. Praise be to Tracy's ass! 

Checks payable to Aaron Muentz 



| PRiBE 

Becords 

hv EO. Box 5068 
Pleasanton, CA 94566 



WRENCH * RECORDS 

ON THE WRENCH RECORDS LABEL: 

PRICE PRICE 

TITLE: UK: Non-UK 

CRISPY NUTS Will T £2 65 $5.00 

FIFI & THE MACH III New Race 7" £2 65 $5.00 

LIL BUNNIES Bunnie Hole T £2.65 $5.00 

RANCID HELL SPAWN Gastro Boy 7" £2.65 $5.00 

RANCID HELL SPAWN Teenage Lard 7" £2.65 $5.00 

SAVAGE MALIGNANT Lucky 7 7" £2.65 $5 00 

STEVE McQUEENS Mission To Rock T £2.65 $5.00 

ON OTHER LABELS: 

BASEMENT BRATS If s All Right 7" £2.75 $5.00 

BEAVER FEAVER Take One 7" £2.75 $5.00 

BINGO / THEE S.T.P. Split 7" £2.75 $5.00 

BLACKLISTED Bringing On A Revolution 7" £2.75 $5.00 
BORIS THE SPRINKLER Drugs & Masturbation 7" £2 75 $5.00 

BUMP'N'UGUES Band Of 1000 Holds 7" £2.75 $5.00 

DEAD BOYZ CAN'T FLY / FURIES Split 7" £2.75 $5.00 

DERKS Six Spindle Love 7" £2.75 $5.00 

DIRTY BURDS Gotta Go 7" £2.75 $5.00 

D.U.I. / CHACHI ON ACID Split 7" £2.75 $5.00 
ELECTRIC FRANK'STEIN/ CRISPY NUTS Split 7" £2.75 $5.00 

GORGONS Big Hits 7" £2.65 $5.00 

JOHNNY MOTEL & FAST FUCKS Gold Dollar T £2.75 $5.00 

LOITERERS / TWO MAN ADVANTAGE Split 7" £2.75 $5.00 

LUSHWORKERS / GOOD MORNING Split 7" £2.75 $5.00 
NOBODY CARES / JUMPIN' LAND MINES Split 7" £2.75 $5.00 

PLAN III Wood Alcohol Is Not For Drinking 7"' £2.75 $5.00 

REVLONS Where The Kids Roam T £2.75 $5 00 

SCARED OF CHAKA / REAL SWINGER Split 7" £2.75 $5.00 

SELLOUTS HeyMofo 7" £2.75 $5.00 

SELLOUTS Swingin' Bombs 7" £2.75 $5.00 
SISTER MARY ROTTEN CROTCH Hell Hath.. T £2.75 $5.00 

STOOL SAMPLE / BLOODY SODS Split T £2.75 $5.00 

SWINDLERS I Wanna Kill My Friends 7" £2.75 $5.00 

TOXIC NARCOTIC / UNSEEN Split 7" £2.75 $5.00 

TV KILLERS / TEMPORAL SLUTS Split 7" £2.75 $5.00 

All prices include (airmail) postage. Send UK or US cash, 
or UK cheques/money orders. Send SAE/IRC for full list. 
WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 

Email: wrench@hinge.mistral.co.uk Fax: 01 71 607 9580 

Web site: http://www3.mistral.co.uk/wrench/index.html 



FREE MUSIC! 
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Haggis - SL9 "CD" 

Available for download on the I '°<>k f 0t -^ 

Internet in mp3 format. -H U[) Slf\ 

http://www.dlehlppledlacom/sl9/ I &\J_ 




from your friends al: 

screwball productions 

po box 8059 
santa cruz ca 95061 
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WICKS WORLD RECORDS 

PO BOX 420834 

SAN FRANCISCO, CA 
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I«T BUMPER? 



1+2 RECORDS 

NEW RELEASE ON SUMMER 1999 



V/A ■ BEAT PARTY : WORLD- 
WIDE POWERPOP COMP CD 
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lieW 7" DOORSLAMMER • S/T CD 

■saw 1 . *} Da^/vHc nrA 



jftdlV Blast Recordings! 
P.O.Box 160308 
40566^Oaisyidorf -Germany 
Fax. +49 (0)211 7489578 
5-M»lfc-*«dtpBU»tOt-onllne.d'e| 



Slap A Ham Records 

"Making Power Violence a cheesy catch phr ase si r 



LACK OF INTEREST 

■Trapped Inside - LP/CD 



' A TJCIENT r »TVFSE SECRET 

"Caveat Emptor" LP/CD 



Finally! The first full length from 
these SoCal fastcore veterans! 



I A completely different level of power violence! 
You've got to hear it to believe it! 



OTHER STUFF: 

.nicKONTHEBEACH-ro-er^^^ 

.PHOBIA "Means Of ExKtence" LP/CD -GASP ° ro ™ 1"'^'^, Miw * compilation LP/CD 
•SPAZZ'Sweaun To The Oldies <_u 



All price* postpaid / US currency only 
No-America Surface Airmail 

7" = S3.50 4 6 

LP= *8 10 13 

CD = $10 11 13 



1 ncoming (don't order vet!): 
| «SPAZZ • "Crush. Kill, Destroy" LP/CD| 



SUp A Ham JH 

J PO Box 420843 TVTVJ 

| 'Send stamp or IRC for full catalogl| 



Great now compilation CD on 1 +2! 
It includes 23 tine power pop/ 
garage/pop punk cut from all over 
the world. 95% of the songs 
included in this CO are new and 
exclusive recordings for it. 
Needless to soy, they are not only 
pure pop sound, but also rockin 
style. (It's 1+2 style!) We highly 
recommend it for all pop fans! 
Don't miss it! feat. Meows, 
Shambles, FIR & the Mach 3, 
Banana Erectors, Treeberrys, Ego 
Maniacs, Challenger 7 etc etc $1 1 
(PPD) 



leu 



1 +2 Records proudly presents 
Doorslammer's debut CD! They 
came from LA and features a great 
singer/composer/bass guitar 
player, Todd Westover and 
members from Street Walkjn" 
Cheetahs. And Rich Coffee from 
Alter Egos plays guitar some cuts. 
Thier music reminds me Detroit 
Rock meet Velvet Underground 
with Kinks melody and early Blues 
Explosion's sounds! Totally really 
cool and emotional. 
This is a long waited debut CD. It 
includes 1 5 oroigna. tunes from 



Todd Westover. 

It's a solid and mazing production! You can enjoy real independent 
music here! Highly recommended for all punk/garage/indie music 
fens. $11 (PPD) ^^^^^^^^^^^^ 

V/A ■ ETERNALLY OURS : A 
TRIBUTE TO THE SAINTS CD 



*a#HH3 



I It takes 3 years for making! At 
I last, 1+2 presents great tribute 
I album to the Saints, tt includes 24 
I Saints' classics by top garage/ 

punk bands of 90's. Highly 
I recommended for all punk/garage 
I fans. feat. Nomads, Nashville 
1 Pussy, Jeff Dahl, Mono Men, FiFi 

& the Mach 3, Sator, Scratch 
I Bongowax, Onyas, Spent idols, 
I Challenger 7, Bellrays, Ed 
I Kuepper, Campus Tramps, X Rays, 
I Gamma Men, Phantom Rats etc 

Really great!!! $11 (PPD) 



V/A - SCHOOL IS OUT : 

JAPANESE CARACE/PUNK DROP- 
OUTS COMP CD 



I +2 records pruldy presents Great 
Japanese garagerpunk compilation 
CD named SCHOOL IS OUT It's a 
collection or great and new bands 
from alt over Japan Inducing 18 new 
and unreleaeed rscordsinge teat 
Qasolin. FiFi 1 the mach 3. Greal 
Mangoose. Ogress, Coastrs Ride. 
Antonio 3. Estrella 20/20. Mickey 
Juice, Have Nots, Banana erectors, 
Switch Trout. Elite 65. Mach Kung Fu 
and others. It's a perfect guide of 
Japanese garage scene today. $1 1 



(PPD) 



DISTRIBUTE BY : 

ROTZ. CET HIP. HEP CAT (In USA) 

ABRAXAS EXPORT (Exclusively In Europe) 



We can sell you directly by mai order. 
Please check our Web page for detail 

and order now!!! 

http://rnernbers.aol.com/bongovvax1/1plus2.index.htrTil 

1+2 RECORDS USA 

2462 F Pleasant Way. Thousand Oaks. CA 91 362 USA 
e-mail : Bongowax1@acJ com 
Mail Order catalog on Web 

All prices postpaid in US Mexico and Can add$1 per item World add $3 per 
item Send $1 lor catalog Cash, Checks otm.o 'spayablelo Robert Armatong | 



Badtown Boys 
Another Fine Day 
Fourth alburn - still going strong 
NRA80CD $12 



Dehumanized 
Problems First 
New Jersey hardcore 
NRA76CD $12 



UK Subs 
A.W.O.L 

First time on CD 
now with extra track 
NRA05CD $12 

OK Subs 

Endangered Species 
The Subs finest hour 
first domestic release 
NRA81CD $12 

www.newredarchives.com 




NEW RED ARCHIVES 




At War With Society 

This 33 track amazing punk 

comp. has sold 77,000! 

Now $1.99 in stores 

Still 99 cents through 
NRA mail order! 

(Shipping $1.50 in the USA 

for orders under $6) 

Send 2 stamps for catalog 

Shipping outside usa see our site 



Don't forget we have: 
Anti-Flag, Reagan Youth, UK Subs, 

Swingin' Utters, Samiam, M.D.C. 
Loudmouths, No Use For A Name, 

Snap-Her, Christ On A Crutch 

New Red Archives PO Box 210501 
San Francisco CA 94121 



CHECKMATE RECORDS PRESENTS 




Over 1 2 minutes of fun spooky pop- 
mik from the north bay. These girls & 
guys are known lor breaking hearts 
and slitting throats. Is thai a crime'.' 

7" EP $4ppd. 



"No Time To Kill" CD/LP 

* AFI • Ai The Drive-In * Cigar * 
The Criminals * Electric Summer 

* I -Minus * Franiics • The Force * 

The Cain * Good Riddance • 

Kid Dynamite * Kill Your Idols ■* 

CD or LP $l0ppd. 



^y.ry,o kill you for, he.se recoT 



Send a stamp for a catalog. We've got | 
some t-shirts and other cool stuff too! 



www.angelfire.com/mo/checkmate 



CHECKMATE 
REXORJDS 

P.O.BOX 4099 
BERKELEY. CA 94704 



Opinions expressed are solely those of the columnists and (thankfully) are not editorial policy. 







Haven't talked to this woman in 
months. I'm used to my friends occasion- 
ally falling off the face of the planet but 
this one has me a little worried. She re- 
cently moved into a flat in the once glori- 
ous Mission district that already occu- 
pied about twelve or twenty five other, 
um, entrepreneurial free spirits, for lack 
of a better term for fucked up, freeload- 
ing, drug dealing club kid. But in a good 
way. I imagine that they're only ones 
who could survive in that household. 
Constant noise and yelling, frantic peo- 
ple coming and going at allhours, hordes 
of bison running through. Like having a 
fucking slumber party every night. But 
without the slumber. Always a million 
things going on there, but sleep was nev- 
er one of 'em. So, of course, as time went 
by, girlfriend started to get a little loopy, 
talking to herself, forgetting things and 
losing shit, like her wallet. Twice. Which 
she claims is not from lack of sleep or her 
living environment, on no... It's fallout 
from months of being tracked by the mafia 
or viet cong who are trying to recruit her 
as head of their Secret Intelligence data 
analysis surveillance radar for extrater- 
restrial warfare and acquisitions unit. 
Yeah. See why I worry? No one else has 
seen or heard from her either, and rumors 
are floating around that she was thrown 
in jail, or worse, back home in Georgia or 
Kentucky, where, she declares proudly, 
one can go into any KFC and get a bucket 
of frog legs, original recipe and extra 
crispy. But that's besides the point. So 
now, I am woman obsessed. I ve called 
and left messages; paged, sent email, 
called some more, sent telegrams, paged 
again, sent pigeons ...nada. Her house 
has six phone lines, a dozen cell phones 
and more than a gaggle of pagers but it's 
damn near impossible to get anyone to 
pick up the phone. Not that it would 
matter cuz not one has an attention span 
long enough to look for her, much less 
remember when and if they saw her last. 
Best case scenario is that she's detoxing 
somewhere, but I wouldn't be the least 
bit surprised if she just got lost between 
the cushions of the couch or was buried 
under the Giants' new stadium. 

The woman who owns their build- 
ing lives in the flat adjacent to theirs on 
the left. As if that place wasn't bad enough! 



Never in a million years would I live that 
close to the person holding the power to 
throw me out on my ass with just 30 days 
notice. My landlord is only a toll call 
away but at least he's not likely to barge 
in and interrupt an exceptionally hot, but 
extremely hard to explain scene of me 
trying to housebreak my favorite corpo- 
rate investor canine. Especially since hav- 
ing a dog violates our lease agreement. 
Anyway, their landlady is tad on the 
crazy side, mean as hell and, worst of all, 
abuse to her pet... rooster. Rooster? Oh it 
doesn't matter, it's still a pet... All the 
telltale signs are there: loud arguments 
late at night, banging and thumping nois- 
es, loud squawking, feathers flying, and 
broken legs and wings that couldn't all 
come from "falling down the stairs." 
Worse than a barnyard frenzy, but it does 
keep her nose out of the meth lab next 
door. They finally couldn't take it any- 
more and tried to report the abuse to the 
police, to animal protection, to Colonel 
Sanders even but to no avail. Everyone 
just looked the other way saying it was 
strictly a private matter. Well now, there 
y'all have it. More evidence proving my 
point that everyone has the unalienable 
right to beat their cock as often and as 
hard as they desire, even if it bothers the 
delicate sensibilities of those on the Right. 
Well, on that note, if you love your 
friends, let them know. And if you don't, 
fuck 'em and get some new ones that you 
can love. Cuz you're worth it. But above 
all, love yourself and make sure to take 
the time to really show yourself just how 
much. Every night, every morning, at tea 
time, during your lunch break, etc... til 
then, play hard. 




First off, it has come to my attention 
that a White Power band from Florida is 
using the name Code 13. OK if any of you 
nimrods are reading here is your cease 
and desist order. I won't be calling my 
lawyer, I won't be filing a complaint with 
the copyright control commission, I will 
be coming to Florida this winter. The 
name is taken; a metal band in California 
already had to change their name be- 
cause we had a record out first. Now that 
was no big deal, they wanted to avoid 
confusion just as much as we did. How- 
ever, using our name on white power shit 



is something I take personally. This has 
already caused some confusion is regards 
to the Street Punk '99 fest in Kansas City. 
(That was us, the real Code 13 that was 
scheduled to play, and we didn't because 
our drummer couldn't get out of work 
that weekend, sorry to anyone who came 
to see us, hope you got to see NOTA!) So 
you upstart code 13 guys had better 
change your name, because I am coming 
looking for you and I ain't afraid of what- 
ever your master race can dish out. YOU 
HAVE BEEN WARNED! 

I am frequently asked why Code 13 
has never toured Canada. We actually 
were going to once but most of the gigs 
canceled and our van broke down in Bos- 
ton. But here is one of the major prob- 
lems, the Canadian border. After touring 
all across Europe with equipment and 
even passing through Israeli customs 
which are supposed to be the strictest in 
the world, I still think the worst treatment 
I ever got was at the Canadian border. For 
those of you who don't know Canada has 
a powerful Musicians Union which has 
lobbied the Canadian government to 
make it very difficult for American bands 
to cross the border and play in Canada. 
To play legally in Canada you need some 
sort of visa or permit or some shit that I'm 
sure most punk bands could never get. I 
believe you can be rejected for lack of 
"merit" or some such shit. The Canadians 
are also very strict about bringing equip- 
ment across the border, they fear that you 
will sell your high quality American 
equipment in Canada and thereby un- 
dercut makers and sellers of Canadian 
equipment and also forgo paying Cana- 
da's outrageous taxes. Therefore they of- 
ten make you put a deposit on your equip- 
ment to prevent you from selling it in 
Canada. They also search the fuck out of 
your van. They must have a list of suspi- 
cious types in the little booth at the bor- 
der; one of which I'm sure is "punkband." 
Its not just punks though, 80 s pop group 
Loverboy got so fed up with Canadian 
Customs giving them a hard time cross- 
ing back into Canada that they quit play- 
ing Canada altogether for a while. Grace 
Jones was arrested for bringing a "weap- 
on" across the border; the weapon was a 
studded bracelet. Rob Halford had a 
bunch of his stage gear confiscated as 
"weapons" at the Canadian border in the 
mid 80's. Soul Asylum was crossing the 
border once and the pigs found a small 
quantity of pot in the van. They proceed- 
ed to tear the van apart; the even went so 
far as to pull the engine. They found no 
drugs, Soul Asylum's van was in pieces 
and they had to have it towed to a garage 
which charged them a fortune to put the 
van back together and get it running, 
they missed their gig. As for me I was on 



tour with Destroy in 93 when we crossed 
into Vancouver. We brought no equip- 
ment, no records, no band t-shirts, notn- 
ing but a few toiletries and some skate- 
boards. We still got searched and ques- 
tioned as if we were the Islamic Jihad 
trying to cross with a nuclear warhead. 
They looked up my criminal record on 
their computers, they tore the van apart, 
and finally they let us through. We had to 
play on Insult to Injury's equipment in 
Vancouver, which meant no distortion 

Fedal, regular tuning and no double bass, 
hate to sound like a crybaby but playing 
heavy grind /thrash with out that equip- 
ment is pretty abysmal. I know that a lot 
of bands tour Canada by using bogus 
recording contracts and saying that they 
are recording in Canada and then get 
across the border and play anyway. But 
I've also heard that many border cross- 
ings are wise to this scam and will try to 
call the studio etc. so you better have your 
story straight. I had an easier time getting 
into the Soviet Union when I visited there 
in '91 than the last few times I've gone to 
Canada. 

MRR will now be deluged by letters 
from patriotic Canadians saying that the 
border controls are necessary to protect 
Canada's unique culture from American 
cultural imperialism etc. Who are you 
trying to fool? Punk is THE international 
youth culture. Punk has spread from the 
USA and Europe to the farthest reaches of 
the globe. (For example right now I'm 
listening to a 13-band punk and oi compi- 
lation of bands all from Jakarta Indone- 
sia!) National borders are complete 
bullshit and I refuse to buy this national- 
istic crap about protecting your culture. 
We live in a global economy in an era of 
mass communication. We are rapidly 
approaching a world culture, that culture 
will of course be the culture of American, 
Japanese and European multi-national 
corporations. At best punk is a counter 
culture of resistance to this cultural hege- 
mony; at worst it is loud and annoying 
subculture for bored middle class teen- 
agers. But either way its not a threat to 
Canada's unique cultures the way Cana- 
da's multi-nationals are to the underde- 
veloped nations of the world and their 
cultures. Free trade in rock! Open the 
borders to the musicians! 

In the tradition of the Scumbag file 
I've compiled a few distributor and label 
dirty tricks which I'd like to share with 
everybody, especially bands and small 
distributors. 

The Bait and Switch. Extreme Noise 
has had this one pulled on us a few times 
lately. A distributor advertises something 
and sends you something else instead for 
instance. Thev tell you they've got copies 
of the new Flaming Placebo LP at five 



bucks each. Then the order shows up and 
its five copies of the Flaming Placebo CD 
at ten bucks a piece. Or Flaming Placebo's 
earlier album which nobody wants any- 
more. The distributor counts on you not 
bothering to call them up and returning 
the CD's since you ordered the same title 
or artist anyway. One that was pulled on 
Extreme Noise recently was sending us a 
bunch of stuff COD that we didn't order 
at all. The person who accepted the order 
wasn't the one who had made the order 
so they wrote the check and put the 
records into stock. It wasn't until later 
that the person who make the order dou- 
ble checked the invoice and found out 
there was several hundred dollars worth 
of stock we didn't order added on. Once 
again if no one had double checked or just 
not bothered to send it back we would' ve 
been scammed. We also recently got 
shipped a COD order that we never even 
ordered. The distributor admitted it was 
a mistake, an order for another store acci- 
dentally shipped to us. But getting our 
money back was a long involved process 
as they already deposited our check. It 
took weeks of calls to get our money back. 
An honest mistake, or maybe they were 
counting on us to forget about it or blow 
it off. I think a lot times mistakes are made 
in this business, but sometimes a shady 
distributor can push some product on 
you that you didn't order, or don't need 
and count on you being too busy or disor- 

fanized to return it and get your money 
ack. It's in everyone's best interest that 
you check your order in carefully and 
cross-reference it to the invoice. It's easy 
to make mistakes filling orders, but it's 
also easy to scam someone who is too 
busy to double-check everything. 

Another shifty distributor trick is 
the hard sell. This is the pushy salesman 
who pretends to be your friend and calls 
all the time, makes small talk and then 
tries to pressure you into making an or- 
der. "So, can I put you down for five of 
those" is a favorite line. Or "Don't worry 
you can pay me for them later" then the 
order shows up COD anyway. Everyone 
I know who works at record store hates 
this approach. Unfortunately we used to 
have some guys at Extreme Noise who 
were a little to chummy with their sales 
reps .at some distributors and we got 
conned into taking five copies of every no 
name record on every two bit label. If you 
want any of them come on down to Ex- 
treme Noise, they are in our 50-cent dis- 
count dungeon to this day. Don't let your- 
self get talked into ordering something 
you don't want. I think it's always best to 
write out your order and fax it to the 
distributor rather than take an order over 
the phone. That way if any misunder- 
standing arises there is a written record 



of what you ordered. 

Similar to the bait and switch is the 
unsolicited trade. This is one that really 
pisses me off. The label that sends you a 
zillion copies of something you didn't 
ask for and wants you to send them a 
bunch of your stuff in trade. Sometimes 
they send it out of the blue, like "here's 25 
copies of my latest releases, now send me 
25 Aus Rotten eps." Once again they are 
counting on you being unwilling to send 
it back even if you can't use it, or just 
eager to get your stuff distributed by 
trading even though you know you'll 
never sell all 25 copies. Don't be afraid to 
send stuff back, most labels can deal with 
a letter telling them you are sorry but you 
tried to sell it and no one in your area was 
buying. And ask them to send you some- 
thing else you can sell. If the label can't 
deal with it, screw 'em. Another related 
scam is the trading bait and switch where 
you send off your stuff for some great 
new releases on a label but instead of the 
new releases they promised you they send 
you one of their dud releases instead. 
Enclosed will be a note to the effect that, 
" we are out of the hot new releases, but 
here's the shitty CD nobody wanted in- 
stead." Again, they count on you not 
having the nerve or the motivation to 
send their stuff back, especially if you've 
already mailed your stuff to them. 

Then there is the not so exclusive 
"exclusive item" a distributor tries to get 
you to order a new release at a premium 
price that is exclusive to that distributor. 
Then a few days later you find out that 
everybody is carrying it, so what made it 
so exclusive? Except that you paid extra 
for it. 

One issue that has had Extreme 
Noise in an ethical dilemma lately is Street 
Dates. Distributors often fix street dates 
for releases before which you are not 
supposed to sell the releases. This means 
that there is enough lead-time for the 
distributor to ship copies of the release to 
everyone so that they all get them in time 
to start selling them on the same date. 
That's why stores sometimes stay open 
until midnight so they can start selling a 
really hot new release the minute the 
clock hits the release date. In reality a lot 
of stores start selling things before the 
street date, this means they have it first 
and get lots of extra sales, and if one store 
in town does it then everyone else has to 
do it too or lose out on a those sales. For 
example if Dripping Orifice's new CD 
has a street date of the 15* and starts 
shipping on the 10 th a store can order it 
next day air or second day air and get it 
three or four days early. If the store has 
big posters in my window advertising 
the new CD and people come in asking 
for it. Now the store can start selling it 



before the other stores in town who or- 
dered it by UPS Ground even get it from 
the coast, and well before the street date. 
I'd say that in a lot of cities the street date 
system is totally ignored and everybody 
starts selling everything the moment they 
open the box. So why do distributors 
even bother anymore? 

A famous shifty label trick is under 
claiming sales as to avoid paying royal- 
ties. A label press up 5,000 copies of a 
record and pay the band their 20%, then 
if the record sells well they press up an- 
other 5,000 and keep selling them all the 
time telling the band that sales are low 
and they still haven't sold out of the first 
pressing. Another one is doing a re-press 
without telling the band. This one was 

gulled on me. I didn't even know that 
elapse was planning to re-issue the De- 
stroy CD on a CD split with Disrupt until 
I saw it advertised in MRR. Now, I'm not 
so hard to track down since I've been 
using PO Box 8585 since 1988 and that 
address has been on every record, tape 
and zine I've ever worked on. But Re- 
lapse said they didn't know how to get in 
touch with me so they put out the CD 
without asking me first. I did eventually 
get some copies of this CD, but I still don t 
know how many they ever pressed, or if 
Disrupt ever got their copies. 

Dodgy labels like to get out of pay- 
ing royalties by claiming high costs. I 
know lots of bands that did a release that 
sold pretty well and never got any copies 
or royalties. Their label would say that 
the release still hadn't sold enough to 
break even. The label will blame theband 
for spending too much on recording, 
wanting expensive packaging etc. and 
then try to push the blame back on the 
band. You can avoid this by making sure 
every thing is communicated about ex- 
penses andbreak even points in advance. 
I know some bands that have had to call 
up the pressing plant to find out how 
many records were pressed. 

Some bigger labels can really ex- 
ploit up and coming bands whom really 
want to be on that well-known label. 
Some bands have actually wound up 
paying to be on a bigger label just to be 
associated with the hype surrounding 
that label. This is of course under the 
assumption that there are a lot of people 
who will buy anything on a label if its 
good or not. And really, it's all about 
hype and marketing these days anyway 
so you can see how a young band would 
be willing to do this. Some labels treat 
new bands like they are doing them a big 
favor by releasing them, and dodge out of 
ever paying royalties by claiming high 
costs and low sales, or just by dropping 
the issue and hoping theband never gets 
up the nerve to ask. 



All this said I still think we've made 
a lot of progress. I mean from what I hear 
none ofthebands on Mystic ever got paid 
for anything. I also know from experi- 
ence that miscommunication and lack of 
communication lead a lot of people in the 
scene to jump to conclusions that they've 
been ripped off. My advice is make sure 
everything is written down and agree on 
things in advance. Don't let your eager- 
ness to push ahead with a release make 
you sign your music away to someone 
else to make a fortune off of. As has been 
pointed out, there are some real scum- 
bags in the music business. 




A NUMBER WITHOUT A NAME 

Squigtone Records has a really good 
four band CD compilation available for 
you street punks this month. It's called "4 
Bands From Jersey That Could Change 
Everything". The first band kicks like a 
mule: THE OUTSIDERS have powerful 
oi songs with some of the best lyrics you'll 
find this side of Manasquan. In "Veter- 
an's Day" THE OUTSIDERS sing: "Well 
they taught me how to kill/ And they 
taught me how to hate/ I'm being all I can 
be.. ..But now I'm living on the streets - Do 
you think a parade will make it go 
away?. ...Put another flag on the grave/ 
Put another ribbon on the tree /Do you 
think about the price of all our dreams?/ 
For every soldier that fell another took his 
place, and now my friends are dead." 
These are somber reflections. In "Consti- 
tutionalist" THE OUTSIDERS offer: 
"We've labored and toiled for 200 years 
to call this place our own/ Their ideals 
are no longer and things have changed/ 
They fought and they died and then died 
once again in the name of our natural 
rights /The ones now in charge are the 
ones we had fought/It's time to stand up 
and fight.. ..The constitution plainly stat- 
ed that our lives are ours to lead - to do 
what we want regardless of race or creed / 
But I live in a world that's so unjust that 
those words don't mean a thing." This oi 
music has an excellent street-rock feel to 
it! Perhaps the most heart-rending song 
of THE OUTSIDERS portion of this CD is 
"A Number Without a Name" . It goes 
like this: "I remember when I was ten/ 
My father had come home/He said 'Son, 



they've closed theplant'...He said T want 
you to remember. /I promise I won't for- 
get/He said 'Son, what you put into life 
isn't always what you get.'/ 'Never let 
them take your pride or use you in their 
game.'/ Ten years later my father died/ 
A number without a name /I remember 
my mother working hard everyday /She 
said 'Son they'll teach you to march be- 
fore you can even walk. /Son they'll teach 
you to listen before you can even talk./ 
Never let them take your pride or use you 
in their game'/ Ten years later my moth- 
er died- a number without a name. " Those 
are deep lyrics for you skinheads! THE 
OUTSIDERS are clearly one of the best oi 
bands playing the NJ/NY area at this 
time. 

Right on the heels of these great 
OUTSIDERS tracks are some tough songs 
by the HUDSON FALCONS. THE HUD- 
SON FALCONS start off with the heart- 
felt "Working Class War": "It's time to 
arm ourselves in the night/ When you see 
the enemy you have to fight /They make 
their profits from our sweat/ We have to 
show them that we ain't dead yet/United 
we stand, divided we fall/ An injustice to 
one hurts us all/ We work all our lives to 
ensure their prosperity/Meanwhile we 
go hungry/Can't enjoy our lives/I wan-* 
na live rather than just survive." THE 
HUDSON FALCONS have their values 
firmly entrenched in the blue-collar ethic. 
In "Scab" THE HUDSONFALCONS sing 
"You're hurting yourself in the long run / 
When you undermine the union you un- 
dermine everyone/Wages keep getting 
lower and lower/ Workers lose their bar- 
gaining power when you cross the line/ 
We're standing up for ourselves and for 
our rights /8-hour day, 40-hour week 
came from the union fight/ You break 
down everything we've built up/ You're 
just a scab you selfish fuck/When you 
cross the line." Excellent! THE HUDSON 
FALCONS also have a moving song about 
an American woman who is a political 
prisoner in Peru, and another about a Ms. 
Brenda Murphy living in fear in Belfast, 
Ireland. THE HUDSON FALCONS have 
a great deal of momentum behind them 
now. Look for a split release with HUD- 
SON FALCONS and BLOOD FOR 
BLOOD on Ken Casey's Flat Records; 
and then a HUDSON FALCONS' 7" on 
Wicks World Records shortly thereafter. 

The third band on this great compi- 
lation is THE JACKS, from Toms River, 
NJ, USA, celebrating working class chal- 
lenges. In the song, ,v Work for You", THE 
JACKS write: "Pick up a sledgehammer 
and you're feeling fine/Got work to do/ 
Don't get out of line/Got a wife and kids 
and family to support/ You know if I got 
a problem/I got union boys." Good pro- 
labor lyrics these. In "Better Man", THE 



JACKS sing: "He's working like a dog for 
a measly petty wage /But the worthless 
little rich boy is classified as a better 
man.. .Mister you're a better man then 
me? Working like a dog for the minimum 
wage/But it ain't enough/You got bills 
to pay/The hardest ones of the working 
class/ For you I will raise my glass! " Good 
stuff! 

The finale is presented by those griz- 
zled oi veterans from the Garden State, 
HEADWOUND, doing "Broken Head", 
"Love Song", "1998", "Smell It Like It Is" 
and a fine cover of the old Roky Erikson 
song, "You're Gonna Miss Me". This is a 
100% necessary compilation for you skins 
and punks. Order yours from Squigtone 
Records, 166 SpringSt, Newton, NJ 07860. 

Good news! The OI SCOUTS have 
reformed! You can get a copy of "Boots 
For The Beatdown" from Squigtone 
Records. This fucker contains twelve oi/ 
streetpunk hard-headed, kick-butt tracks. 
Listen to "Oi Punx", "Thugs", "Nuke The 
Nazis", and "Boots For The Beatdown". 
Good shit! The last three tunes are live 
and raw! Long live the OI SCOUTS! 

We have a couple of really good 
releases on Durango 95 Records this 
month. This first release is THE WAR- 
. RIORS with their EP "Made In England". 
This EP is quite melodic and starts out 
with the ballad "Craig and Bentley " which 
has an acoustic guitar up front with good 
metal guitar leads behind. Nextis"C.S.A". 
which is forceful and driving, like old 
English punk circa 1979. Flip this fine EP 
over and you have the title cut "Made In 
England' which has great singing, great 
guitar and the requisite sing-along cho- 
ruses. It's quite refreshing when a band 
that's as long-in-the-tooth as THE WAR- 
RIORS still puts out strong product. 

THE WARRIORS also kick off the 
four band compilation "Kill All The Boy- 
scouts Volume 1" EP on Durango 95. 
THE WARRIORS song "Bad Guy 7 ' is in 
keeping with the three aforementioned 
tunes - melodic with hooks and refined 
punk song-smithing. Following THE 
WARRIORS is THE POSERS doing a 
short, rough and ready punk/oi song 
"Know It All". You have probably been 
following THE POSERS from Ontario, 
Alberta, Canada with their various re- 
leases on Blind Beggar and Oink Records. 
This song continues the brutal attack these 
guys have to their streetpunk. Side "B" of 
this compilation starts off with IVANO + 
THE TEMPLARS = T.N.T., doing 
"Lavoro" by NABAT. To finish off this 
excellent EP is ADOLF AND THE PISS 
ARTISTS raging on "No Cross To Bear". 
This shit is fast and hard and takes no 
prisoners! A very strong four band EP. 
You must locate this! 

Austin, Texas punk band the LOW- 



ER CLASS BRATS have a real good rock 
n' roll single ready for you on TKO 
Records this month. Bones and the BRATS 
use the honest Rock approach to the " 
Glam Bastard " title cut on this record. 
This song employs some of the musical 
tools of SLADE while maintaining the 
punk enthusiasm that the LOWER CLASS 
BRATS are famous for. The "B" side of 
this little rock n' roll fucker is a good 
cover of a 70's Rock song by none other 
than SWEET. The LOWERCLASS BRATS 
take the song "Live for Today" and hang 
a new set of testicles on it. Listen to the 

?unked- out treatment this song gets! 
his TKO release continues the emphasis 
on street rock that Bones and company 
have been utilizing with great success. 
Get a copy of "Glam Bastard" and you'll 
see for yourself. 

Pure Impact Records out of Belgium 
presents a melodic oi band HEADCASE 
for your perusal. This is well-played up- 
tempo street-punk along the lines of PE- 
TER AND THE TEST TUBE BABIES. This 
band takes a sophisticated approach to 
their oi with excellent production and 
superior musicianship throughout. Some 
of the songs are refined to the point where 
you would be inclined to label this "Sug- 
ar Oi" similar to a band like VANILLA 
MUFFINS from Switzerland. This CD has 
lots of good beats - some songs slower 
than others, with all of the material wor- 
thy of a listen. The vocals are in English 
with the lyrics included. Write to Pure 
Impact Records, P.O. Box 16, 1910 Ka- 
mpenhout, Belgium. 

Captain Oi Records has some good 
re-releases for you punks and skins. Cur- 
rently there are three ANGELIC UP- 
STARTS CDs available. Ahoy CD 80 is 
ANGELIC UPSTARTS "Rarities" with 
"Victory For Poland", "Too Long Gone", 
"I won't Pay For Liberty", "Living In 
Exile" and more. Ahoy CD 87 is the AN- 
GELIC UPSTARTS "Last Tango In Mos- 
cow" with "One More Day", "Who's Got 
The Money", "I Think It Should Be Free", 
"Nowhere To Run" plus lots of bonus 
tracks. 

The most recent addition to the Cap- 
tain Oi Re-releases is Ahoy CD 116 AN- 
GELIC UPSTARTS "Blood On The Ter- 
races" with tracks like "Pride Of Our 
Passion", "I Don't Wanna Fight The Sovi- 
ets" and "It's Your Life". Also included 
on the new CD is live material from the 
"Main Event" in London in 1988. This is 
a good opportunity for you oi types to get 
the music formerly available on a hardto 
find Link LP from 1987. 

Next up on the oi list from Mr. Mark 
Brennan and Company is THE GONADS 
Ahoy CD 115 "Oi! Back and Barking". 
THE GONADS reformed in 1995. This 
CD includes the 1997 hit "Oi Nutter" 



which rocks fuckin' plenty hard, plus 
fine songs like "Gob' , "Back and Bark- 
ing" and" Nemesis". Of course there are 
lots of novelty songs that THE GONADS 
are renown for. 

On the punk rock list, Captain Oi 
offers Ahoy CD 109: THE CRACK "The 
Best of THE CRACK"; Ahoy CD 112: 
THE EJECTED "The Best of THE EJECT- 
ED"; Ahoy CD 113 THE BOYS "To Hell 
With THE BOYS" and one that will prob- 
ably be lapped up by you friggin' punk 
rockers: THE UK SUBS "Huntington 
Beach" -Ahoy CD 114. This UK SUBS CD 
is a reissue of the eighth UK SUBS album, 
originally released in 1986. Included are 
live versions of "Stranglehold", "New 
Barbarians" and "Tomorrow's Girls". 
These CDs can be ordered directly from 
Captain Oi at the following prices Post- 
paid: UK: £8.99 Europe: £9.99 World: 
£10.99. Write to: P.O.Box 501 High Wy- 
combe, Bucks, England HP108QA. Fax 
0494 816712. 

We got a good streetpunk CD from 
THE WANKIN FAMILY hailing from 
Halifax Nova Scotia, Canada. These char- 
acters play fast punk/oi with deep vocals 
and full-fisted guitar. All the songs move 
along at quite a clip. There are good sing- 
along parts and THE WANKIN FAMILY 
keeps the momentum going for the entire 
CD. There is a good cover of the FOR- 
GOTTEN REBELS' song "I Left My Heart 
In Iran". Keep a careful ear peeled for 
upcoming releases by THE WANKIN 
FAMILY! As the boys write inside this 
CD: "We Did It For The Kids". 

We have some first rate hard core 
punk rock for you alcoholics. This 
BLOODY MUTANTS 7" EP has a reoc- 
curring theme: beer! Prominently featured 
in the lyrics are Godfrey and Manus, two 
of the good lads around Grey stone, Coun- 
ty Wicklow, Ireland. The songs are rol- 
licking good punk, fast paced and steeped 
in home brew. Pick this disc up at: No 
Pride Records, 352 Divisadero St, San 
Francisco, CA 94117. 

Harrisburg, Pennsylvania's DISAP- 
POINTMENTS have a hot new slab of 
wax on Sonoma, California's Radio 
Records. This rockin' platter kicks off the 
festivities with "Let's Die"- the title song 
is a DEVIL DOGS style rocker that wiS 
have you shakin' your sorry white Mid- 
western, corn-fed ass all over the barn 
floor. 

Turn this bitch over and you get a 
punkrockSTITCHESstylesnot-festcalled 
No Ambition". Great! The final number 
on this inspired collection of vile rants is 
"Victim Number One" which maintains 
some of the melodic parts of a BODIES 
song while spewing out straight venom. 
A very good record! Another hit for Ra- 
dio Records! 



Tom Perkins Records has a couple 
of smokin' new singles for you miscre- 
ants. First up is THE PIRANHAS with 
their "Garbage Can" EP. This is noisy, 
evil punk-from-the basement that de- 
molishes all those weak Rip-Off bands 
you were listening to before you learned 
about Tom Perkins Records. Listen to 
"Mind Control". This is nasty hateful 
punk that turns teenagers bad! Kind of 
like the TKOS from Ohio with a face full 
of bad drugs on a road trip to Detroit. 
Great! Turn her over and the trash rock 
continues with a demented keyboard 
driven thing called "Redundant". This 
shit rocks in a dangerous manic way. 
The next blast from the Tom Perkins 
vault is called the CLONE DEFECTS 
and this rock and roll is truly fucked up 
and possessed by Satan. On "Bottled 
Woman" the CLONE DEFECTS harness 
some of the sick genius of JOHNNY 
THUNDERS "LAMF" era and splatters 
it all over your shoes. Turn the single 
over and "Cheetah Eyes" continues the 
rock n' roll attack. Raw, raunchy and 
-rabbin' you by the balls! Write to Tom 
Perkins Records, P.O. Box 970936, Ypsi- 
lanti, MI 48197. 

Three interesting zines are avail- 
able for you street urchins. Tim from 
American Upstart Zine continues the 
high quality product he is known for 
with the new issue of American Upstart 
entitled "This Is Streetpunk!" This issue 
is filled to the brim with good shit in- 
cluding; interviews with THE ANTI- 
HEROS, THE FATSKINS, PATRIOT, 
ULTRAMAN, LOWER CLASS BRATS, 
THE CUFFS, INFILTRATORS and 
BEERZONE. 

There's good record reviews of 
bands like the BELTONES, THE BOD- 
IES, DROPKICK MURPHYS, THE OI 
SCOUTS, RETALIATOR, SKINT, 
SQUIGGY and more. A really good read! 
Write to: American Upstart Zine, P.O. 
Box 10005, Kansas City, Missouri 64171. 
The second zine you need to check 
out is "Revolta Urbana". This is a Brazil- 
ian skinhead zine and it's got some good 
stuff for you skins and bootboys. This 
zine is in Portuguese and the April 1999 
issue features interviews with OX- 
BLOOD, RED, WHITE AND BLUE, and 
the editors of " Alternar" street rock zine. 
There are also record reviews of: TEM- 
PLARS / LOWER CLASS BRATS split 7" . 
IMPACT "Legendes Urbaines' , LES 
VILAINS "Belgique Hooligans" CD, RI- 
TAM NEREDA and VERLORENE 
JUNGS. Give this zine a read - you'll like 
what you see. Write to: Revolta Urbana, 
A/C Renato, Caixa Postal 21 235, CEP 
04602-970, Sao Paulo - SP - Brasil. 

Zine #3 is "Earquake" zine from 
France. This French language zine has 



interviews with the TEMPLARS and LES 
TECKELS, as well as interviews with the 
staff members from "Teenage Warning" 
and "Boricuas Bestiales" zines and the 
Panx Record Label. Some of the records 
reviwed are by THE INFILTRATORS, 
THESUBWAYTHUGS,THEWORKIN' 
STIFFS, THE ANTI-HEROS/ DROP- 
KICK MURPHYS split, THE POSERS 
and THE FORGOTTEN. A good zine! 
Write to: Frederic Leca, Le Menil, 88160 
Le Thillot, France. 

We had a special benefit in town 
here for Eric Bird, drummer of the WOR- 
KIN' STIFFS. The lucky participants got 
to see the DROPKICK MURPHYS, THE 
RANDUMBS, THE REDUCERS and the 
SUBURBAN THREAT play for Mr. Bird. 
The music was great and the spirits were 
high, Our best wishes go out to Eric. 
Many thanks to the bands involved, First 
Round Productions, and TKO Records. 

The SUBURBAN THREAT have an 
LP coming out on Chapter 11 Records in 
the near future. The young Sacramento 
band caught the ear of Record Company 
Mogul Michael Novack ( Also involved 
with the Pride of Sonoma, California, the 
RANDUMBS) , and now we can expect 
some excellent product from this outfit. 

Till next month, 

See you in hell! 
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I was trying to think of a theme for 
this month's column, as I think it makes 
it more interesting for you, and it makes 
it a bit easier for me to organize my 
thoughts and find stuff to write about. A 
lot ofyou send me some great web sites 
every month, but just rattling them off 
without some sort of theme makes this 
nothing more than a review column, 
which is something that I don't want it to 

be - , T 

In my surfing this month, I ran 

across several web rings devoted to 
web sites run by grrrls, womyn, etc. 
For those of you that don't know, a 
web ring is basically a group of web- 
sites that have agreed to link up with 
other sites. There is usually a central 
site that manages the list, and you can 
visit each site on the list in turn by 
clicking on the webring link at the 
bottom of a webpage. It is a great way 
to get more visitors to your site that 



otherwise wouldn't find out about it. 
So, this month, I'm going to focus 
on websites that are maintained and de- 
signed by women. I normally don' t know 
and don't care about the gender of the 
site owner, but only whether the site is 
interesting. (On a side note, according to 
recent statistics, 43 percent of all net 
users worldwide are women). Anyway, 
on with the show. 

First we'll start with a few of the 
home pages for the webrings, and then 
we'll move on to the more outstanding 
pages I found while browsing said rings, 
so that you can skip the rings themselves 
and get right to the good stuff .The Hard- 
core Girls webring (http:/ /members 
.tripod.com/~sisterhood/hcgirls.html) 
has about 60 sites devoted to sites done 
by girls into hardcore, straightedge, ve- 
gan, etc. The main host for this webring 
is X Sisterhood X at http://members.tri 
pod.com/~sisterhood/ . This site is for 
straightedge hardcore girls, which fea- 
tures art, poetry and writing, as well as a 
"members list" by state of girls into 
straightedge. 

The DIY Girls ring (http:// 
www.nodeadtrees.com/ezines/geek- 
girl/ diygirls.html) has 80 or so sites. A 
criterion for the sites on the ring is that 
they have a serious feminist and/or rev- 
olutionary viewpoint. The Girls Who 
Rock ring; (http://www.geocities.com/ 
SunsetStrip/Alley/9400/RING.HTM) 
has 28 sites, and it's about girls in music. 
Some of the sites are fan sites about 
major label artists, and some are band 
pages done by women who play in said 
bands. 

Girls' are Go (http://boudicca.com 
/girlsarego/) is a ring of girls who are 
into or involved with the "mod, skin- 
head, punk, rockabilly/psychobilly" 
scene. The 81 sites on this ring all have a 
music focus. 

The X- Womyn Collective Webrmg 
(http://www.gurlpages.com/nolabel/ 
x_womyn/webring.html) has 70 sites, 
and exists "Because we believe punk 
rock isn't just for your boyfriend any- 
more". The sites on this are all punk and 
are all done by females or are female- 
friendly. 

By no means is this a complete list 
of feminist and grrrl webrings, but it is 
enough to keep you busy for the next 
month at the very least. You'll discover a 
number of other rings from the pages 
you visit in these rings, because most 
websites belong to more than one ring. 
Now it's time for me to list some of the 
cool pages I found while browsing 
through these (and other) grrrl webrings. 
Revolution Whores is, in their own 
words, "an organization, branched of 
the original ethics of riot grrrl, for grrrls 
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vho want change in the fucked 
up standards and prejudices of society". 
This site mostly consists of articles (most- 
ly) by grrrls for grrrls, though there is 
also a cnatroom and bulletin board. The 
main feature of this site is the articles, 
however. Visit Revolution Whores at 
http://welcome.to/revwhores . 

Brokentoy.com (http://www.bro 
kentoy.com/) hosts a number of sites, 
mostly done by teenage grrrls. There are 
sites here on everything from goth to 
pets to dating, but all are presented with 
somewhat of an "alternative" point of 
view. Many of the sites here are worth a 
visit, so you'll probably find something 
to your liking. 

The X-Womyn Collective homep- 
age (hosts of the ring listed above) at 
http://www.gurlpages.com/nolabel/ 
x_womyn/ has a discussion list, a mes- 
sage board, an e-zine, a music section, 
guides for html design and DIY resourc- 
es and more. This is an extensive site 
with a ton of info. 

Bad Grrrl (http: / / www.gurlpages. 
com/zines/badgrrrl/) has, along with 
the standard rants, etc, a very cool sec- 
tion where you can send your friends an 
e-mail postcard with a variety of differ- 
ent Riot Grrrl style sayings on them. 
Send one to your favorite Riot Grrrl or 
Boi today. 

MI Reekchords has the same sort of 
postcard section, but they are more ori- 
ented towards general punk rock stuff, 
rather than Grrrl stuff. Reekchords also 
has a DIY guide, a section on body mod- 
ification, and a couple of hosted sites. I 
really dig this site, and you will to. Check 
it at http://www.reekchords.com/ . 

Misty Mo's Punk Arse Page (http: / 
/ www.angelfire.com/mo/punkassDi- 
atch/) has a lot going for it as well. A 
bunch of punk rock jokes, some of which 
I'd never heard, various writings and 
rants, scans of recent comic strips that 
have mentioned punk rock, and more. 
This is a lot of fun. 

Finally for this month, bringing you 
"literary feminist propaganda" we nave 
Estrogenic Esotericalities. This site has 
short stories, poems, and essays, all with 
a feminist point of view. For those of you 
with some writing talent, they also ac- 
cept submissions. Visit the site at http:/ 
/www. geocities.com/SoHo /Care/ 
4705/ . 

Okay, so that's it. I hope there is 
something here that some of you find 
interesting or enlightening. As always, 
you can e-mail me at netpunk® 
diehippiedie.com, or send me snail mail 
at PO Box 8059; Santa Cruz CA 95061. 
And, remember to visit the netpunk site: 
http:// www. diehippiedie. com/net- 
punk/ . See ya. 




Howdy and welcome one and all 
once again to the Scumbag File, I'll be 
your host for however long it takes you to 
get bored reading this column and move 
onto someone else's. The first topic we 
will be tackling today is shattering com- 
mon misconceptions about running you 
own business. Possibly nowhere is the 
phrase "Harder than it looks" more ap- 
plicable than when referring to running a 
business. Most likely much more than 
half of all business owners put in long 
stressful hors only to see their businesses 
fail within the first few years of starting 
up. The stress, disappointment, and fi- 
nancial losses associated with a failed 
business venture has been the cause of 
many a ruined marriage or relationship. 
Many of the people you see today who 
are working for someone other than them- 
selves are ex-business owners that found 
it much easier and more "profitable" not 
being self-employed. The upside to own- 
ing you own business is that even though 
your boss is a stupid dickhead, that stu- 
pid dickhead is you. So let us now get 
started on ruining your dream of running 
your own business. 

1. Work less hours and earn more money: 
Bullshit! ! ! Chances are that you will work 
far more than you have ever worked at 
any job in your entire life and the pay, if 
any at all, will suck. You will work longer 
hours because you will be ultimately re- 
sponsible for making sure things get done, 
even when you hire someone else to do it. 
What this means is that besides doing 
your own work, you will be overviewing 
or double checking other people's work 
under your employment. Unless you are 
starting out with a whole shitload of cash 
and top notch trustworthy employees, 

Elan on spending way too many hours 
eeping your business afloat. The money 
you have now will zoom out the door 
much faster than it will come back in if 
you are ethical /honest about paying bills 
on time and you will be the last to get paid 
after the help and bills. 

2. Less stress: WRRRRRONG!! With the 
added responsibilities of running your 
own business comes stress. Many busi- 
nesses just barely scrape by each month, 
causing the owners to worry about how 
they are going to bring in enough to pay 
off next month's bills, never mind trying 



to expand. Most likely, even when you 
are not working on your business you 
will still be preoccupied with it. In fact, as 
much as you now think about fucking, 
fighting, and killing, you'll probably be 
thinking about business. If you lose your 
crappy job, you can probably find a new 
one; it you lose your crappy business, it's 
quite possible that you will as lose your 
shirt (savings). Even businesses that are 
completely stable still have to come up 
with a steady flow of funds just to keep 
things properly maintained. Lots of folks 
with successful businesses are miserable 
stressed out wrecks. 

3. Your labor won't end up wasted on the 
unappreciative: Guess Again, Dunce Cap! 
If you think you're under appreciated 
because your boss just yelled at you over 
something petty and minuscule, try 
pumping your hard earned cash and 
pouring your heart into goods and or 
services that not too many people are 
interested in. Since people on the whole 
are so fickle, you can never be totally sure 
that the "marvelous" thing you offer 
won't go on unappreciated. Some days 
will go your way, while other days you'll 
wonder why you even bothered to try 
(but hey, such is life). 

4. Take a vacation whenever you want: 
Well Not Really, many businesses have 
peak selling seasons when a large amount 
of their revenues are gathered. For exam- 
ple, the music industry makes a large 
amount of their revenues are gathered. 
For example, the music industry makes a 
large portion of it's sales during the last 
few months of the year before Christmas. 
On the other hand the summer months 
are a dry season when people go on long 
holidays, and your money usually goes 
along with them. This time of the year is 
the worst time for record labels trying to 
get paid by distributors and also for get- 
ting them to order more stock. 

5. You don't have to answer to anyone 
but yourself: In a way yes you do, though 
it will more than probably be far less than 
you would have to if you were employed 
by someone else. There are government 
bureaucracy offices (tax, license, etc.) that 
you will have to deal with if you are to 
run an above ground business, but han- 
dling what they compel you to do on time 
properly will most likely mean that you 
will have very very little contact with 
said folks. For instance when I went to get 
my resale certificate from the State Board 
of Equalization (this resale certificate ex- 
empts you from having to pay state sales 
tax on items purchasedin state specifical- 
ly for the purpose of later being resold, 
which in my specific label business means 
the basic packaged CD: compact disc, 
jewel case, printed booklet, and printed 
tray card. Films, computer zip discs, blank 



recordable CDs "CDR", etc. purchased 
within the state and used in the produc- 
tion of making the compact disc that are 
not going to be resold, however are tax- 
able. Other items that are used for the 
purpose of promotional giveaway gifts 
(catalogs, etc.) and shipping (padded 
mailer, envelopes, boxes, bubble wrap, 
styrofoam peanuts, etc) are also exempt 
from state sales tax because they are not 
going to be kept as tangible personal/ 
company property. Misusing your state 
resale license in order to not pay sales tax 
on items such as office equipment that 
you plan on keeping can get you in a heap 
of trouble with the State Board of Equal- 
ization if they find out. This resale license 
also in effect somewhat turns you into a 
collection agent for the State Board as you 
must now collect state sales tax when 
anyone without a valid resale license 
make a purchase from your business with- 
in the state, and then in turn hand it over 
to the State Board. Failure to do so may 
also cause stiff penalties and mega head- 
aches as one of my friends found out. 
Question though, where do all those major 
label/major indie promos marked "Not 
For Resale. Property for the Record Label 
on Loan for Promotional Purposes, to be 
returned upon the Demand of the Record 
Label", fall under company property or 
promotional gifts? If they are indeed prop- 
erty of the record label then shouldn't the 
label pay state sales tax if they were made 
from the materials purchased within the 
state lines? The office worker I dealt with 
there was actually quite nice to me insist- 
ing that one day, I might become a multi 
millionaire by signing punk's equivalent 
of Mick Jagger. I count myself lucky in 
some respects compared to other people 
I know when it comes to having to deal 
with asswipes during the day to day run- 
ning of the label but even then, I've still 
had to cope with my more than fair share 
of jerkwads. Although dealing exclusive- 
ly on a wholesale level does have its 
drawbacks, retail sales are a whole other 
can of worms that I would rather not be 
involved with as I was well over a decade 
ago tending (more like babysitting) sev- 
eral record stores. Less than a year ago I 
remember being behind the counter hang- 
ing with my friend at the record store he 
worked at when this thin nervous methed 
out looking guy came in. He went right to 
work pacing off the store in careful even- 
ly measured steps thinking that no one 
was watching, like he was setting us up 
for a series of Viet Cong mortar round 
attacks. I knew that he was going to either 
grab something and bolt or pull an armed 
register withdrawal. I proceeded to make 
direct eye contact with the fellow and put 
a big evil smirk on my face, like I knew 
something that he didn't, while making 



sure he saw my hand reach under the 
counter. Between my crooked grimace 
and more customers arriving he decided 
to go where the pickings were easier. 
Sometimes the actual "legit" customers 
ware even slimier than the thieves, and 
though the majority are alright, you will 
get a vocal asinine few that expect the 
moon and stars for a wooden nickel. If 
you're going to have some sort of retail 
store, you're also going to need a lot of 
patience as well for dealing with custom- 
ers. 

Anyhow, I think I will end it here 
and move onto other things. I'm not try- 
ing to dissuade anyone from working for 
themselves necessarily, but I am trying to 
warn you that it's no walk in the park and 
you will have to be ready to handle plen- 
ty of unfunny responsibilities. Onto more 
pressing matters, it seems that someone 
came up with a brilliant (ack) new plan to 
cut down on fraudulent businesses oper- 
ating out of private drop boxes; force 
everyone that has one to change their 
address listing from Box, Suite, #, etc. to 
PMB# (private mail box) or refuse to de- 
liver their mail. When I asked the post 
office how I was supposed to notify tens 
of thousands of people world wide upon 
their suggestion to contact everyone that 
currently had my address, as well as who 
is going to pay to change the tens of 
thousands in print and film containing 
the word Ste. instead of "PMB" their atti- 
tude was that's your problem not our's. I 
just read in the paper where one women 
had printed twenty thousand books with 
an address now declared incorrect by the 
postal authorities. Needless to say that 
this new form 1583 "Application for De- 
livery of Mail Through Agent" has un- 
told tens of thousands upon thousands of 
legitimate private box holders outraged 
and there is a massive push underway to 
repeal this completely screwed up deci- 
sion. As it stands now numerous (an un- 
derstatement to the ninth degree) small 
hard working honest publishers, record 
labels, mail orders, etc. stand to lose many 
millions simply because their mail won t 
be delivered (your letters that you paid to 
send! ! !). Also individuals that don't even 
have businesses but own private boxes 
won't be getting their mail. People in 
mass droves are contacting their local 
and state representatives to complain 
along with letting the proper postal au- 
thorities know how ridiculous the new 
rules are and I urge everyone out there to 
do the same as it will effect everyone in 
the underground community. There are 
already people holding public office who 
are doing more than just listening and are 
receiving more and more complaints dai- 
ly. This of course will not effect boxes 
rented from the post office, (hmmmm), 



which by the way refuse to accept deliv- 
eries from private parcel services like 
UPS, Fed Ex, DHL, etc. so they're of no 
use to many individuals. 

Some cool stuff sitting in my grubby 
little paws right now include the flat out 
fuckin mindblowin' 'Ugly Things Maga- 
zine' which is mostly dedicated to 60s 
garage/psyche/freakbeatbut has an in- 
terview with the Real Kids as well as an 
article / list of the top 100 worldwide punk 
rock 7"s that almost makes up for forget- 
ting to list the Germs, Bags, Controllers, 
Eyes, Plastic Idols, Last and My Dools by 
mentioning the Electric Eels, Metal Ur- 
bain, Opus, Gordons, and Spk. Ugly 
Things is by far one of thee most manda- 
tory reads for anyone interested in the 
true roots of real punk rock like the 
Dead Boys, Weirdos, Plugz, and the zil- 
lions of other groups that were oh do 
influenced by the raw '50s and '60s ga- 
rage band sounds. These are their roots 
and should be your roots, so you had 
better educate yourself or be doomed to 
listen to fake sterile boring gutless ear 
swell. Ugly Things, 3707 Fifth Avenue 
#145, San Diego, CA 92103, USA. 

Also on my must read magazine list 
is issue #6 of Soaps & Spikes, which fea- 
tures amongst a few commentaries and a 
bunch of music reviews, some rather cool 
in depth interviews with Raw Power, 
D.O.A., Diodes, Wernt, Spit Stix (Fear), 
Keith Morris (Circle Jerks) and Eerie Von 
(Samhain). This is definitely one zine that 
won't be making it's way into the recy- 
cling bin. Derek Dykeman, 431 Burling- 
ton Ave. #5, Burlington, Ontario, Canada 
L7S 1R3. 

The new J.F.A. "Only Live Once" 
CD on Hurricane Records is positively 
up to their old kick in the pants skate 
punk standards that made them so loved 
by many way back when. Hurricane, 1573 
N Milwaukee, Box 422, Chicago, IL 60622. 
So how do I know that the Secret Hate 
"Vegetables Dancing and Live and more 
reissue is so fricken boss? Because I 
tracked down and ran the live portion of 
this, and had bugged them a plenty to put 
this out on my label, but alas no luck. To 
notch So Cal beach punk '82-'85 from one 
hell of a great band and worth every 
penny. Skunk Records, 6285 Spring St. 
#234, Long Beach, CA 90808. 

I've seen The Fixtures about a zil- 
lion times and not once did they play a 
half assed set. Therefore I am not very 
astonished to see /hear for myself that 
this latest release "One Crisis Short of 
Chaos" from one of the hardest working 
bands in punk is as good as any of their 
past releases. "Future Criminals for Amer- 
ica" is one heck of an A+ anthem about 
our prison centered economy. On the 
Premier Punk label, Know Records P.O. 



Box 90579, Long Beach, CA 90809 USA. 

Stem cool live shows I've taken in 
lately include the Real Mackenzies (damn 
high energy drunken fun likes for a 
buncha plaid lovin sheep shaggers), TSOL 
(original lineup minus drummer Todd), 
Dr. Know (ok so maybe I'm a little biased 
because Mike and Jodie from Circle One 
are in the band now but they rule), and 
DRI (last time I'd seen them was proba- 
bly early '85, and they're still fuckin rad 
duuuude plus also bemg fairly nice down 
to earth people). 

By the way, I'm sorry to bum some 
of you out, but unfortunately my label 
Grand Theft Audio is not ceasing to exist. 
It seems that some people got the crazy 
idea when one of my distributors and I 
stopped doing business together so they 
were forced to delete GTA from their 
catalog. Rest assured that I have a whole 
new batch of cruddy re-issue CDs I'm 
currently working on, along with some 
actual new first issues, so you had better 
get ready to flip past more of my crap in 
the cutout bin. 

Wow, it looks like you've made it 
thru another one of my columns; don't 
you feel stupid for wasting your time! ? ! ? ! ? 
See ya (wouldn't want to be ya), Brian 
GTA, 501 W. Glen Oaks Blvd. Ste. 313, 
Glendale, Ca 91202 USA. 



11ALL 
I DEAL 



For the last few decades, half of all 
marriages have ended in divorce. In other 
words, the odds are that either your par- 
ents have split up or that you will, after 
you're married, get divorced yourself. 

Setting aside the question of wheth- 
er Americans working hard enough to 
save their marriages, marital dissolution 
has had an enormous psychological and 
economic effect on the three generations 
born since the divorce rate began skyrock- 
eting during the 1960s. Even in this age of 
half-stepsiblings and weirdass shared cus- 
tody agreements, the vast majority of kids 
lose their fathers in the bargain, their pa- 
ternal role ranging from weekend mall pal 
to total absenteeism. 

There's no way to adequately mea- 
sure the way the great father disappearing 
act impacts kids. My dad moved out when 
I was 20 months old; afterwards he was 
reduced to that dude I saw six hours every 
week. Thanks to his vanishing, I've been 



forced to figure out the adult-male thing 
completely on my own. Like many of my 
friends, I married late because I was afraid 
of screwing up my marriage. At 35, I'm 
still worried about having kids because I 
fret that I'm preprogrammed for aban- 
donment. And there's the countless little 
things, like the fact that, in the words of a 
college pal, I throw a baseball like a girl. 

Unfortunately for kids, there's noth- 
ing our country can do about its divorce 
epidemic short of making it harder to mar- 
ry and /or harder to divorce. Despite such 
experiments as Louisiana's new two-tiered 
system (regular marriage vs. "covenant 
marriage," which mandates a cooling-off 
period and forced counseling before you 
can get a divorce), it's clear that Ameri- 
cans want the ability to hitch up and dump 
off spouses with the same simple conve- 
nience as buying the new J Church CD. 
For the time Being, therefore, the children 
of divorced parents will continue to get 
psychologically pummeled. 

There is, however, a change in the 
national mood concerning the financial 
toll of divorce on the progeny of disaster. 
Even in upper income households, the 
typical scenario when a couple splits leaves 
the mother with primary custody of the 
children. Men earn roughly 50 percent 
more than women and court-ordered child 
support is laughably small. A Harvard 
University study found that, in the first 
year after a divorce, women with minor 
children suffered a 73 percent decline in 
their standard of living while the men 
enjoyed a 42 percent increase. In Judith 
Wallerstein's classic study of middle-class- 
white divorces, most fathers didn't even 
pay the bare minimum of child support; 
only one in 60 paid more than ordered by 
a judge. 

To put it simply, millions of Ameri- 
can children have been impoverished over- 
night — despite being born into middle- 
and upper-middle-class homes — by the 
bad luck of being born to parents who 
can't get along. That's why the average 
age offirst home ownership rose from 24 
to 32 during the 1980s — children of di- 
vorce are burdened by massive student 
loan debt. Wallerstein's study revealed 
that only two-thirds of children of divorce 
entered college (this in communities with 
an average 85 percent enrollment rate), 
and only half managed to stay in school. 
The rest were forced to drop out because 
they couldn't afford tuition, thus reduc- 
ing their access to higher-paying jobs. This 
downward mobility is very bad for the 
rest of us — it causes increases in crime, 
health problems and poverty that the wel- 
fare state ends up supporting, not to men- 
tion these citizen's lower productivity. 

Some municipalities are taking ac- 
tion against deadbeat dads. Wayne Coun- 



ty, Michigan prosecutor John D. O'Hair 
recently announced a plan to enforce state 
laws that make nonpayment of child sup- 
port a felony punishable by four years m 
prison and/or $2,000 in fines. "A person 
has no greater duty than his or her duties 
as a parent," said O'Hair. "It is sad to think 
we nave to threaten some people with 
prosecution to get them to provide for 
their children. But that's what it's come to, 
and that's what we intend to do." 

The problem is, child support doesn't 
go nearly far enough, at least not in its 
present form. If we truly intend to allevi- 
ate the financial toll of divorce on children 
who did absolutely nothing to contribute 
to their dilemma, we will enact sweeping 
legislation that incorporates the following 
points: 

• Neither divorced parent may live better than 
his or her child. In cases where a non-custo- 
dial parent earns more than the custodial 
parent, the dad (and it usually is the dad) 
should pay a percentage of his income 
sufficient to brmg the child's standard of 
living up to his. In some cases, such as 
when a mother is unemployed, thatmeans 
a father would pay half of his annual 
income to the mother — more if there are 
several children. Family courts will assess 
income redistribution based on both in- 
comes and assets. Any attempt to hide or 
disguise assets will result in a lengthy 
prison sentence. 

• Children of divorce are entitled to attend 
college. Many colleges and universities ig- 
nore divorce in their financial aid forms, 
under the faulty assumption that absentee 
parents will voluntarily contribute to their 
children's education. While this practice 
of the education industry should be out- 
lawed, it is unconscionable that parents 
who can well afford to pay tuition are off 
the hook once a child turns 18. They owe 
their kids a full four years tuition, fees, 
room and board at the institution of their 
choosing and ability. 

• Remarriage is a luxury. Having kids with 
a second spouse — or assuming responsi- 
bility for children from a second spouse's 

f>revious marriage — is no defense against 
inancial liability for children from a first 
marriage. If you play, you pay. 

• Underemployment is no excuse. While 
deadbeat dads deserve mercy from the 
courts if they're genuinely poor, those 
who stop working (on the books, anyway) 
while maintaining assets should forfeit 
those assets (homes, cars, bank accounts) 
so that their children can enjoy the same 
standard of living that they do. 

• Crossing state lines shouldn't work. Amaz- 
ingly, in this age of international wire 
transfers and satellite television surveil- 
lance, it is still possible for bad dads to 
evade their fiscal responsibilities by mov- 
ing from California to Vermont. State and 



local governments should immediately 
establish a national system to monitor the 
movements of cheapskate parents and dun 
their salaries wherever they may go. While 
we're at it, let's sign agreements with as 
many other nations as possible to do the 
same thing internationally. 

• Children of divorce deserve health care. 
Parents don't divorce their kids when they 
dump their mates. If a parent has health 
benefits through an employer, their kids, 
custodial and non-custodial, ought to be 
automatically covered too. If there's an 
additional fee involved, the non-custodial 
parent (assuming he makes more money) 
ought to pay it. 

• Make it retroactive. Any adult child of 
divorce reading this knows that the finan- 
cial impact of divorce continues well past 
age 18. Deadbeat parents should be retro- 
actively liable for non-payment of child 
support, discrepancies in standards of liv- 
ing and college tuition, plus the standard 
20 percent credit-card rate of interest in 
perpetuity. Who cares if the divorce vic- 
tim is 50 years old? There shouldn't be a 
statute of limitations on irresponsibility. 

• Illegitimacy 'is irrelevant. Whether or not 
your parents were ever married shouldn't 
matter to you. You should be entitled to all 
of the above rights even if you were the 
result of a cheap fling after the Pearl Jam 
concert. 

Are these proposals extreme? Sure. 
But if your parents have split up, you 
know it's the least we can do. 

P.S. If you want your band considered 
for the top-of-the-hour slot on my weekly call- 
in radio show, Sundays 9 to midnight on KFI 
AM 640 Los Angeles, send music to: Ted Rail, 
PO Box 2092, Times Square Station, Neiu 
York NY 10108. Include phone or e-mail con- 
tact info so I can tell you if you're going to be 
on. I don't return anything, and I play run 
music I like, which means nothing metally or 
wimpy — and I really am serious about that. 
But if you're Ramones or Rezillos or Real Kids 
or Social Distortion or MTX or ] Church or 
DKs influenced, send that sucker along! 




1,800,000 

and counting 



A column by 
Prisoners. 



Hello, readers of MRR! My name is 
Scary, and I'm writing to you from the 
belly of the beast; your prison system, the 
largest growth industry in the country. I 
wanted to write about the politics of the 



prison industrial complex, and Ameri- 
can "justice". But instead I thought that 
since this is a punk rock magazine, I'd 
write about punk rock in prison! I've 
found over the years that the readers of 
this magazine tend to regard prisoners 
and prison politics with, well, some apa- 
thy. Unless, that is, the prisoners in ques- 
tion are bona fide and sanctified "politi- 
cal prisoners"!. You should know that 
Leonard Peltier and Mumia Abu Jamal 
are not the only political prisoners, only 
the most obvious. There are a lot more 
political prisoners in this country, 
charged, convicted, and wasting away in 
your warehouses of human suffering that 
you would never even think of calling 
"political prisoner". But if I get another 
snot at this writing business, I'll go into 
the subject in depth; for now let's focus on 
the topic at hand. 

Right now, I'm listening to Rancid. 
Kids, that's about as punk as it gets around 
here. We can only buy tapes, and only 
those that are distributed by major labels. 
Then there is only one mall order compa- 
ny we can order from. So when a tape is 
offered, the few of us that are into it 
scramble to put together an order, then 
hope they still have it. And we can only 
have twenty four tapes. Sucks, huh? Here 
in Michigan, we still have some prisons 
that have music programs, and there is 
very limited equipment. I just got trans- 
ferred from thebest music program in the 
system, and there were three guys who 
were in punk bands on the streets, and 
me, playing in the bands. Ever wonder 
what happened to some of the old school 
( haven t heard that term for a while) 
punks? Well/there we were, jamming for 
a hundred or so convicts who were actu- 
ally enjoying it Mickey Quatro (drums), 
2X Third Estate, Murderstyle, etc., Billy, 
ex Bats, Pist n Broke, anci oi bands too 
numerous to mention, Skumdog, (Mc- 
Quethy), skate legend and famous squat- 
ter, and me, Scary, ex Grystone owner 
and the man who single handedly killed 
the Detroit scene, Jamming originals in 
the punk style.. .well, almost. We played 
on the prison yard, as did other bands 
from funk, Rap, to blues. Unusual for a 
prison to approve a show like that, but it 
went off without a hitch on Memorial 
Day, 1999. 1 hope it won't be the last, but 
I can only write and find out if it was. 
Where I'm at now is more typical of the 
system; one hour one day a week, and 
you have to jam with an existing band, 
with no control over what you play. Lots 
of metalheads and classic rock dogs here! 
There's only one punk here (Hey Jim!), 
and I'm getting on his hour! Then we 
have to work on the other musicians to 
abandon playing Metallica covers. Yeah. 
So the few old punk rockers in prison end 



up having; to jam country, rock, and rap 
just to keep in practice. Or read 'zines and 
talk about the old days. 

So it does me good to listen to Epi- 
taph, or Fat, or other label bands that 
MRRpurists don't approve of (non-DIY?), 
or reissues of oldscnool stuff, and the 
occasional indie tape that gets put on the 
tape list. Hell, they re punk enough when 
that's all you can get. Radio stations for 
the most part stopped playing non com- 
mercially viable music (even the college 
stations), but on some nights I can catch 
CBCII "Brave New Waves". They occa- 
sionally play those strange new bands 
that I read about in MRR, as well as super 
obscure bands and artists you can hear no 
where else. Thank God for Patty Schmitt, 
( however you spell her name). 

So there you have it: a Michigan 
Prison scene report, of sorts. We are keep- 
ing it real, despite all odds. Let me say 
that I really have to thank MRR for giving 
us a voice, as unpopular as prisoners are. 
Tim Yo (RIP) was a good friend, and 
always tried to give voice to yours truly 
when asked. This new staff is great too, 
for the prisoners column I read in the last 
issue. I nope I can talk in the future about 
the political realities of the current prison 
build-up, and the state of the American 
(in) Justice system, and what it means to 
you. Freedom is under constant assault, 
and you are the unwitting accomplice of 
the State in it's war agamst, well, you. 
And let me just remind you that we're all 
not in prison for rape, hate crimes, or 
murder. And you don't have to be a mi- 
nority to be the victim of oppression in 
this country. And the guilty ain't always 
guilty. Don'tbe afraid to write a prisoner, 
just be as cautious as you would writing 
anyone else, that's all. Assholes are ev- 
erywhere, after all. Like I said, I hope to 
write again. If you want to write me, hate 
mail included, I'm being held captive at: 
Cary Saferian 
207905 3510 N. Elm St. 
Jackson, MI. 49201-8877 
After all, GG Allin slept here. Glad I 
wasn't his Bunkie! And to all my fellow 
prisoners, keep up the struggle. All my 
brothers and sisters in prison in America 
and all over the world; never give up. 




RESISTANCE IS... FUN! 

6:30 am, June 18, 1999, London. I 



manage to roll out of bed in time to get my 
rented bike onto the train and into the 
center of the City for the Critical Mass 
ride. Today is a special ride, strategically 
timed to snarl traffic in the downtown 
financial district during the morning rush 
hour, as part of the June 18 International 
Day of Carnival and Protest against glo- 
bal capitalism. Right about 7:30 am is 
when all the bankers, CEOs, and stock 
traders are rolling in — in their luxury 
sedans — to park in the underground 
garage and go about their regular busi- 
ness. Each day, they buy, sell, downsize, 
acquire — all without concern for the 
thousands of people affected by their ac- 
tions. London, being the largest financial 
center in the world, is the virtual casino 
for the world. Only the "chips" being 
gambled in the stock exchange are hu- 
man livelihoods. 

Today in the financial centers of over 40 
cities worldwide people are getting together 
to voice their discontent with the globalised 
economy. The event is timed to coincide with 
the beginning of the G8 summit in Cologne, 
Germany, where the leaders of the eight most 
industrialized nations are meeting to discuss 
"free trade". "Free trade" is good for multina- 
tional corporations, but not for the people. In 
the USA, "Free trade" is what allowed Gen- 
eral Motors to close its plant in Michigan, 
leaving thousands unemployed, only to open 
up newplants in Mexico, where the ivages are 
low and environmental restrictions are lax. 
Globalisation is fucking a lot of yeople all 
around the world, especially in the developing 
nations. So the fine people of London Reclaim 
the Streets (among others), realizing that 
their home town is the heart of the global 
economy, have set out to "STOP THE CITY! " 

These people don't fuck around. Ac- 
tions are planned, throughout the entire busi- 
ness day, designed specifically to bring the 
machine to a grinding halt. The Critical Mass 
ride at 7 am causes hours of traffic delays in 
the heart of the financial district. All through 
the morning, groups hit key locations with 
creative forms of protest: banners are dropped, 
bank buildings are occupied, and parties rage 
in the streets. If any of the suit & tie guys 
manage to get to work, the ruckus outside is 
too much of a distraction for them to drive the 
money machine. The City of London is shut 
dozimfor the day! 

The mass ride goes on really mel- 
low, crawling through the city. We stop 
at major intersections to lift our bikes 
over our heads. City workers wave to us 
from windows high above as we invite 
them to "take the day off, come to the 
party!" Some motorists turn off their cars 
and get out to talk with us. Aside from 
being quite mild-mannered, Londoners 
are generally more concerned with the 
environment than the average American. 
It's no wonder, their air is SHIT! 



At around 11 am we end our ride at 
Liverpool Street Station, where the party 
is set to begin at noon. I get the chance to 
see the thousands of people arrive grad- 
ually. The reports are mixed, but between 
7,000 and 10,000 people gather in the 
station. Shortly after noon around ten 
really amazing drummers emerge from 
the main train tube. Bongo-drum circles 
just annoy the hell out of me, but these 
people actually have REAL drums 
strapped to theirbodies, and they're beat- 
ing the fuck out of them with sticks! 
They're fucking rocking!! A conductor 
waves them on and together they make a 
beat anyone can rock out to. Everyone in 
the station is loving it. (I spot Dick Lucas 
out of the crowd, and as we listen togeth- 
er, we both curse ourselves for not bring- 
ing along a tape recorder!) It's really a 
beautiful moment. I'm so fucking happy 
I have to fight back tears of ioy — you 
really have to be here to understand. It 
feels so good to me, and to apparently 
everyone else here, to be doing some- 
thing so fun and crazy in an otherwise 
workaholic, tight-assed city. 

The mob is led out of the station, 
following four different routes through 
the city. A helicopter watches us from 
overhead. My group's path is blocked by 
horse-mounted ponce, so we rush down 
an alley to go around them. I'm running 
and laughing at how unafraid these crazy 
Brits are of their police. (They're really 
not very scary, they don't carry guns and 
they wear funny hats!) Finally we reach 
an intersection, and I'm confused by 
someone shouting "out of the street!" But 
then I realize that we have to let some cars 
pass, so the truck carrying the sound 
system can make it through. I hear a car- 
crash and then some people shout 
"NOW!" Everyone spills into the street, 
surrounding a white truck. The music 
starts, people go apeshit! I go to check out 
the car crash, and realize that it was a 
staged wreck, timed perfectly to block off 
the street. They wrecked into each other 
and locked the fucking steering wheels 
with Club locks! ! I'm laughing as I watch 
the cops try to get these cars out of the 
road. By the time they do, most of the 
people from the train station have ar- 
rived. Before long, the street is full of 
activity. Banners hang everywhere: "Glo- 
bal Ecology Not Global Economy", "Re- 
claim the Streets", and the best of the day: 
"Resistance is... Fun!" Some girls are paint- 
ing the street in yellow paint: "Reclaim 
Your Brain!", "Fuck the System!" A lad- 
der is put to good use to smash up the 
street surveillance camera (CCTV) and to 
paint "Bankers = Wankers" on the wall 
above the bridge. Music is everywhere: 
some crazy superfast techno shit; some 
mellow 20s music; a political punk band 



called P.A.I.N.; some dreadlocked dub- 
reggae dudes; and of course, the killer 
drummers from the train station. I'm re- 
lieved that the party isn't dominated by 
ravers, or hippies, or any one subculture. 
The activists in London have really come 
together, even if they don't like the same 
music. It's cool (and really pretty fucking 
funny) to see punks pogoing and hippie 
earth-children doing their psychedelic 
spell-casting elf dances side by side, to 
the same song!! A fire hydrant is busted 
open, and tons of people cool themselves 
in the three-story spray. 

Man, this is too much! ! I'm resting in 
the park for awhile, when I realize that 
things are starting to become violent. Peo- 
ple are starting to get pretty drunk, throw- 
ing their empty beer bottles at the cops. It 
seems pretty fucking stupid to me, cuz 
the cops are just standing around, not 
rucking with anyone. Some large con- 
crete bricks are brought onto the scene, 
and before too long they're used to trash 
the London International Financial Fu- 
tures Exchange building. Some crazy 
fuckers are storming the building, and 
the security guards have to reverse the 
escalators to keep them from getting up- 
stairs!! Stock trading for the day is closed. 
I move aside as a masked revolutionary 
uses a large lead pipe to smash up a 
Mercedes dealership. Fires are burning 
in the street, and the riot cops are march- 
ing forward. (These cops look pretty scary, 
with helmets, shields, and weird metal 
clubs.) Our mob moves away, towards 
the Thames River, deserting our party 
site. Some people are pretty spooked by 
the violence. But they start beating those 
drums again, and everyone is cheering 
and happy again. Those drums send us a 
sudden surge of power, like the blood in 
our collective veins. 

The mob walks together towards 
Trafalgar Square, smashing up everything 
we don't like. I laugh hysterically as I 
watch the McDonald's windows shatter, 
employees inside cowering behind the 
counter. Some dipshits have joined us, of 
course, and are kicking over trash cans 
and street plants. Some crusty fuckers are 
pissing in the streets. I wonder to myself, 
is this what these people envision when 
they dream about the revolution? Urine 
and trash in the streets? Well, some peo- 
ple are just confused, I think. 

The night ends peacefully around 9 
pm at Trafalgar Square, which is sur- 
rounded on all sides by riot cops and 
tourists. People climb all over the statues 
and dance naked in the fountains. I'm 
fucking tired. I catch the tube over to the 
club where H20 is playing. After paying 
the equivalent of $12 to get in, and stay- 
ing for one song, I just fucking leave. 
Most punk today is far too boring, espe- 



daily after the excitement I just experi- 
enced. 

* * * 

The "riots" in London received in- 
ternational media coverage. So you may 
have heard what the sensationalist cor- 
porate media had to say about it already. 
You can read first-hand perspectives and 
alternative media coverage about what 
happened in London and all over the 
world on June 18 at www.jl8.org, or 
www.schnews.org.uk. 

Rete@stickerguy.com / Po Box 204 / Reno 
fV 89504 USA 



IF YOU DIE *nd GO TO HELL 

WHO CARES? 




mark murrmann 



I couldn't have imagined a more 
perfect afternoon. I got off work an hour 
early and took advantage of my newly 

gained freetime by strolling up to Amoe- 
a, local supermarket-like record store. 
By the time I left, the summer sun was 
quickly fading into the hills beyond the 
bay. A perfect early summer night. I 
picked up the pace on my walk home — I 
was anxious to dig into my new finds. By 
the time I reached Shattuck, my arms 
ached from the weight of the records in 
the bags I was carrying. By the time I 
reached Martin Luther King St., I was 
switching the bags between my hands 
every 50 feet. By the time I got home, I 
was cursing Munster Records. Had it not 
been for them and their amazing 180 
grams double LPs, I woulda made it home 
without wrecking my back. Ah, life is 
rough... 

Among the releases Munster has 
blessed the world with lately, I've been 
listening to the MODERN LOVERS live 
and Lux Interior's "Purple KNIF Show" 
double LPs. I've never been a huge MOD- 
ERN LOVERS fan, but that's mostly be- 
cause I'd never really listened to them. 
The stuff I heard, I generally liked okay. 
What prompted me to check out Mun- 
ster's monster double LP was reading the 
REAL KIDS interview in the new issue 
(#17) of Ugly Things. Before reading this 
killer in-depth archeological dig into the 
REAL KIDS, I hadn't known John Felice 
was a MODERN LOVER for so long. It's 
true. So, I picked up the record to check 
out Felice's input. It's not noticeable, but 
the record is still pretty good. Not incred- 
ible, unless, I guess, you're a ML fan. Lots 
of early live stuff. Most of the sound 
quality is pretty good, but not great. May- 



be after I spend a little more time listen- 
ing to properly recorded MODERN LOV- 
ERS stuff I'll get into it more. That's what's 
great about some records — even if I don't 
fully love them now, I know there's a 
good chance I will later on down the 
road. 

As good as it is, I have a few com- 
plaints regarding the RADIO CRAMPS 
Purple KNIF Show" record. First, there 
are no liner notes, no information except 
song titles. Nothing. Second, I totally ex- 
pected to hear more from Lux. There's lot 
of music, really great music that you 
would expect to hear on a radio show 
hosted by Lux, but enough Lux coming 
through. Those who appreciate this more 
for the music I'm sure will like that Lux's 
appearances are kept to a min. 

For years I've been looking for the 
HOLLYWOOD BRATS LP. When I'd find 
it, I didn't have any cash. When I had 
money, the record was nowhere to be 
found. Such is my life. Thank you Get 
Back for reissuing this record! 

As if Jim from Underground Medi- 
cine weren't busy enough as distributor 
of some of the finest rock 'n' roll music 
around, he's also been busy with his la- 
bel, Rapid Pulse (PO Box 5075/Milford, 
CT 06460. I got two new singles on his 
label, one by the NEW YORK WHORES, 
the other by the DOUBLE NUTHINS. 
The NEW YORK WHORES' are Mike 
from the SPENT IDOLS along with MRR's 
own Generic (who is also in the DEAD 
END KIDS). They've got that tinny, 
drums-like-garbage can sound that can 
sometimes be the absolutely perfect sound 
and sometimes the most annoying thing 
I could think of, depends on my mood. It 
sounds like Florida. This is the WHORES 
second single; keep and eye out for a 
third on Incognito. The DOUBLE 
NUTHINS 7" spent more time on my 
turntable. They've got a more full sound 
and are simply more catchy, which is 
what I need more often than a thin, ob- 
noxious beat on the head. 

Vinyl version of DICTATORS' 
" Bloodbrothers" finally available (again) . 
Impossible Records from Spain did the 
deed. ..however if you look hard enough, 
you're likely to find a copy of the original 
in the $1 bin at your local used record 
shop. I did. But if you do find an original, 
it won't be on super thick 180 gram vinyl, 
like the reissue. 

In compilation land, there are a few 
new ones awaiting birth, that should be 
out by the time your eyes feast on these 
words. Killed By Death #999 is the new- 
est addition to the bulging family, due 
out in early August. It's promised to be an 
all- American extravaganza. Judging from 
the track listing, it looks to be killer! We 
will see though. Also coming soon to a 



record store near you is a comp called 
Brainkillers. I'll give my report next 
month. 

Pure British Pop for Raw People 
vs. Powerpearls? Pure British Pop wins 
out easily. Powerpearls have some good 
songs, yeah, but overall, they're far too 
wimpy for my palate. I've gotta have guts 
in my music. Though the Pure British Pop 
comp obviously leans to the poppier side, 
it's still invested more in punk than pop. 
That is crucial. It's only flaw is that it's 
only got about 12 songs. Too good to be so 
short. While I'm on the subject, be sure 
you grap the Backseat Love comp if you 
find it. 

Have you gotten the DETENTION 
7" yet? Dead Rock 'n' Rollers? No? Then 
get on it!!! I still see a few copies floating 
around.. .this is your cue to get with it! 

The REAL KIDS are fond of telling 
the story how they blew the RAMONES 
off stage when they'd come to Boston. 
Here's a chance to decide for 
yourself... sort of. "Bliztkrieg Over Bos- 
ton" (Hit & Run Records) is a recording of 
a show the RAMONES played in Boston, 
back in 1976. Though I don't know for 
sure, there's a good chance the REAL 
KIDS played this show. Unfortunately, 
this is one of those records where the 
cover is better than the record inside. 
Saying the sound is rough would be gen- 
erous. I mean, it's not the worst live show 
I've heard on vinyl, but it ain't near the 
best either. 

After years in hiatus, the REAL KIDS 
have a total of three full-lengths coming 
out this year. Two are gonna be on Norton 
(most likely CD-only releases of the Out- 
ta Place LP, outtakes and more live stuff) 
and then they have an LP of all newly 
recorded studio stuff coming out on TKO 
Records. The REAL KIDS played one of 
thenewsongs when they were out here in 
May. It stood out above some of the other 
stuff they played. I'm leery of older bands 
getting back together and recording 
again — even of the REAL KIDS doing so. 
But I won't pass judgment until the record 
hits my turntable. 

Though they haven't necessarily 
come out in the past month or so, they are 
finally finding their way onto store shelves 
and into mailorder catalogs. I am talking 
about the three RADIO BIRDMAN boot- 
leg LPs: "Murder City Nights," "Rock'N' 
Roll War," and "Radio Ritualism." All 
are handnumbered, limited to 500 copies 
(you know they're going quick!). The 
"Murder City Nights ' (on blue vinyl) LP 
is a live show recorded in 1976 at Double 
Jay Studios in Sydney. "Rock 'N' Roll 
War" is on red-violet vinyl and is a mix of 
live and studio stuff recorded from 1976- 
1979. The live stuff is a bit shaky (sound- 
wise), the studio stuff is absolutely storm- 



ing. Recorded at a reunion show in 1996, 
the "Radios On!" LP is on red vinyl as 
blistering as the record itself. Seriously. 
This was recorded in front of an invite- 
only audience for broadcast (all live, no 
overdubs on the record) on the radio. 
Talk about still having it! These boys can 
still smoke the sausage like a barn full of 
hickory! All are bootlegs, so best of luck 
in tracking them down. 

DA SLYME's impossible to find dou- 
ble LP, which originally came out in 1980 
has been reissued on CD. You can get 
yours (and I suggest you do) by sending 
$15 US to: Peter Morris/Da Slyme/2 
Coaker Place /St. Johns, Newfoundland/ 
A1A 4B1 /Canada. I haven't gotten mine 
yet, so I can't tell you much more than 
that. 

SLAUGHTER & THE DOGS first 
LP has seen itself reissued, with all orig- 
inal artwork. It looks like the first LP, but 
when you crack it open, there's a secret 
insert that lists the true track listing for 
this reissue. As a bonus, you get their first 
7", and the B-sides of their "Dame to 
Blame" and "Quick Joey Small" 7"s. 

You also shouldn't have a hard time 
finding the first two KIDS LP reissues. If 
you haven't gotten them, yet, let me say it 
again: Get them!!! Now!!! 

My girlfriend, Mimi, and I went to 
see the Summer of Sam the night it opened. 
Besides being historically inaccurate as 
far as the New York punk scene went 
(colored spiky hair and multiple pierc- 
ings at CBGB's in 1977? I don't think so), 
it was a great fucking movie. We were 
surprised cy a guest appearance by MRR's 
own George Tabb on guitar. Check him 
out while Richie's band plays at CBGB's. 
Anyway, what seeing this movie made 
me think of was that somebody needs to 
put together a comp of punk songs about 
serial killers. I'm gonna dig around at 
MRR to see if I can fill one side of a tape. 
I did it with anti-disco songs.. .this would 
make a great B-side to that tape. Any 
suggestions? 

Not related to old punk, and I don't 
even think the record is very good, but 
certainly adjacent to the above train on 
thought, the CHURCH OF MISERY 10" 
(Man's Ruin) comes to mind. Behind the 
sluggish heavy guitar jam is none other 
than an account of serial killer Henry Lee 
Lucas. Save your money though. Like I 
said, this is slow, stoner style stuff I could 
never stomach. 

In my crystal ball, I see a zine dedi- 
cated solely to the coverage of old punk. 
Old punk that's been resurrected, and 
old punk still laying in the grave. New 
punk inspired by old punk. A zine with 
histories of punk (bands, regions, styles). 
A zine readers of this column (as well as 
other certain columnists of this mag) 



should find essential. Stay tuned for de- 
tails. 

And as I step into the way-way back 
machine (a machine I haven't gotten to 
travel in nearly enough lately), Ihear the 
LITTER. Get Hip somewhat recently re- 
leased "Distortion," the LP which fea- 
tures the LITTER's most famous song, 
"Action Woman." The incredible music 
doesn't stop there though ! I've also caught 
wind that the eleventh in the Teenage 
Shutdown series is due out any day now! 
In the same breath, I'll mention that I 
stumbled across a bootleg copy of the 
impossibly rare KEGGS 7". Don't know if 
it's new, don't know when it came out. 

In the modern day way-back ma- 
chine, I got a hold of the SPRAGUE 
BROTHERS LP, "Let the Chicks Fall 
Where They May" (Hightone/220 4th 
St/Oakland, CA 94607) Had I seen this 
record in a store, I would passed on it — 
the cover is horrible. I'm glad though that 
I got a chance to hear it. Musically, we've 
got a heaping spoonful of BOBBY FULL- 
ER, mix in a little BUDDY HOLLY and 
few dashes of SoCal surf sounds from the 
early '60s. The guitar is clean and sharp as 
the SPRAGUE BROTHERS themselves. 
Still, it's just missing that very special 
something. Great compared to most of 
the shit coming out in our day of the great 
music drought. Maybe my ears have just 
gotten too accustom to a raster world. 

True their history, Voodoo Rhythm 
Records (c/oZeller/Rodtmattstr. 81,3014 
Bern /Switzerland) delivers a new finely 
packaged, highly untraditional platter of 
quality music. THEE WALTZLOVES 
"Polka Jamboree De Luxe" may or may 
not cause a musical revolution, they may 
or may not even create a stir within the 
bloated musical world. Regardless, this 
is a great record to pull out when you're 
looking for something different, when 
you're sorta sick of everything you've 
been listening to lately. Packaged as an 
old country/ western type 78, this is equal 
parts polka, raw country squalor and 

Eunk mess. I love it! ! ! Play it extra loud to 
ill your neighbors who insist on crank- 
ing the bass on their techno dance bullshit. 
I got the following email message, 
which may or may not interest some of 
you: Dear punksters, A week ago, an 
interesting gig took place in NYC. A few 
guys who used to be in some seminal 
Yugoslavian bands got together for a ben- 
efit show for the victims of recent NATO 
aggression on Yugoslavia. The whole 
event could be seen at: http:// 
onlinetv.com/ Just follow the links and 
you'll see it. Here's what Drakula(ex- 
IGRA ST AKLENIH PERLI, WHITE RAB- 
BIT BAND) says about it: 

"There was a YU-Aid benefit held at 
the Acme Underground in New York 



City. It was a sold out event. The benefit 
was organized in colaboration with 
"Bridge Relief Fund, Inc." to collect mon- 
ey for the needy in Serbia /Montenegro. 
Several bands performed, and the evening 
ended with "COLLATERAL DAMAGE'" 
an all-star Yugo punk band (put together 
specially for the occassion) in the follow- 
ing set-up: Bale (LUNA, PEKTNSKA PAT- 
KA): guitar + vocal; Drakula (IGRA STAK- 
LENIH PERLI, WHITE RABBIT BAND): 
bass; Firchie (EKATARINA VELIKA, 
LUNA): drums; Ljuba (EL ORGAZAM): 
keyboards + vocal; Voja (BEZOBRAZNO 
ZELENO) : guitar + vocal. It took us about 
an hour to go down the following song 
list: 
1. 1,000 godina 

2. Bezim Niz Ulicu 

3. Bela Sljiva 

4. Konobar 

5. Krokodili 

6. Promene 

7. Bolje da Nosim Kratku Kosu 

8. Vi 

9. Nebo 

10. Rock 'n' Roll u Beogradu" 
Happy watching! 

This brief bit of news leads me into 
a related subject — the next MRR Records 
project, which I'm heading up. I got a 
hold of a great live tape of old PEKINSKA 
PATKA material. MRR Records will be 
releasing this as a double 7" as a benefit 
for Yugoslavian war victims. With the 7", 
we're putting together a booklet that will 
include information on Pekinska Patka, 
and Yugo punk history, as well as a more 
political history of the war in Yugoslavia 
today. If you can help with either, please 
get in touch! 

I know this isn't of concern to most 
of you reading my column, but I feel it has 
to be said. ..did anyone notice how Fat 
Wreck Chords completely stole an idea 
from David Hayes of Too Many/Very 
Small Records and gave him no credit? 
I'm talking of course about the CD Fat 
recently released of 100 bands doing 30 
second songs. Good idea. Too bad Very 
Small Records did it three years ago, and 
in proper form — on vinyl. I guess though 
this isn't the first time David got the shaft. 

And something else I can almost 
guarantee most of you couldn't give a 
fuck about, that I'm mentioning 
anyway.. .the new LUNGFISH LP is out 
on Dischord. Dischord has slowed their 
output (and their sound) a lot lately, but 
I'm so glad LUNGFISH is still keeping 
busy. There is no band in the world that 
sounds like LUNGFISH. They are still 
slow, moody, weird even, but absolutely 
perfect. The new LP isn't as spacey-sound- 
lng as their last two records. For those 
who do care, I say get it. The rest of you 
probably aren't even reading this far. 



Last Gasps... 

A quick R.I.P. to SCREAMING 
LORD SUTCH. Unless he plans on mak- 
ing rock 'n' roll history by rising from the 
dead, he won't be making the grand Las 
Vegas showcase on Halloween weekend. 

The new issue (#29) of Sty Zine is 
out! It's a split I did with ACTION! pho- 
tozine as a birthday present for Mimi. 
You can get yours by sending $2 to the 
address below. 

I'm working as quickly as I can to 
get compHELLation up on the web in 
it's entirity. Eventually, I hope to have 
it operational as a searchable data- 
base, complete with information on 
each individual band. Right now 
though, it's tedious and slow-going, 
but it'll all be up soon. I promise. The 
URL is: www. lip stickKillers.com/ 
comphell/index.html 

That's it this month rocknroll war- 
riors. Keep the great music coming my 
way. Stay tuned next month for the dirt 
on all the newest, greatest (and worst) 
essential rocknroll records! 
POBox 11906 / Berkeley, CA 94712 
icki@mindspring.com 




I vacation in New York city because 
it re-energizes me. The myriad and di- 
verse cultures and cuisines; people hang- 
ing out, socializing and doing shit 24 
hours a day; the stunning number of 
things happening at any one time on any 
one street corner; the sheer in-your-face 
rudeness of the place all help to revitalize 
my spirit. I've been visiting New York 
almost every year for over a decade now 
and I still find plenty to see and do. 

My last trip in September, 1998 I'm 
invited to be on the "Moorish Orthodox 
Radio Crusade" (on WBAI Wednesdays 
between midnight and 1:30 in the morn- 
ing) to talk about my MRR column and my 
new book. A couple of my friends, Ann- 
Marie Hendrickson and Sharon Gregory, 
help Peter Lamborn Wilson (aka Hakim 
Bey) put on his show, and they do their 
own programming when he's out of town. 

Now, I may be able to write page 
after page of ultraleftist rhetoric in this 
magazine and 300 page books, but I'm 
not a real gabby kind of guy in person. 
The last time I was on the show, to pro- 
mote my first book End Time, Sharon says 



it was like pulling teeth to get me to talk. 
So I decide this time around to invite 
ever-so-chatty Mykel Board on the air 
with me. Ann-Marie and Sharon are okay 
with my last minute guest idea, having 
once rented an apartment in Mykel's 
building. 

I'd promised Mykel I'd get him 
drunk when I visited New York and the 
Sunday night before we hang out at a bar 
called the Peculiar in MykePs neighbor- 
hood. It's got a mostly NYU clientele (a 
real minus) and a 4 page small print beer 
list (a definite plus) with domestic and 
foreign brews I ve never even heard of let 
alone tried. I can't get Mykel wasted be- 
cause he needs to write his column the 
next day, but I make a valiant effort. To 
my offer of air time Mykel tells me about 
how listening to WBAI during high school 
politicized him and how the station is 
absolute garbage today. 

I'm well aware of Pacifica Radio's 
attempts to make its member stations 
more profitable and "professional" (read 
corporate). At Berkeley's KPFA the local 
programming has been gutted, the unions 
decimated and popular station managers 
fired in Pacifica's efforts to make the sta- 
tion all popular music formats and na- 
tionally syndicated programs. WBAI has 
the additional annoyance of ha ving mem- 
bers of the paleo-Leninist Workers World 
Party in management apparently quite 
adept at cost cutting and downsizing. 
The "Moorish Orthodox Radio Crusade" 
is a holdout from WBAI' s more free wheel- 
ing days, and Mykel agrees to do the 
show. He tells me he's got something to 
say, something guaranteed to light up the 
phones. 

The modern radio studio is in 
WBAI's new Wall Street digs. Ann-Marie 
and Sharon run the show which goes 
extremely well. Conversation of MRR and 
both my and Mykel's unpublished books 
serves as foreplay to Mykel's harangue. 
New York is becoming j ust like the rest of 
America according to Mykel. He despis- 
es the K-marts and Starbucks and the 
Disneyfied Times Square now so promi- 
nent in Manhattan, but he doesn t want 
to bash Giuliani, especially on WBAI. 
"That'd be like preaching circumcision to 
the Jews," he says. Instead he blames 
New York's decline on the fact that New 
Yorkers no longer have the balls to stand 
up for the New York he knew and loved. 
New Yorkers are no longer willing to 
stand against whoever is in power and 
give them the Brooklyn one finger salute. 
He says it several times: "New Yorkers 
got no balls." For a few scraps of conven- 
tional comfort and security, the citizens 
of New York are willing to see their rude, 
argumentative, take-no-shit way of life 
reduced to the social equivalent of warm 



tapioca. Ann-Marie redefines Mykel's 
point by saying New York's problem is 
that too many Americans are moving 
into the city. Then Mykel suggests a solu- 
tion. Another depression, something that 
will make people once more afraid to 
walk around New York in furs and jew- 
els. 

I'm stunned to hear Mykel Board 
talking class war. I'm thinking, if he starts 
doing this in his column, I'm out of a job. 
Needless to say, the telephone lines light 
up like Christmas. 

Time for me to do my job then and 
talk up the class struggle. I give tips and 
tactics for conducting a no nonsense di- 
rect action class war against your boss in 
this installment of my endless series on 
work and capitalism. About time you 
say. It took only three wordy columns to 
get to this point. You'll also be happy to 
know there's just one part left; work un- 
der socialism to conclude things next is- 
sue. 

It's bad enough the capitalist class 
has you by the short and curlies for eight 
hours a day, forty hours a week, for over 
forty years of your life. To add insult to 
injury, your surly supervisor has the so- 
cial skills of an autistic five year old, 
translates the disappointment with his 
personal failings into an arbitrary, puni- 
tive management style, and at ten years 
your junior is already a bitter old man. 
The company owner is an ex-speed freak 
dominatrix so every work day you get 
topped by a manic stress addict with the 
attention span half that of your average 
DRI song and personnel skills taken 
straight from the Marquis de Sade. Of 
course, your boss might be some other 
kind of asshole entirely. The point here is 
that bosses are usually folks you wouldn't 
give the time of day to except that, be- 
cause you have to earn a living you're 
forced not only to associate with them but 
also to obey them for far too many pre- 
cious hours out of a day that's already far 
too short. 

You gotta earn a wage, but what 
you don't gotta do is suggest that the 
supervisor take management classes or 
anonymously send the owner an article 
on "bully bosses." The boss is your class 
enemy, with interests diametrically op- 
posed to yours. What you do owe them is 
a little class warfare. 

It's been my contention from the 
start of this series that the only goal worth 
fighting for is the abolition of work. Bar- 
ring that rather Utopian objective, it 
should be every worker's aim to do the 
least amount of work for the most amount 
of pay. Your boss of course wants you to 
work as much as possible for as little pay 
as possible, and to accept the regime of 
wage labor as immutable reality. As the 




old IWW constitution had it: "the work- 
ing class and the employing class have 
nothing in common.' 

There've always been tendencies to 
the left of the Left concerned with the 
abolition of work. Anarchism, often of a 
communist variety, is well represented in 
this regard, from Petr Kropotkin's Fields, 
Factories and Workshops to Murray 
Bookchin's Post-Scarcity Anarchism. Left 
communism in general, also called coun- 
cil communism, libertarian socialism or 
ultralef tism, is strongly Marxist and firmly 
committed to wage labor's abolition. 
French gauchism (from Socialism or Bar- 
barism to Situationism), major aspects of 
European autonomism, even the occa- 
sional tiny post-Maoist or non-hierarchi- 
cal Trotskyist sect have sought to over- 
throw the regime of wage labor. Andre 
Gorz takes stock of a number of these 
tendencies in his A Farewell to the Working 
Class. 

Anarchist or Marxist, the assault 
upon wage labor maintains that the con- 
ditions presently exist to guarantee ev- 
eryone a rather affluent life for surpris- 
ingly little work. Whether it's the ability 
to effectively disperse industry as it stood 
at the beginning of the 20th century (Kro- 
potkin), or the potential for decentraliza- 
tion and automation offered by miniatur- 
ized modern technologies (Bookchin), or 
the cybernetic self-regulation and robotic 
autonomy possible in post-industrial so- 
ciety (Gorz); the common idea here is that 
we could eliminate scarcity and usher in 
communism tomorrow if it were simply 
a matter of applying the productive forc- 
es developed by capitalism. What's Uto- 
pian then about the abolition of work is 
not our material capacity to do so, but our 
ability to achieve this goal through an 
organized working class revolution. 

In turn, the more modest aim of 
getting the maximum benefit in exchange 
for minimum work requires an under- 
standing of the Marxist distinction be- 
tween the forces of production (produc- 
tive means and technologies) and the re- 
lations of production (class and social 
structures), which together constitute the 
mode of production. Marx observed that 
the evolution of the relations of produc- 
tion invariably lags behind the develop- 
ment of the forces of production in class 
societies, until the latter so far outstrips 
the former that there's a full-blown crisis 
in the mode of production. The relations 
of production begin to constrain the forc- 
es of production, and the mode of pro- 
duction acts as a pressure cooker, build- 
ing up steam until somethingblows. Cap- 
italist forces of production dominated 
many parts of western Europe by 1750, 
whereas the relations of production re- 
mained overwhelmingly, oppressively 



feudal. Archaic relations of production 
were beginning to hold back the dynamic 
new forces of production by the middle 
of the 18th century, as when feudal re- 
strictions on usury severely restricted 
capitalist finance. The French Revolution 
and other subsequent bourgeois revolu- 
tions were the consequence. Getting the 
most amount of pay for the least amount 
of work, as in say the demand for a four 
hour work day at eight hours pay, pushes 
the capitalist forces of production to their 
limits by eating away at capitalist profit 
and discipline. This goes beyond the con- 
tradiction cited by Bookchin and others 
between what is and what can be by 
precipitating a physical crisis in the cap- 
italist mode of production. 

Since most folks hate their job, few 
are averse to the idea of getting the most 
pay for the least work, let alone comfort- 
ably not working at all. Translating this 
personal loathing for the job into a gener- 
alized revolt against work however re- 
quires that workers develop their con- 
sciousness as a class and organize togeth- 
er to abolish wage labor. Small indepen- 
dent groups of friends and like-minded 
individuals coming together and prolif- 
erating on and off the job can take the 
class struggle against the bosses and the 
powers that be, communicating and prop- 
agating through explicitly anti-work 
media such as publications like Processed 
World and Temp Slave and websites like 
Disgruntled Worker. In addition to taking 
down the capitalist mode of production, 
the objective of this movement against 
work is to extend the self-activity and 
self -organization of workers until the self- 
emancipation and self-government of the 
working class as a class become possible. 
This creation of a broad, autonomous 
social power at the base establishes the 
fertile ground from which forms of work- 
ing class self-government can arise, at the 
same time it makes society ungovernable 
by the capitalist ruling class and its state 
apparatus. When workers smash this ap- 
paratus and replace state power with so- 
cial power through social revolution, the 
working class emancipates itself as a class. 
Notice that I'm not pimping union 
organizing or the political party or the 
seizure of state power by ballot or bullet. 
This is not Leninism or social democracy, 
and I don't have the space here to take 
apart these bankrupt political ideologies. 
This is a mass revolt against work that 
can and must be conducted by the work- 
ers themselves. 

Give us a fucking break, you finally 
say. Yeah, okay, everybody hates the 9- 
to-5, but to try and organize a whole 
movement against work out of this sim- 
ple feeling is making a mountain out of a 
molehill. You look me square in the eye 



and ask whether I honestly believe a 
working class social revolution that'll 
abolish work is right around the corner. 
And there you've got me. The me 
behind the "Lefty" Hooligan pseudonym 
that is. None of us is likely to see any kind 
of revolution in our lifetimes; Leninist, 
social democratic or working class. 
Whether union organizing is or is not a 
failed strategy for the working class is 
mute, given that so few US workers are in 
labor unions. Instances of resistance to or 
rebellion against capital are so few and 
far between that day-to-day survival on 
and of f the job is paramount. If you're one 
of the lucky few who can manage to 
arrange your job so you're not working a 
whole lot while still pocketing your full 
paycheck, or who can get through life 
without working at all at the same time 
not exploiting anyone else; more power 
to you. 

The puritanical Left's ideological 
hacks however insist that folks continue 
to do wage labor or slave as long and hard 
as other workers out of some misguided 
"solidarity" with the misery of others. 
There's a particularly pernicious, guilt- 
ridden dogma propagated by the Maoist 
Internationalist Movement (MIM), a 
whiny ultra-Maoist sect on the Leninist 
lunatic fringe that "believes the North 
American white-working-class is prima- 
rily a non-revolutionary worker-elite" 
bought off by the spoils of imperialism. 
To be revolutionary according to MIM, 
US workers need to reduce their stan- 
dard of living (and presumably increase 
their work day) to that of the average 
oppressed, poverty stricken Third World 
peasant in order to demonstrate some 
kind of "anti-imperialist solidarity." 
Needless to say, I'm not a big fan of such 
misbegotten notions of "proletarian sac- 
rifice. Life is too short for such guilt 
tripping, whether or not the individual 
who manages to snatch some or all of his 
or her work, time and energy from the 
vampire grasp of capital turns them 
around to political purposes. If social rev- 
olution is possible at all, it's because we 
make the revolution for ourselves, out of 
our own self-interest as workers. 

That said, collective action is always 
preferable, if for no other reason than its 
more effective to fuck over your boss 
with the help of a couple of friends. It's 
also much more fun. So, let's get down to 
some of the basic ways you can take the 
class war into your workplace. Some of 
the following actions can be carried out 
individually, but most are designed to be 
implemented by workers acting togeth- 
er. Most of them are also illegal. You'll 
have to decide collectively how, when, 
where and to what degree to use any of 
these suggestions. For convenience, I'll 






group various actions under common 
themes, beginning with: 

Shutting it down! Unions shutting 
down workplaces through walkouts and 
strikes is what people commonly think of 
in this category. Getting most or all the 
workers on a job to walk off or withhold 
their labor at the same time are also meth- 
ods for workers to organize a union in the 
first place. A walkout is of short duration, 
a strike is potentially much longer. Un- 
unionized workers and union labor act- 
ing outside or against their union leader- 
ship often engage in wildcat ivalkouts and 
strikes. Workers can time and execute 
quickie strikes, to be won in minutes. The 
sick-out, where everybody calls in sick on 
a given day or days to cripple the work- 
place, is a form of strike, as is the social 
strike usually employed by service work- 
ers who remain on their jobs and give 
away unpaid-for or extra goods and ser- 
vices to the public. In a more radical vein, 
workers can occupy the workplace in a 
sitdown strike so that the facilities are un- 
usable and replacements can'tbe brought 
in. And when workers spread a strike to 
other workplaces and industries so that 
whole cities, regions, and countries are 
affected, this is a general strike. 

Fucking it up! This theme covers a 
variety of actions, both individual and 
collective, starting with quiet expropria- 
tion where workers take back some of the 
time and labor expropriated by the boss 
through workplace theft, use of company 
time, supplies and equipment for person- 
al work and the like. Workers can report 
fraud, illegal practices, violations of gov- 
ernment laws and regulations, etc., to the 
proper authorities by whistle-blowing. 
When workers consciously don't do their 
best on the job, that's deliberate inefficien- 
cy. Inefficiency and confusion can also be 
created in the workplace by following 
every rule, regulation and order to the 
letter, even if they contradict each other, 
in a tactic of work to rule, or by a slowdown 
in which workers deliberately slack off 
the pace of work. The use of "dirty tricks," 
destruction of tools or materials, misin- 
formation, hacking, etc. to hamper work- 
place procedures, binder production, or 
hurt individuals in positions of authority 
is called sabotage, and when this tactic is 
taken out of the workplace and given a 
community focus, it s called monkey- 
wrenching. The community arena also in- 
cludes boycotts of particularly offensive 
businesses, and collective self-reduction in 
which workers en mass initiate proletari- 
an "reductions" in the cost of living such 
as boarding public transportation with- 
out paying fares, walking through check- 
out lines refusing to pay for groceries, etc. 

Smashing it up! Deliberately destroy- 
ing workplace/corporate property solely to 



cost the ownership or to demolish the 
workplace/corporation falls under this 
theme. So does purposefully intimidating 
capitalist management/ownership through 
the use of sabotage, ostracism, threat or 
physical violence against managers and 
owners, their personal property or fami- 
lies to scare them individually and breed 
fear in their class. 

Taking it over! When workers ignore 
management and ownership to de facto 
run their workplace according to their 
own processes and authorities, that's 
calleddualpoiver. When workers seize the 
workplace outright and run it themselves, 
removing management and ownership 
from the premises, that's the big takeover. 
Both can be applied to working class 
neighborhoods and communities. 

It's clear that workers can do a whole 
lot all on their own to bring the class war 
home to the bourgeoisie. Next column I'll 
conclude this series on work and capital- 
ism with a discussion of work under so- 
cialism. 

PERSONAL PROPAGANDA... I can be 
contacted at hooligan@sirius.com. My 
book, End Time, can be purchased from 
AK Press (POB 40682, SF, C A 94140-0682) 
for $10. Keep sending me your newswor- 
thy items and interesting news clippings 
c/o MRR. 




THE SYSTEM. 

Every punk involved with political ac- 
tivism has no doubt heard the debate about 
ivorking within the system . The issue is a very 
divisive one to say the least, a "side- taker" if 
you will. So, I'll be looking at both sides of the 
issue to see if we can't learn something here. 

If punks have any one thing in com- 
mon, it s a certain frustration (if not down- 
right hatred) towards 'the system' (a 
vague term if their ever was one) that we 
all live under. Many punks (bless their 
smelly hearts) have dedicated themselves 
to keeping informed about issues that 
affect their lives and finding ways to fight 
against the things that hold them down. 
Lately, however, there has been a lot of 
discussion about the proper fighting tech- 
niques. In other words, is there a 'right' 
way to fight? 

Over the course of recognizing all 
the faults of the system, many activists 
have done everything they can to dis- 
tance themselves from it. The 'DIY ethic' 



is one way that this logic manifests itself. 
Punks that were understandably fed up 
with the music industry have done their 
best to create an alternative to it. Though 
it has its faults, an underground has been 
created which strives to create something 
more useful than mere capital. There are 
plenty of other examples of activists that 
are trying to create viable alternatives 
OUTSIDE of the system as well, but I'm 
trying to focus more on the theory behind 
this attitude than on examples of it. 

And the theory is this: working for 
change within the system does nothing 
but perpetuate that system. Unless you're 
working to develop institutions outside 
of the system, then you're a supporter of 
it. There are all kinds of slogans that 
accompany this line of thought. "The 
owner s tools will not dismantle the own- 
er's house;" "The medium is the mes- 
sage;" etc. And the arguments cover a 
very broad spectrum. How can Rage 
Against The Machine claim to be fighting 
the machine when they are a part of it? 
How can MRR claim to be anti-corporate 
while it's being sold by Borders and Bar- 
nes & Noble? Isn't caving in to the system 
you hate, even if it is for a worthwhile 
cause, known as 'selling out'? Whatever 
the argument, the basic premise is that 
we'd all be much better off in the long run 
if we'd spend our time building up alter- 
natives to our consumer culture instead 
of 'wasting our time' trying to change it 
from within. 

Now on the other side of this coin is 
the argument that punk/political activ- 
ism needs to reach as many people as 
possible. Bands will 'sell-out' in order to 
reach a larger audience or simply to 'make 
a greater impact.' Many other political 
activists will use any channel available to 
raise awareness for their cause, even if it 
means compromising their ideals to 
spread that message. Many of these argu- 
ments hold some water as well. Major 
label bands that have a political focus can 
raise huge amounts of money to fund 
causes that they hold interest in. Progres- 
sive political magazines often compro- 
mise their ideals, in order to maintain a 
large reader-base and enough financial 
stability to keep pressing their ideas forth. 
Others also argue that no one can live 
completely outside of the system any- 
way, so it's favorable to tweak the system 
in ways that help fight things like sexism, 
poverty, homophobia, racism, etc. The 
basic idea here is that if we weren't so 
afraid to use the system to our advantage, 
we could spark some serious positive 
changes. 

As far as I'm concerned, there are 
many valid points on both sides of this 
issue. I feel that the world is in need of 
some drastic changes if we're truly inter- 




ested in leading a peaceful, sustainable 
existence. In order to do that, we definite- 
ly need to focus on creating alternatives 
to the system that we are currently under. 
However, it doesn't take much self-scru- 
tiny to realize that I am not pure. I've 
worked for multi-national corporations 
that stand against every thing I'm for, sim- 
ply to be financially secure. (It's never 
worked to my advantage anyway, but 
that's a story for another day.) I support 
many other terrible companies by giving 
them my money, though I've made an 
effort to do everything I can to avoid it. 
And finally, as you might recall, I am a 
politician, which means that I am (with- 
out a doubt) working to make changes 
within the system. Fuck man, if I want to 
be brutally honest... I am the system (at 
least in this regard). 

Here's my analysis: the system 
sucks. It works only in the interest of the 
greedy and self-centered. I, more than 
anything, want to see something new; 
something that I don't have to 'grin and 
bear;' something that I don't have to take 
with a pound of salt. However, I recog- 
nize that those (myself included) who are 
tryingbringaboutpositivechange WITH- 
IN the system are, first and foremost, 
trying to bring about positive change. 
The means may be a bit cloudy, but at 
least they have the right idea. Think of all 
the people who are working for change 
within the system. They include politi- 
cians (Russ Feingold, Paul Wellstone, 
Bernie Sanders, etc.), actors and actresses 
(Susan Sarandon, Tim Robbins, Woody 
Harrelson, etc.), directors (Oliver Stone[d] 
and many others), countless attorneys 
and lobbyists. Sure these folks are all part 
of the system, but I can't find it in my 
heart to discredit the fantastic things 
they've done because of the means they 
chose to utilize. 

When I think of this subject, I think 
of all the people that I know who do 
nothing productive with their lives ex- 
cept to work, consume and sleep. The 
majority of people I know are like this. 
They couldn t give a rat's ass about chang- 
ing the system, whether it be from inside 
or out, because everything around them 
seems to give the impression that things 
are OK. These are the people that 1 11 
spend my time complaining about. Let's 
face it, Rage Against The Machine are not 
our enemies. They are doing everything 
they can to highlight the injustices of our 
society. How many people can you say 
that about? Surely, I would never pro- 
mote the means by which they use to do 
this, but I'm not about to waste my breath 
attacking them. There are too many other 
people who are working against the ide- 
als that I hold near and dear to constantly 
criticize those who share in my beliefs. 



I'm not suggesting that we shouldn't pay 
attention to our own actions. There will 
always be a need for improvement there. 
All I m saying is that we shouldn't self- 
scrutinize to such a large extent that we 
forget who our 'real enemies' are. 
A LITTLE MORE. 

1 The State of Wisconsin is trying to con- 
vert a local Center for the Developmen- 
tally Disabled into a prison. Seeing as 
how it lies within the City limits, that 
means that I've spent the last month think- 
ing and acting on little else. It's been a 
long, terribly disheartening experience 
andyou'll read more about it next month. 

2 My address is P.O.Box 504, Chippewa 
Falls, WI 54729. Please write to me... I'm 
lonely. 

3 The 3 rd annual Old Barn Fest is taking 
place in Jim Falls again this year (Aug 6- 
8) and it looks to be a blast as usual. It 
costs $20 and you get free camping and 
three days worth of bands. Also, I think 
I'm doing a spoken-word bit on Sunday 
morning, so if you want to come heckle 
me, please feel free to do so. 




"What's the name of the club, 
again?" asked Michael, the drummer for 
Furious George, as we got off the Russell 
exit on 395 North. 

"It's The Brass Monkey," said 
Adam, the guy we hired to drive us on 
tour because he had a bright yellow van. 

"Kinda fitting," said Evan, from 
the front seat, with his mouth full of 
pepperoni Combos. I had tried one ear- 
lier, and they were kinda tasty. 

"How's that?" I asked, from the 
back of the van, on top of the futon, and 
half asleep. 

"Brass Monkey, Furious George, 
you know," explained Evan, "Primates!" 

But I didn't get it. I'd slept the night 
before in a dorm at Perm State, and my 
mind was still wandering the floors of 
the girl's section. I had woken up to piss 
around five in the morning, and ran into 
a bunch of little sorority girls in the hall. 
I was wearing red sweat pants with a 
Snoopy logo on them, and a Green Day 
t-shirt. They were wearing hardly any- 
thing. 

"You don't live here," said one of 
the little blue-eyed, blonde-haired, big 
breasted little things. 



"I'm in a band," I said, rubbing the 
sleep from my eyes. 

"What band?" one of them asked, 
"Green Day?" 

It was obvious she could at least 
read. 

"Yeah," I said as I started again 
toward the bathroom. My feet were cold 
from the stone floors, and I kinda had an 
erection that I hoped the girls didn't 
notice. 

"You must be Billy Joe! What with 
your blonde hair and all ! " one of the girls 
exclaimed. 

I told her that she was right, that it 
was great meeting her, and that I really 
had to take a leak. 

"Billy, why are you staying in a 
dorm?" asked one of the blonde bunch. 

"Hotels are full. Homecoming 
weekend. We have friends here." 

"Wow," said another, "Billy Joe in 
our dorm! Will you come visit us in our 
room? It's number 302. Just down the 
hall. Please?" 

I noticed her looking at my erec- 
tion. 

I told her I would. 

The girls then left, giggling and 
hugging each other with excitement. 

I went into the "boy's" room, en- 
tered a stall, and started to piss. Some- 
one came into the stall next to me. I heard 
him throw up the toilet seat, and then 
cough. The next thing I knew my bare 
feet were covered in vomit. 

After washing off, I really wasn't in 
the mood to visit the blondes. 

"We go to Eastern, then to Bond. 
It's on the left," said Evan. 

Adam nodded his head and kept 
on driving. 

I sat up and looked out the win- 
dow. There were lots of trees, and a nice 
skyline in the distance. 

"Do you have a snow globe from 
here?" I asked Michael, our drummer, 
who collects such things. He had bought 
one in Pennsylvania. It had a deer in it. 
Michael knocked over the animal so it 
was on its back with all four legs in the 
air. Like the hundred or so deer we'd 
seen along the highway. 

"Not yet," he said, "but I'll find 
one." 

We continued to drive and I no- 
ticed that the neighborhood we were in 
started to get bad, real quick. Just like the 
East Village, or uptown. Suddenly all 
the take-out places and convenience 
stores had bullet proof glass in front of 
the cashiers. 

"I hope we aren't playing around 
here," I said. 

"There's the club," said Evan, point- 
ing to a sign that read Brass Monkey. 

Doh. 
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Five hours later we returned to the 
club. When we first entered the place, 
the owner guy, who must have been in 
his late sixties or early seventies, didn't 
even know who we were. We told him 
Furious George. 

"Curious George?" he asked. 

"Furious George, from New York 
City," I said. 

"Don't know no Curious George 
from New York, who booked you?" 

I told him that some guy named 
Karl did. He didn't know who Karl was 
either. Then the phone rang. He an- 
swered it. 

"Hello, Brass Monkey," he said. 

Silence. 

"Oh yeah, Curious George, they're 
playing here tonight, absolutely! Great 
band they are! From New York!" 

After he got off the phone, he told 
us that we'd probably go on late, around 
one in the morning. And that we must 
have been famous since someone called 
to ask if we were playing. Whatever. 

As we loaded out our equipment, 
we noticed a large sign in front of the 
club that wasn't there earlier. Earlier 
was a small sign that said "Numb Nuts, 
Frankenstein Drag Queens From Planet 
X," and some other band. Now it read, in 
huge letters, "Cuirous George". They 
even spelled the wrong name wrong. 

"Who are you guys?" asked the 
bouncer guy at the door as I rolled up my 
Marshall in its new road case I got from 
my pal, Mickey. 

"Furious George," I replied. 

"Ain't got no Furious George play- 
ing here tonight," was his reply, 'but we 
do have a Curious George!' 

"Same thing," yelledsome girl from 
behind me. 

I turned around and looked at her. 
Long brown hair, beautiful eyes, real 
fake leather pants, and fuck-me boots. 
She was hot. 

"Hi George," she said to me. 

"Umm," I stammered, "ummm, hi! " 

"Don't you know who I am?" she 
asked. I thought she might be this girl, 
Lucianne, who I'd been writing to on the 
internet, but I was probably wrong. No 
girl that good looking was going to waste 
her time on the internet. Especially writ- 
ing to me. 

"Um, I dunno," I said. 

"Lucianne!" she replied. 

I almost fainted. 

"It's great to finally meet you," I 
said, "you don't look anything like your 
font!" 

She giggled. 

Suddenly I looked forward to play- 
ing this shi thole. 

Lucianne and I talked and she in- 



troduced me to her room-mate, Jamie, 
and some of her friends. All the while 
my band continued to unload our gear. 

Finally, when they were done, I 
instructed them to move it into the club. 
The first band had finished playing, and 
it was a perfect time. They bitched at me, 
and moved the stuff. 

Once inside, we all got some drinks 
and settled in. It was a bit of trouble 
getting Lucianne and Jamie in, since they 
were under 21, but we convinced the 
owner that they were our back-up sing- 
ers. He kinda didn't go for it, but we told 
him they sort of undress a bit, and would 
be a great draw for all the horny guys 
walking by. He looked at them then 
agreed. As long as they wouldn't drink. 
And they didn't. Too much. 

The first band that played was The 
Frankenstein Drag Queens From Planet 
13. The sign outside said "X", because 
no-one at the club remembered what the 
planet was. Thirteen. Duh. 

The next band up was some typical 
hardcore-metal act. Most of the guys in 
the band wore shorts, and the singer had 
long straight black hair. And looked very- 
German. 

"Ya know," I said to Lucianne, be- 
tween blasts of noise, "if he were to have 
a small mustache, he'd look just like 
Hitler!" 

She nodded her head, then told 
Jamie, who told Evan, who told Michael, 
who told The Drag Queens, who eventu- 
ally told some friend of the bands. 

We're lucky their friends really 
liked Hitler. 

Next up were Karl's band. The guy 
who booked us. A big skin-head guy I'd 
also met on the internet. A few months 
earlier he'd posted that he and "the D.C. 
crew" were gonna kick my ass. Now he 
wanted to play with us. Turns out he's a 
nice guy. Go figure. Anyway, his band 
started to play, and I went outside with 
Lucianne. 

"So, what do ya do down here in 
"Homicide, Life On The Streets' town?" 
I asked her. 

She told me that she was going to 
John Hopkins University, and studying 
astronomy. 

"Like they teach you about horo- 
scopes," I said to her, totally serious. 

"They teach us about the stars, the 
planets. That stuff. My father builds rock- 
ets," she said. 

Lucianne's father was a real rocket 
scientist. Wow. I didn't think those exist- 
ed. 

She went on to tell me that she is 
already working for a large company, 
Hubble, and is very well respected. And 
she was eighteen. And had on fake leath- 
er pants. Pretty eyes. And fuck-me boots. 



This girl could have been getting drunk 
with a Kennedy. Why she was even talk- 
ing to me, I'll never know. 

Finally, The Numb Nuts quit play- 
ing and it was our turn. Karl asked me 
while I was loading my amp on stage 
what I thought of the band. 

"Great," I lied. I missed most of 
their set. 

"Cool," he said back, "have a great 
gig". 

And we did. Sort of. I mean, for 
Baltimore. 

"Hey, we're Curious George," I said 
into the microphone, "and it's great to be 
here in Washington D.C!" 

We then played our first three songs 
to plenty of cursing and spitting. 

After the third song, Evan and I 
took off our leather jackets. Like usual. 
The audience was yelling at us. 

"Fuck you you pussies", yelled 
some big guy from the back. 

"Hey," I said, "that's our line!" 

"Shut up pussy," the guy yelled 
back, "you fuckmg suck dick you assh- 
ole, fuck you!" 

I looked at Lucianne, Jamie, and 
The Drag Queens. They looked sort of 
worried. 

"Fuck you," I said to the big guy, 
"and where the hell is Richard Beltzer, I 
want fucking Richard Beltzer! And John 
Waters ! Where's he? I want fucking John 
Waters!" 

We then played a couple more 
songs. And as we aid the audience held 
up their middle fingers and yelled loud- 
er at us. Then it was time for bottles to 
start flying. 

"What?" I said between songs to 
the crowd, "ya don't like us?" 

I then took a long look at the crowd. 
Besides our two friends that were girls, 
the rest of the place was full of jocks, 
rednecks, and scary skinheads. 

"You guys suck!" said some jock. 

"So do you," was my answer. I then 
counted off the next song. 

"You guys are gay homosexuals," a 
large redneck yelled before we could 
start our next song. 

My hands dropped to my sides, 
and I just stared at Evan and Michael. 
They stared back at me. 

- "Gay Homosexuals?" I said, "And 
that's supposed to be clever?" 

"Fuck you," was his response. His 
friends laughed. 

"I guess I should expect terms like 
'gay homosexuals' from a town that 
names its baseball team after a cookie 
that's chocolate on the outside, and 
creamy on the inside," I said. 

"It's Oriols, cocksucker," yelled 
someone. 

"Oh," I said, "cocksucker? None of 
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Mark Bruback "The Sephiroth" book 

t (political, metaphysical rants) 

$8.00pp4 UjA/J10.0pp4 World! 
************************** 

Mark Bru hack/Whorehouse of Representatives spirt 7' 
"Burn Pown Nike Town' Ccomes with matchesL 

t jjvooppaj^A/jA.ooppd^oiy — 
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Outcast Records |- 

PMB 184 | 

2608 2nd Ave | 
Seattle WA 98121 
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CD SS12PPD MTIIMTItM&L $14 PFO. * CATftLOS : lSKiWiti9wo3.M 

Free cd sampler! Send $3.00 shipping and handling! iti/m hhsi-kh 



Grief/13 split 7" repress 
-r>4 US/*fc. Air World 

Long out-of-print Sludge classic 



Negative 
Reaction: 
The Orbit 7" EP 
*H US/*b Air World 
NY Sludge Lords 
CE debut-heavily 

influenced by 

Sleep-i Grief and 

Star Wars 



Get both of the above 7"s for 
*7 US/a-1 Air World 

Coming Next- • • 
"He's No Good To lie Dead" CD comp 
with new and unreleased stuff from 

Bongzilla-. Griefi Negative 
Reaction-! Sour Vein and Subsanity- 

write for complete distro catalog 

Game Two Records 
P.O. Box 22b4Q 
Denver-. CO &0222 

email: hultgrenaecentral -com 
wuw-ec antral . com/members/hultgren 
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PO BOX 3023 SOUTH BRISBANE BC 
4101 AUSTRALIA 
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WRITE 4 FREE DISTRO LIST 

CAUSE FOR EFFECT/ONANIZER-Split 7" 

Jfc (Fin/Czech)-Groove>H.C./Grind...US$6ppd 

5 LIBIDO AIRBAC-Demos CD (Ger)-Grind/ 
H.C. Tekno/IndustriaI/Death....US$12ppd 

A Must for Collectors of Underground Staffs 
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Bad Monkey 
473 North St. 
Oakland, CA 
94609 

www.badmonkey . com 



GAMEFACEcd "Good" Twelve old^schoohpop classics' 
OnlyavailableiffoniDoctoi Strang&Recordsh 
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Sonprs 

to Counter 
j Oppression 
1 and Greed. 

The new 8- 
song CD-EP 
from this 
anarchist 
pop -punk band 
out of 
Bioomington. 
Lyrics about 
strip mans, 
the INS, 
growing up, 
and giving a 
shit about 
the world. 
$5 postpaid in 
the U.S. or 



in other coun- 
tries. Send 
cash, checks, 
MOs to Bad 
Monkey Records. 
Stores can order 
from Revolver, 
Rotz, Bottlenekk, 
or Sour Tooth 
(Ontario, Canada). 
11-sono; CD sampler 
is $2 postpaid. 



ALSO AVAILABLE NOW: 
The TANK - There Is No "I" in Band cd 
The FREEZE - One False Move cd 
Man Dingo/Oblivion - Split cd 



CDs $10 pod. US/$12 elsewhere. Send cash, check or money order to-. DOCTOR STRANGE RECORDS 

P.O. BOX 7000-117 ALTA LOMA, CA 91701 

Send a buck to receive the Doc's legendary punk catalog. Check out the website: www.drstrange.com 
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GOLD COAST HOTEL AND CASINO 

4000W Flamingo Rd Las Vegas. HV8910S USA 



BDwr Before Sept HO C40/«60 
Tickets: After Sept SO, GBO /«B 

Tickets and Inf ormaUon froa 
USA Tom Ingram: 862 4S&1SS2 
OK ScuntoTbS Swing 0171 267 4602 
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Ramp 
Hottest spot onEafta. Kith; 

Prtdan 29th Oct 

THefoiwiwrVaiLers 

THeen/iiGHty caesaps 

rue Kaisers 

THe BreaonnaKers 

THe lueatBeats 



THe TPasHivieru 
™ uwtawieD youtH 

oavie Anani & 
me PHaiutorvi suppers 

me SAtunni v re« oPBit 
THe Apousers 

Sundau Slgt Oct 
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screaiviiivG lopo sutCH 
los straiuacKets 
THe nteaiwertHais 

jacK & the Rippeps 
BtacKFOOt & oa vooia 

More Bands TBA... 

yhimnqto 

Beat. Rode nK...- 

TWtaL Surf and R'nB f 
deiiitqiwnl dlscJocks 

Tim Wfirren. Horton Record 
Oohnnu Bartlel Bradley Ghcmlstein. 
Ben Olins. The D«vilish Duo 
Babzotiea Otto von Stroheirn. 
Senor Showman Mike Stax 
and lots raort'.. 

Visit our website : 
www.lasvegasgrind.net 



we got records 



(well, not records yet, but cds anyway) 




motherload "from hillyard" 

(wegotOOl) 

pretty much the complete discography 



800 octane "the kelvis" 
(wegotOOZ) 

possibly the Best pop-punk band 
in the good ole' u.s. of a. misfits 



of this legendary northwest punlt band. 
29 songs, 72 minutes of pure joy, bay-bee! influenced decendents laden rock n roll 

(cd only, sorry) (cd only, sorry) 

we got records 623 ne 21st portland, or 97232 wegotrecords@earthlink.net 

cds and Ips are S7 each ppd 7"s are S3, no checks, cash prefered or money order 
made out to "cash", coming In July (maybe august): the super fantastic re-release of 
the automatics first self-titled cd on vlnyll with hits like "she likes girls", "all the 
kids just wanna dance" and "do the fish" first 200 on pink vinyl! now excepting pre- 
orders. get 'em before the Kalian kids eat 'em up! also coming soon: (probably sept) 
barfeeders/lopez split 10* and we got records t-shlrts. other stuff we have for sale 
Includes lopez "the kids arent bad" 7", the leeches 7" and the blackouts "broke 
my heart" 7". distribution through nail, no Idea, K, bucky, and orchard 
sand $1 each for beer can fanzine Issues #1 and #2 
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Yeah, jw— draggin' that 



g tVWIIj T"W Ul-aj-^IIJ lllwll y-S#- J 

\ Fender Strat with the blanket wrapped around it. I'm talkin* to YOU! J - 

u So, you finally got the band together and you're giggln'. You've scrawled out enough 

5 tunes so you only have to play them twice to get through the night— even your dog 

S likes 'em. You're ready to cut the tape, press the vinyl or burn the CD. Your cousin's 



got and for a nominal fee, we'll make it look good (sorfa). 9 
So call us right now— and M stop calling your sister... \ 

honest... really— I swear... a 
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l921 Walsh Rd., Suite 209, Madison, WI 53714 Z 
\ Voice (608) 242-1611 • Fax (608) 242-1615 t 

•jj Printmaster of the Underworld /E-mail printnet@gdinet.COm £ 

05I999 PrtntNel Studios I !i 
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[real punk ROCK RECORDS!! All originals w/ 
'picture sleeves. All are mint/near mine. 
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7314 Rockwell Ave. #2 Phila., p A 19111 
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AGATHOCLES/ PP7 
GAFIZEB 

SPLIT 7" 

RED VINYL, UNRELEASED SONGS, 

ONLY 350 IN NORTH AMERICA. $4.00 

FASTBREAK/FOLLOW 

THROUGH/UP FRONT/ 

RAIN ON THE 

PARADE/VOICE OF 

REASON/TIME WILL 

TELL 

"IT'S A VERB" 

23 SONG CD RECORDED LIVE IN 
CONNECTICUT. $8.00 

THE PIST 

OFFICIAL LIVE CASSETTE! 
13 SONGS, 30 MINUTES.$4.00 

SHIPPING (U.S.) $1.00 FIRST ITEM, .50 EACH 

ADD. (FOREIGN) $2.00 FIRST, $1.00 EACH 

ADD. NO CHECKS TPOS 12 MILL PLAIN RD 

DANBURY, CT 0681 1 USA 

www.trashamericanstyle.com 



you have cocks big enough to suck. I 
want a meal, not a snack!" 

More bottles flew, and lots of fuck 
you's. 

"This one is for all you he-men out 
there," I said. 

We then played "Macho Man" by 
the Village People, with Jamie and Lu- 
cianne doing back-ups. They were cute 
on the "Hey, hey, hey-hey-hey-hey!" 
part. 

After we finished the song the 
crowd was ready to kill us. We were 
called fags, homos, pussies, and even 
sissys. 

"Sissys?" I said, "that coming from 
people who live in a state called MARY- 
land?" 

"Fuck you," said the large redneck 
again, "you guys are just a bunch of 
fucking nigger lovers!". 

The place got silent. You could hear 
the faucet in the restroom drip. 

"Nigger lovers?" I said, really 
shocked. 

"We expected that in the south, like 
Florida, but here?" said Evan into the 
mic. 

I looked at Michael. For once, he 
wasn't smiling. 

"Yeah, you fucking nigger lovers. 
I'll fuck you in the ass sohard I'll rip you 
rip apart," yelled the big guy. 

"I know what this is,' I said, "this is 
Deliverance. Right here in Baltimore. 
Squeal like a pig. This city sucks dog shit. 
You are all a bunch of hick dumbasses. 
Fuck you." 

The place was dead silent. Then 
Karl, the big tough skinhead who booked 
us walked up on stage and whispered in 
my ear. 

"Dude," he started, "this is a tough 
place, I wouldn't say stuff like that here. 
They'll kill you. You must have huge 
balls!" 

I thanked Karl for his concern and 
compliment, and told him to sit down. 
He did. 

"We are gonna finish our set, and 
we don't wanna hear anymore racist or 
homophobic bullshit," I said. When I 
thought about what just came out of my 
mouth, I was in shock. Me, saying that? 
Imagine. 

"Fuck you," yelled a couple of huge 
rednecks in the back, "go back to New 
York and fuck some niggers for crack, 
you gay fags!" 

I then told them that we were going 
to play the rest of the set, and then I'd 
fuck them in the ass, which is what they 
really wanted, anyway. 

We played "Freebird", then fin- 
ished the set to cat-calls, boos, and bro- 
ken bottles. 

As we packed up our equipment, I 



looked around for the huge rednecks. I 
figured if I was gonna die, I wanted to 
see it coming. But I couldn't find them. 
They must have left. 

"Who called me fat ass?" said one 
of the large rednecks. He was outside the 
club, yelling at the door guy. 

I dunno," said the door guy, qui- 
etly. 

"I wanna know who called me fat 
ass? My ass is not fat. I am not a fat ass. 
I'm just big. I'm gonna kill the nigger 
faggot who called me fat ass!" yelled the 
huge guy. 

I walked up to the door and looked 
at Fat Ass. In the light. He was wearing 
a cap with the John Deere logo on it, a 
flannel shirt, jeans, and boots. And he 
was very large. 

"What's up?" said Fat Ass to me, 
"that was fun. Do you know who called 
me fat ass?" 

I told him I had no idea, thenslinked 
away. 

Later, while packing up the van, 
and saying good-bye to our new friends, 
Lucianne, Jamie, and The Drag Queens, 
we were paid our whopping $31 dollars 
for the night by Karl, who told me it was 
a good thing we weren't dead. 

"So George," said Lucianne, as she 
hugged me good-bye, "I'm really sorry 
about the show, but please don't hold it 
against Baltimore. Okay?" 

"Okay," I said, and kissed her on 
the cheek. 

As we took off in Adam's bright 
yellow van, I knew I'd miss Lucianne, 
Jamie, Karl, and The Drag Queens. I also 
knew I'd miss Fat Ass, the nazis, and all 
their friends. Baltimore. A good crowd 
like that is rare to find these days. 

Take My Life, Please. 
Endnotes: 

1. This show in Baltimore took place 
over a year ago. When Evan was still in 
the band. By now, I'm sure Fat Ass has 
seen that Cartman stole his name and 
lines for South Park. Also, it turns out, as 
I later found out, that Fat Ass was an off- 
duty cop! 

2. george@furiousgeorge.com is the ad- 
dress. 

3. For the summer we have Stevie Burke 
from Murder In The Brady House play- 
ing bass for us, and he kicks total ass! 

4. That band in Spike Lee's "Summer Of 
Sam" looked familiar. I think I know 
those guys from somewhere. 

5. Great new records I got are from these 
cool bands: Molotov Cocktail, Sewage, 
L.E.S. Stitches, Lunachicks, The Com- 
mies, Darlington, The Huntingtons, The 
Secretions, Hammerbrain, The Jackie 
Papers, and The Nutley Brass, who do a 
whole album of Ramones covers that 
sound like Muzak! 




There's a big demo backlog right 
now, so please don't panic ifyou don' t see 
a review. Anyway.ALL OR NOTHING 
has this one song (Distracted) that gets 
stuck in my head, proving they are catchy! 
Melodic hardcore with female vocals by 
Renee Bryant. I like it. 3 songs, good 

R reduction, lyric sheet. P.O. Box 251/ 
forco, CA 91760. THE ANTAGONISTS 
seem to have put out this demo to show 
that they can play all types of punk. There 
are the straight forward punk sort of fast 
songs (3), surf songs (2), and then songs 
where the vocals turn emo and some 
weird sort of funk elements get thrown 
in. 9 songs, decent production, no lyric 
sheet. 9200 GREENWOOD AVE #212/ 
Seattle, WA 98103. FAIRFUCK sent a tape 
in, but it's a copy of their upcoming 7". A 
little faster than your average punk rock 
songs mixed with thrashy songs, good 
quality all the way througn. $5 postpaid. 
8 songs, good production, lyric sheet, c/ 

Kick n Punch Records/ Norrebrogade 
200 A, 1./ 2200 Copenhagen N/ Den- 
mark. The ISHMAEL cassette is free to 
anyone. Mid tempo, more on the rock 
side of punk rock(and not arockaroll, the 
stuff Icki likes, just rock). No lyric sheet, 3 
songs, clean production .c/o Bancrofts 
Records/ P.O. Box 193247/ San Francisco, 
CA 94102. ILL TEMPERED proves to me 
the need for lyric sheets! descent thrashy 
punk with the "g~t up off your ass and do 
something" sentiments, like you can see 
the singer guy pacing around like a caged 
animafat a snow. Then the "I'll stick my 
dick between your tittys (titties?)" lyrics 
stick out and I wish I knew what kind of 
sentiment they were trying to get at. 7 
songs, average production, no lyric sheet. 
1109 Salmon Drive/ Roseville, C A 95661. 
With a one song demo from Japan, the 
LO- FI NESUNS pack it all in - the slow 
part with talking style vocals, then the 1- 
2-3-4 and it kicks into the speedy /thrash 
part with yelping vocals. Hell yeah. 1 
song, no lyric sheet, lo-fi production 
(dun). 1-12, 3 chome/ T106-0047/ 
Japan.. .lo-fi@neisans.club.ne.jp RABIES 
CASTE has a heavier hardcore sound 
with lots of distortion. They never say 
anywhere that they have keyboards, but 

1 swear I can hear them. 6 songs, good 
production, no lyric sheet. P.O. Box 7022/ 
Jerusalem 91070/ Israel. SUMMERJACK 
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reminds me a little of a cleanly recorded 
GAUNT. Catchy and poppy with a spine 
and punkboy harmonizing. 5 songs, good 
production, no lyric sheet. P.O. Box 4916 / 
Boise, ID 83711 . TET OFFENSIVE are slow 
and heavy, with a metal guitar. Gruff 
vocals, but you can still understand them, 
especially with the ever helpful lyric sheet! 
5 songs, good production, lyric sheet. 
P.O. Box 7000/ Jersey City, NJ 07307. WE 
MAY FIGHT A BATTLE THAT CAN'T 
BE WON originally came out as a CD but 
Lina and Rui re-released it as a cassette. 
Features X-ACTO (Portugal) MEAN- 
STREAM (Bulgaria), PERSONAL 
CHOICE (Brazil),BYALLMEANS(Italy), 
AUTO CONTROL(Argentina), STONE- 
WALL (Serbia), and, my favorite, 
SC(Lithuania). It's an all straight edge 
comp, running the gamut between that 
crossover metally sound, to no nonsense 
hardcore, to punk rock with horns. $3 in 
Europe, $4 World. 25 songs, varying pro- 
duction, lyric sheet. Experimental/ Apar- 
tado 13/ 2901 Setubal Codex/ Portugal. 
WHITE CHRISTIAN DISASTER. Hard- 
core! Fast, solid, and great. Lyric sheet is 
in English and Spanish. 8 songs, good 
production. Caixa Postal 1860/ CEP 
80001-970 - Curitiba/ PR/ 
Brazil... nigus@uol.com.br. These demos 
now go with me to KBOO (the Portland 
community radio station) for our weekly 
radio show (Wednesday night, 12:30 - 3 
a.m.), and get airplay! So please keep em 
coming, directly to me at P.O. Box 1113/ 
Portland, OR 97207, NOT Maximum. 
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Of a recent evening (dreary), I set- 
tled into my study (weary) with a few 
volumes of Livy (hardly forgotten lore). 
After cutting my snifter of Armagnac 
with a few drops of laudanum and pack- 
ing my meerschaum with some of my 
custom half-camelshit (from the drome- 
dary, or one-humped model of the same, 
need I mention?) blend, I was little ex- 
pecting to be shaken from my calm mood. 

Hoo-boy, was I wrong! In fairly short 
order, while relating the legend of Romu- 
lus and Remus (which really does figure 
pretty early in the history or Rome, espe- 
cially history in the pre-quasiscientific 
sense in which old timers such as Livy 
approached [although attempting a pure- 
ly scientific approach to history seems 
pretty hopeless as well [the moral being 



that history is bunk (and remember, as 
Dick Powell thesped in Xmas in July, "If 
you can't sleep, it's not the coffee, it's the 
bunk"}]), I was jolted by an offhand re- 
mark. 

Permit to relate a little background 
for those in need of it. The mother of 
Romulus and Remus was forced to be- 
come some kind of Martian Nun to pre- 
vent her coming up with any progeny 
that might obfuscate the royal succession 
(this was before they kept track of it with 
G.I. Joes, like Vincent Price in Tower of 
London [or was that the one where he 
drowned in the wine?], besides that was 
in England which was full of little and /or 
blue people at the time [yeah, and the 
only emperor was the emperor of ice 
cream, which the Romans invented, not 
the English, except that it will probably 
turn out that somebody in China already 
did it but the recipe was lost when he died 
after tying a bunch of bottle rockets to his 
chair in an effort to fly before 
Leonardo (and Clyde Crashcup), which 
makes the score something like, say, 
ROMANS - 2, ENGLISH - {because they 
didn't know they were English yet) and 
CHINESE - 1, but the game's not over 
yet]). She got preggers despite her Nun- 
hood and she came up with the first re- 
corded use of the brilliant excuse that 
"God was the Father" (literally!). Since 
DNA testing had not yet been perfected, 
it was uncertain whether Mars was really 
the Father (with the ensuing ascendancy 
of the lads, however, it became official 
that they were half-holy). Nonetheless, 
the resulting twins were to be given the 
deep six. In what was to become a recur- 
ring motif of myth, legend and made for 
TV movie (all youCampbell-readinghob- 
bits know what I'm talking about, the rest 
of you can be thankful), the job was en- 
trusted to a couple (or one, I forget) of 
wacky goof-off s like Larry and Moe with- 
out Shemp (or Curly, for any of you sad 
sacks who can't appreciate the brilliance 
of Shemp). Woula you trust a couple of 
guys like that to drown some babies? I 
wouldn' t trust them. Jus t imagine if they'd 
been in charge of the Slaughter of 
the Innocents! Moses would have had 
lots of Jewish kids his own age to play 
with and probably would've put his ex- 
cess energy into Pop Warner football or 
something the tribe of Larry and Moe 
would have remained in Egypt and they 
never would have met Ted Healy and 
Iggy's first band would have probably 
been called the (Psychedelic) Ritzes after 
the Ritz Brothers or something equally 
preposterous. 

As you might guess, these two jok- 
ers, these heroes, fucked things right up. 
They're supposed to drown the kids, 
right? So they go to the river and they find 



out it's. ..no, not that it's run dry, that it's 
flooded. They've got to really apply them- 
selves to fuck this up, right? But they do. 
They say to each other (or to himself if it's 
just one guy, I forget), "Oh shit, that wa- 
ter's too deep." i know, let's just put 
them on the bank of the river. That's close 
enough." "Yeah, we got to get back to the 
drugstore and put chewing gum in the 
cake instead of marshmallows (I think 
the English invented marshmallows - 
ENGLISH - 1!) 

So this she-wolf comes along and 
takes these brats back to her den and let's 
them get a couple of titfuls of wolf milk 
every day until a shepherd comes along 
and finds them and takes them home to 
teach them the ways of humans. 

Well, after that Romulus finds Rome 
(founds it, in fact) and nobody cares about 
Remus because it's named after his broth- 
er and they go to war a lot and become an 
Empire and then after some kooky, nutty 
guys like Tiberius they get that old time 
Religion (which was fairly new at the 
time) of Christianity (except for the one 
neo-pagan Emperor that almost every- 
body forgets to mention since it just com- 
Elicates everything [like not mentioning 
ink Wray in R & R histories], and I don't 
want to break with tradition) and then 
the Barbarians couldn't tell if they were 
boys or girls. Oh, and Petronius and glad- 
iators, which brings us right up to the 
present day. 

So everybody already knew that, 
right? But what Livy offhandedly men- 
tioned that seemed like news to me was 
that one tradition maintained that it 
WASN'T A REAL WOLF AT ALL, BUT 
JUST THE SHEPHERD'S WIFE WHO 
WAS A HOOKER KNOWN AS "THE 
WOLF" (Would you frequent a working 
gal like that? Huh? Would you?). 

Which means that the real moral is 
that history may be bunk, but at least it's 
fun. 

ERRATUM - For the record (and as 
I am still waiting for QueerCore's prom- 
ised retraction, which has not only been a 
long time coming and will no doubt con- 
tinue to be so since it's apparently de- 
funct [at least this means that I can indef- 
initely continue to bitch about the poor 
standards of fanzine journalism (why sim- 
ilarly libelled MRR writers and former 
writers don't take advantage of this re- 
garding their being misquoted by rabid 
do-gooders, I don't know), although it's 
neither very satisfying nor fun (looks as 
though I've answered my own question)], 
I should be especially sensitive to such 
Issues), it has come to my attention that 
Junk records is, in fact, active again (or 
still). My mistake was owing to a misin- 
terpretation of their repeated failure to 
reply to letters and phone calls from var- 



ious persons (including myself) over a 
period of approximately six months. Ev- 
erything is presumably hunky-dory for 
them now (I have to rely on Hit List to 
find anything out, gee whiz) and they 
have a bunch of forthcoming releases in 
addition to stuff already out which ap- 
parently doesn't get reviewed herein 
owing to some indirect major label distri- 
bution (With that kind of edge, who needs 
to bitch about MRR, anyway? And yet 
people do. It's like a Chevron commer- 
cial). So, sorry for the misinformation, as 
understandable as the circumstances may 
have made my miscomprehension and 
good luck to your business. 




I'm a merry-go-round pony. But I'm 
a very special merry-go-round pony. I'm 
a temporary replacement for all the other 
wounded animals on a rather unique car- 
ousel. Look at these animals. There are 
horses, pigs, cats, dogs, ducks, chickens, 
and even frogs. They are all fixed in place 
on metal poles that rise and fall in synch 
with mechanical music. Some of them 
have leering, insane faces; others seem 

3uite calm. Most of them have to leave 
le merry-go-round from time to time: 
they have to be fixed, repainted, or re- 
placed. When one is missing, I'm called in 
to fill in the empty space; the pole is 
rammed through my spine and I'm 
hooked into the machine. How did I ever 
get myself into this position? 

Six years ago, I decided to enroll in 
the teaching credential program at Sono- 
ma State University, here in California. 
Unfortunately, I soon found myself con- 
fronting the idiotic amount of paper work 
and regulations which surround the ca- 
reer of teaching. When I attained my En- 
glish degree in 1992, 1 failed to complete 
what is called a "waiver" program. As a 
consequence, I was told that I would need 
to take six classes a semester to gain my 
credential. This meant that there would 
be little chance of me working, and that I 
would have to take out student loans to 
survive. Logically, I decided to wait on 
entering the program and to first check 
out substitute teaching, to first see if I 
even enjoyed the profession, to see what 
the school system itself could teach me. 
To be a substitute teacher in this 
state, a person must possess a college 



degree, pass the CBEST test, and have 
themselves fingerprinted. If you're ever 
been convicted of a felony, you can forget 
teaching. Once you're cleared by the state, 
you have to register yourself through the 
local district office. In my case, this meant 
having to deal with one of the nastiest 
bureaucrats I've ever had the displeasure 
of coming across, an aged female with all 
the compassion of one who drowns pup- 
pies for a living. 

She handed me about thirty pages 
of paper work to fill out, including my 
oath to "protect the constitution." Much 
of this was entirely confusing and monot- 
onous. But there was no point in asking 
the woman for help. She snidely treated 
every question as if the answer were en- 
tirely obvious. Knowing that the paper 
work was crap, I simply winged most of 
it, handing her back the questionably filled 
out forms. 

"I'll also need $130 to pay for your 
processing fees," she croaked. "We only 
take cash or certified money order." 

Thankful to have cleared this wom- 
an, I had to wait two months before my 
papers were processed, allowing me to 
work in the classroom. Once in the schools, 
I learned very quickly that for all the 
structured words and appearances of or- 
der, the education system was nothing 
more than a chaotic blend of contradic- 
tions. Most schools where I subbed sim- 
ply turned me loose into the classroom 
without a care in the world as to whether 
I knew what I was doing, or whether I 
was a complete psychotic. 

Rarely was I given a seating chart. 
Many times I wasn't even given a lesson 
plan. I knew from the beginning that in 
such a system I had to possess the utmost 
confidence in myself; otherwise, the stu- 
dents would have eaten me alive. There is 
no pity for the weak in our society and 
less in the schools. Teachers who can't 
speak well, who can't entertain, are torn 
to pieces. As a revolutionary, I had to 
place my idealism in check to better de- 
vise strategies in accordance with the 
machine I had become a part of. This 
meant having to identify and use some of 
the same control methods emphasized 
by the system. 

One of the first things I learned about 
high schools and junior highs was that 
almost all of them functioned in the same 
manner. Most of them had a special room 
where students were sent when they act- 
ed out too destructively. When I first 
started subbing, I was sending platoons 
of kids to these rooms. After a few months, 
I knew far more effective devices to keep 
classes under control, and I quickly set- 
tled down to haunt only one high school 
in the county, aplace affectionately known 
as "the Ranch. ' 



What can I say about the Ranch? 
What can I not say about it? Although it's 
not the best high school around, it cer- 
tainly is one of the more exciting. The 
Ranch is an emotionally turbulent ride of 
endless dichotomy, a near mirror image 
of the overall society, a place charged 
with the unresolved tension of dysfunc- 
tional strangers, waiting to explode. One 
moment, everything seems calm and 
pleasant, the next moment something has 
happened which kicks you in the heart, 
head, or the ass. 

From bomb threats to teenage sui- 
cide, from students doing speed in the 
bathroom to bringing guns onto the school 
grounds, from teacher's losing control of 
the classroom to losing control of them- 
selves, it all happens at the Ranch. It's a 
scandal machine, being operated by ad- 
ministration officials who literally come 
and go every year, who sit in the center, 
pulling levers, hoping that higher speeds 
will blur the reality of the device they're 
operating. 

As a substitute animal at the Ranch, 
I can't say that all my experiences have 
been horrifying. Sometimes the students 
who surround you, whisper something 
kind into your wooden ears. In return, I 
have made it my job, my revolution with- 
in the dying clock, to whisper something 
back. Sometimes, I actually can teach 
something; sometimes I just offer words 
of encouragement; sometimes I simply 
smile: whatever it takes to help the stu- 
dents realize that they are surrounded by 
flesh and blood, not machines. 

Sometimes I too need to be remind- 
ed of this; I feel the pole in my back 
pulling me into the clockwork. On these 
occasions, I have turned to other animals 
on the merry-go-round. I have turned to 
the cat, the pig, the old horse with the 
gray mane. You can see in their actions a 
certain amount of erratic energy. They 
don't simply go up and down with the 
pole; they are real teachers, going against 
the nature of the machine. 

The most effective expression I ha ve 
seen so far in terms of teaching came from 
a woman named Kim Bricker. At the 
Ranch, she created and operated what 
was called the "Peer Helping program." 
In all of my years of being a "progres- 
sive," of arguing with others about the 
nature of revolution, nothing highlight- 
ed the idea of how to change things better 
than this program. 

In Peer Helping, about 90 students 
who represented a broad cross-section of 
the school engaged in a wide variety of 
social activities, including simply com- 
municating with each other. They built a 
group that went beyond words, where 
those from a variety of different back- 
grounds and belief systems worked to- 



gether on common agendas. Like seeds, 
they then went out amongst the general 
population to spread the message. As a 
result, something actually seemed to be 
growing in the Ranch: a real community, 
a tribe. Unfortunately, Kim Bricker moved 
on, and nobody had the common sense to 
keep the program going. In time, the plant 
simply withered and died, waiting to be 
reborn, waiting for another giving hand. 
Could that hand have been mine? 

Two years ago my band SIREN fell 
apart, and I decided to reapply to the 
credential program at SSU. I thought that 
perhaps my extensive experience in the 
classroom would have made a differ- 
ence, would have made it easier for me to 
glide through the system. Of course, I 
thought wrong. Thirty years ago in this 
state, you could teach with simply a col- 
lege degree. Now, you have to leap 
through countless hoops to gain the priv- 
ilege of being underpaid and disrespect- 
ed. 

One of these hoops is the mandato- 
ry need to gain your credential through 
the programs offered by universities such 
as SSU. Typically, the education depart- 
ments of these institutions are staffed by 
liberal intelligencia who only underscore 
what's wrong with the left wing in this 
country. They are trying to force people 
to become revolutionary in a system 
which isn't. They are trying to reform 
what can't be fixed. They think that by 
painting the merry-go-round animals a 
different color it will change the nature of 
the ride. As a result, they waste the time 
of student teachers by filling them with 
information which has no practical use in 
today's mechanical classroom. 

The idea of taking out major loans 
just to sit and listen to the mind numbing 
lectures of people who don't know the 
system is insulting to me. Moreover, it 
just further shows what's wrong with the 
machine we are working with: we are 
being pushed, pulled, and prodded by 
"left-wing" and "right-wing" elites who 
are clueless about the media they oper- 
ate. The more levers they pull, the more 
things fall apart. The more they insist on 
greed as a societal glue, the more their 
efforts to keep things together fail. 

Temp slaves, substitute teachers, 
blue collar workers, customer service em- 
ployees, we are what's keeping this ma- 
chine from self-destructing. In my case, I 
love to teach. It comes natural to me. I 
enjoy talking to students; and I love it 
when they teach me something in return. 
Unfortunately, the education system is a 
disaster, and the current alternatives are 
even worse. The only thing that someone 
such as myself can do is learn from the 
example of people like Kim Bricker, and 
get ready for the reconstruction effort 



that will soon be necessary. All I can do is 
wait for the day when the gears grind to 
a halt, the springs snap, and finally the 
merry-go-round Dreaks down for good. 
If you would like to contact me or 
find out more about the philosophy of 
Structural Idealism, I can be contacted at 
PO Box 4842, Santa Rosa, CA. 95402- 
4842. Or e-mail me at Brizerol3@aol.com. 
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The More Than Music Mess. 

I just got back from my annual cross- 
countfy-pick-up-my-lover drive, and boy 
was it boring. We didn't have much time 
for sight seeing, or visiting friends this 
time, so we basically just blew across the 
country on interstate 80, the most anti- 
septically mundane interstate in the low- 
er 48. 

I did have plenty of time to think 
about the states I was passing through 
though, and with the trees in bloom and 
the radio playing Area 51, 1 decided that 
maybe Pennsylvania wasn't as bad as I 
had originally thought. There's a lot of 
hills in Pennsylvania, and trees lots of 
trees, both of which looked awfully nice 
at eighty miles an hour. Ohio, on the 
other hand, was another story all togeth- 
er. 

Ohio is very flat. And it's got to be 
one of the boringest states to drive across. 
On the Ohio Turnpike, its all chain stores 
and tedious fields; in between the little 
towns we didn't have time to stop in. 
Maybe the lack of diversity in the natural 
landscape is part of the reason why things 
are getting just out of control weird, if not 
all out surreally depressing, at the More 
Than Music Fest in Columbus, Ohio. 

Now, this isn't the Anne R Key col- 
umn, so I'm gonna be straight up with ya. 
I wasn't at More Than Music this year, as 
a matter of fact I've never been to More 
Than Music, but it didn' t take long for the 
events that went on there this year to 
reach us here in San Francisco. 

For those of you who don't follow 
the indigenous hardcore festival scene 
that happens throughout the Midwest, 
More Than Music is, well, a music fest 
that tries to be more than a music fest 
(hence the name). How do they do this? 
By including workshops, discussions, 
tables for radical groups etc. Over the 
years it has gained quite a reputation as 
being a hot bed of inner scene politics and 



reactionary liberal dogmas inside the in- 
creasing isolated "political hardcore" 
scene. Past fests have included work- 
shops on sexism in the scene, how to run 
a collective and our own Felix Von Havoc 
on the theory and practice of moshing. 
This year though, despite the obvious 
good intentions of it organizers, the festi- 
val seems to have gotten a little out of 
control. 

As far as I understand it from read- 
ing email messages, talking to some peo- 
ple who were there and a whole lot of 
people who weren't, this year was desig- 
nated the "Women's More Than Music '. 
In keeping with this theme, there was an 
emphasis placed on bands with women 
in them, and a focus in the workshops on 
women's issues. This is great of course 
wonderful, I'm all for emphasizing the 
place of women in hardcore, but things 
didn't stay as sensible as workshops. 

Now, at the door of this women's 
MTM, there was a list. A black list, if you 
will, of names of people who were not to 
be let into the fest because of alleged past 
offenses against women. That's right, a 
list of people who weren't allowed in. On 
this list, was one of the organizers of last 
years MTM, who's offense against wom- 
en was the very vague "exhibiting sexist 
and classist behavior" (the official orga- 
nizers line) and a gentleman who works 
for a collective publishing company who 
had once done business with a guy who 
was a accused of being anti-women.A 
women saying that she felt uncomfort- 
able or unsafe around you was enough of 
a reason to get banned it seems. 

Not that either of these guys knew 
what they'd done wrong before the fest. 
Christ, the publishing dude didn't even 
know he was banned until after the whole 
thing had happened. And incidentally, 
though I'm trying my darndest not to 
descend too far into the gossip mill, I 
should note that the past organizer, Mr 
Classist/Sexist behavior, fucking lives 
with the some of the people who banned 
him from the fest. I guess someone told 
him he wasn't invited, so he stayed home 
all weekend while his roommates made 
lists of people to ban. 

Or course there were also some peo- 
ple on the list who, from what I can gath- 
er, were actually pretty bad news. One of 
these guys had allegedly attacked a wom- 
en last year at MTM and was thrown out 
for it. He was asked not to come back, and 
that's understandable. Much more un- 
derstandable than telling someone they 
can't come because of vague "behavior." 

The reason given for this kind of 
behavior is that they were trying to create 
a safe space for women, but this is obvi- 
ously the totally wrong way to go about 
it. This kind of blacklist exclusion is hor- 



ribly ineffective and elitist since any num- 
ber of not famous punk rock rapists could 
have gotten into the fest. And, the way to 
change a sexist system, or even a sexist 
scene, has never been to exclude the of- 
fenders (either real or imagined) but rath- 
er to include them in the dialogue and try 
to change they're minds. I'm not saying 
you need to let every violent women 
hater in the world in, but I am saying you 
shouldn't be keeping people out because 
they did business with someone who was 
sexist. Politics aren't worth shit if every- 
one in the room already agrees with you. 
Unless this is just supposed to be some 
kind of pep rally. 

OK. So let's say for the sake of con- 
tinuation that you weren't on the black- 
list, but rather got into the fest, it seems 
things didn't get any better. While a per- 
son of color was speaking from the stage 
there was allegedly calls of "go back to 
your ghetto" and when a Latino women 
was speaking: " go to a Los Crudos show". 
Good to see that the blacklisting at the 
door kept all the steakheads out. 

This kind of talk is obviously de- 
pressing. Lord knows I wish we'd made 
it farther than having to put up with this 
kind of shit. But that s the facts of life at a 
punk rock show. Kids are gonna scream 
rucked up shit (whether or not you have 
a list banning people) and other kids 
should scream shit right back. Hell, kick 
'em out if they're not being receptive to 
the politics you're trying to promote. I 
understand not wanting to let kids ruin 
your show, but trying to stop this pre- 
emptively by banning certain well known 
personalities just doesn't make sense. 

Of course all this just ruins it for the 
rest of political hardcore as well. I just 
know that every time I talk about Bread 
and Circuits for the next six months all 
I'm going to hear about is how stupid and 
reactionary political hardcore is. Boy, 
we're really politizing the scene now. 

All this brings me to a couple of 
larger points I'd like to make about the 
whole modern political hardcore scene in 
general. Bear with me for just a few more 
paragraphs. 
Dear Modern Political Hardcore Scene, 

Hi my name's Sean, and I think that 
maybe you should rethink what you find 
to be important. Is hardcore for you about 
changing things in the "scene" and in the 
world at large or is it about relieving guilt 
that you've accumulated from years of 
privileged existence? 

And if it is about changing things, 
why are you doing it here? Are you doing 
it because you think this scene and this 
music (and lets not forget that this is very 
much about music) are vibrant, worth 
saving and rocks like hell? Or is it just an 
easy way to enter into the arena of radical 



politics and an instant community from 
which you can criticize those who aren't 
as enlightened as you are. 

By the way, hardcore was once upon 
a time a sub genre of punk rock (some of 
you might remember punk rock) and 
punk was always about the snotty kid in 
the back of the show saying stupid shit 
that he shouldn't have. Maybe he s worth 
something. 
Thanks for your time, 
Sean Sullivan. 

Stuff You Should Pay Attention to: 
1. As always I can be reached at 1369 
Haight St, SF CA, 94117 or email me at 
Seansul@midspring.com 
2. 1 continue to send postcards to friends 
and strangers for no real reason at all. Just 
write me at the address above if you'd 
like one. 

3. 1 would appreciate advanced word if I 
am banned from next year's More Than 
Music. 




Christian's Corner 



Edited by, 

Skipard Reason 



They Like Me, They Really Like Me- 
Well, the response to my column has 
been overwhelming! At first, a few nega- 
tive responses had MRR reconsidering 
their decision to run it, but then a flood of 
support changed their minds. Praise Jesus! 
I'm sill not certain my position is stable 
here, so keep it coming! 

News Note- Apparently Preven, an 
"emergency contraception kit," which can 
be taken within a day or two after inter- 
course, to prevent a fertilized egg from 
being implanted, will now be widely 
available in the U.S. Murder (What ratio- 
nal person could think there was any 
difference between this, and a firing 
squad, for example?) made easy, but no 
less un-Christian. As if there weren't 
enough reasons to support the good peo- 
ple at Wall-Mart, they will be refusing to 
carry Preven thanks to people like you 
and me. Show your gratitude by letting 
Wal-Mart know you appreciate their 
stance against empowering harlots! Call 
1-800-966-6546 and e-mail, letters@wal- 
mart.com to let them know you will be 
shopping there more frequently in re- 
sponse to this courageous decision. 

Finally many thanks to Paul E. State 
for his great contribution. As always, com- 
ments for him can be sent through me at 
skipyskip@aol.com. 

I know things can be tough for Chris- 



tians. Just tying to keep your chin up in 
this radical left wing society can be very 
hard. That's part of the reason it's impor- 
tant to have strong Christian leaders. 
These are a few quotes that have provid- 
ed guidance and inspiration to me over 
the years, and I hope they will do the 
same for you. If your not a Christian, I 
hope that these quotes will show you 
what we Christians are really all about 
and clear any misconceptions you might 
have. By the way, my name is Paul E. 
State, and, if all does well, I will be a 
regular contributor to Christians' Cor- 
ner. 

"The Constitution of the United 
States, for instance, is a marvelous docu- 
ment for self-government by the Chris- 
tian people. But the minute you turn the 
document into the hands of non-Chris- 
tian people and atheistic people they can 
use it to destroy the very foundation of 
our society. And that's what's been hap- 
pening." — Pat Robertson, The 700 Club, 
Dec. 30, 1981 

"It is interesting, that termites don't 
build things, and the greatbuilders of our 
nation almost to a man have been Chris- 
tians, because Christians have the desire 
to build something. He is motivated by 
love of man and God, so he builds. The 
people who have come into (our) institu- 
tions (today) are primarily termites. They 
are into destroying institutions that have 
been built by Christians, whether it is 
universities, governments, our own tra- 
ditions, that we have.... The termites are 
in charge now, and that is not the way it 
ought to be, and the time has arrived for 
a godly fumigation." — Pat Robertson, 
New York Magazine, August 18, 1986 

"Just like what Nazi Germany did 
to the Jews, so liberal America is now 
doing to the evangelical Christians. It's 
no different. It is the same thing. It is 
happening all over again. It is the Demo- 
cratic Congress, the liberal-based media 
and the homosexuals who want to de- 
stroy the Christians. Wholesale abuse and 
discrimination and the worst bigotry di- 
rected toward any group in America to- 
day. More terrible than anything suffered 
by any minority in history." — Pat Rob- 
ertson, 1993 interview with Molly Ivins 

These quotes really sum up the 
course the country has taken in recent 
years to me. Only a political and gram- 
matical genius like Pat Robertson could 
articulate it so smoothly and accurately. 
He has so many quotes like this that it's 
difficult to pick just a few. What is the 
correct direction for our country? I think 
these men have some ideas that we should 
all think about; 

"I don't know that atheists should 
be considered citizens, nor should they 
be considered patriots. This is one nation 
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under God." — George Bush 

"We're going to bring back God and 
the Bible and drive the gods of secular 
humanism right out of the public schools 
of America." — Presidential candidate Pat 
Buchanan addressing the anti-gay rally 
in Des Moines, 2-11-96 

So we need do destroy the false 
barrier between state and church, and 
make this a Christian government. But 
we also need to get something done on 
the home front. Skip asked me to include 
a couple of quotes on the role of women, 
since that was possibly the most popular 
part of his essay. I think they tie in nicely. 
We need a Christian government, sup- 
ported by Christian families; 

"I think that Christian women are 
the most liberated women in the whole 
world. I love being under submission to 
my husband." -Tammy Faye Bakker 

"I know this is painful for the ladies 
to hear, but if you get married, you have 
accepted the headship of a man, your 
husband. Christ is the head of the house- 
hold and the husband is the head of the 
wife, and that's the way it is, period." — 
Pat Robertson, "The 700 Club," 1/8/92 

"No gown becomes a woman worse 
than the desire to be wise." -Martin Luth- 
er 

Praise be to Jesus, for inspiring 
words that are so obvious and so true. But 
with pervert-feminazi organizations run- 
ning wild, thanks to the termite ridden 
government and schools Pat Robertson 
was talking about, it won't be easy to 
implement our will; 

"It (planned parenthood) is teach- 
ing kids to fornicate, teaching people to 
have adultery, every kind of bestiality, 
homosexuality, lesbianism-every thing 
that the Bible condemns." — Pat Robert- 
son, "The 700 Club," 4/9/91 

"The feminist agenda is not about 
equal rights for women. It is about a 
socialist, anti-family political movement 
that encourages women to leave their 
husbands, kill their children, practice 
witchcraft, destroy capitalism, and be- 
come lesbians." — Pat Robertson, fund 
raising letter, 1992 

' Feminism was established to al- 
low unattractive women easier access to 
the mainstream. "- Rush Limbaugh Quot- 
ed in FRQ, Summer/ 93 

"Mainstream America is counting 
on you to "draw your sword" and fight 
for them. These people have precious 
little time and resources to battle mis- 
guided Cinderella attitudes, the fringe 
propaganda of the homosexual coalition, 
the feminists who preach that it is a di- 
vine duty for woman to hate men, blacks 
who raise a militant fist with one hand 
while they seek preference with the oth- 
er..." - Charlton Heston 



Who but a Christian could have the 
state of mind necessary to make these 
statements? Imagine what it would be 
like if the "termites" drove these great 
people from prominence. 

I hope this has left you with a pretty 
good idea of what the state of the country 
is, what it should be, what the ideal fam- 
ily is and who we oppose. Hearing it 
expressed so elegantly really gets me fired 
up to get out there and do God's work! 
Flow 'bout you? Here's a final quote, to 
get you motivated, and put you in a gen- 
uinely Christian frame of mind; 

"I want you to just let a wave of 
intolerance wash over you. I want you to 
let a wave of hatred wash over you. Yes, 
hate is good. ..Our goal is a Christian na- 
tion. We have a Biblical duty, we are 
called by God, to conquer this country. 
We don't want equal time. We don't want 
pluralism." — Randall Terry, Founder of 
Operation Rescue, The News-Sentinel, 
Fort Wayne, Indiana, 8-16-93 




THE SEVEN YEAR ITCH 

This is a story of collector scum per- 
sistence. Or perhaps it's about an illness. 
Somewhere around '92, a friend of mine 
wound up in a band with a guy named 
Chuck. It turns out Chuck (a/k/a Babe 
Ruthless, one of my fave punk pseud- 
onyms) used to play in an early Dallas 
punk band called CRINGE. Cringe had 
released a 4-song EP in '81.... I got a tape 
of it. A few listens, and I had to have the 
record. It was the most amateurish, re- 
tarded early punk record I'd ever heard 
(the first track, "Spit On Your Grave" is 
on Killed By Death#10).Essential.Icalled 
Chuck and asked if he had any spare 
copies. None. This was the beginning of 
the sick saga. 

Over the next couple years, I got a 
hold of two other members: one had his 
personal copy, one didn't have one at all. 
They all said' the same thing: if anybody 
has copies, it's Suzy Mustang. She was 
also the onlv hope for an unreleased stu- 
dio song ("Stress") and Cringe MTV- 
ready video for "Spit On Your Grave." 
YESSSSS. The search was on. For a year or 
so, I went the usual routes of checking 
directory assistance and asking around. 
Nothing. When the ill-fated Dallas Inde- 
pendent Music Festival rolled around, I 
was told she would be attending. I put up 



a big sign looking for her. None of the 40 
attendees responded. 

A couple years later, I was told that 
she might work at Dallas Presbyterian 
Hospital, so I put up some flyers in the 
brealk room there. A couple days later, the 
phone rang. "I was calling about your 
flyer at the hospital." My big break had 
come. "This is security, and we really 
can't have flyers like this up at the hospi- 
tal." Fuck. Fast forward another year or 
so: the WV reunion. VW was an early 
Dallas punk label that released classics 
like NCM and Bobby Soxx. Anyway, there 
was a WV Reunion where Ejectors, Tele- 
fones, Ralphs, NCM, Bobby Soxx were to 
play. SURELY, she'd show up there. Be- 
tween sets (or actually during the lame- 
ass Ejectors set), I remained on the look- 
out for a large Hispanic woman (she'd 
apparently put on a few pounds). No 
goddamn dice. 

All right, now we're up to 1998, and 
I've talkedto dozens of old Texas punk 
rockers. They've either never heard of 
Cringe or don't a clue where Suzy could 
be. I decide to call Babe Ruthless, now 
married to a friend of mine, and pick his 
brain. It turns out Suzy was from Indiana. 
I decide this is the last push. I sit down 
and write to every individual with the 
last name Mustang (not her real last 
name. . . do your own work, fucker). About 
a month later, BINGO!!! I get an e-mail 
from "smustang@hotmail.com". One of 
her relatives had forwarded my letter to 
her in Florida, where she is currently 
residing. For all my goose chasing in 
Texas, she'd been in Florida the entire 
time. So, you'd think that was the crown- 
ing moment to a six year quest. Think 
again. 

I started off by sending her $100. $50 
was a belated royalty payment for the 
Cringe EP repress (my second release) I'd 
worked on with Babe Ruthless,and the 
other $50 was payment toward any cop- 
ies of the Cringe EP she might have avail- 
able. This was May 1998. A month would 
go by, nothing. I'd call and "check in". I 
rarely reached Suzy... I either got the 
answering machine or her roommate. 
After about six months, I was starting to 
bang my head against the wall. "I just 
haven't looked for the records yet." Hey, 
we've all got priorities and busy lives... 
but six months to look in the closet for 
some records? Jesus. Anyway, I contin- 
ued to call sporadically (no more than 
once a month. . .I'm persistent not pushy ) . 
One evening, she said "I'll just look for 
'em right now while you're on the phone". 
Oh, behave!! Imagine my joy when she 
counted out six copies and said she'd 
send them the following week. Everyday 
I opened the p.o. box, I'd scan for a pack- 
age slip from Florida. Nothing. 



ANOTHER TWO MONTHS go by, 
I decide to take the step that's worked on 
the flakiest of band members: the box. I 
send a box that's addressed, stamped, 
and includes packing materials down to 
the tape. It's a nobrainer. Yes, you guessed 
it... no records. At this point, I begin re- 
signing the shit to fate like any regular Joe 
would' ve done long ago. What else can a 
human do? So, it's May 1999, a year after 
first making contact with ol' Suzy. I'm 
gabbing my friend, Steve, on the phone 
about the mess. As I'm talking to him, I 
remember I have a cousin who lives in 
Florida. "Hey Steve, punch up that map- 
site and see how far Glendale is from 
Peoria." Steve pulls up a map website. 
"Umm, this site's saying 4 miles apart." 
Incredulous, I called my cousin... "oh 
yeah, not even four miles." I explain the 
mission. Break into Suzy's house. Just 
kidding... I call Suzy and tell her lo and 
behold, I can have my cousin pick up the 
records from her. She opts to bring them 
to my cousin's place on Memorial Day 
leaving me to wonder if she's actually 
going to show. Almost a year to the day, 
a talkative and only slightly peculiar gal 
handed over my half dozen records to my 
cousin. I had them in my hands the next 
day (damn right, I paid for FedEx). Yeah 
yeah, I know it's a rather mundane end- 
ing to a particularly grueling search, the 
longest of my punk rock collecting ten- 
ure. See, it wasn't the thrill of the hunt, it 
was a goddamn War of Attrition. If col- 
lector scum medals were issued, I'd be 
donning a Purple Heart. Now, as I write 
this, I'm wondering if I should bother 
pursuing unreleased material and Cringe 
video that may lurk in Suzy's garage... 
nurse, morphine please!! 




D: Hello, my name is Dave Emory, and it 
is my privilege to once again present 
Christopher Simpson, the author of 
among other titles, "Blowback," "The 
Science of Cohesion," and the book that 
we are speaking about today, "The Splen- 
did Blond Beast, Money, Law, and Geno- 
cide in the Twentieth Century." Published 
in soft cover by the Common Courage 
Press. Chris, welcome back to our air- 
waves. 
C: Hello Dave. 



D: In the last half-hour, we were talking 
about the recapitalization of Germany in 
the 1920's by American financial institu- 
tions in order to keep the international 
capital flows going. Id like to talk about 
some of the institutions and individuals 
that were central to not only that recapi- 
talization, but also a lot of subsequent 
events that you talked about. Lets start 
with Sullivan and Chromwell and the 
brothers Allan and Doug-Foster 
Dulles.The conclusion that we left off 
with was that if the international finan- 
cial flow of capital becomes clogged up, 
then the whole system breaks down. The 
next question is who's in charge of the 
plumbing? Who keeps the plumbing 
open? The fact is, particularly during the 
1920's, you had a small number of people 
who specialized in this particular task. 
We're talking about fewer than 200 peo- 
ple nationwide who were international 
lawyers, senior executives of national 
banks of a handful of powerful countries, 
and so on. Sullivan and Chromwell was 
(and is) a law firm in New York that 
specialized in putting together interna- 
tional deals, and had sort of pioneered 
this whole concept of a multi-national 
corporation back m the mid 1900's. After 
WW1, John Foster Dulles was a lawyer, 
but he was also a banker, and his uncle 
was Secretary of State. His other relatives 
were also very well placed. As things 
came to pass, Dulles was on the Ameri- 
can negotiating team that put together 
the financial settlement at the end of WW1 . 
We're talking about John Foster Dulles, 
the older brother. 

D: These ultimately yielded the Dawes 
and Young Plans? 

C: Exactly, and as we spoke before, the 
first attempt to resolve who was going to 
pay for WW1 led to the German inflation 
crisis of the early 1920's, which very near- 
ly set off a new world war by itself. What 
John Foster Dulles put together with a 
number of other bankers was a system by 
which the Germans would borrow mon- 
ey to repay the loans to England. England 
would then take that money and repay 
the loans to the Americans, who would in 
turn lend it to the Germans, and you see 
how the cycle works. As long as the cycle 
continues, John Foster Dulles was seen as 
the visionary captain of world finance. 
Dulles and a handful of others like Paul 
Mitza, who was later to remerge during 
the cold war as the American cold war 
Real-Politique advisor to half-a-dozen 
American presidents. John Foster Dulles 
ended up as Secretary of State while his 
brother Allan ended up as the Director of 
the CIA at the same time. Several of the 
main financial empires that Dulles served, 
his family was wealthy in its own right 
but his real job was serving the ultra rich, 



the Rockefellers for example. These small 
circles worked together to recapitalize 
Germany and to profit off of the roaring 
20's boom of that time. They set up a 
variety of different plans that ended up 
taking advantage of small investors when 
the bottom fell out of the market in 1929, 
but that's another story. As far as what 
happened with Germany is concerned, 
you had a half dozen or so of these early 
multi-national corporations. The idea of 
a multi-national corporation in a world 
where transportation is slow and the 
making of a cross country telephone call 
is almost impossible, a multi-national 
corporation in that circumstance is quite 
an undertaking. In the 20's and 30's what 
it led to is a handful of multi-national 
corporations that bound together the fi- 
nancial elite of wall street (on one hand) 
with the financial elite of Germany (on 
the other). This was a very well docu- 
mented process; there was nothing con- 
spirational about it in the sense of some 
vast illuminati, banker, or Jewish con- 
spiracy type story. 

D: No, there was nothing occult about 
this, it is one of the major capital phenom- 
enons of the early 20th century. 
C: It's how the system works! 
D: Right, and far from being a Jewish 
bank conspiracy as we're about to see, 
this ultimately led to the conquerization 
of the exact opposite forces. 
C: Exactly! This ended up being a contrib- 
uting factor to the Holocaust, and here's 
why. One of the most important ques- 
tions at the end of WW1 was "what is a 
crime against humanity?" "What is a war 
crime?" Of course it's a moral question 
and it's also a fact that at the end of WW1, 
ordinary people were more and more 
involved in the life and democratic char- 
acter of their countries than ever before in 
history and because it was very expen- 
sive. All of the characters agreed that if a 
country had committed a war crime, then 
it is responsible for paying some form of 
reparation for that crime. So the defini- 
tion of what a war crime was or the defi- 
nition of what a crime against humanity 
was became an economic question in ad- 
dition to being a legal and moral ques- 
tion. People like John Foster Dulles, his 
brother Allan, and perhaps as many as 
two dozen other people had a very strong 
interest in limiting the definition of "war 
crime" to the maximum degree possible. 
Obliterating, canceling, and refusing to 
acknowledge that there was such a thing 
as a crime against humanity. This was 
because of the financial institutions that 
they represented (for reasons that we've 
been discussing for a while) and in the 
particular case of the "crime against hu- 
manity," there was concern. They wrote 
it down quite explicitly in diaries and so 



forth that if (for example) the Turkish 
attempt to exterminate the Armenians 
was recognized as a crime. In fact it should 
have been. The Americans had promised 
that it would be (during the war). If this 
was recognized once the war propagan- 
da was over then it was quite likely that 
the Americans would find themselves in 
the dock for crimes against humanity in 
connection with slavery, extermination 
of indigenous peoples, the mass murders 
in the Philippines at the turn of the centu- 
ry, and a whole list of other offenses. I 
imagine your listeners are familiar with 
this. So the John Foster Dulles's of this 
world (and again we're talking about a 
very small number of people here) had a 
great interest i limiting the definition of 
these crimes. When Hitler came to power 
the first thing that he did as far as perse- 
cution of Jews was dispossessing them, 
taking away their property, taking away 
their ability to make a living. This was 
"petty persecution" in the sense of expel- 
ling them from schools or professions, 
beating them up, and that type of thing. 
Those are serious crimes, yet they're of a 
different order than mass murder. As the 
Nazi state moved from this "petty" form 
of persecution (which was evil enough) 
into an exterminationist form of persecu- 
tion... This was a relatively public event, 
people who were reading European or 
German newspapers had a pretty good 
idea of. what was going on. So the ques- 
tion came up in the legal offices of the 
United States State Department and in 
the Foreign Office of the UK... "Well, are 
we going to intervene as Nazi Germany 
deports certain categories of people into 
concentration camps which are (by evi- 
dence already in our hands) actually death 
centers where people are starved to death 
or left to die from the elements?" Now 
this is before the gas chambers. The an- 
swers that the lawyers came back with 
was, "No, we're not going to intervene." 
"We're not going to get involved with 
this." Why? It's because it's not illegal, 
there's no such thing as a crime against 
humanity, we decided that at the end of 
WW1." "If Hitler wants to treat his peo- 
ple like that, well then maybe Hitler is a 
distasteful person, but he's not doing 
anything against the law." This was the 
reasoning at the time. I'm not trying to 
defend this, I'm just trying to articulate 
what the story or claim was at the time. 
D: This line of argument centered on a 
group of State Department functionaries 
who could be said to be sort of a correlat- 
ing element to some of the wall street elite 
that we were speaking of earlier, the 
Dulles brothers and so forth... 
C: Absolutely, they were very much in- 
tertwined with each other, and once again 
this is not some sort of Illuminati conspir- 



acy BS. You can sit down and look at the 
staffs of the Foreign service of the US 
State Department, and the graduation list 
from Princeton, the lawyers from Wall 
Street, and so forth, and see an enormous 
overlap of familiarity... People moving 
through revolving door type jobs and so 
forth. 

D: We're talking about the REGA faction 
within the State Department and I think a 
better way of understanding how they 
function is to substitute the term "net- 
working" for "conspiracy." 
C: sure, networking is a way of looking at 
it. In one way it makes a lot of sense. 
There's a handful of people working on 
Wall Street who are used to dealing with 
Germans and with the German economy 
and who know up from down as far as 
various parts of Europe are concerned. 
It's not surprising that some of those same 
folks will end up in some of those admin- 
istrations in posts where they're repre- 
senting the US Government in its deal- 
ings with Europe. In fact somewhat the 
same phenomenon continues to this day. 
At that time it was particularly intense, 
inbred, and small in tight circles because 
in a metaphorical sense the world was a 
smaller place. So rather than having a 
stratum of people doing these jobs, you 
had a country-club-full of these people 
doing these jobs, and that was about it. To 
get back to the genocide question, they 
had defined "war crime" in a certain way 
after WW1, mainly because it was profit- 
able for them to do it that way. They had 
refused, in the face of a popular outcry, to 
recognize that there was such a thing as a 
"crime against humanity," such a thing 
as crime, which a government commits 
against its own citizens (for example that's 
one type of crime against humanity) . Such 
a thing as genocide or a crime in which a 
state sets out to exterminate an entire 
people... Even though they had seen that 
sort of thing with their own eyes in the 
Turkish attempt to exterminate the Ar- 
menians, and even though they had doc- 
umented that in their own archives (again 
in the Turkish attempt to exterminate the 
Armenians). From a legal standpoint, that 
crime was said not to exist. So when 
Hitler came along, his ability to set the 
foundation for mass extermination of Jews 
and eventually of other people as well 
and to begin the process of that extermi- 
nation was solidified. People (particular- 
ly in the legal advisor's offices of the State 
Departments and Foreign Ministries) that 
said, "hands off, don't get involved, this 
is none of our business, and there's no 
basis in international law to even make a 
protest over this" helped it out. The the- 
ory of how international law should work 
remained the dominant theory certainly 
up until the international Tribunal at 



Nuremberg, and continues to be felt in a 
variety of ways up until this day. 
D: A couple of sentences that I d like to 
read about the political philosophy of the 
RIGA Group, who again were some of 
the State Department element that corre- 
sponded to some of the Wall Street oper- 
ators that we alluded to earlier. On page 
52 of the paperback edition you write, 
"More to the point here however is the 
Rega Group's impact on US/German re- 
lations, particularly after Hitler came to 
power. Perhaps the most influential pro- 
ponent of the RIGA axioms inside the 
government during the Roosevelt years 
was FDR's first ambassador to Russia, 
William Bullitt. He has arrived in the 
USSR full of enthusiasm for normalized 
US/Soviet relations, but felt soon after 
convinced that 'only Nazi Germany could 
stay the advance of Soviet Bolshevism 
into Europe.' A view which was shared 
by others such as Robert Murphy." Later 
you write of the same type of attitude 
towards war crimes, with regards to the 
German's use of slave labor. "For them 
forced labor seemed little more than a 
particularly harsh solution to problems 
that were common to the US and German 
elite." Chris, we've got just about ten 
minutes left in the interview and I'd like 
to develop these points a little further by 
talking about people like Robert Murphy 
and George Keenan of that RIGA faction. 
Later, also how people like Allan Dulles 
and William Draper came to be involved 
with the reconstruction of Germany after 
WW2. A situation not unlike what had 
happened after WW1. I realize this is a 
tall order for ten minutes... 
C: We were talking earlier about how 
quite a number of empires came to an end 
during WW1, and one of them of course 
was that of Czarist Russia, whose gov- 
ernment was overthrown by a Commu- 
nist revolution. The big capitalists, big 
business, social leaders, chambers of com- 
merce, and so forth were appalled by this 
development. It's because this sort of 
class-based struggle had been a charac- 
teristic of America for 40 or 50 years at 
that point. The IWW, the Wobblies were 
a potent political force in the US at that 
time. The labor unions in many cases 
were virtually illegal in the US and along 
comes a movement that says, "labor 
should rule." The US Government was 
not happy with this. You had growing in 
the State Department a particular analy- 
sis of "how do you respond to Bolshevik 
Russia, what do vou do with them?" You 
had some people who favored dealing 
with Soviet Russia more or less as a con- 
ventional power and establishing more 
or less conventional diplomatic relations. 
You had others whose strategy was to 
systematically undermine and attempt to 






overthrow that particular government. 
The Later group was called the RIGA 
Faction. That particular term was coined 
by mainstream American historian, 
Daniel Yuragan, who wrote quite a good 
study of the emergence of this group. So 
who was in this group? Well you had 
people like George Cannon (who is still 
with us today) who remains a so-called 
"wise man" and who remained very in- 
fluential in US/Soviet policy after 1945. 
D: Someone you write about extensively 
in "Blowback."Sure. People like Robert 
Murphy who was Assistant Secretary of 
State under three or four presidential ad- 
ministrations and at one point was an 
acting Secretary of State and so forth. A 
man who was very influential as far as 
US/International relations are concerned. 
Basically a core group of more or less 
similar thinking people in the State De- 
partment whose specialty was dealing 
with Western Europe. Bullitt, as you read, 
was one of those people. When Roosevelt 
came to power, one of the things he did 
was to attempt to reopen rational and 
more or less conventional diplomatic re- 
lations with the Soviets. It was a particu- 
larly hard time to do that. For one, the US 
was in an economic crisis, for another 
thing, the Soviet Union was in the midst 
of a major land and class upsurge, which 
in the end turned rather bloody in quite a 
number of places. Stalin was solidifying 
his power and so on... So creating normal 
diplomatic relations was not a particular- 
ly easy job. On top of that the revolution- 
ary core that had brought the commu- 
nists to power, or the revolutionary ide- 
als that the communists had been able to 
articulate and (on that basis) win popular 
support, had yet to turn sour in the minds 
of many people. Literally, many people 
around the world looked to the Soviet 
Union as the model of a new society, a 
New World, and a better way of life. 
There's been a lot of water under the 
bridge since then and the Soviet Union 
doesn't even exist anymore. The point is 
that at the time, that was the way it ap- 
peared. So when Bullitts went there he 
was very much the son of the ruling class, 
he went there as Roosevelt's Emissary 
with the idea of more or less establishing 
rational relations with the Soviets. He 
returned, literally within months, saying 
that the only thing to do with the Soviets 
was to encourage the Nazi's to go to war 
with them. Those particular trends of 
thinking remained entrenched and dom- 
inate in the US State Department through- 
out the 1930's, throughout Hitler's rise, 
and throughout Hitler's consolidation f 



power. 

D: You mention that there was a struggle 
within the US State Department between 
this RIGA Faction. Anyway, the RIGA 



Faction and those who were attempting 
to administer the policies that had actual- 
ly been enunciated by people like Frank- 
lin Roosevelt. Ultimately the Robert Mur- 
phys and the RIGA Faction prevailed, 
and you mention that with regard to the 
administration of intelligence in Germa- 
ny. Allan Dulles of Sullivan and 
Chromwell, who was working for the 
OSS, became the primary US function- 
ary. At the same time another member of 
this Wall Street elite who was wearing a 
national security hat, William Draper of 
Dylan-Reed became a key US official with 
regard to frustrating the decarmelization 
of Germany. In our last couple of minutes 
I wonder if you could as briefly as possi- 
ble detail that for us, bearing in mind the 
implausibility of really doing that justice. 
C: Well, basically what we've been seeing 
so far is the emergence of this relatively 
small circle of people who specialized in 
US/German relations, and also this kind 
of triangular relationship between the 
US, Germany, and the So viet Union. Those 
three relationships were really very im- 
portant as far as US foreign policy and 
Europe were concerned throughout the 
20's, 30's 40's and so on. We're talking 
about a relative handful of people who 
make the decisions about what's going to 
be done there. The ones who were mak- 
ing the decisions in the 1920's about bank- 
ing and investment were by the 1940's 
the ones who were in charge of the parts 
of the American war effort (in some cas- 
es) against the Nazi Government. Then 
after Hitler was gone, these same people 
were in charge of the American occupa- 
tion of Germany when all of the very 
complicated questions involving how you 
de-nazify a country that has been an en- 
thusiastic Nazi country for almost two 
decades? How do you de-nazify that sit- 
uation? How do you reconstruct Germa- 
ny? How do you put a country back on its 
feet so it can survive economically? These 
are not easy questions to answer. The 
ones who had the appearance of being 
experts at answering these questions were 
precisely the ones who had been person- 
ally involved in creating the economic 
and political conditions that had led to 
Hitler's rise to power. They had partici- 
pated in business deals with major Ger- 
man companies during Hitler's rule, and 
who (in many cases) had personal or 
familial economic interests in countries 
who were profiting from Germany's re- 
construction. William Draper is one ex- 
ample that you use. 

D: He was a general at the end of the war 
and he had been the key official with 
Dylan-Reed in helping to promote US 
investment in Germany, and Allan Dulles 
from Sullivan and Chromwell had a lot to 
do with administering intelligence mat- 



ters. Also, of course, Allan Dulles and 
people like George Cannon and others 
figure prominently in your book "Blow- 
back," which follows in many ways in the 
work that you did for "The Splendid 
Blond Beast. . . " Published in soft cover by 
Common Courage Press, copyright 1995. 
Chris thanks for being with us. 
C: Thank you Dave. 

D: For Christopher Simpson, this is Dave 
Emory saying Thanks for listening. 

For more information about Dave Em- 
ory, his research, and his audio cassette series, 
contact: Spitfire, PO Box 1 1 79, Ben Lomond, 
CA 95005, email - alcalame@ix.netcom.com, 
Web site - http://www.kfjc.org Attention non- 
commercial radio stations'. Contact Spitfire 
regarding Dave Emory's weekly radio pro- 
gram. 




Hey all you cowboys and cowgirls 
out there on the ranch. Hope all you 
podners are doin' swell. 

O.K. enough of that cowpoke crap, 
let's get down to the nitty gritty. Recent- 
ly, I've been dealing with a lot of folks 
that have little to no couthe. At first I was 
starting to think that it is my own intoler- 
ance monster rearing her little proper 
head again, but I got to thinking how 
important it is to honor my feelings and 
so on and now I think I've just been 
dealing with a lot of losers. So to remedy 
this lost situation because people sans 
manners are everywhere I intend to write 
a list of things/ ideas for folks that give a 
shit how they treat people should follow. 
Now I understand and believe in the 
freedom wheel. Fuck yah, people should 
be free to do whatever they want to do, 
but I have to add a clause to this and that 
is... as long as you don't hurt stuff in the 
process. Cuz it all comes back now, ya 
hear? 

So I am standing on my damn soap- 
box and the readers are screaming, "get 
on with it", but as long as I have your 
attention I will explain further. In order 
to get along in this crazy, messed up 
society we really need to be free and 
respect some basic boundaries. One may 
criticize and ask whether I confronted the 
assailants on their behavior and the an- 
swer is of course. I am the QUEEN of 
confrontation. But, alas, thev continued 
to be rude and break some basic rules of 
sisterhood. For example, you never leave 
your friend in the bar in a strange place at 



two in the morning and make her walk 
back to the hostel alone cuz you leave 
with a boy in order to obtain some action. 
That is just wrong in my book. No Pin- 
ache. So here it is, some basic rules, laws, 
manners, commandments whatever you 
want to call them to follow in order to 
keep good relations with your friends, 
family, partner, lover, pet or coworker. 

1 . Say wnat's on your mind. Don't harbor 
anytning. Repression leads to sublima- 
tion. And if at all possible get it out when 
it is bugging you at the source not later 
on!!! This is the biggy. Your life will im- 
prove dramatically if you live by this 
rule. 

2. Don't lie to people if you can help it. It 
won't serve you or the other person un- 
less it is to protect them and even still you 
should always weigh the pro's and con's 
of this. Ask yourself, would you want to 
know and also ask yourself it it is healthy 
for you to keep this secret. 

3. Don't succumb to gossip. This is an evil 
little player that is the root of all that is 
twisted and fucked. If you need to vent 
that is of course acceptable, but ask your- 
self if the person you are venting to is 
trustworthy and also if you have ulterior 
motives in venting to them. . . 

4.1f you need to break off an engagement 
(which could just be getting a burrito) for 
fucks sake call and tell them ASAP. If you 
really don't want to go just cuz you don't 
want to hang with this person then stop 
being such a loser and don't make plans 
with them in the first place. Sheesh. In 
other words, do not shine people, and try 
to be on time as much as possible. Wait- 
ing around for a loser is even more humil- 
iating than making plans with that loser 
in the firstplace. And if you're the blow- 
off-EE and it happens more than twice 
without legitimate and I mean legitimate 
reasons, then maybe you should ask your- 
self, is it worth it? Don't take it personal- 
ly, honor your feelings and make some 
new friends that respect you back. And 
never, ever, ever blow off a girlfriend 
(platonic or lover) to hang out with a boy 
-whether you're male or female. Got it/ 

5. If you love someone let them know! It 
doesn't matter if it's a friend, a family 
member or a sweetheart. Let me tell you 
from experience, I have had people close 
to me die and I regret never telling them 
how much they meant to me. And I only 
regret about 40 minutes- total -of my 
entire life. Life is short cowkids, so seri- 
ously live it up and be true to your emo- 
tions cuz it's been around a lot longer 
than intellect. If you don't believe me 
study the evolution of the brain! 

6. Don't let your emotions regarding how 
you feel about yourself limit your expres- 
sion. What I mean is if you are feeling bad 
cuz you have a really big pussy zit, don't 



be mean to people and think in turn they 
don't like you cuz of your big pussy zit. 
Sound twisted? I am sure we have all 
done this little passive aggressive ma- 
neuver once or twice. Hmmm? 

7. Never leave your friend at a bar at two 
o'clock in the morning in a strange place 
to walk to a hostel or anywhere else cuz 
you're a selfish fill in the blank! 

8. Don't interrupt people!! ! It is so annoy- 
ing. You have no idea how rude and 
down right ignorant one looks when they 
are constantly interrupting people. We 
all know the statistic that men interrupt 
womyn 80% more than womyn inter- 
rupt. But I just want to let you know, 
some people talk slow or need to formu- 
late their thoughts more clearly than those 
annoying spazoid-interrupting gigolos. 
Everyone deserves to be heard, men and 
womyn. And if you do find yourself do- 
ing this a lot, simply stop what you are 
saying and say, sorry I interrupted you, 
what were you saying? Try it. 

Call people on their shit! This goes 
with number one. Do it gently, be honest, 
and try to do it in the spirit of educating 
eachother. If you find yourself calling 
other people on their shit A LOT, then 
you are either hanging out with some 
dummies or you are entirely too caught 
up in your egomania. Nobody likes a 
know it all! You may need a healthy dose 
of self-esteem. 

O.K horse kids I think that is all for 
rhinestone T's moral lesson for this month. 
Thanks for letting me vent and let me 
know if you have any problems with this 
method. Maybe I could be your new Ask 
Rhinestone T column. But I think I'd get 
bored after a while. You can reach me at 
rhinestone t@hotmail.com I think, I don't 
check it often so be patient young 
padawan. Riding off into the sunset — 
out. 



Mykel Board sez: 
YOU'RE WRO 





You know how when you meet new 
people, you immediately picture them on 
their backs, naked, with their knees raised 
to their ears? From then on, you deal with 
that picture, rather than the reality in 
front of you. 

That's how I came to Toronto. My 
expectations raised like a Viagral penis. 
The reality is not so erect. In fact, my 
Canadian tour is a rousing flop. Twenty- 
five people in three shows. Not each. 



That's a total. Twenty-five. 8.33 people a 
show. Melanie tried, but I don't draw. A 
conspiracy? A feminist boycott? Who 
knows? 

Jim Munroe is my host. He lives 
with roommates in a cheap place in the 
cool part of Toronto. A publishing con- 
tract thrust Jim into mains treamland. 
Pow! Sucked up like an Electrolux. Avon 
books, owned by Rupert Murdoch, gave 
him $20,000 for his sci-fi socially con- 
scious novel, Flyboy Action Figure, Gas- 
mask Included. 

If I were Jim, I'd take the offer, write 
a kiss-my-ass letter to Murdoch, then use 
the money to publish my own books. 
That's what Jim does. He reads his letter 
as part of his spoken word performance, 
as my co-star on the Canadian tour. 

Jim installs me on his living room 
couch. His roommates, however, have 
other ideas. 

One's a stripper. Blond, she's as close 
to being sexy as that fact allows. She is not 
exactly Ms. Friendly, though. Whenever 
she passes, I feel the sudden need to put 
on a sweater. 

Then there's the hippie. A slim guy 
with a long black ponytail. He'd be good 
looking, ifhe weren't goateed in keeping 
with the current Canadian fashion. Hip- 
pie's girlfriend also lives there. She's a 
slightly hefty gal With a personality that 
makes Lost In Space's Dr. Smith seem 
cordial. 

My first night at Jim's, the stripper 
makes an effort. She gets me a sensual 
Charlie Brown sheet and spreads it out 
on the couch. She declines my suggestion 
that she accompany me in it. The other 
two roommates, I don't meet until the 
next morning. 

I get up early, and go out to have a 
bagel with complimentary miniature ba- 
nana. I assume it's an old Canadian culi- 
nary custom. I return about nine. The 
plump girlfriend is up and in the kitchen. 
"Have you had breakfast yet?" she 
asks. 

"1 had a bagel and a banana." I say, 
thinking she's offering to whip some- 
thing up. 

"Oh, I was just telling you, because 
there are a lot of nice breakfast places 
around here," she says. "This neighbor- 
hood is really nice to walk around in. 
That's what you should do. Walk 
around... how about now?" 

Immediately, she retreats to her 
room. Door closed. Yeah! 

The next night, I'm beat. Worn out 
from traipsing all over town, speaking 
my word, talking to zine guys, drinking 
mighty fine Canadian beer, unsuccess- 
fully chasing after this part-Indian (feath- 
er, not turban). 

Now I'm at Jim's ready to hit the 



couch. Hippie and his girlfriend are al- 
ready on it. 

I pick up my laptop and go into the 
kitchen. I'll let them finish their warm up, 
go into their room and screw. Then, 1 11 
get some sleep. I'm barely able to keep 
my head up. Half an hour later, from the 
livingroom, comes a female voice. 

"Mykel? Are you in any hurry to get 
to sleep?" 

"Yes." I say, "I'm dead tired." 
"Oh..." returns the voice, "well, 
we're planning to stay here a bit. The TV 
is in here." 

Then there's silence. 
To use the bathroom, I have to pass 
through the livingroom. I need to, so I do. 
They're on the couch. Watching TV. 
On the TV is nothing. I don't mean gener- 
al worthless TV nothing. I mean zero. 
Nothing. A blank screen. Just blue, like 
the VCR is on and there's no tape in it. 

"I saw that movie," I say as I pass. 
"Want me to tell you what happens?" 
They are not amused. 
Well, thanks anyway Jim. You were 
cool. 

Flash ahead to the Toronto airport. 
I'm at the gate. A concession stand stands 
nearby. It s hot. I'm thirsty. Someone put 
an OUT OF ORDER SIGN on the serve- 
yourself soda fountain. 

I ask someone behind the counter, 
"How much is a small Coke?" 

The woman, in her early sixties, 
speaks with a slavic accent. "I don know 
how much is. I chaf to poot in cash regis- 
ter. Den I know." 

"You don't know?" I enquire. 
"No, all prices are in cash register," 
she says. "I teenk it around dollar tirty 
cent." 

I've got $1.37 in Canadian coins. If 
she guesses right, it'll rid me of them. If 
she's wrong, she's already rung it up. I'll 
have to break a bill. Then I'll be stuck with 
even more change to hide in the coinrolls 
I bring to the bank. What kind of system, 
is that where they don't know the price of 
anything until AFTER you buy it? 

While I'm deciding what to do, the 
woman walks away. I talk with a hispan- 
ic guy, also behind the counter. 

"I'll have a small coke." I tell him. 
"There's only one size," he says get- 
ting a large bottle from the freezer. 
"Is that $1.30?" I ask. 
"No," he says, "It's around a dollar 
ninety five, I think. I have to put it into the 
machine before I know." 

"Where's the small Coke for $1 .30?" 
I ask. He shrugs and asks apretty Negress, 
also behind the counter. She shrugs and 
asks the Slavic woman. 

"Small Coag. Small Coag." she says, 
"You take from machine there. I reeng it 
small coffee. That's one dirtee." 



Sure enough, the out-of-order ma- 
chine works just fine. I fill my small cup 
with Coke and give it to the Slav. 

"OK," she says, pushing the proper 
cash register buttons, "that $1.38 with 
tax." 
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Back in New York. I check the mail 
for the weekend. There's a jury duty no- 
tice. For my first day in court, I hastily 
throw together some reading material: a 
fanzine from Detroit, an Edward Albee 
play, a review copy of Evan Cohen's GG 
Allin tourbook, IWas A Murder Junkie. I 
stuff them all into a black briefcase, figur- 
ing it'll look good in court. 

My English teaching job doesn't pay 
me for my days in court. The court itself 
will give me $40 a day, eventually. Hav- 
ing done this thrice before, I know that 
most of the time you wait. Wait to get 
called to a trial. Wait to get interviewedto 
be on the jury. If you're chosen, you wait 
while they choose the other eleven. If 
you're not, you go back to the main wait- 
ing room and start all over. This writing 
cubby hole is an improvement on the old 
boredom. What do I mean this cubby 
hole? 

Well, it's weirder than an open mind 
at an MRR staff meeting. I type these very 
words from inside The Criminal Court 
building at 100 Center Street in Manhat- 
tan. I'm on jury duty, and here, while you 
wait, they have these cozy little cubicles 
where you can take care of business or go 
nappy poo. I'm beatin' the keyboard of 
my ancient laptop, with its half burnt-out 
screen, a Furious George sticker on the 
back. 

There was a time when I wanted out 
of jury duty. My first reason was the same 
selfish one as yours. It's boring. It's a pain 
in the ass. I have better things to do. My 
second reason was more ethical. "Who 
am I to judge another person?" "Do I 
want to be responsible for putting some- 
one in iail? "What if I make a mistake?" 

The American justice system sucks. 
You've got two actors, called lawyers, 
doing a song and dance routine in front of 
a twelve-person audience. There is no 
gong. Instead, the audience uses "guilty" 
or "not guilty" to vote for their favorite. 
The rich get thespian attorneys. The poor 
get jail. 

Just like you do, I mentally whisk 
my ethical reason in front of my selfish 
one. From the mirror, it's all I see. The 
next problem? How do I get out of serv- 
ing? 

Unfortunately, unlike you, the real- 
ity of the city, the world, and'justice catch- 
es up with me. 

"If I were cop-caught and hauled 
into court, who would I want on my jury? 
Those yuppie Republicans who have 



nothing better to do than listen to TV 
news and click their tongues over the 
runaway crime rate? Or some like me 
who is as unlikely to vote GUILTY as a 
vegan is to eat at McDonalds?" If I were 
on trial, I'd want ME on the jury. Is it fair 
to deny that to anyone else? 

So here I am, no effort to get out of it. 
Waiting the wait. Hoping to get the chance 
to keep someone out ofjail. 

Flash back to yesterday morning: 
Having decided to serve, I walk through 
security. This being America 1999, you 
have to go through a metal detector and 
physical inspection before you do your 
civic duty. 

"Could you open your briefcase?" 
asks the overweight man at the metal 
detector. He seems tired, despite an effort 
at friendliness. 

I open the case. There on top is I 
WAS A MURDER JUNKIE in the boldest 
type I've ever seen. The guard looks at it. 
Looks at me. Then looks at the briefcase. 
Tight-lipped, he lifts the manuscript and 
peers underneath, checks the compart- 
ment in the back. He closes the briefcase 
and returns it to me. 

"Thank you sir," he says. 
From security, I take the elevator 
upstairs, check into room 1510 and regis- 
ter to serve my time. I'm there ten min- 
utes before the scheduled deadline of 
8:30. 

Room 1510 is huge. About 200 soft- 
padded chairs are bolted to the floor. At 
one end of the room is a large semi- 
circular desk, like you find in the custom- 
er service area of Office Depot. Against 
one wall is a row of cubbyholes like the 
one I now type this column in. 

The first cell phone rings at exactly 
9:00. 

"Guess what, Murray?" comes the 
half conversation a few rows behind me, 
"I'm on jury duty...." 

Before long, the room is abuzz with 
ringing and more half conversations. I 
oppose the death penalty, but I make an 
exception for using cell phones in public 
places. Kill 'em all! 

This being New York, the 8:30 pro- 
ceedings start at ten o'clock. A tall thin 
man, gray hair, open shirt, comes to the 
big desk. He looks — and sounds— like a 
talkshow host. 

"Alright ladies and gentlemen," he 
says, "welcome to the New York Crimi- 
nal court. Thank you for coming..." 
Like you have a choice, right? 
"Make sure the back of your jury 
slips are filled out completely," he con- 
tinues. "Any error ancf we may not be 
able to properly reward you with the 
princely sum to be paid for doing your 
duty." 

I applaud when he says, "If you 
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have a cellular phone, please do not use it 
in this room. Go out into the hall to make 
and receive calls. No one wants to listen 
to one side of your conversation, no mat- 
ter how interesting you think it is." 

That's telling 'em! 

Besides the cell phones, jury room 
annoyances includes a geriatric woman 
apparently in the late stages of tuberculo- 
sis. Her coughs are harsh and continual. 
Amazingly, she does not spit blood. Then 
there's the talker. You know the kind, 
often teenage girls. This one's a small 
man not much older than me. He sits 
across the room, but there's a non-stop 
unintelligible drone. Extremely annoy- 
ing. 

Now, the gray-haired MC goes into 
a stand-up comedy routine. He's Jay Leno, 
twenty pounds lighter — without the chin. 
"Now we'll collect the jury ballots and 
ask you to sit back down. I direct your 
attention to the two video screens..." 

For the first time, I notice there are 
two TVs, one behind the main desk, one 
on the wall to my right. 

"For your entertainment and edu- 
cation you'll meet celebrities and ordi- 
nary people," he continues, "much like 
yourselves, who will try to convince you 
that what you're doing is more than a 
civic pain in the posterior. Please pretend 
to pay attention." 

The roomlights dim. On the screen 
is Ed Bradley, the Negro from 60 Minutes. 
He's telling us the history of juries. How 
in the Middle Ages they had trial by fire, 
and trial by dunking and how we've come 
so far from then. He tells us about the 
power of juries. How in England a jury 
found someone not guilty who the king 
wanted to jail. Instead, the king jailed the 
jury. After a massive protest, no jurors 
were ever again jailed for voting their 
conscience. 

That's the argument for "jury nulli- 
fication." That means, jurors can vote 
against a law they think is bad, even if 
they believe the person on trial violated 
that law. Jurors can ignore the judges 
instructions and vote not guilty on prin- 
ciple. There's nothing the judge can do. 
Gimme a drug case! Come on! I dare ya! 

There are two lawyers represented 
in the video. One is a Negro the other a 
woman. Typical of what you see in the 
courtroom. Yeah right. 

Then comes Dianne Sawyer, the 
queen of sleaze TV. She's responsible for 
destroying people's reputation just to sell 
TV dinners. No juries for Dianne. She's a 
female scumbag who'd drag you naked 
through the mud if it could boost her 
ratings. She comes on the screen and has 
a sincere heart-to-heart with us prospec- 
tive jurors. 

"You'll have to face a voir dire," she 



says. "That's Latin for 'see say.' That's 
where the lawyers ask you questions and 
get to see, as well as hear, your respons- 
es." 

"The jury system makes America 
great," she says. "It's your protection 
against tyranny." 

Yeah? What about ABC's tyranny. 
What about how you set up guys with 
fake drug tests, then "expose' them lat- 
er? What about THAT tyranny, Dianne? 
Your stings and entrapments. Your lies 
and innuendoes. What about those, huh, 
Dianne? 

Video's over. Lights come back up. 
The MC returns. 

"Wasn't that wonderful?" he says, 
sarcasm dripping from his mouth like 
cum after a blowjob. Then he's gone — for 
another hour. 

Cell phones ring constantly. A 
brnnnnng here. A bait bau bau there. Most 
people, answer quickly, gather up their 
belongings and go out mto the hall. There 
is one girl, though. About 25, she's plump, 
with a brown ponytail. One hand is 
wrapped in an ace bandage as if she'd 
hurt it punching someone who asked her 
to turn off her cell phone. 

She radiates hostility, though not at 
the continual stream of people who call 
her. On the fifth call, a skinnyblond wom- 
an, sitting in the front of the room, turns 
around. 

"Could you please take that out- 
side?" she shouts. 

Bandage-girl ignores her. 

"Excuse me," she persists, "would 
you take that outside?" 

Ignored again. 

The blonde gets out of her seat, goes 
through the back door of the waiting 
room. In a few minutes, she's back. A few 
minutes after that, the MC returns to the 
front desk. 

"I'd just like to remind everyone," 
he says, "if you have a cell phone, please 
use it out in the hall. We want to have as 
little disturbance as possible." 

The blonde told on her! She snitched ! 
I would have rather seen her confront the 
bitch. Just go over there and say stop it. 
Rip that phone out of her hand. Whack 
her one. Scratch her face. Pull her hair. 
Direct action. Isn't that the problem these 
days? No one wants to do anything di- 
rectly. They just take it to the cops, the 
courts, the government. We can't take 
care of our own problems anymore. 
Would we need so many jurors if people 
interacted with other people instead of 
going through THE LAW? 

The MC returns. He carries a little 
metal drum, like the kind churches use to 
pick out bingo numbers. About the size 
of a gift-can of popcorn, it's rusted red 
with a crank on the side. 
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"And now ladies and gentlemen," 
he says, "you might have your first chance 
to prove yourselves fighters against tyr- 
anny. If you hear your name — or some 
close approximation, please stand out in 
the hallway. You will meet the judge. 
You'll be voir dired, just like in the video. 
Please be respectful of the judge. Wise- 
cracks or other forms of disrespect may 
land you in extremely profound fecal 
matter." 

He spins the drum and pulls out a 
name, "Carlos Ramirez." 

"Here!" comes a voice from the 
crowd. A mustachioed man, about 35, 
stands and walks out into the corridor. 

The MC calls about thirty names. 
Mine is not among them. Both the cell- 
phone girl and her accuser are chosen for 
the same voir dire. I hope they get on the 
same jury. THAT will be fun. 

'Thank you," he says, "the rest of 
you may go to lunch now. Be back at two 
fifteen. ' 

After lunch there is one more jury 
call. Again they don't draw my name. 
The next day, at noon, there comes an 
announcement from our MC friend. 

"Thank you ladies and gentlemen, 
all jurors for the week have been chosen. 
Your jury service has ended. See you in 
four years. Don't forget me." 

Discouraged, I pick up my bags and 
leave. A young Negress smiles at me. 
"Well, that was painless, wasn't it." she 
says. "I was afraid I'd be picked for a jury 
or something." 

"Yeah right." I answer and head for 
the elevators. 
ENDNOTES: 

— > You can check out the details on one 
of Diane Sawyer's horrible media slaugh- 
ters. Look at: http:// 
www.brillscontent.com/columns/ 
investigators_0299.html. 
— > Ana they all charge an extra buck fifty for 
the cash machine devt: The e-zine Interest- 
ing: (subscribe with an email message to: 
rich.sagall@pobox.com) reports that The 
United States has more banks than the 
rest of the industrialized world combined. 
I don't know if this means bank BRANCH- 
ES or different banks. The way it's going 
in my neighborhood, soon only Chase 
Manhattan and Citibank will be duking it 
out for Shylock of New York. Or.... the 
new Citichase bank. Soon to be bought by 
Microsoft. 

On a related front, Interesting also 
reports that American bookbuyers bought 
1. 06billion books in 1996. Barnes & Noble 
sold 13% of them. Barnes & Noble, the 
largest bookseller in America, has over 
400 stores. That's more than twice the 
number of its closest competitor, Bor- 
ders. 

Now, how long before it's Barnes & 



Borders? 

— > Put some diapers on that baby Jesus dept: 
If you remember last month," I told you 
about the great article on viagra written 
by David Steinberg. He's since informed 
me that you can read it directly on the 
web at: www.sexuality.org/davids.html. 
You should. 

Also from David comes the story of 
photographer, Craig Morey. He wanted 
to send four of his fine art prints to a 
publisher in England. He brought them 
to DHL and shipped them from Southern 
Ohio. 

Two days later DHL returned the 
photos with no explanation. When he 
called to find out why. A spokeswoman 
told him, "DHL does not handle pornog- 
raphy." 

The photographs were simple 
nudes, with no good parts showing. Mo- 
rey asked what made them "pornograph- 
ic." There was no answer. Morey inquired 
about the privacy issue. Does DHL open, 
inspect, and pass judgement on packages 
before they ever reach foreign customs. 
Do they do the same to packages within 
the US. Again, no answer. 

Steinberg decided to find out for 
himself. He called DHL. After a run- 
around, he finally spoke to a PR man. 

"DHL is governed by the customs 
regulations of all the countries we ship 
to," said the flakman. "There are differ- 
ences in the customs regulations of dif- 
ferent countries. We reserve the right, as 
do all private express carriers, to open 
and inspect the contents of any shipment. " 

Steinberg pushed onward, "What I 
want to know is why DHL puts itself in 
the business of deciding what British cus- 
toms would or would not consider ob- 
scene, instead of letting them decide for 
themselves." 

"DHL is not in the business of test- 
ing the bounds of foreign customs restric- 
tions," came the reply. "DHL has a legal 
obligation to insure that shipments in its 
networks are in compliance with foreign 
customs laws and restrictions." (Not true, 
according to Steinberg.) 

"Many countries have prohibitions 
on the importation of pornography." he 
continued. "Since the shipment in ques- 
tion contained nude photography, it fell 
into this category." 

Wow! Nudity is pornography. I bet 
Michelangelo is sure glad he s dead! That 
David, with its dangles, would never 
make it to the US — at least not via DHL. 

"Let me be absolutely clear," Stein- 
berg says, "You're telling me that no one 
can ship a nude photograph of any kind 
to the UK via DHL." 

"That's right," said the spokesman. 

"What about nude photographs 
shipped ivithin the US?" asks Steinberg. 



"The same procedure would apply," 
says the DHL man. 

"What about written material?" asks 
Steinberg, more and more amazed. 

"DHL, says the spokesman, "would 
apply the same 'conservative approach' 
to any written material that could possi- 
bly be considered pornographic." 

What can I say, except "Hellooooo 
Federal!"? Federal Express shipped the 

?hotos without opening the package, 
here was, of course, no trouble at all 
with British customs. 
— >Washington Post Truth-jockeying dept: 
Brill's Content (June issue) reports that 
The Washington Post printed a horror sto- 
ry about how 226 pretrial inmates es- 
caped from custody during a three-month 
period. Worse than that, according to The 
Post "83 of them were later rearrested on 
new charges, including armed robbery." 
The numbers are true, but the story 
lies. Of the 83 new charges, 63 were for 
escaping. That means the escapees did 
NOT commit new crimes. They only es- 
caped. What about the manslaughter and 
armed robbery? One of each. That's it. 
The paper used real numbers to lie. You 
can do that with statistics. Just ask The 
Washington Post, or most any social scien- 
tist. 

— >/ can do anything you can do better dept: 
Remember the execution order that the 
Iranian head Moslem put out for Salman 
Rushdie? Remember ho w it was splashed 
all over the press and how evil that made 
Muslims seem? Ho ho! 

The Toronto Star reports that, in 
Jerusalem, Rabbi Shalom Mashash issued 
an order of death again two Tel Aviv 
Jews, Benny Pour and Amnon Cohen- 
Shur. The crime? They questioned the 
credentials of another Rabbi. Did you 
read about THAT one in your local pa- 
per? Missed the splash, huh? 
— > You want to like 'em, but they'resodumb 
dept: While in Canada, at a radical book- 
store, I picked up a leaflet headlined "Why 
Environmentalists Should Not Use the 
Internet." 

The unsigned (always a cowardly 
move) piece of paper claims: 

1. Every time your organization buys a 
computer, 20 tons of waste is created in man- 
ufacturing. 

No evidence. No numbers. No idea 
where twenty tons could come from. My 
computer weighs 12 pounds! 

2. Au toma tion is accelerating the rate at 
which industry replaces arable land. 

Huh? Automation makes NO 
change in arable land. It simple replaces 



"arable land"???? 

3. Not using the internet is the most 
visible way to indicate your intention to re- 
duce the use of computers. 

Double huh? The internet itself can 
reduce the use of computers — or at least 
the purchase of new ones. With the inter- 
net, people share information. To give 
ten people information without the inter- 
net, you need ten computers. But with the 
internet, you only need one website. Li- 
braries have internet connections so you 
don't even need to own a computer at use 
it. 

Funniest is that all this is set in very 
large type, using only one side of a piece 
of paper. With normal type you could 
print two leaflets on half a page. This uses 
a full page for one notice. How many 
trees died for this one? 




I'm getting married, part two... 

For those of you following along, 
you already know that a) I'm getting 
married and b) I have mom issues. This 
column is dedicated to other kids like me 
that have to deal with irrational parents. 
The rest of you may want to move on. 

Saturday, my mom and my fiance's 
mom met for the first time. Wait, let's 
back up a bit to say, Thursday. Thursday 
I was frantically cleaning the house, 
scrubbing away at a stove and counter- 
top that already looked clean to my room- 
mates. Visions of what my mother would 
say if I neglected these chores ran through 
my head. Like for instance, my mother 
taking one look at the stove and saying, 
"You cook on that stove?!? God, it's filthy. 
The food cooked here would make me 
puke." I wanted to cut down on the 
frequency of these types of comments, 
because the sheer number of them tend 
to overwhelm me. They make me wish 
bad thoughts. So I scrubbed everything 
I could. 

Friday morning I picked my mom, 
my sister and my niece up from the train 
station. She wasn't in my car for more 
than five minutes when she started to 
annoy me. She asked what part of town 
we were in, and I told her we were in 



jobs done by humans with jobs done by North Beach and about to pass through 

machine. It's possible that some of those China Town. 

machines cause more air or water pollu- "I don't want to stop there," she 

tion than the humans they replace. It's shot back, "I can't stand the way those 

debatable, but certainly reasonable. But people talk." I muttered, "Yeah, what- 
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ever," and changed the subject. I've 
already been down that roaa with her 
several times before, and she knows it 
pisses me off. 

We made a pit stop at the post office 
so that I could drop off some mail. As 
I got back in the car, I heard my sister 
snickering. From years of experience, I 
knew that my mom had made a joke at 
my expense. I ignored it. My mom asked 
" Whaaat?" in a sing-son gy way. Her way 
of trying to get me to acknowledge the 
snicker so that she could repeat whatev- 
er asshole comment she had just made. 

"I didn't say anything," I relplied, 
knowing that it wouldn't matter, she 
was going to say whatever she felt like 
she needed to get off her chest. 

"I thought you weren't going to 
dye your hair anymore?" Actually, she 
had told me that I had better not dye my 
hair anymore as if I were still a teenager 
for her toboss around. I decided to stand 
up to her. If you knew my mom like I do, 
you'd know that she is the red neck 
version of Joan Crawford in "Mommy 
Dearest". As a kid, we inacted the scene 
where mom dusted the entire bathroom 
with a can of Comet for her child to scrub 
up, only it was in the kitchen. The scene 
with the coat hanger was actually played 
out with a belt. When I say that I stood 
up to her, it was no small thing. 

"It's my hair, and I'm going to do 
whatever I want with it". ..good 
start.. ."And, besides, I have to get a job 
when I get to Portland, and folks don't 
exactly like to hire people with blue hair. " 
I regret the justification, I just didn't 
know when to shut up. She ranted some 
nonsense about how Amazon.com hires 
people with blue hair, she'd seen it on 
TV. I told her that I wouldn't want to 
work for a company that I didn't respect, 
and besides, they were in Seattle not 
Portland. Even though I'd told her that 
I was moving to Portland, she had it in 
her mind that I might move to Seattle, 
since she had mentioned that she liked it 
and thought that's where I should move 
to. On top of everything else, she lives in 
her own reality. 

We finally got to my house. We 
made it through with a minimum of 
insults before we headed off for lunch. 
Many of the insults were directed at my 
sister, as my mom commented exten- 
sively about Jessica's parenting skills. 
One of my mom's favorite games is pre- 
tending that my one month old niece is 
whispering to her that she loves grand- 
ma more than mommy. I doubt that I 
would find her game funny coming from 
a well-adjusted person, but coming from 
my mom made it disturbing. She has 
already expressed her desire to take the 
baby with her when she and my pyseu- 



do-step dad move to Florida to be closer 
to Disney World. Creepy. 

Just before heading off to lunch, 
there was a brief contest of wills when 
my mom asked to see the wedding dress 
I'd picked out. When I told my mom that 
I'd picked out a dress without her, she 
was very annoyed and has attempted to 
pound it into me ever since (over and 
over and over) how she would have 
picked out a much nicer dress, and I 
should not make any decisions regard- 
ing my and Doug's wedding without con- 
sulting her first. If my mom and I were 
close, I could begin to make sense of her 
attitude. However, even my mom would 
admit, we've never been close. She has 
told me since I was a small kid that "You 
don't have to like your family, but you 
have to love them , and I've always had 
that tape running through my head. Still, 
the extent of our relationship was a three 
hour long conversation on the telephone 
a few times a year. Since she has taken 
over the wedding plans, it has been an 
enormous challenge to talk to her a few 
times a week. At first I didn't mind her 
taking over. But then, the event quickly 
began shaping up as an excuse to put on 
a big, expensive show, which isn't my 
style at an. At first, I thought that I could 
compromise some of my values just to 
make her happy. Soon, it felt like I was 
compromising a lot, and I knew I needed 
to regain some control over the plan- 
ning. 

It started with the dress. 

I found the perfect dress 600 miles 
from home for less than what a lot of 
people spend on a night out on the town. 
I got it, and I haven't heard the end of it 
since. As expected, some tense dialog 
was exchanged between the moment that 
she asked to see the dress and the mo- 
ment that she saw it, but in the end, she 
seemed to be okay with it. One blow out 
was avoided. 

Lunch went off with little damage 
to the relationship. After lunch, I dropped 
them off at the Holiday Inn. My mom 
kept assuring me that she understood 
that I was busy with work. Since my 
mom is rarely understanding about any- 
thing, I took that to mean that she want- 
ed to spend some time with my sister 
and the baby. Getting out of each others 
hair was the one thing that I could agree 
with. 

The next day was the big day, the 
day the mom's met. Generally, I don't 
subject any but my most hardened friends 
to meeting my mom. Many of my more 
cynical friends like her and laugh at her 
constant verbal thrashings of me. I think 
that they are coming from the angle that 
my mom actually likes and respects me, 
so I can't blame them for their ignorance. 



It's not that I think that my mom genu- 
inely likes or respects anyone, because 
I don't. She hasn't worked out enough of 
her childhood hang-up's to really like 
and respect others, so I wasn't looking 
forward to introducing her to Carol, my 
fiance's mother. Carol handled it very 
well. At one point, my mother went off 
on how she didn't like hanging out with 
hippies in the '60s because all they did 
was mooch. Carol talked about how she 
missed the activism that she was involved 
in during that time. When my mom went 
off about how she had never understood 
when people talked about loving their 
grandchildren more than their own chil- 
dren until she had a grandchild of her 
own, Carol replied that she didn't love 
her grandchildren more, but that she 
could related to enjoying them more since 
there was less responsiblility involved. 

When lunch was over, each mom 
expressed to me privately that they 
thought the other mom was nice. Keep in 
mind that when my mom had asked me 
about Carol, and I had said that she was 
nice, my mom's reply was, "I don't trust 
nice people, they are the first ones to stab 
you in the back" (?!?) Later in that same 
conversation, she asked me what her 
name was, and after I told her she said, "I 
knew a Carol once, she stabbed me in the 
back" (?!?!) 

With lunch over, I wanted to get 
out of there fast before my mom had a 
chance to humiliate me. Unfortunately, 
they started talking more in depth about 
wedding plans. I was waiting until after 
the lunch to speak to my mom directly 
about her attempts to control the wed- 
ding plans. In the meantime, I tried very 
hard to control my tongue while she 
rattled off her ideas. 

After lunch, my mom asked me 
why I seemed so uptight. I told her that 
I appreciated her wanting to help with 
the wedding, but I didn^ feel like she 
was taking any of my ideas into consid- 
eration. I used the example that I had 
told her two different times that I wanted 
to have a vegetarian wedding, and she 
immediately shot the idea down. 

"Well, not serving meat is just stu- 
pid..." Blah, blah, rambling tirade. 

"When you call my ideas stupid, 
that's just the sort of thing I'm talking 
about." I countered. She got flustered. 

"I don't want to talk about it any- 
more." And we didn't. I dropped her, 
my sister and my niece off at Pier 39. The 
next morning, my mom's other half 
picked them up at the hotel. In the mean- 
time, she acted like nothing was the mat- 
ter. But, I'm not buying into it. Don't be 
surprised if they find me swimming with 
the fishes in a new pair of cement shoes 
somewhere in the San Francisco Bay. 



XXX 
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Alright, number fucking two of this 
column. I'm sure no one read the first one 
and that no one will give a fuck about this 

one so here it goes Already this has 

been a busy summer for me, after finish- 
ing my thesis at UC Berkeley I thought I 
would get some R and R but no dice. I got 
a Japan tour with Capitalist Casualties 
coming up. ..my other band WHN has 
been playing alot (plus we just released 
an Ep and 10" LP), Plutocracy just got out 
of the studio with a full length recorded, 
Spazz is busy trying to get the new LP out 
and play some shows too, plus the label, 
plus a zine, plus this, plus that.. ..fuck 
man. I haven't even gone skating in a 
while, and there's even a new cement 
park across the Bay. Ok, enough of my 
emo-yapping, lets rucking GO! 

First up will be the goodies from the 
unfortunate releases that didn't make it 
into the regular reviews. 

*WALLS OF JERICHO - "A Day and 
a Thousand Years" EP. Really well writ- 
ten metal-cc re that has some great female 
vocals. A lot of ride the E, alot of harmon- 
ics, alot of tricky drum fills.. .you know 
the deal, half SLAYER-styled riff age, half 
hardcore. ..all kickboxing. This kept my 
attention all the way through, especially 
the vocals. Check it out: Underestimatea, 
Po Box 13274, Chicago, IL 60613, USA. 

*NEW YEAR - "Tycho-1" EP. Don't 
really understand why this one didn't 
make it into the regular reviews. 
NEW YEAR play mid-paced hardcore 
that sometimes reminds me of 
NO ESCAPE. The lyrics are pissed, the 
guitars are textured, and the record is 
held at mid-pace. I don't know if this is a 
debut, but I'm interested to see what this 
band will do next. Moo Cow, Po Box 616, 
Madison, WI 53701. 

*CANEPHORA - "At a Loss for 
Words" EP. Fucking crazed hardcore 
that's like HUMAN REMAINS and 
TIMES UP rolled up in one. Metal is the 
key word here, and its beautifully execut- 
ed on this masterpiece. I don't know why 
this record took so long to come out, nor 
if these guys are around anymore, but 
those who have seen em live know how 
punishing these guys are. This record is 
fucking brilliant. Moo Cow (see above). 

'SPIRIT OF YOUTH - "Colors That 
Bleed" LP. I used to love these guys when 



they first came out on the scene in the 
early 90s. ..the whole early European 
straight edge movement really saved the 
"soul" of straight edge when the Ameri- 
can scene unfortunately fell victim to 
metal and Victory records. When I heard 
SPIRIT was back I couldn't wait to hear 
what they would do, but unfortunately I 
can't stand their new stuff. Its exactly 
what I hate, boring, unoriginal metal- 
core. The production is super thick on 
this record, and I know a lot of you will 
dig this, but I just can't forget their earlier 
Ep's. Good Life, Po Box 114, 8500 Kortr- 
ijk, Belgium. 

***Here's some other records you might 
dig:** 

*THE REAL ENEMY - "Attack" EP. 
Great fast and raw straight edge from 
Minnesota (if your Swedish, you have to 
hold the "e," as in Minneeeesota. There 
you go.) As they go from tongue in cheek 
jokes about straight edge and their own 
members abilities to jump high, to seri- 
ous lyrics about the state of society, you 
can tell they have fun all the way around. 
Great record, hope to hear more from 
them soon. Underestimated Records (see 
above). 

*V/A - "All Systems Go!" Lp. V 
your down to hear modern day straight 
edge bands play old straight edge covers, 
than this is your cup of tea. Its cool to 
listen to, but I'm not for entire cover LP's 
or Ep's. And although while some of 
these bands destroy playing their own 
material, most of the covers didn't come 
close to the originals. Underestimated 
Records (see above). 
*****A part of this column that I want to 
see grow is the demo department. The 
tapes listed below actually were sent to 
my demo zine called "Mosh of Ass" but I 
thought it'd be great to get em extra expo- 
sure in this article. If any straight edge or 
otherwise bands out there have demos, 
send em in and I will review them. I think 
tape trading is a dying art, but hopefully 
if more emphasis is directed towards dem- 
os and tape trading in general, it won't 
continue to die off If you are going to 
write these bands, please include enough 
return postage for them! 

First up, we have a 5 song demo 
from Germany's TRUE BLUE (featuring 
ex-members of SPA WN) .I've heard these 
guys' name being thrown around a ton so 
I was eager to throw this tape in the deck. 
My expectations were not let 
down... .TRUE BLUE play some CRO- 
M AGS fueled hard-as-fuck hardcore with 
a thick recording. Judging by how good 
this demo came out I'm sure there's some 
vinyl in the works by now, but write em 
and see if this is available. Repel Records, 
Brandhovel 47, 45139 Essen, GERMA- 
NY) 



Next up is a demo from New Jer- 
sey's A DEATH IN THE FAMILY. 5 songs 
of melodic hardcore that has a strong 
SoCal feeling. They start off the demo 
with, in my opinion, their weakest 
song.. .because once you get into the mid- 
dle of their demo, it really picks up. If a 
modern comparison is necessary, I d say 
IGNITE, but I found this a lot better than 
IGNITE. Write em at: Alex Soudah, 257 
Carriage Way, Princeton, NJ 08540) 

From Ohio we got GRUDGE- 
MATCH. This demo is a fucking gem. 
100% '88 youth crew nostalgia.. .tons of 

fo's, shouted choruses, pick slides, 
reakdowns....fuck. It features the ex- 
drummer of THE COMMITTED (if you 
don't have that Ep go get it!). 6 songs plus 
an intro makes this an essential item. 
Write em at: Nate Edge, 26830 Oriole 
Ave., Euclid, OH 44132) 

Last but most definitely not least we 
got the HIGHSCORE 1998 Demo. While 
they have an EP out (get it now, I com- 
mand you!) this tape is a beaut too. Raw, 
fast and energetic European straight edge 
not unlike the first MAINSTRIKE Ep. I 
don't know if they are still selling these or 
just the EP but write em anyway at: Se- 
bastian Stronzik, Soesterstr. 66, 48155 
Muenster, GERMANY) 

Ok, that's it. . .kind of a skimpy month 
but maybe its because I'm turning this 
thing in early and not all the releases have 
been sent in for this issue. If you have 
anything you want me to include in this 
column please send it in to: Max, Po Box 
423413, San Francisco, CA 94142-3413, 
USA. I'm asking for anything that will 
make this a sturdy and reliable source of 
information. It all depends on you, so get 
in contact and like HERESY said "make 
the connection, no one's an exception!" 
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Be Positive? 

What is up with hardcore and metal 
nowadays? Or ever for that matter? I 
always thought that making a statement 
had within it the power to change, to 
build something better, but most ofwhat 
I see is done to simply and purely destroy 
with no sense. The main goal of making 
hard lyrics and a hard face and making a 
hard sound and complaining about the 
system became just to hurt others pure 
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and simply. A poser attitude, a fake, a 
sophism. I also was into that for a time, I 
mean, I did that, and occasionally I catch 
myself doing it. Who never wanted to say 
"fuck off" to a priest or in front of a 
church just to hurt the ones who are there? 
Who never used an "heretic" point of 
view (and by heretic I just mean against 
whatever the persons you are meaning to 
hurt was thinking, not just christians or 
catholics as said in the mentioned exam- 
ple, but when you question someone's 
beliefs and what they mean to you) just to 
cause alarm, controversy, and basically 
to make others feel bad? It's only natural 
to go against what's different from you, 
to a certain point. Have we become ad- 
dicted to make others suffer? Is this the 
fun part of the scene? Is this the catharsis 
of it all? Mocking the different, and I do 
not say the different because they are 
mean big gigantic oil corporations, but 
people with different eating habits, dress- 
ing habits music tastes... Has the whole 
meaning of this so-called "underground" 
scene turned into endless complaining 
about the crap of life without taking any 
positive attitude? 

Many members of the hardcore 
scene say that they are "positive", part of 
the "positive youth", the ones who look 
forward into a better future, to built a 
better world and other common places. 
Unfortunately most of what I see and get 
from a part of the hardcore / underground 
scene nowadays is just relentless, mean- 
ingless and aimless anger, or better, the 
aim is just everybody who is not like 
them, who is not 100% with them and 
does exactly what they do the way they 
do, and I'm not talking particularly about 
hardliners and the such, but about whole 
groups who think that they have the ab- 
solute truth in their hands, intoxicated by 
the euphoria of reaching the same con- 
clusions and sharing the same views, they 
admit no questioning. They see them- 
selves as being above questioning (by 
other groups, who, naturally, are wrong 
because they wear the wrong haircut or 
listen to the wrong kind of music or even 
just because they are not part of the 
"scene" so they don't have the right to 
judge the ones who are, hence the "scene" 
is untouchable, because no one will ques- 
tion it from within, naturally. The perfect 
excuse) What's this all about? Hardcore 
arrogance. This is just the other face of 
fascism, the other side of the coin, the 
other face of the same concept, with the 
same principles (even though many shall 
deny it obviously they don't want to be 
associated with Nazism, nevertheless 
their acts say otherwise) but the attitude 
is the same. No respect for the different, 
for the ones who think differently than 
they do, so there is no unity in the under- 



ground. And when this all started (Punk, 
Hardcore, Metal, Underground action, 
you name it I don't care about labels) I 
though we wanted to do was to stand for 
difference, to defend the different, make 
a statement against the mass media cul- 
ture who patronizes people and make 
them the same, something I see this peo- 
ple eager to do within their intolerant 
underground microcosms. When one has 
to make his beliefs, his own choices be- 
come the choice of others, what does that 
mean? They way I see it is nothing but a 
form of self-affirmative action, from a 
person who has not enough balance and 
ego equilibrium to make his own deci- 
sions without wanting others to reach his 
conclusions (or, more frequently, the con- 
clusions he was made to follow, because 
he wanted to join the group, be part of the 
"pack", join the herd, feel safe, within a 
group, to have an identity, etc.). Basically 
he wants others to believe the same he 
does so he can feel that his choice was a 
"safe" choice, because if so many people 
are into it it must be the right thing, and 
then we are back into the think for your- 
self attitude mentioned earlier. If you 
only feel safe as being part of a group I'm 
sorry my friend but you ha ve a very weak 
emotional balance. 

This leads me to the hypocrisy of 
some. What's the difference between a 
scene who charges 30 pounds for an old 
hardcore record which was supposed to 
be sold at 2,50 and the big market of high 
arts and prices out there? What's the dif- 
ference between the big exploitation that 
giant corporations perform and the end- 
less record selling lists I see at the Internet 
with absurd over the top out of the reality 
prices for old Hardcore /Metal records 
which were initially sold at no profit pric- 
es? Are we are emulating their way of 
capitalism? Are we a facsimile of the big 
market out there disguised as rebels? Is 
this a way for the "system" (whatever 
this means nowadays) to makes us think 
we are a threat when they are actually 
controlling us and making us play by 
their rules? Maybe yes, I fear that in lot s 
of cases this is the truth. Doing things 
with hate and intolerance is another symp- 
tom of this, another sign that we are, in a 
way, being slowly assimilated. 

Most people who join the scenes 
seem to do it not because they truly be- 
lieve in it but just because they were 
conditioned to do it by the environment 
around them (friends, willing to make 
part of a scene, to join a group, to be part 
of something, etc) and that's just the op- 
posite of what counter-culture thinking 
should be. When you go for something 
because "if lot's of people are doing it it 
must be good" you are letting other peo- 
ple think for you and not really deciding 



for yourself. Did you join them because 
you were alone? Afraid? Uncertain? Did 
you feel alone? Too much uncertainty? 
And then you join a group and you have 
all that certainty and a safe ambient with 
predictable rules to follow: don't do this, 
do that, don't eat this, eat that, don't read 
this, read that, don't follow them follow 
us. Ever heard of organized orthodox 
religion? Certainty means knowing your 
car will work, that there is gas in it, that 
you didn't forget to lock your door, that 
you delivered your books back to the 
library, but not about killing the will of 
your spirit to know the new and stick to 
the usual safe and predictable certainty 
and static faith you just have to defend so 
angrily. Your limitation comes from the 
fact that any other view brings conflict to 
the heart, and that makes one rethink it's 
own beliefs, and so there is the urge to 
destroy the different, the one who causes 
conflict. Accept the others for what they 
are, and ask tnem to do likewise. 

And I do not see anything "posi- 
tive" in that, I do not see judging people 
this way as positive, I see this as a very 
negative approach towards other human 
beings. I do agree that there are problems, 
universal problems which should be ad- 
dressed, but complaining about the per- 
sonal choice of others is a load of intoler- 
ant arrogant prepotent crap. Who are you 
to judge others? Who are you to try and 
shove your opinion down others throat 
just because that's your truth? It's not 
mine, keep it to yourself. As much as I 
despise organized religion, for they have 
patronized and killed the differences be- 
tween the people, putting their dogmas 
and ideals into their heads and telling 
them not to think (all the thinking was 
already done and delivered pre-shrunk 
and chewed by them), there is a quote 
from Madre Theresa which I would like 
to say: "Instead of being against what's 
evil, be for what's good '. 

I' d rather celebrate what's great then 
just go on bitching and mumbling about 
what is wrong, and thinking thatl am so 
cool because I complain. The power, the 
freshness, the greatness of defending what 
is right and good is by far much stronger, 
efficient and powerful than the hatred 
filled (and allegedly "positive" * how can 
this concept become so distorted) mind- 
less accusations of certain people / groups 
because of their behavior. If you are do- 
ing it to hurt others, only to be against 
something just for the sheer sake of caus- 
ing turmoil and controversy, the true 
purpose of your will is evil. What you 
give is what you take back, and I don't 
need to give or take back any more hate. 

You make your own choices and 
deal with the consequences of your acts, 
I won't tell you not to eat meat, not to 




wear leather, not to listen to this and 
listen to that. That's anti-anarchy, that's 
the total complete opposite of anarchy 
and what freedom should be. Self-righ- 
teous statements won't make your truth 
and more real for me, save them for your- 
self, use them when talking to the mirror 
if you need that much of self fueling since 
it seems that the fact that you chose this 
path on your own is not enough and you 
nave to push others to go with you. Is this 
"positive" at all? I would hardly think so. 
Probably all the sheer aggressivity of it 
only helps to desensitize us. How much 
of this macho wannabe-I'm-mean-I'm- 
hard way of life takes us away from our 
tolerance and willing to respect others? 
Too much in some cases . Since people 
have to be as hard and their music and as 
aggressive as their music they cannot 



show any sign of doubt or will to appre- 
ciate other points. Doubt would bring 
questioning from the audience wouldn't 
it? All too negative and disguised as a 
positive way of dealing with it. Like fas- 
cism. How different are you from the 
ones you say you fight? 

Are your really into the scene? Or 
are you doing it to be cool? Are really you 
into it or did you buy it to be cool? Be right 
for yourself, and not for others. You won't 
purify anyone with your views by shov- 
ing them into someone's head. This only 
leads to more intolerance and hatred. I 
don't want to struggle to be the opposite 
of someone, I just want to be myself and 
I just need to be true to myself, that's 
being positive. "If you live by the sword, 
you will die by the sword" has been said, 
and it's true, it won't change a thing if you 



don't do the hardest thing and change 
yourself and stop using the acts of oth- 
ers to justify your weakness and fail- 
ures. Don't resist and give yourself to 
the freshness of new ideas and concepts, 
always changing and mutating, with- 
out the need to be ever static, still and 
the same, floating in a sea of common- 
places and words of order and union, 
manipulative and empty. 

The truth is that every experience 
is unique and one within each one of us. 
You cannot transfer your feelings into 
another, everything is subjective in the 
spirit. Everything is shaped by each one 
from within. It's not the outside that 
defines you, it's your inside. Wanna 
change the world? Change yourself. The 
inside will change the outside. 
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SCARRED FOR LIFE 

"BORN WORK DEE'CMJP 
Awesone political hard- 
core punk in the vein of 
Varukers/Discharge. 
Featuring ex-members of 
Glycine Max, Pig Children. 
SoCal PUNKI! 
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THE FIXTURES 

ONE CRISIS SHORT 
OF CHAOS" CD/LP 
The 4th full length by 

these LA veterans. Killer 

operatic hardcore punk 

for the thinking punk. 





CANADIAN STYLE 



46 SHORT 

"SPECIMEN" CD/LP 

Old school politics and punk 
from Long Beach. Classic 
SoCal South Bay sound. 
Tour w/Stratford M. this fall 



46 Short/Arson Family 
5 song split 7" 
Great hardcore punk 
from the East Coast and 
West Coast. "Excellent, 
non-stop political Impa- 
tience.." MRS! 



mwm 





ELECTRIC FRANKENSTEIN/IE SHOK SPLIT 7" 

Le Shok (members of Locust & Treadwell) take on the mighty 
Electric Frankenstein. First 300 on pink. 



ALL DAY 

"When We Were Good" 

3 song 7" 

Includes a GG cover 




ALLDAY 






Dead Man's Choir 

"What's Wrong With Me" 
4 song 7" 

Dead Boys meets Humpers 
punk rock-n-roll! «" 



BITE THE BULLET 

27bands/33 songs/sampler CD compilation 

w/Unreleased stuff by a bunch of bands like Le 

Shok, All Day, Electric Frankenstein, Insult, Ufes Halt, 

Clrll, etc.. .plus alot of great stuff by JFA, UK Subs, 

Dayglo Abortions, Raw Power, The Fixtures, etc.... 

$5ppd N.Amerfca/$7ppd World 







WHAT WERE WE FIGHIINC FOR? 
A DEAD KEMCDYS TRIBUTE 
17 band/song CD 
with Anal Cunt, Final Conflict, 
Electric Frankenstein. Arson Family, 
Vitamin L, Blanks 77. Insult, Gob, , 
Das Klown, Drain Bramaged, Angry 
Little Man, The Missing 23rd, Visual 
Discrimination, Eyelid, The Dread, 
No Fraud & Polltlklll Incorect. 

PRICES 

IP = S7ppd N Amsrlca/SIOppd Worla COIBIBJ $001." 

CD- SlOppd N America/$12ppd World UJCIIIT/Dllinn 

7". S3 SOppd N. Ameilca/$5ppd World IRjULI/KUIUU splat 7" 

Bile the Bullet ■ $5ppd N.A/$7ppd World und a damp lor o catalog ol 
Any 4 ?"s tor SlOppd N.A/$15ppd World alhtr reloasu m havt. 

1MQU £^ ™5 «?H!? DS "^^ m ake money order, check 
WSH P.O. BOX 90S79 ^ , -well hidden-cash to 
H©S LONG BEACH, CA 90809 

http://www.knowrecords.com 

e-mail: knowrcc@earthllnk.nct • fax: 562-438-3969 
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JOHNNY HANSON PRESENTS 

PUCK ROCK 
VOLUME 2 cd 

21 songs about hockey. D.O.A., 
Hanson Brothers, Riverdales, 
Pansy Division, and 16 more! 

THE REAL 
McKENZIES 

CLASH OF THE TARTANS 

CD • Scottish traditional bagpipes + 
punk — "One of the best bands I've 
ever seen." - Fat Mike. 

JP5 HOTBOX cd 

Vancouver's most popular 
Ihrashvixens, JP5, are fronted by 
Gerry-Jenn Wilson and Ms. Ligaya. 
Their debut album rocks like a 
molotov cocktail, is sexier than 
chocolate, it's like a triple-X martini 
combined with 1 04 octane jet fuel. 

FORD PIER 

12-STEPPLAN, 11-STEP 

PIER CD • Former D.O.A. guitarist. 
The kind of pop you bear before 
your knee goes." 

D.O.A. FESTIVAL OF 

ATHEISTS ENHANCED CD, LP & 
CASS • New 13-song studio CD 
also available in limited edition yellow 
vinyl. Enhanced portion includes 8 
videos 1979-1994. It's lucking wild. 
This is worth having not only lor the 
music, but you ve got to see the 
interactive video shit. man. it's crazy. 
- MaximumRockNRoll 

DAMNED 

LOOKING AT YOU w 

8 Damned classics. Live in '94 — 
10" vinyl only. 

KAREN FOSTER 

WAR IS NOT ENOUGH cd 

War Is Not Enough combines manic 
drive, noise and sometimes hopeless j 
thoughtfulness with songwriting you 
remember. This Vancouver/New 
Brunswick trio are going to dig into 
the dark side ol your consciousness. 

EACH CD $10 USD PLUS $2.50 S/H 

SEND S.A.S.E. FOR A CATALOGUE l *!lMil 



USA DISTRO: REVOLVER, ROTZ, SUREFIRE, DUTCH EAST INDIA, SMASH, 

NAIL, GET HIP • CANADIAN DISTRO: FAB, SONIC UNYON, SCRATCH 

SUDDEN DEATH RECORDS 

MOSCROP P.O. #43001, BURNABY, BC CANADA V5G 3H0 







fUftfc 



ffoty He 



OUT NOW! 
DRUNK CD$I0 
GO! 2XLP w/ 
50 Canadian Bands! 
$14ppd 

3-225 Bagot St 
Kingston.ON 
K7L 3G3 
CANADA 




http://www.inkingston.com/fansoibadproductions 



DorkBoyPunkVideo PAL/NTSC 



All.Motards.7Seconds.Bomboras.CandySnatcliers 

Automatics.AvaiLTrashBrats.ChesterfliedKings.DPJ 

BadReligion.Misfits.BikiiiiKill.Blanks77.RedAunts 

REO Speeddealer.BoristheSprinkler.BoniAgainst 

BouneingSouls.Bratmobile.Rickets.RiverCityRapists 

Satan'sPilgrinis.CircleJerks.Propagandhi.Crumbs 

DoniiasDescedeiits.Cletus.DevilDogsJDeadKenndys 

Dickies.Riuns.Chiibbies.Cynics Dwarves.Cro-Mags 

CountBackwards.Fastbacks.Fear.Snapcase.Fifteen 

Fugazi.Felis.Sham69.FYP.Space.Sltits.At the drive in 

TheeHeadcoats. TheGotohellsDiseount.BMovieRats 

GorillaBisciiits.Zeke.HonvaterMiisic.Delta72.Dirtys 

AAA.GroovieghouliesX)etroitCobras.DOABiilemics 

ChillingsBoDiddleyJesusLizardJilectricFrankenstien 

ElvisHitler.Lillingtons.ToiletBoys.Eyeliners.MTX. 

Meatmen.Gluciter.Gories.Hellacopters.Gories.MulYs 

Murphy'sLaw.JohnnyThunders.NoTalents. Stooges 

BadBrains.NevvBombTurks.Nobodys.Operalionlvy 

ADZ.Parasites.Makers.Mummies.NashvillePussy. 

Peiiimvize.PinkLincolns.Queers.Quadrajets. Stitches 

Hookers.Raneid.Reclusives.SuicideMachines.Rip- 

offsJliverdales.Samiani.Rjckets.RockettromtheCrypt 

ScaredotChaka.ScreechingWeasel.Sinisters.GGAllin 

MurderCityDevilsHead.SloppySeconds.SquirtGun 

SwinginUtters.Hi-Fives.Green Day.QuincyPunx. 

Teengenerate.Toasters.Weston.USbombs.GuitarWolf 

Ramones.Vaiidales.Vindictives.Loli&Chones^more 

- how to get a tape- 

I have live video of all ihe bands above. ail you have to do is pick 
3 bands and ill sendvou one complete show ol' each band vou 
have chosen. on a 2 hour long vhs lape all shows great in picture 
sound the cost for 3 bands on 1 tape is $ 1 5 ' K"i ppd inUSA else 
where $20.00ppd buy 3 t3pes£4 is free send cash, moneyorder. 
check io george hewm PO boxl43522AustinT.\ 78714-3522 

\v^v\v angeirire.com/tx/dorkbovpunkvideo/ 



COMPUTER CROT RECORDS 
25? Hansen Ave. BrKeport, ct 06605 

e-mafc jeffccf@h0lmaa.com 

waste: 

rttw/hiemBers.tra'oe.comyieHCCr/wexMmJ 

rccoros 4 salc. 

ESte T1>0 ESta LOCO 

3X EP (ROM PUERTO R5CO) 
W/60LPEJUSTO SHAM PAIN *< KDN 

$5PPt>(US3) $7 PFP (wori»)* 

FUtce Pa»y-os/ wtty Badass 

SPUT EP 
l cant po AnjrtKnc with so cents 

lOMP EP W/KITTV BADASS BOA BROKEN 
FUDGE DADDY-OS & THE UGLY TRUTH 

The injections 

THE KIDS ARENT RJGHT'EP 

Wlty&a&ass 

•V^EIL LET YOU UVE* EP 

KityBaOass 

•365 SECONDS OF-/ EP 

EPS are $3W (usa) $5 ppo (wortt) 

EXCHT1M5KATH>» SEM> STAMPS FOR A CATALOG 

CKECKOtnTMYVYEBSTTE OtSTRBt/TCRS WRJTC ™ 

CASH OR MOAEYORDS? TO JEFF COLEMAN 



Calling all Cheap Bastards! 

Dizzy Records Presents: 
"Day Dreaming with an 
Empty Station Wagon" 

23-Band Compilation CD - $5 
A Pop'n'Punk Bonanza 

(with some surf and a full-fledged rock 
opera for good measure) 

Previously Unreleased Songs From: 
•Junior Varsity •Rondeiles 

•Dirt Bike Annie •Decibels 

•Weird Lovemakers »Dorks 
•Kung Fu Monkeys 
•Mixelpricks 
•In Crowd 
•Garage Sale 
•Lizards 

and many more! 

Still available: Sticklers/Kung Fu 

Monkeys split 7" ($3.50) 

Coming Soon: Go Metric #1 1 

(Write Dizzy for mail order info on this: 

P.O. Box 250878, NY, NY 10025 or 

MAF50@columbia.edu) 

Mail order through V ital Music: 

P.O. Box 210, NY, NY 10276-0210 

http://www.panix.com/~grape 



•Shakes 
•Dick Army 
•Sea Monkeys 
•Goblins 
•Thundercats 



Angry, Young, St Poor 





Three guys and a shitload of punk inventory 

COHPTTTKt OBBKC! 

http://angryyoungandpoor.com/ 

*TBK YOITB XLffK 0XH9 A BUCK FOB 

cms «? PASS CATALOO tOf 

AY&P llfO N. PRINCE ST. 

LANCASTER PA 17603 
(717) 397-6116 

Your best source for Oil, 
punk, classic punk, hardcore, 
garage, and ska. CD's, LP's 7" 

and of course we have thousands 
of t-shirts, boots, braces, b-pants, 
spikes, buttons, posters, & stickers! 
FAgTI 3 to 5 *«y d«llfry 
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Portland is a town dominated 
by indie rock and bar rock and the 
all-ages DIY scene seems to have 
been floundering for years now. There 
are a lot of great bands here, but it 
seems like since the long-standing 
all-ages clubs The X-Ray Cafe and 
Thee O-Hell Cafe closed a couple 
years ago, there hasn't been an all- 
ages venue that has lasted long 
enough to emerge as a new center of 
the all-ages scene. 
There are, however, 
two good all-ages 
clubs in this town, 17 
Nautical Miles and 
The Schoolhouse, 
both of which are 
heading into at least 
their second year of 
shows. The same 
weekend that Port- 
land's longest stand- 
ing punk bar, the Sa- 
tyricon, celebrated 
their fifteenth anni- 
versary, SE Portland's 

17 Nautical Miles cel- 
ebrated their one-year 

anniversary as a club. 

17 NM puts on shows 

upwards of three 

times a week and has 

become a place where 

a lot of the new bands 

in the area play their 

first shows. Todd, who 

handles the booking 

(503)774-0069, puts 

on everything from 

full-bore hardcore 

shows to Olycore pop 

shows to emo shows. 

Our second great all- 
ages venue is the 

Schoolhouse, which is 

better known for the 

political hardcore 

shows they put on. 

They're a pretty small 

club housed in a con- 
verted garage behind 

a house, and, while 

some of their shows 

-jm 



have had miserable draws, they've 
also hosted shows from bands like 
Chicago's YOUTH AGAINST and 
LEATHERFACE. The people involved 
include some of the members of 
HARUM SCARUM and Neil from Trib- 
al War Records (among others), and 
for booking you can call either Frank 
at (503) 331-0136 or Shari at 
(503)460-0842. 

In the past month, a couple 
other clubs have tried to pull off all- 
ages shows as well. One, Floor Zero, 
lasted exactly one night, the opera- 
tors being evicted after their first 
show. Another, the Chinese Tea 
House, has pulled off a couple of 
successful shows, but it's hard to 
say if it'll last at this point. For 
booking there you can call Tony at 
(503)284-9036. In addition to those 
places there is also the New Paris 
Theater, which is an absolute shit- 
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hole and should be avoided at all 
costs. First off, they're usually a 
pay-to-play venue (when they're not 
renting themselves out to slimeball 
professional promoters) and should 
be firebombed for that reason alone. 
Secondly, they charge insane 
amounts of money ($7 advance, 8 at 
the door) for shows featuring a hand- 
ful of local bands and no touring 
bands. I can't wait to see what the 
door price will be when DILLINGER 
FOUR, SCARED OF CHAKA, and FIF- 
TEEN play there next month. Ironi- 
cally, the Paris seems to be the place 
where a lot of kids from the suburbs 
drift into the city to see punk shows. 
As far as new releases go, the 
IOWA HAWKEYES have a new sin- 
gle on the way ($4 ppd from Carbon 
Cycle Records, PO Box 1 1741, Port- 
land, OR 97211) and at least two 
others in the works. Musically, their 
first demo tape re- 
minded me a lot of POI- 
SON IDEA right before 
they crossed over into 
metaldom. Fast, rock- 
and-roll style hardcore 
of the type that gets 
stuck in your head. 
They assure me that 
their next recordings 
aren't going to sound 
anything like that, but 
I'm not sure if that's a 
good thing or a bad 
thing. For booking, 
you want to call Mo at 
(360) 864-2974. 
DEAD MOON, the 
greatest live band on 
the planet, have a new 
full-length out on their 
label Tombstone 
Records (PO Box 1463, 
15230 SE 82nd Drive, 
Clackamas, OR 

970 15). The new songs 
that they've played live 
over the past month 
or so fit right in with 
their older material, 
carrying on their tra- 
dition of desperation 
driven rock and roll. 
The FIREBALLS OF 
FREEDOM, recent 
transplants to Port- 
land from Missoula, 
have two new releas- 
es, a single and full- 
length on Empty 
Records out of Seat- 
tle. For those 
of you who 
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haven't heard them or seen one of 
their incredibly high-energy sets, 
they do the MC5 thing, and pull it off 
well. The GOD HATES COMPUT- 
ERS full-length is finally out on Red 
Alert Works (PO Box 11752, Port- 
land, OR 97211) with a US tour 
planned for the summer. MALCON- 
TENT just completed their full-length 
CD-only release and will be leaving 
on their first US tour late this sum- 
mer. Musically, they borrow a lot 
from NEUROSIS, and it comes across 
great live. For booking you can call 
Spot at (503)282-9048. 

HARUM SCARUM used to be 



bands with female members more to 
the forefront of our scene here and to 
keep the Portland scene politicized. 
If their work on undoing some of the 
gender gap in Portland's punk scene 
isn't enough of a reason to look up to 
them, they are also a rocking band 
that puts on a great live show. This 
summer, HARUM SCARUM will be 
on the East Coast leg of the 1999 
Primate Freedom tour, which will 
also feature the bands AUS ROT- 
TEN, ANTI-PRODUCT, and (for a dif- 
ferent leg of the tour) CITIZEN FISH. 
Beyond the music and bands, the 
Primate Freedom Tour will also be 
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best known around Portland for their 
singer's amazing acrobatics during 
their set, but their singer, Erin, hurt 
her leg a few months back and was 
holding back quite a bit the last time 
I saw them play. Their music is 
straight-forward, catchy hardcore 
with a heavy emphasis on political 
and social awareness. Some of the 
members of HARUM SCARUM ran a 
short-lived club in Northeast Port- 
land called the Maul and are now 
helping out with the shows at the 
Schoolhouse, as mentioned above. 
For years, Portland's hardcore scene 
was dominated by tough boy bands 
like POISON IDEA and DEFIANCE, 
and the members of HARUM 
SCARUM have done a lot to bring 



staging protests at various research 
centers across the country. To con- 
tact HARUM SCARUM. write to Erin 
or Dyanne at 21 SE 18th St, Port- 
land, OR 97214 or call them at 
(503)239-5707. 

Another hardcore band, THE 
CURSE, have recently dwindled from 
a four-piece to a three-piece. They 
swung a spot opening for LEATHER- 
FACE. HOT WATER MUSIC, and DIS- 
COUNT last week and will be touring 
the Northwest sometime near the 
end of July or early August. As men- 
tioned earlier, the IOWAHAWKEYES 
will be touring the West Coast again, 
and both GOD HATES COMPUTERS, 
and MALCONTENT will be staging 
US tours this summer as well. LAST 
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OF THE JUANITAS recently located 
here from Tucson and have been 
getting some shows around town 
lately. Musically, they resemble 
former Portland bands GERN BLAN- 
STON and IOMMI STUBBS, bands 
known for their heavy, heavy sound. 
LOPEZ recently relocated here from 
Wenatchee, WA, and have found their 
niche in the more energetic end of 
the bar rock scene. 

BERZERK have gotten back to- 
gether again after at least a year's 
separation. Formerly Portland's 
greatest teenage straight-edge band, 
they are no longer straight-edge and 
no longer teenag- 
ers. While their 
shows used to be 
filled with spit, an- 
ger and straight- 
edge diatribes from 
their lead singer, 
their shows now 
are still chaotic, 
angry, and some of 
the funnest shows 
I've been to lately. 
Sally Dodd from 
STARVED AND 
DELIRIOUS has a 
new band called 
PISS CHRIST. The 
band also features 
members of DIRT- 
HEAD, and, while I 
haven't had a 
chance to catch 
them live myself, 
they are supposed 
to play some in- 
credibly dark 
death metal. DIRT- 
HEAD are also still 
playing shows 
around town, al- 
though infrequent- 
ly it seems. 

As far as radio goes, there are a 
few good punk shows on-air these 
days. On KBOO 90.7 FM, Portland's 
community radio station, "Drinking 
from Puddles" puts punk bands live 
on the radio a couple of times a 
month, airing at 10 pm on Wednes- 
days. Immediately afterward, "Life 
During Wartime" comes on at 1230 
am Thursday morning. LDW is also 
an audio-zine put out by the two 
women who dj the show. For the 
audio zine, they interview punks 
about different topics and then put 
together tapes of songs about a cer- 
tain topic (traveling, punk anthems, 
drinking) and intersperse interviews 
with people about the topics between 



the songs. Copies of LDW audio zine 
are available from Erin at PO Box 




1113, Portland, OR 97207; write to 
her for a list of topics they've cov- 
ered. 

That's it for this time round. If 
you have info on new bands, new 
releases, upcoming tours, for future 
reports, send them to me, Doug 
Grime, at PO Box 6766, Portland, 
OR 97228. 




Hey kids since it's the weekend 
before finals I decided to use my time 
wisely and write ya' up a scene report. 

First of all, I don't plan to name 
any of the really popular bands (i.e. 
88FL. ALKALINE TRIO) because I'm 
sure all you kids know them already. I 
tried my best to find all the addresses I 



could but there are still a 
few missing so if you really 
plan on coming to these 
parts give myself a ring and ask me 
whatever you want to know, I'd be more 
than willing to lend your band, or what- 
ever else it is that you do a helping 
hand. 

First we'll cover stores, many 
stores have unfortunately been closing 
down around here but the ones still 
around are Music Werks in downtown 
Downers Grove, Record Swap in Home- 
wood. Bizzy Bee in Naperville, The 
Clubhouse in downtown Chicago across 
the street from Wrigley Field, then ya' 
got more overpriced "punk" crap at The 
Alley which is a few blocks down from 
The Clubhouse. 

When it comes to vegetarian food 
you can get some pretty good stuff at 
Jinx which is located in Chicago on 
1 928 W. Division and the number there 
is (773) 645-3667. Besides that store 
there are always stores where veggie 
food is available around here. 

Now onto labels, there are sooooo 
many great labels around here it hurts! 
First we got Sinister Records 
(Sinisterec@aol.com). They've just re- 
leased a ten year anniversary disc for 
OBLIVION. The owner. Craig is not the 
most reliable guy but a sweetheart none- 



theless. Smilin' Bob 
Records (PO Box 

1002, Homewood IL 
60430-0002) is work- 
ing on a TOSSERS rar- 
ities collection, and a 
MARY TYLER MOR- 
PHINE/ ARRIVALS 12" 
is coming some time 
soon. Harmless 
Records (1437 W. 
Hood, Chicago, IL 
60660) is a vital Chica- 
go label and Scott is 
working on releasing the 
new WAYOUTS 7" 
which unfortunately 
were pressed off center 
so we won't be seeing 
the 7" around here for 
another month or so. 
Static Station (PO Box 
803237 Chicago IL 
60680) has released the 
soon classic MY LAI 12". 
The owner of Myron's 
Broken Records (605 W. 
Jackson Naperville, IL 
60540), Joe, is a great 
guy and has helped me 
out a lot. I think you can 
still purchase the More 
Kids More Fun CD comp. 
from him for $6.00; it has 4 bands on it 
doin about six songs each. Smash It Up 
Records (PO Box 4681 Naperville, IL 
60567) have put out the new MISDE- 
MEANORS CD. aaaannndd of course, 
Johann's Face Records I won't list the 
address because I think they take out 
ads in here fairly regularly but I must 
say, Marc, Gar, you guys rule! Not only 
did Marc allow me to sample his gummi 
worms at a recent show, they also put 
out some great records. Order the "Ben 
Weasel Don't Like It" 7" by NO EMPA- 
THY, it's hilarious! Other labels include 
Lance Harbor Records (935 Hiawatha 
Drive, Elgin, IL 60120). Disgruntled 
Records (827 Somounuk Road, Sy- 
camore, IL 60 1 78) , Afro Pubes Records 
( 1 96 Fairfield Elmhurst. IL 60 1 26) . and 
They Still Make Records (1349 West 
Taylor St. 3R Chicago, IL 60607) who 
did a MORALCRUX/BORISTHE SPRIN- 
KLER split 7". 

All right onto venues! The first one 
is the big one. The Fireside Bowl (2646 
W. Fullerton). Some of the most popu- 
lar and least popular punk/indie bands 
play here. If you were touring I'd recom- 
mend this venue for you. They do all 
ages shows and night shows too. Com- 
munity Showers Loft (773) 262-4470 
can only hold around 50-60 people so if 
you're huge they probably can't help 
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dancing at shows but not 
when it comes to pur- 
posely throwing kids on 
the ground) so they can 
prove to their friends how 
"punk" they are. By the 
way never ever visit The 
Metro for a show unless 
| you're one of those kids 
who go to shows so they 
can beat up on kids, then 
it might be your sort of 
place. 

Zines, zines are one of 
the few truly boring 
things around here, but 
we still have the most 
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not write a scene report without some 
shameless promotion for my own zine, 
Teenage Genocide (2 stamps 4633 
Sterling Rd. Downers Grove, IL 605 1 5). 
Umm it's pretty dam good and I can 
surely say that it went a long way since 
I photocopied my first issue, I'm now 
working on my fourth issue and the 
third issue is still available and it got 
props for being a decent high school 
zine from MRR's very own reviewer LB. 
Bands. LOGAN'S LOSS- let me 
tell you, these guys are the kings of the 
Downers Grove scene and they are 
responsible for setting up the shows at 
First Congregational Church so if you 
go to a show there make sure to shower 
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you out but they are still willing to book 
touring bands so give them a call. Off 
The Alley is in Homewood next to the 
local Record Swap. I've never visited 
that venue myself but I heard it was 
pretty decent. First Congressional 
Church is in my home town, Downers 
Grove and I am so darn happy that we 
actually have shows about once a month 
or so! However if you go, watch out for 
big "punk rock" jocks, and pseudo-skin 
heads (I won't mention names but you 
know who you are!). These are the sort 
who like to dance violently (I'm all for 
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important zine in Chica- 
go around, Underdog 
Zine ($2, 1513 N West- 
ern Ave. Chicago, IL 
60622-1747). U-Dog is 
great and have done 
more for the Chicago 
punk scene than any 
other zine. Jadedln Chi- 
cago ($2 4031 Forest 
Ave . , Western Springs IL. 
60558) covers the more 
poppy stuff than any- 
thing. They have some 
pretty good editorials. 
Millpool Fanzine has some very funny 
stuff and they also feature some of the 
generic punk politics, like FNB. Filling 
The Frame (3909 Central Ave. Western 
Springs, IL 60558) is an awesome pho- 
tography zine with a great layout, and 
some of the best pictures I've ever seen 
from punk shows. Make sure to send 
them some stamps for a copy. Other 
zines include Palas (run by a cool girl) 
and Rock and Roll High School by 
Greg CarryOut, who also runs the punk 
cable access show Loud TV. Email him 
at loudtv@juno.com. And how could I 



these boys with kisses. Musically they 
are somewhere in the poppy emo genre, 
with hints of ska (think IMPOSSIBLES). 
I think almost anyone in Downers Grove 
who's anywhere near punk has seen 
this band like a million times, and they 
just keep on getting better and better! 
MY LAI (773)384-3070 are grindcore 
legends I suppose. I got their 7", pretty 
good, pretty good indeed. Make sure to 
book them because I'm sure their sound 
is much more interesting live. TREPAN 
NATION (312)850-4905 plays poppy 
sXe hardcore, very original stuff, be- 
lieve me. Local pop punk geniuses 
OBLIVION (BriDevo@interaccess.com) 
have been at it for more than ten years. 
Their experience shows in their confi- 
dent live performances. They've put 
some of their older stuff out on a CD on 
the Sinister label. LYNYRDS INNARDS 
(JJChampion@aol.com) also have been 
playing pop punk for more than ten 
years. They are so so good. They have a 
new CD out on Johann's Face. THE 
WAYOUTS (773) 384-6745 are a more 
poppy emo band with a new CD out on 
Harmless Records. Ask them about that 
Halloween show they played with the 
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Murder City Devils.... KUNGFU RICK 
(630)266-5044 play power violence and 
are working on an LP that you should 
get the minute it comes out. APOCA- 
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help with getting shows. THE DEMAC- 
RAPS provide more three chord punk, 
kinda' like the more aggressive songs 
on SCREECHING WEASEL'S Boogada 
Boogada. MA- 
JOR UPSET'S 
style is new 
school hardcore 
minus the cock 
rock metal stuff, 
good stuff. IN 
TRUTH are most 
definitely Chica- 
go's premiere 
hardcore band 
more in the vein 
of the Victory 
stuff, but still 
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DOCS, BADGE 62, THE GEEZERS, 
SWEEP THE LEG JOHNNY, 
CHAUNCEY, THE LETTERBOMBS, 
BAXTER, aaaaannnnnnnd, LUNK- 
HEAD. Chicago area bands also in- 
clude SUBURBAN REFUGEE, SPARE 
CHANGE, SECRET AGENT BEX, LAU- 
DO'S 45, AMBITION MISSION, the 
mosh-core FRONTSDDE, the pop punk 
THE KLOPEKS and chick band THE 
REPELLENTS. Maybe MUMRAis worth 
mentioning, well not really. As far as 
what's going down in the IL scene, 
nothing much, a fairly large controver- 
sy though is all the "BOLLWEEVIL Era" 
bands seem to be reforming like, THE 
MUSHUGANAS, 88FL. and WINE- 
PRESS. My opinion you ask, I think it's 



LYPSE HOBOKEN plays snotty punk 
rock their records are good, and their 
shows are usually good unless they're 
completely and totally bombed and start 
singing the chorus after the song's al- 
ready over.-... SUPERSLEUTH pump 
out great SXE hardcore. They put out a 
new 7" a little while ago and it rocked 
my socks off! THE TOSSERS play sing 
along, drinkin' music I suppose. I saw 
these guys once at an old horse barn 
and even all the 
locals, many of 
whom were miss- 
ing appendages 
were even dancing. 
GODS REFLEX 
play really great 
poppy emo. The 
singer has the 
most beautiful 
voice I've ever 
heard! NOT 

REBECCA is an 
awesome pop-emo 
band who recenUy 
played a show for 
the first time in a 
long time. If you 
get an opportuni- 
ty to see them take 
it. STAND DOWN 
(Stand 
Down@aol.com)- 1 
saw them once 
and I liked them. 
Please, please I beg 
you to book them, 
they play straight- 
forward three 
chord punk and 
could most defi- 
nitely use a little 



awesome, just 
watch out at their 
shows because 
they tend to at- 
tract some pretty 
bigjerkoffs. Also 
people worthy of 
mentions are JR 
LOADER, NEW 
LEFT STAN- 
DARD, THE mo- 



ss 



0& r 



CCA 




crap and is drawing at- 
tention away from all 
the good bands around 
now! I think it's dis- 
gusting enough that 
the "mainstream" has 
to relive old trends, but 
now our scene has to 
do that crap too!?! 

That most def- 
initely isn't all, this is 
about less than a quar- 
ter of the IL scene but I 
think I've taken enough 
of your time you can go 
back to perusing the 
ads now. Oh wait by 
the way any of you who 
live in DuPage County 
should listen to my ra- 
dio show on WDGC 
88.3 fm. It's on 
Wednesday's 12-2 pm. 
Make sure to get in 
touch with me at 
JohnyTG@aol.com if 
you plan on coming 
through IL! Thanks. 
John Meehan. 



MUNSTER 

RECORDS 



FOR MAXIMUMROCK&ROLLERS ! 



GENERATION X: 

"K.M.D. Sweet Revenge". 200gr LP 



Their never released 79 official album!! One of 
the best first wave british punk bands. Licensed 
from the band !! 



THE MODERN LOVERS: 
Live At The Long Branch and More. 



The ORIGINAL Modern Lovers live in 1972, half 
of the songs with John Felice of the Real Kids !! 
2LP 220 gram. 



SAFETY PINS: 

"Powergenerator", LP/CD. 



NEW and roaring 2 nd album. No doubt, one of the 
best punk bands in Europe! 



GLUECIFER: 

"Get that psycho out of my head". 7' 



Two new exclusive songs by the kings of Norway 
PUNK & ROCK. 



THE HARD ONS: 

"Sharks Head / Birthday" 7" 



Two new / exclusive tracks by one of the best 
aussie punk bands ever! 



IGGY&THESTOGES: 

"Gimme Danger", 7" 



I Picture Disc. Limited Ed of 1000. Last copies !!! 



THE FLAMIN' GROOVIES: 
"Sixteen Tunes". 2LP. 220 gram 



The complete Goldstar Tapes and much more. 
On 220gr 2LP and CD! 



MC5: "Thunder Express" LP 



The legendary studio sessions made at 
Herouville Castle in March 1972. "Kick Out The 
Jams... MOTHERFUCKERS !!!. (220 gr LP / CD) 



IGGY & THE STOOGES: 
METALLIC K.O. 2LP 220gr + poster or CD 



As Lester Bangs once quoted "the only rock 
album where you can actually hear hurled beer 
bottles breaking aqainst guitar strings !" 



THE HEARTBREAKERS: 
Vive La Revolution+LAMF 2x10" 



The legendary Paris show (1977) plus FIVE 
outtakes from the L.A.M.F. sessions. Beautiful 
full color glossy gatefold sleeve. 2x10" or CD 



MUNSTER RECORDS 

PO BOX 18.107 MADRID 28080 SPAIN. 

E-mail: munster@munstQr-records.com 

TEL 34 91 531.3609 FAX 34 91 522.2857 



DISTRIBUTED BY: 

K, ROTZ, CHOKE, MORPHIUS, 
BOMP, U. MEDICINE, ABRAXAS, 
SONIC RENDEZVOUS, CLEARSPOT, 
HOUSE OF KICKS, 



Contact these cool distributors or 

get in touch with US. 

Any Japanese distro wants to carry Munster? 




donfurystudio 





Records 

28 Silksby Street Coventry 

CV3 5FX United Kingdom 

Tel/Fax +44 1203 505946 

http://www.datarecords.com 

email: dave@datarecords.com 



The Drones - Temptations 
Of A White Collar Worker 7" 

Reissue of their classic 1977 
EP 



The Wern't - Wreckin' 
Temples CD 

Great debut from this popular 
live band, featuring members 
of GBH& English Dogs 



The Wern't - Barking Spider 
7" 

7 brand new tracks (not on 
the CD above) 



Retaliator - Feel The Power 

7" 

Debut 7" from UK Oi! punk 

band, they sound like early 

Exploited 



Road Rage - Four Go To 
Frognall 7" 

4 tracks of great in-your-face 
punk rock from popular UK 
band 



Special Duties - 1 Wish It 
Could Be '77 7" 

Latest offering from UK punk 
legends 








£M 



Sick On The Bus - Punk 
Police LP 

Brilliant! Long awaited new 
LP from one of the UK's most 
popular live bands 



Nervous Tension - Patriotic ffli 'f.HjiqjHEil 
Shit 7" 

Great new 7" from UK old- 
school punkers 



Concrete Sox - The New EP 

Latest 7" from UK hardcore 
veterans 




THE NEW E.P. 



Prices: 7"s $6, LPs or CDs $12. post paid to 
anywhere (airmail) 

Data is also a distro - send 2 IRCs for huge 

punk catalog Distributors - please get in 

touch for wholesale rates 



a day for honey 
agnostic front 

blanks 77 
born against 
burn 
citizen's arrest 
civ 
dayinthelife 
god is my co-pilot 
gorilla biscuits 
helmet 
indecision 
into another 
judge 
madball 
mind over matter 
108 
orange 9mm 
quicksand 
shelter | 

shift 
sick of it all 

stillsuit 

underdog 

warzone 

youth of today 

yuppicide 

and many more - 



for recording info call 

the donfurystudio 

at 212 925 1064 

or E-mail 

donfurySjnch.com 



^j^HJ Recoil 



L I "HI disiro your slulT. labels ,,„d hurrf, e ci in ,„,*->, 



7"s arc $3 ppd or both for $5 

Write for catalog of ot her stuff wc have 

THE UNSUSPECTING PUBLIC 

"MONTICELLO" 7" 

"5 SONGS OF SNOTTY AGRESSIVE TEEN PUNK"J 



•»e umvspccvins public 



,3 



Charlie Brown Gets a Valentir 



,J 4{ 



CHARLIE BROWN ' 
GETS A VALENTINE" 
■ALERT YOUR CAPTAIN " 7" 
4 SONG DEBUT FROM MARYLAND POP-STERS] 



cash or in o. payable toy 



f Brian McDonald , 



st-oitEj Record 



Sacramento nil girl punk pop: 

Blondie meets the Go-Gos 

Debut 6 song CDEP 
Look Up Available Now!! 

Distributed by Boyside Distribution 

(914)371-2800 
Or send $7 ppd US, $9 outside US to 

POB 980222 W. Sacto, Cfl, 95798 
Checks/MO poyable to Lynn Mayguba 

Look up The Skirts @ 
www.theskirts.com 



nil Girl Fire Power 




httP://horne.earthlinkjTeV- t igerSuit 

mail order singles 

leShok"sowhat" 
le Shok"DNA" 
Action LeaOue 

"clear view mirror" 

*bnly 300 pressed 

& 

leShok/EF split 

Treadwel| "red with e nvy» 
write for stickers, buttons,catai g 
add $1usaV$2 world postage 

all singles $3 

Leonard 
ike s 





TIGER 

,0 box 15482 m ^ ach " Ca 5> 815 



SapM Songsf 
for Summer » 



tf $£NSA7K)NAt 

Punk Rock Tunis 
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NEWS 
MAXIMUM ROCKNROLL 



Another Letter From Serbia 

The war over Kosovo will be remembered for many things. The destruction of a country, the 
slaughter of many innocent lives by both sides, and the use of the internet to send out 
information from inside the warzone. Through out the conflict, MRR has been printing letter 
from kids inside Kosovo, and Serbia. Here 's another one. 
Dear friends, 

Seizure of NATO bombing relieved us here in Belgrade about the immediacy, but left us in a 
specific state of vacuum and with a great uncertainty about the future. We are choked by the 
pictures we receive via satellite TV, dominated by horrible evidence of atrocities by Yugoslav 
militia and paramilitaries conducted in Kosovo, and withdrawal of YU armored vehicles with 
soldiers waving flags and bottles singing (on withdrawal!?). All combined with home TV full 
of congratulations "'we won"', medals to heroic generals and officers, and our dictator not 
concerned at all for being indicted for war crimes enthusiastically announcing the 
reconstruction of the country. Pleased that the monstrosities of the war are stopped make us 
concerned equally about 

retaliations, despite KFOR heavy presence, against Serbian civil population and Albanians in 
Kosovo, that are called collaborators even by BBC commentator. After incredible 
bombardment, which as we envisaged didn't hit the regime, with bitterness we wonder how one 
should name all of us who worked hard and a with great courage, lobbying all these years, since 
summer 1991 for peace and right of voice of pluralistic multiethnic civil open society. We are "*' 
the victims on the ground, expelled from the community by extremes of the regime, from the air 
by bombs (ecological and psychological impacts are catastrophic) and now the international 
community imposes on us all the collective guilt and consequent punishment by exclusion of 
NGOs and academic contacts from any dialogue. 

All in all, this produces a really schizophrenic context in which we have to think about 
our immediate tomorrow with no sugar in shops, no petrol in the pumps and no money in our 
pockets. It gets more depressing to think of the coming summer with yet another year without 
any holidays and of approaching winter with no heating; and then what about prospects with the 
status quo (lawlessness) institutions where we still earn our wages (read humanitarian aid), 
where new "patriots" are mushrooming. In the first session of Parliament after bombing one 
smells the internal exterminations, just proving how little the regime is hurt. But how 
disadvantaged are we, the seeds of otherness, and a community which could generate 
reconciliation inside the country but more so across the region. 

We then listen to Mr. Clinton saying "no help to Serbia so long as the dictator is in 
power", also stressing "we are not going to get him, you Serbian people should know how to 
achieve a change". The grim reality as the poor country is getting poorer (and Serbia is 
devastated economically and financially), the change to liberal democracy is less likely, poverty 
produces a distribution of misery and an economy of rationing, and junta-type authoritarian 
dictatorship with this finale of military intervention. 

Of course one resists and considers the urge for a change either by free elections - which 
means unfortunately within a framework of a brainwashed xenophobic "patriotic" population 
who "have beaten NATO", without the free media to promote an alternative (or at least to make 
people aware what happened), and without control over ballot boxes and counting. Even if 
elections were won, the question would be the seizure of power, as in 1996 local elections; the 
four political parties in power are actually the fractions of a single block, a continuation of 
single party system. The threshold of democracy has not been crossed. 

The alternative and opposition parties are slowly consolidating but in three blocks: all 
fragmented with numerous leader-dominated parties and NGO groups, disunited, disorganized 
(with no real resources to travel within the country to promote themselves, even to have 
reasonable premises). So even with the great dissatisfaction of the vast majority of the 
population about the real economic issues (with average income of metal worker of DM 41 '8 a 
month, many work without any salary), the "patriotic"' rhetoric like a drug dominates media and 
minds and we fear the future months. 

The alternative to this: a much more constructive and legitimized, visible support of the 
international community to the alternative democratic forces, to proven, long-standing civic 
society active NGOs, enclaves of free media and alternative democracy-promoting projects 
conceived even before the bombing started, and dispersed, but not really ruined, in these events. 

But in this state of vacuum with all the focus just on Kosovo, the next catastrophe could 
happen in the core of the country. We fear that this scenario is not enabling us "to put our own 
house in order" but rather that we will be swept away as well. We plead for understanding and 
for strongly structured support. 

Sonja & Milan Prodanovic 




LISTINGS! 

• BIKE SUMMER 

San Francisco, Ca July 30 - August 27 
Events everyday. Cal 415-431-2453 

• THE ATLANTIC ANARCHIST 

CIRCLE GATHERING 

WATERLOO, NY 

August 6 - 9 

•OLD BARN PUNK FEST 1999 

Jim Falls, WI 

August 6-8 

Contact: Mandy 

PO Box 8722 

Minneapolis, MN 55408 

(612)824-3344 

• 1 999 AMERICAN RADICAL 

GATHERING 

Athens, GA 

September 18 & 19 

Building a 2 1 st century movement of 

resistance through nonviolence 

•FIFTH ANNUAL BAY AREA AN- 
ARCHIST BOOKFAIR 
San Francisco, CA 
April 15 2000 



Send all future news items to: 

Seansul@mindspring.com or to 

the MRR PO Box c/o Sean 

Sullivan 
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PELTIER'S HEALTH ( 
DETERIORATING 



s Sick 

CONDITION 



that 



m 1 * Political Prisoner Leonard Peltier, who is suffering from a severe medical condition which causes his jaw to 

A kAkl be frozen open 1 3 millimeters, requested current x-rays from prison authorities on May 25, 1999. The x-rays 

^^yj J would help Maxillofacial expert, Dr. Eugene Keller of the Mayo Clinic, to determine what can be done to 

^^^▼M^ treat Peltier. Because prison authorities are not allowing Peltier to be transferred to the Rochester Medical 

~^|kfc. ^B.3& Facility for federal prisoners, a facility where Dr. Keller could examine and if warranted, treat Peltier. 

J^^^ VM Pelitier's defense team decided to attempt bringing Keller to Peltier instead. Keller is willing to examine 

^^ Peltier at Leavenworth Penitentiary where Peltier is currently imprisoned, however, he must have current x- 

^^ rays before making the trip. 

BJ^ ^Bf Prison authorities have not x-rayed Peltier's jaw since 1996. Despite this, prison authorities are not 

■^ ^fl allowing Peltier to receive current x-rays. As of now, the LPDC has received two different responses from 

«J^ B^ ^^B W two different departments of the Bureau of Prisons regarding the request. The first response is trom Phillip S. 

B^Q^^U W Wise Assistant Director of the Health Services Division of the Bureau of Prisons (BOP) in Washington D.C. 

^B 5v^ W In this Ma y 28 - l999 response letter to Senator Wellstone, Mr. Wise states that Dr. Keller is not authorized to 

M SMI ^r I receive x-rays of Peltier because he is not contracted with the Federal Bureau of Prisons. He goes on to say 

•'there is no clinical indication for a second opinion by Dr. Keller. 
To the contrary Warden Booker says in his June 8, 1999 direct response to Peltier, "Please be advised that you are free to provide Dr. Keller 
with copies of records which are contained in your Bureau of Prison's Medical file." However, he completely neglects to address Peltier s request 
which was for current x-rays. Amnesty International, France Libertesi, Physicians for Human Rights, several members of the European Parliament, 
and many more human rights groups and concerned individuals have written to Warden Booker in support of Peltier's request for current x-rays of 

" S JaW Up until March of this year, prison authorities were willing to transfer Peltier to the Springfield Medical Facility for a third surgery. Because 
Peltier had already undergone two unsuccessful surgeries that worsened his condition in 1996 at this same facility, he refused to go. Prison 
authorities are now confident that Peltier's condition cannot be treated at all. Interestingly, prison authorities made this conclusion without the use 

of current x-rays. , ,«,,'".. „ . , ..,. . . 

Alarmingly Phillip S. Wise of the Federal Bureau of Prisons also stated in his response letter that Peltier is suffering from, diabetes a 
cardiac condition and hyperlipedemia." The prison has not yet begun blending Peltier's food, and because he cannot bite or chew his food he must 
eat mostly soft starchy foods making it difficult for him to control his diet. This may be a contribution to what prison authorities now say he is 
suffering from. Leonard has had a stroke before and the above are life threatening making his condition even more urgent. _ ■ 

Please include the above mentioned serious health conditions when writing and speaking to governmental officials about Leonard Peltier s 
plight Additionally, please continue to write and ask others to write Warden Booker and the BOP in support ot Leonard's request tor x-rays. 
Attorney Eric Seitz is taking steps to ensure that Leonard receives the treatment he needs, but urges you to help. He also wants us to note that when 
speaking about Leonard's medical, it is important we use only accurate information 
In Solidarity, The LPDC 
HFAI TH - 
Ms. Kathleen Hawk / Director, Bureau of Prisons / 320 First St. NW / Washington, DC 20534 / Fax: (202) 5 14-6878 / Phone: (202)307-3 198 



Nardwuar The Human Serviette Hospitalized 



Canada has suffered a temporary blow to one of its truly unique personalities. Late on Saturday, July 10, 1999, Nardwuar The Human Serviette, 
CiTR DJ °uerrilla journalist, asker of the Chretien "pepper" question, celebrity chaser, pop-culture historian and wild man singer ot the Evaporators, 
endured a brain hemorrhage and a series of seizures. Earlier in the day Nardwuar had been complaining of a soreness and lack ot control in his left 
arm which increased significantly as the day wore on. Nardwuar then practiced with his band the Evaporators, when the pain became intense. Soon 
after the practice, the arm began to flap uncontrollably and just as Nardwuar slipped into a seizure trying to control the arm he managed to yell Call 

911" to his mom. , _ , . , , , u , 

Once at the hospital Nardwuar suffered a second seizure and was taken from Emergency to Intensive Care. It was then diagnosed that 
Nardwuar age 31 . had suffered a burst blood vessel in his brain, and subsequently a brain hemorrhage on the 'motor side ot the brain, affecting 
certain physical functions. Luckily for the Nard. this only meant temporary non-use of his left arm and blurry, double vision 

Nardwuar has since been upgraded to Special Care, and from his bed, Nardwuar' s usual mental intensity has remained 1007,,. Nardwuar has 
On Monday July 1 7 1999 Nardwuar underwent an angiogram or "brain probe" to determine what went wrong and why. Results are not yet known, 
but he is stable condition and is resting comfortably at Lion's Gate Hospital in North Vancouver, BC, Canada. Nardwuar is awaiting further tests this 
week Further updates on Nardwuar' s'recovery will be announced as soon as possible. .,,,,,- , , k - 

Concerned friends and fans can email Nardwuar The Human Serviette at nardwuar@nardwuar.com, and all messages will be delivered to him. 

Get-well wishes can be sent by mail (no flowers please) to: . 

Nardwuar The Human Serviette /- ^^f /--. , <*O0hl -^ £-d . 

c/o Mint Records / PO Box 361 3 MPO / Vancouver BC / Canada V6B 3Y6 
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RK7I1NG AGAINST GLOBAL CAPHAUSM 

A II over the world on June 1 8th people protested globed capitalism arid the rise of neo-liberalism. Protests ranged from a hundred people marching in Malaysia to full scale riots in 
London. The following is a first hand report on what went down in the London streets. 

On 18th June, as pan of the internationally coordinated Jl 8 global day of action, London was rocked by a range of political protests unheard of in a single day. Activities 
ranged from a huge Critical Mass bicycle protest clogging City streets; through the AAA's surreal demo against the militarization of space; to a surprise striptease 'photo shoot' by 
the Sexual Freedom Coalition at the Bank of England. 

But the biggest and most radical event began at noon when six thousand people set out to reclaim their City from capitalism. The event, billed as a Carnival Against Capital, 
was not to be a violent invasion though, rather it was a peaceful festival of camivalesque occupation. The aim disruption of normal business in the city and the replacing of it with 
something more human. The first aim was a success, however inept (or provocative) policing put pay to the possibility of the latter. 

The action started at noon with a lively party of thousands of revelers in and around Liverpool Street station . Following this carnival processions fanned out through the 




streets of London. It was then 
that things started to go badly. Police in dozens of vans (included some already kitted out in riot gear) began to slowly close in on the crowds. Many streets were blocked by 
advancing armored police vans as the processions were herded in some unknown direction. At this point the threatening claustrophobic atmosphere caused the crowd to react and 
split at many points, to exercise a non-violent counter action. Their apparent aim to create space by advancing into the police barriers. Thus forcing them into retreat by sheer weight 
of numbers, slowly reversing back along London Wall the way they came. The sight of police being pushed out of the city encouraged a more enthusiastic response as vehicles were 
hit by water guns and a few soft cans and other objects. Others climbed onto vans that stupidly stopped, daubing some in graffiti. At one stage humiliated police piled out of vans and 
apparently tried to baton charge the crowd causing brief panic, but seemed to think better of it, secured their vehicles and retreated further. Scenes like this were repeated at various 
locations while other demonstrators blocked traffic junctions. Later we heard reports of various stunts through out the City, including one in which phony bank notes were showered 
down on the crowd by 'construction workers'. 

At this stage tensions were still relatively low and some City workers began to join in the fun. What happened after this is not clear, but the crowd seemed dispersed 
throughout the City, confused and uncoordinated. The camivalesque atmosphere began to die out due to the scarcity of any musicians and performers, and the complete absence of 
any sound systems (the latter being blocked by police perhaps). At previous RTS-type events the presence of these had always put the crowd into a positive mood, but now people 
were getting bored, and angrier with police tactics. Despite some enthusiastic attempts by the sparse few to get a carnival atmosphere going the main entertainment was increasingly 
found in drinking and playing cat-and-mouse games with the police, who now began to reassert themselves. Increased numbers of riot police began to move into the area at this stage 
as demonstrators roamed from place to place. The crowd got angrier and City workers began panicking and reacting against the crowd. 

The key event seems to have occurred after a police van ran over a woman demonstrator, who had allegedly attempted to climb on the vehicle. According to witnesses the 
van accelerated, dislodged her, and ran over her legs. Speeding away the van did not bother to stop and it was left for demonstrators to call for an ambulance and clear a passage for it 
to get to the scene (with minimal police help). This potentially lethal act may have been the last straw that triggered the most violent events of the day. 

In localized small scale actions buildings were targeted and serious damage occuned. A branch of McDonald's was devastated and the Futures Exchange was attacked by 
an angry mob. In the latter case a water main was burst outside the building, creating a street fountain, and soon after masked activists smashed they way into the building and briefly 
occupied it. Later it appears the building partly caught fire. 

Sporadic acts of violence (some of which were quite mindless) began to break out throughout the City as tempers flared. Police allege the violence was organized and 
premeditated. Perhaps some individuals, with their own agenda, had planned small scale direct actions, while many more seemed well equipped to defend themselves from the later 
police aggression, but most of the mass activity I saw seemed driven by anger against the police, with people taking out their aggression on whatever became a focal point of attack. 
In scenes perhaps unseen in the City since Wat Tyler came to town. 

The riot squad then moved in to secure the attacked buildings (to hails of bottles) and increasingly violent skirmishes broke out at various locations between police units and 
demonstrators. Ironically at the same time crowds began to party as small sound systems were set up and the carnival livened up at various locations. At one point mini riots were 
occurring at one end of streets while street parties were underway at the other. 

But the police entertained no discrimination, charging through revelers to get to trouble spots, and bringing more people into the violence. Eventually the party was 
concentrated around the crossroads and bridgehead of Southwark bridge, with running battles with advancing police in surrounding streets. Police attempted several baton charges 
into the main area (including a mounted one) but these were driven back, and routed, by weight of numbers in the counter charges Tplus various home made weapons), meanwhile 
the party danced on. Police claimed 'mustard gas' was used by demonstrators at this stage but I only saw a small amount of yellow smoke and some water jets. 

Finally as tension built in the early evening, and police gradually forced themselves forward in more solidly organized ranks, the majority of revelers formed a noisy 
procession westward out of the City, along the only road left free of police. Leaving a smaller group holding the City site. As I left with this group increasing chaos was reported by 
people running after us. Apparently the police having moved in in force and sparked a full-scale riot at the crossroads. As we entered the Embankment area billows of black smoke 
could be seen rising from the City and drifting down the Thames, prompting cheers and laughter from some in the crowd. 

In contrast to the chaos of the City, the Metropolitan Police operated a low key approach with less police (and no front line armored vans or horses) shepherding the revelers 
into Trafalgar Square where the carnival began again, this time peacefully. One fascist thug attempted to provoke the revelers here, but was swiftly dealt with by police stationed 
around the Square. The party went on into the night with people gradually dispersing. 

What could have been a highly successful peaceful action was turned into the biggest riot since the poll tax by over-zealous policing. Hopefully next time they will leam 
their lesson. Not quite a revolutionary situation, but in general a good time was had by most of us. 

Prometheus Rex 10th July 1999 




Reccin, 1 7, San Francisco: 

I bought my first 7" here when I was twelve. It was 
a Spitboy 7". I got a lot of good memories here. 








Liberty, 27, San Francisco: 

It's more than a record store. 



Rev, 24, San Francisco: 

Grassroots, punk, community space is what it was. And 
unfortunately a capatalist business, though they didn't 
make much money, so it's all good. 

Stephen, 21, San Francisco: 

It's just a fucking record store. Get over it. 

Neva, 1 8, San Francisco: 

It's gotten me a place to live. I'm almost family with 
many of the people working here. It's a place to kick 
back, off the streets. 

Casey Ress: 22, San Francisco: 

A place that before I moved here I used to 

come up to and it meant a lot. Then a place to 

drink malt liquor and avoid people. 

Gilbert, 23, San Francisco: 

It's one of the places that resists and persists. 
Why I'm attracted to places like this is it's 
been around so long and hasn't changed. 

Ben, 26, San Francisco: 

A place to go... adapt, I dunno. 

Janice, 25, San Francisco: 

Shit, it's my second home. A whole lotta boxes 
on my porch and in the house. A whole whole 
lotta boxes. 

Jen, 23, San Francisco: 

My best friend's life. And freedom. 

Alexis, 16, San Francisco: 

A place where I can come on Tuesdays. For the last 
couple of months I was like the store bitch. 

Andy Darling, 28, Ireland, and Jeff 
Bursley, 24, San Francisco: 

Hope. Is hope the rignt word? Or faith. I think 

hope. Or shit. 









new address! 

p.o. box 25171 ralelgh. nc 27611 

SEVEN FOOT 

SPLEEN 

"enter therapy" 

NEW FULL LENGTH CD ON TEE PEE/MIA RECORDS 

cm., 

CLASSIC SPLIT FROM '93 NOW ON RIOTOUS A: 

SEVEN FOOT SPLEEN/KANKER 
M5C0NJUU SAL AD Split 7" 

'I liked this dirgy. metal influenced ottering to Satan' MRR 194 

"SFS-Botlom heavy sludge hardcore poweniolence... 

Kanker-.ttie snail's pace ol Black Sabbath" Flipside 120 

semi FocnsptWJfo&DOH and v&wr 

7"-$3 CD-$8ppd. checks/money order 

Payable to: Jennifer Thornburg 

Coming Soon: 

astrid oto 7" HLQODON 7" 

The Transcendental Maggot 

Compilation CO w/Algodon, Amputee, 

Baba Yaga, Benumb, Black Army Jacket, Gnob, 

Jermflux, Necrolust, Rise, Seven Foot Spleen, Soul 

Preacher, Sour Vein, Stank and more! 
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STALINGRAD 
LP/CO 




ALSO: ARMED WITH ANGER ZtNE #5 



SCHEMA CD 




^.Distribution: Bottlenekk, Ebullition, X-Bist, Green Hell, Spiral objective, 
and by "the kids" eveyuhere • UK cheques to "Richard Corhridge" * 
only *" We also sell lots of other independent 
releases - send an SAE/IRC tor our current 

_ monthly mailorder list* uuu.awa.ndirect.co.uk 

"AWA RECORDS PO BOX 487, BRADFORD. B02 t»U. UK 
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UK ! Europe 
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WAIFLE - the music stops, the man dies LP 



Vinyl release of cd on Magic Bullet 
Records, with screened covers and 
20 page booklet, from VA 

$8ppd U.S. 




the pAper chAse - and the machines are winning EP 



crazy indie-ish rock from Dallas, TX on tour 
with Sweep The Leg Johnny this summer 

SHUT THE FUCK UP! ! ! - EP 

double bass and no guitar rock/metal from 
Fayetteville, AR 

the Hundred Years War - the lidless eye LP 

metal you can dance to from Fayetteville, AR 



$3ppd U.S. 



$3ppd U.S. 
$8ppd U.S. 
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coming soon: 
MLR005 - Waifle 10" 
MLR006 - Everyone Asked 
About You LP 




SPEED FREAKS UNITE!! 



r NOT/\/lUSIC 

P.O.B. 501 • South Haven • Ml • 49090-0501" USA 

OUT NOW! "Speed Freaks Vol. 4" comp. 7" with 
Ruido (US), Tumult (Germ.), Demon System 13 (Sweden) 
Cripple Bastards (Italy), Dudman (Japan) and Dahmer (Can.) 

STILL AVAILABLE! "Speed Freaks Vol. 3" comp. 7" with 
Abuse (Sweden), Suppression (US), Global Holocaust (Can.), 
Senseless Apocalypse (Japan), Rot (Brasil) and M.B. (Czech.) 

Prices for US and Canada: $3 each ppd. or 10 for $20 
Prices for overseas orders: $5 each ppd. or 10 for $30 



Payment must be made to Andrew Lersten 
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Since I heard the Area 51 
discography, Hopscotch Records has 
been one of my favorite new labels. 
With every release Mike continues to 
blow me away with some of the 
freshest and most challenging music 
to come out of hardcore in recent 
memory. On one of Mike's frequent 
trips up to the Bay, he sat down and 
talked to me for a couple of minutes, 
really late at night, after all the bars 
had closed. 
Interview by 



you could talk about both what that 
sound is and how you feel about people 
recognizing it. 

Mike: I think it's cool, but its weird that its 
even noticed... (pause)... It just sort of 
came about because the bands I like kind 
of tend to sound somewhat similar. You 
know, like Blood Brothers, Death Wish 
Kids, Area 51 type stuff, it all kind of 
sounds alike. 

MRR: Before you go to a band and ask 
them to put out their record do you 




Sean S. MRR: So Mike, tell us when you 
started the label. 

Mike: I started the label in San Diego 

during June of 1996, with my then 

roommate, Aaron. 

MRR: He doesn't do it anymore? 

Mike: No. About a year ago he was having 

some personal problems and he had to 

quit the label. Since then I've been doing 

it by myself. 

MRR: In the past 

three years 

Hopscotch 

Records has put 

out a bunch of 

releases. 

Mike: Yeah, this 

summer I'll be 

putting out a Hail 

Mary record and 

that'll be number 

twelve. That's not 

bad, four releases 



consider whether they fit the 
"Hopscotch Sound"? 

Mike: Not really. 

MRR: Why did you start doing the 

label in the first place? 

Mike: One day Aaron and I were 
driving around talking about all 
these kids we knew who were putting 
out records. We decided, yeah, we 
could probably do that. We originally 
wanted to put out a comp, a seven 
inch comp, and I had just wrote the 
Death Wish Kids telling them we 
were thinking about doing a label, 
and they wrote me back and said yes , 
we'll do a record with you . Which was 
totally unexpected and awesome. 
MRR: Well, even though you 
indicate there's not a planned out, 
distinctive "Hopscotch Sound", 
there is somewhat of a manifesto 
in the bands you record isn't 
there? 

Mike: What do ya mean? 
MRR: Well your ads and slogans 
boast things like "Hopscotch: the 
Sound of Self Destructive Youth" 
and "Hopscotch: Kids Full Of 
Venom". Judging from that it 



of my involvement with punk there were 
bands and kids who inspired me. The idea 
behind Hopscotch is kinda about that, all 
the kids that are still into being kids. Still, 
(pausing) I don't know. I'm not very good 
at explaining it. 

MRR: No, you are, you've got the 
bracelet (Mikes got a bracelet that says 
"Kids") on it. 

Mike: You know, kids into DIY. Cause its 
more than music, and I know that sounds 
cheezy but for me its about the people 
who keep punk alive, only playing all ages 
shows, making their own t-shirts, playing 
shows out of town for nothing more than 
gas money. And with that feeling came 
Hopscotch. I mean that is what I think 
hopscotch represents. 
MRR: What is with the romanticism of 
self destruction? Why is it that all the 
amazing inspiring kids end up burning 
out? 

Mike: I don't know. It seems like all the 
good bands seem to travel that path 
eventually. All my favorite bands have 
been around for a short time inspiring the 
kids and ending because something or 
someone burns out. 

MRR: Well, on the non short lived front 
you've had one band, Murder City 
Devils, who did their first 7 inch with 
you, and then they jumped into the big 
leagues and signed to Sub Pop. How do 
you feel about that? 
Mike: Man, it's always back to this 
question. I don't know, if they're happy 
with what they're doing, then that's cool I 
guess. I think that they could have gone 
another route if they wanted to and that 
would have been cool also. They're my 
friends, so I can't really say anything bad 
about them. 

MRR: Sure, but in a larger sense you do 
have something to say about the 



" I know it sounds cheezy but for me it's about the people 
who keep punk alive, only playing all ages shows, making 
their own t-shirts, playing shows out of town only for gas 
money. And with that feeling came Hopscotch. I mean, 
that is what I think Hopscotch represents" 



a year. 

MRR: I have 

heard people at Maximum and 

elsewhere talk about there being a 

"Hopscotch Sound " . I was wondering if 



appears you've got an idea going. 
There's something behind this besides 
just putting out records. 

Mike: Yeah, well, there is. From the get go 



depoliticizing of that kind of scene. 

Mike: I mean its weird when the people 
who helped shape your ideals and your 
morals suddenly don't care about all the 



things that made you look up to them in 
the first place, its just disappointing. Plus 
I think the Murder City Devils kind of 
sparked this whole rock and roll attitude 
that seems to be going on now. A lot of 
kids who were in really good punk or 
hardcore bands are quitting and starting 
shitty rehashed rock and roll bands. 
Continuing this rock and roll attitude, 
this kinda "we don't care about anything, 
we're into tits and ass attitude". Which I 
think is lame. I'm not saying 
the Murder City Devils are 
like that, but they have 
definitely had an influence 
on the punk scene 
musically. I've gotten a slew 
of demos from kids that are 
just the shittiest rock and 
roll bands. They assume I'm 
gonna like 'em cause I put 
out a Murder City seven 
inch, and they're just 
fucking garbage. I don't want 
anything to do with that. 

Not that everything I've 
put out has been political, 
but at least the people 
behind it usually care in 
some way or another. 
MRR: Well, from our point 
of view, there has been a 
real sense of the DIY thing 
with you. You put out 
Submission Hold and Sake 
and a lot of bands that have 
a reputation of being really 
committed to radical 
thinking. Is that 
coincidence or is that 
something you looked for? 
Mike: It is more coincidental 
than something I look for. 
Like I said earlier, I put out 
music I like. But at the same 
time I look for band that 
represent that spark in punk 
rock. The spark that got me 
into punk, so hopefully I can 
continue that.. 
MRR: Talk to us about 



grandmother being on her death bed , and 
he didn't really give a fuck. And he said it 
so out of nowhere. I was totally fucking 
amazed. That is the kind of thing that I 
look for. 

MRR: Punk rock and the whole rock 
thing has always been based around 
the egos and super star status you get 
from being in a band, and here you are 
busting your ass on a label, and you 
don't get anywhere near the respect 



example Heartattack ads and MRR ads, 
that comes directly out of my paycheck. 
As far as covers and pressing records, all 



and attention that bands get. Given 
that, what would make you want to do 
this for three years? Or how do you 
keep that inspiration level up? 

Mike: Well, I stay in it because of the good 
relationships and friendships I have 
made as a result of doing it. I mean I met 
you guys, and we've become friends. And 
I met Derrick who was in Death Wish Kids 
and Area 51 and he's become one of my 
best friends, and all the kids in 
Submission Hold and many others I've 
become really good friends with and 
believed in. I don't know why else, 'cause 
it can be a pain in the ass sometimes; it's 
a lot of work. 

MRR: I'm sure it can, and I wonder 
what makes you want to keep doing it. 
Wrestling with pressing plants and 
mastering, and blah, blah, blah over 
and over again. Plus, you're in a band 
which you haven't put a record out for. 
So you're doing all this shit for other 
bands. That is very admirable . I wonder 
what keeps you inspired to do that? 
Mike: Well, fuck, I don't really have a good 
answer to that. I wish I did. I guess it's that 
I like being part of something. So if there's 
a band that I'm really into, it's nice to be 
able to help them out. Aside from that I 
don't have any great answers for why I 
stick with it. Although one thing that 
really keeps it going is letters I get from 
kids all around the world. Cause 
sometimes I'll really be down or kind of 
burnt out on the label and then I'll get a 
letter from some kid from some town I've 




"Well, I stay in it because of the good freindships I 
have made as a result of doing it. ..I don't know why 
else 'cause it can be a pain in the ass sometimes; it's 
a lot of work. " 



Palatka. 

Mike: They were the last band I asked to 

do a record. I went to their show having 

never heard them before, and they 

rocked. Mike from Palatka talked about 

his family and about keeping shit within 

the punk community, and I was just 

totally moved by him, his band and what 

he had to say. 

MRR: What was it he said about his 

family? 

Mike: He said something about his 



never heard of saying "I really like your 
label" or "the death wish kids are my 
favorite band in the whole world" or 
something like that, and that really keeps 
me motivated. 

MRR: Well, I mean, financially 
speaking, is it a situation where 
Hopscotch pays for itself? Or do you 
kick down from your day job? 
Mike: It's starting to pay for itself. I don't 
have to put any money into putting out 
new records. Ads however, like for 



that money is finally regenerating itself. 
MRR: It's taken you a while to do that. 

Mike: Yeah, it's taken me a long time, and 

I've spent a lot of money. I never know if 

I'm ahead or behind. Right now it's just 

kinda breaking even. 

MRR: How have you worked the 

distribution? 

Mike: I did all the distribution by myself 

for a long time and this last year I was just 

getting ripped off left and right by fuckin 

distributors. 

MRR: Name names, Mike. 

Mike: (pausing and evading question) 

. . .People saying they are going to pay you 

in three months and don't pay you for a 

year and a half. For them it may not have 

been a big deal, but when you are just 

some kid fuckin sending someone a 

hundred records, it is a big deal. It's like 

a fifth of your shit. You are fucked if 

someone doesn't pay you for a year and a 

half. So I talked to Sonny from 

Bottleneck, and I had him exclusively 

distribute my stuff for me. It's been going 

really well so I can't complain. 

MRR: That's working out for you? 

Mike: Yeah, it's working 
out really well. 
MRR: I understand 
that exclusive 

distribution lowers the 
work you personally 
have to do, but it also 
can mean a record 
doesn't get to as many 
people. Still you 
haven't found 

exclusive distribution 
to be constraining? 
Mike: I don't really know, because I am 
not always aware of where my records are 
going. Sonny handles that, he writes me 
checks for how many records he sold. And 
he has sold a lot of records. Even if I was 
distributing them to distributors, I still 
wouldn't know who was getting my 
records. And if kids really want to get the 
records, they can always get them from 
me. I don't think exclusive distribution is 
for everyone, many people don't need it. 



"Soon the cops came and all these kids got 
arrested and total chaos ensued. Before the 
cops left they said to shut down the show. But 
the kids weren't going anywhere. Instead 
they just started fucking shit up and stealing 
shit. I saw some kids had the PA system and 
were running out the back door with it." 



me. I don't think exclusive distribution is 
for everyone, many people don't need it. 
But I think if you have been in it for a long 
time and you have dealt with getting 
fucked over, you can kind of relate to the 
desire to want someone else deal with the 
distribution. 

MRR: Yeah it is hard to know whose 
gonna fuck you and whose not gonna 
fuck you. 

Mike: Yeah, Sonny was the one person 
who would always take my releases no 
matter what, when I first started and no 
one had ever heard of hopscotch he was 
one of the first people who took a gamble 
on my releases. Plus he always paid on 
time, and he's got a good reputation. So I 
stuck with him. 

MRR: After a year doing this you did a 
festival in Tijuana. Was it in Tiajuana? 
Mike: Yeah, One day it was in San Diego, 
the next in Tiajuana. 
MRR: How did that go? 
Mike: Well, its was land of a disaster. 
Halfway a disaster and halfway amazing. 
The first day was in San Diego and ten 
bands showed up that were supposed to 
play. 

MRR: Who was suppose to play? 
Mike: His Hero's Gone, Man Is The 
Bastard, Locust, Apeface, Stillife. Gasp, 
and a bunch of other bands. When we 
arrived the guy who booked the show told 
me the shows had to be over by midnight. 
By that time, it was like eight o'clock and 
trying to squeeze in ten bands in four 
hours seemed ridiculous. People started 
to catch wind that the show was going to 
end earlier than expected. And some of 



them started to get pissed off. Outside 

there were all these kids drinking. Soon 

the cops came and all these kids got 

arrested and total fuckin chaos ensued. 

Before the cops left they said to shut down 

the show. But the kids weren't going 

anywhere. Instead they just started 

fuckin shit up and stealing shit. I saw 

some kids had the PA system and were 

running out the back door with it. Locust 

got up and started playing with no 

microphones. Just screaming in the air. 

The club management came up to them 

and tried to clip their guitar.cords. Itwas 

fucking awesome, complete and total 

insanity. The only thing that sucked 

was all these bands came and not all 

of them were able to play. 

MRR: Chaos, you have a thing 

for that? 

Mike: Yeah, I guess. The next / day 

in Tijuana there were a lot of 

bands, and it was fun. 

MRR:Who played the / second 

day? 

Mike: Shit, it's been a • long time, I 

think Hikey played, / Fuckface, 

Resin, and a bunch of / others. 

MRR: When was it? 

Mike: It was about / two years ago I 

think. 

MRR: Do you / have any plans on 

doing another / one? 

Mike: I've/ thought about it, 

there's a lot/ of bands I want to get to 

play, but its / hard to pick a place that 

everyone/ will come to. I almost 

planned/ one in Seattle. And 



there was talk of a Death Wish Kids 
reunion show, and then I was going 
to try to plan one around that. But 
there's the whole responsibility of 
doing a festival. 
MRR: Explain. 

Mike: When kids come from far away 

I 



worry 
that 

something will fal/ through. 
If something did, then/ I'd just feel 
like an asshole. I feU/ like that in 
San Diego, all these/ kids came 
from really far/ away, and 
some came/ specifically to 



of this, 
real 
t h 
MRR 

Stuff 



I see one of/ those bands" that 

to/ play. They must 

bummed. Because 

I felt / like a dick and was 

1 v / stressed out, despite 

splendor of the chaos. 

You have had some 

problems with the law. 

involving Tijuana 

purchased items... 

Mike: (fumbles with 

something it clanks and hits the 

floor laughs nervously) 

MRR: Why don't you give us a 

little anecdotal history, I mean 

the the new Hopscotch stickers, 

are the pill with the "kids full of 

venom" logo. Mike, how is that that 

we come across a pill in one of the 

Hopscotch ads? 

Mike: I don't know. I don't even know. 
MRR: Give it up. Tell the readers of 
MRR about you getting arrested for 
being fucking drunk in public with 
pills. 

Mike: Yeah, umm, I got arrested in, ah, in 
Long Beach. I was drinking outside with 
these kids. We were being idiots and the 
cops came around the comer, and we 
tried to make a run for it. Totally stupid, 
because everybody got caught and we'd 
probably just would have gotten tickets 
for drinking in public. Instead we tried to 
run and all of us got caught. I was the last 
to get caught, but I got beat up and a black 
eye. We were charged with drinking in 
public, resisting arrest. I had pills in my 
pockets. I was like tossing them over the 
wall as the cops were coming around the 
comer. I felt like a total idiot 



rM 




trying for a while, I finally got 

a hold of him to do the 

recording. 

MRR: How was the 

recording? 

Mike: I don't know. I didn't 



A lot of it to me seems like just money 
making scams. Ripping off the kids. You 
know like here is a ten dollar CD when you 
can still get all their releases on vinyl. I 
think it's fucked. 
MRR: So you have no plans to put out 

CD's. 

Mike: No, I 



things. Bad judgment, but at the time it 
was kind of fun. 

MRR: Hey that's the life of a self 
destructive youth. 

Mike: Yeah. At the time it was a rush, but 

looking back, fuck, I don't know. 

MRR: Are there any records you 

wished you had put out? 

Mike: (pauses) Not really, I can't say I have 

had any opportunities to put out a record 

and passed on it, then later regretted it. 

MRR: Now, even before you were doing 

a label, you never said to yourself "shit 

I wish I had been around to put that 

out." 

Mike: Not really. No. All the bands I have 

had an opportunity to put out, I have 

pretty much just written. There weren't 

that many that sought me out. All the 

bands that have written me to put out 

their record 'are pretty much just garbage. 

They are either just Murder City Devils 

ripoffs or just some shitty band that has 

nothing to say. 

MRR: Hail Mary is just blowing up now. 

It seems every month here we get 

another Hail Mary release. Are they 

worth it? 

Mike: I don't know. I spent a lot of money 

on their recording, and either way, I will 

probably loose money on it, but whatever. 

MRR: Is that the normal situation you 

have with bands, where you pay for a 

recording? 

Mike: It's been different with every band. 

For the most part, if I have money at the 

time, I will give them money. If I don't, I tell 

them we will work something out. This 

record is probably one of the records I 

have spent the most money on as far as 

recording. 

MRR: Really? 

Mike: Yeah. It's a 7 inch, so there is not 

any real way to make money on it, which 

is fine. If I can make the money back, 

that's cool. Even if I don't, the songs are 

good. I like them, and that's all that really 

matters. 

MRR: So they are recording? 

Mike: Yeah, they are recording with Billy 

Anderson. 

MRR: Jesus Christ! 

Mike: Billy Anderson at Polymorph, so its 

costing a lot of fucking money. 

MRR: What the fuck do they need Billy 

Anderson for? 

Mike: They called my house and said they 

wanted to do a record and wanted to do it 

with Billy Anderson. 

MRR: Jesus! 

Mike: Yeah, and I said all right. After 



stay around to 
watch. 

MRR: He is a hell of a lot 
more fucking famous than 
Hail Mary is. Billy Anderson 
is an amazing producer. He 
has done a lot of good stuff. But he 
normally produces metal stuff. He is 
not known for that Hail Mary, Born 
Against sound. 

Mike: Right now, for me, there are not that 
many good hardcore bands. There is a 
handful of good HC bands, like Hail Mary 
and Talk Is Poison. But outside of them, 
most of the shows are just shitty rock n' 
roll bands that play bars, and I am just 
not into that. 

MRR: Okay. You have put out twelve 
releases and not a single one of them a 
CD. Why is that? 

Mike: It is interesting that you ask that. 
Well personally when I buy releases , I buy 
vinyl. It also kind of goes back to what got 
me into punk, all my favorite records are 
just that records not cd,s, all the labels I 
find to be really punk and have a lot of 
heart just put out vinyl, like LENGUA 
ARMADA, even MRR records, although 
you guys do put out some shitty stuff. 

And what's the best way to continue 
punk the way I found it than to mirror the 
things that inspired me in the first place, 
vinyl records by bands no ones ever heard 
of putting everything they got into what 
theyxe doing. We need to keep vinyl alive. 
Plus just the way that CD's are so 
impersonal. It's so mass produced and 
lame. 

MRR: Yeah, but records are mass 
produced also, what is the difference? 
Mike: They are, true. But I mean mass 
produced in the way of a band being 
around for a month and next thing you 
know they have a full length cd release 
out, I guess cause cd.s are so cheap to 
make, not to mention the whole aspect of 
people just burning cd at home on their 
computer then selling them for 10 bucks 
a pop.Its a rip off. There's also a lot of 
labels who put out discography CD's and 
discography CD EP's, it's just ridiculous. 
It's like every band needs to have a 
discography CD. Bands that no one has 
ever heard of. (Sarcastic tone) oh you 
know discography CD 93 to 96, and it's 
fucking lame. There are certain bands 
who need it, for example Minor Threat, 
bands that had a big influence on 
everyone. Which is totally awesome but 
when Joe Shmoe's from Portland need a 
discography CD for one 7 inch and four 
songs that never came out, it's just 
stupid. 

MRR: Yeah, The Joe Schmoes's are 
good. 

Mike: The Joe Schmoes's are great, I take 
it back. I don't know it just bums me out. 



don't. 

MRR: You are not 
cash in with the 
Devils CD. 

Mike: I probably 
probably be a 
Devils triple CD set, 
One song on each 
weird discography 
will buy it, and I 
Death Wish Kids 
5 1 one, and a Blood 
It's fucking 
read Maximum, 
month, there are 
bands that have 
discography cd. 
whose records 
it's fuckin bullshit, 
MRR: You have a 
stuff is still is on 
large part, and 
were that into the 
would do the work 
the seven inches. 
Mike: Yeah. 
MRR: What is the 
you're putting 
Mike: I have a Hail 
coming out next. I 
out a Blood 
A Last Match 10", a 
possibly I am going 
Deathwish kids 
with some demo 
haven't come out. 
like 10-12 

of each of these, 
live the high life for 
royalties and stuff. 
MRR: Yeah the 
Fuckin Life 

of.. ..(pause) 
Mike: (finishing 
of the 7 inch plus 
never came out, 
else I can make 
(laughing) 



even going to 
Murder City 

will. It will 
Murder City 
of the seven inch. 
CD. Some kind of 
and all the kids 
probably do like a 
one, and an Area 
Brothers one. 
lame. Like you 
and like every 
three or four 
some kind of 
Even for bands 
aren't out print, 
it's total bullshit. 
good point. The 
the album for a 
people if they 
band, they 

and fucking find 



next thing 

out? 

Mary 7 inch 
also am putting 
Brothers 12 inch, 
comp 12". And 
to put outta 
one sided 7 inch 
songs that 

And probablyjust 
discography CD's 
and just fucking 
a while, live off 

Run For Your 
discography CD 

Sean's sentence) 
the one song that 
and what ever 
money on. 




This interview was done by Erik Van 
Haaren, a good friendof the band, at the 
Product X house in the comfort of Mer- 
lyn's room, with an old but comfortable 
sofa and lots of tea. Merlyn translated 
and typed the entire interview. 
MRR: First up, why don't you guys give a 
short introduction of yourselves. 
Marcel: We are Product X. 
Matt: I'm Matt, and I play bass. 
Merlyn: I'm Merlyn, I am Product X and these 
guys are my musicians, (laughs) 
Marcel : I'm Marcel, and I play guitar. 
Ries: I'm Ries, and I do a bit of everything, and 
I play some drums, (laughter) 
MRR: Some drums? 

Marcel: Yeah! They told us that this inter- 
view didn't have to be all that serious! 
MRR: Ooh. okay 
then. What is 
Product X all 
about? 
Marcel: 
What it is all 
about? 
MRR: 
Yeah, 

what do you do, what are 

you into as a band and stuff? 
Marcel: We started out with the idea to 
form a hardcore band to have some fun 
and play music we liked. Eventually we 
started bringing a positive message. 
Merlyn: And eventually it became more 
serious in a way. 
Marcel; Yeah, we started out... 
Merlyn: As a tacky little band in some shed 
at Ries' house. 

Ries: A shed?! That shed was my room, 
man! 

Merlyn: That wasn't your room, that was 
not where you slept and stuff! 
Marcel: Your bed wasn't in that room. 
Merlyn: No, man, there was no bed there! 
Ries: That was were I spent most of my 
time! 

Merlyn: That was your dad's storage and 
do-it-yourself construction shed. 
Ries: I slept with my 
sister in another 
room. 

Merlyn: You slept 
with your sister?! 
MRR: I know 

enough, you started out as a punk band! 
(laughter) 

Marcel: Yeah, that was the way that people 
described us. 

Merlyn: And they usually did it in a negative 
sense. Like as if it was a terrible crime of sorts 
to be a punk band. 

MRR: Did you yourselves experience 
that as a negative thing? 
Matt: I don't think we really cared what 
people said. I don't think we do now, any- 
way. 

Merlyn: What we found so negative about 
being called "punk" was that people seemed 
to think that being punk was such a bad 
thing. It's never nice when you find out that 
people label you as "just another punk band 
that you shouldn't like. " If they would have 
said things like "Whoow! What an outra- 
geous punk band ," that, of course, would 
have been far better. 

MRR: Despite all that, you did manage to 
get some sort of record deal with the 
Commitment label. How did that hap- 
pen? 

Ries: It isn't a real deal or anything. There are 
I no contracts orstuff involved. We just have a 
erbal agreement with Robert, because he 



liked us and our music and style, and because 
we like Robert and the cool things he does. 
The fact that we are a straight edge band 
also helped. And as long as everything is cool 
like that it's just as good as a deal. He doesn't 
sign anything and neither do we, just mutual 
trust, that is what we have. 
Matt: But now to answer the question Erik 
asked, hisclarification is important because a 
lot of people just seem to assume that we 
have some sort of big time serious record 
deal action going on, which isn't the case. 
Commitment Records doesn't work that 
way. He judged us by our demo. We had 
made a list of people we wanted to send our 
demo to, and he was on that list. He must 
have listened to our demo and have realized 
that we were a great band. And apparently 



Dili 



•-,,. 



he made some calls to people to check if 
some people knew some more about us, 
'cause he had never heard of Product X. And 
then he eventually e-mailed us. He actually 
was one of the first people who gave any 
kind of response. And naturally we wanted 
to react to his e-mail because he seemed 
quite positive about our demo. And especial- 
ly because he reacted so fast! 
Merlyn: Hey, man, don't fart! 
Marcel: The Fart Game! 
Merlyn: Well, don't leave any marks on my 
couch! 

Matt: Hey, man, don't interrupt my story! 
Anyway he was fast and so we made contact 
with Robert and talked about the possibili- 
ties. He even came to one of our shows, and, 
of course, it was our worst show ever. 
Merlyn: Yeah, it really sucked! 
Matt: And even then he still liked us! 
Merlyn: It really sucked ass bad! He had told 
us that he would come by and check us out 
live. And we had this really great show in 
Extase, a bar in our home town of Tilburg. 
The show really rocked. The crowd was cool, 
we were cool. It rocked, man! But anyway, 
we really rocked, and Robert didn 'tshow up ! 
I felt that he had really missed something. 



The following show he did show up. This time 
it was for real. And so we arrived at this show 
and, as we walked in, we discovered it was 
some sort of cultural community center club- 
house thing and we were being featured in 
some sort of multicultural neighborhood fes- 
tivity. The group that went on stage first was 
a bunch of 13-year-old girls that did their 
little dance number to the music of some 
Janet Jackson song in front of an audience 
that seemingly had no interest whatsoever in 
the stage, or the acts. Then we got on stage, 
the audience was filled with parents and 
u n - interested folk 

who had nev- 
er heard of 
hard- 
core 
beside 
the hard- 
core they 
indulge 
themselves 
with in adult 
maga- 
zines. 
W e 
got no 
r e - 
s p o n s e 
whatsoever, 
except from a 
couple of people that knew us. And just 
as I thought things couldn't get worse, 
Marcel told me that that guy in the back 
was Robert watching us. That really 
sucked. But after the show it became 
clear that he still liked us. 
Ries: And then we all went to get some 
fries. 

Merlyn: Yeah, we bribed him with 
those things. 

MRR: Did you get any other re- 
sponses from other labels? 
Marcel: There was one more...uh... 
Ries: Striving For Togetherness Records. 
Marcel: But they weren't really that 
interested. 

Merlyn: And 
i JB ^^ what about that 

fflffBCP 9 U Y from 

fUlll| France? 

' ^™ mSm ^^ Ries: Yeah, the 
^^ singer from 

Right For Life was quite positive. We had 
interviewed him for our fanzine and had sent i 
him a demo as well. And he told us that if we 
had some new recordings that we should 
mail those to him and he might be interested 
in those for his label. But unfortunately for 
him, by then we had already reached an 
agreement with Robert. 
MRR: You just said something about 
posers. What do you mean by poser? 
Matt: Marcel and Ries! 
Ries: Shut up, man! 

Marcel: (Laughter) Posing, it means looking 
your best for the camera. 
MRR: Is that posing? Because you often 
hear about... 

Ries: You see, you have to pose for the girls! 
I mean, if you do not look fine and neat and 
slick, you'll never get the good-looking 
chicks! 

Merlyn: Yeah! With Matt and me this comes 
naturally, but Ries and Marcel have to work 
for it! 

MRR: You're just giving me a very super- 
ficial description of posing. But it is also 
often used for someone who looks the 
part but doesn't put his heart in it. 
Ries: A poser is also a skater that doesn't! 



skate but just wants to look like one because 
he thinks it is hip and cool and all that. 
Merlyn: Acting all tough and serious. 
Matt: I think that Erik means something dif- 
ferent. Like Guiding Line (cool Dutch band} 
with their song, "Genuine Poser. "And if you 
read those lyrics and take that kind of posing 
in account, it becomes something very hega- : 
tive. But it is often used to kid around, being, 
all cool and putting on a fun show on stage. 
As long as you don't get on everybody's 
nerves I think it is okay! But there are also 
some people who think it is obligatory and 
the only way to go, acting all macho and 
stuff. 

Ries : You have to pose, otherwise the girls 
won't notice you! 

Matt: Now I'll leave it to Marcel and Ries, our 
own posers, (laughter) 
MRR: I have a question about one of your 
songs, "Dance of Violence." You have 
recently played some shows with Morn- 
ing Again. Well, we all know that Morn- 
ing Again is a band that plays the new- 
school style hardcore. 
Marcel: And they ate all our pizzas! 
MRR: They did? Well, I could tell you 
some more stories, but anyway, they are 
a new-school band and usually that 
means a lot of violent dancing! What is 
your opinion about that? 
Merlyn: We have very strong feelings about 
violent dancing. We feel it's something that 
issimplynot to be done! But I guess you have 
to be open minded about it all. I mean when 
you go to an old-school hardcore show and 
everybody is having a great time, finger- 
pointing, singing along, the occasional pile- 
on and stuff, and a fewguysstarttearing into 
it, all violent dancing and beating about like 
madmen, it will ruin the show for the rest 
And I think it is unacceptable! And the most 
annoying thing of it all is that when you step 
up to one of those guys and tell them to stop 
it, they'll turn all aggressive. They'll tell you 
to mind your own business and start asking if 
you're looking for a fight. But at new-school 
shows there is a lot of violent dancing going 
on and people who go to these shows know 
and accept or even like it. In those cases, I 
guess it isn't such a bad thing. But the violent 



dancing that we encounter usually ruins the 
show and ends up in fights and stuff, although 
some guys do some violent dancing for fun. In 
these cases it is usually more of a mockery. 
Matt: Violent dancing is caused by a violent 
attitude and I simply hate that shit 
Marcel: I guess it is hard music and dancing hard 
is a part of it all, but you can push it too far! I've 
seen girls getting hit and fights in the crowd as 
a result of violent dancing, and that is where I 
draw the line. That is where it goes too far. 
Matt: Hardcore is for fun. Even new-school is for 
fun, that Is why people are into hardcore. But 
this violent dancing has nothing to do with 
having fun. v*S 

MRR: But don't you think that there is a 
certain logic to it all? Society is getting 
more and more violent everything is be- 
coming more and more... 
Ries: It's just macho behavior, that's what it is! 
Matt: Let the man finish his sentences! 
MRR: In the beginning of hardcore and 
punk, dancing was all about bumping into 
each other and hopping around a bit. Later 
on with hardcore came the slam-pit, and 
now new school seems to bring along 
violen t dancing. Isn 't it some sort of dance 
evolution thing that you simply can't 
stop? That people will keep on doing any- 
way? , : -a ; [■» 
Ries: If you think like that, what will be next 
then? Real tive mortal combat where people 
bring knives and shit into the pit? 
Merlyn: I guess it just evolved like that. If it is a 
change for the good or the bad, I'll let people 
decide for themselves. But when I go to a new- 
school show, I simply know that there will be a 
lot of violent dancing going on. And I'll be 
prepared. But when I go to an old-school hard- 
core show, I'll expect a good night's fun filled 
with sing-alongs and finger-pointing. And 
when some ass in a Healy Hanson jacket starts 
windmiiling against the back of my head, if you 
know what I mean, I'll start looking around for 
my friends and start thinking about ways to 
throw this guy out! 

Ries: Don 't start any fights yourself, now Mer- 
lyn! 
Merlyn: No, no, I said throw put not beat 

up! ^WTl| mm 

Matt: Yeah, I guess that is 



where I draw the line. I mean, you all talk 
about how things change, but where does it 
stop? I mean, violent dancing often ends up 
in beating each otherup. What's next? Hard- 
core slam-pit knife fights? How far will we let 
it all go? It has to stop somewhere. 
Merlyn: Well, you must keep in mind that the v 
violent dance is usually something that is 
done with a group of friends. There is some 
sort of mutual control. I mean, if Marcel and 
I were to decide to go violent dancing, we 
wouldn't purposefully go about beating 
each other up. What usually happens is that 
when a stranger joins in it, it isn't seen like 
something cboflike "Hey, man, another vio- 
lent dancer, rock on! Yeah!" It is a stranger 
and suddenly people startto think things like 
"Hey, man, that guy is beating me! Let's 
retaliate!" or "Hey, that guy's coming down 
hard on my friend, lets get him. I can It's 
violent dancing, it's allowed!" 
Marcel: It's just showing off who's the tough- 
est. ||« 
Matt: It's so ridiculous. 
Merlyn: It becomes some sort of beefcake 
muscleman showdown. And people start los- 
ing interest in the band on stage. 
Matt: If you like that shityou should go and 
do martial arts training or something. 
Merlyn: Please, no! That would make them 
even more dangerous! It's just like I stated in 
the lyrics, "If you got so much violence, man, 
why don't you join the army then?" Go de- 
fend democracy or something, with your 
bad-ass attitude. Go sit in some boat and 
shoot cruise missiles at camels and shit! 
(laughter) If you are into that, you don't even 
belong in this scene. 
Ries: We got some going on! 
Matt: Hey, man, don't go shooting camels! 
MRR: Well I know that most of you are 
vegetarians as well. How do you feel 
about shooting at camels? 
(Laughter) 

Ries: Shooting camels is wrong! PETA (an 
animal rights organization) Go! 
Merlyn: And that is why 
violent dancing is' 
wrong, because they 
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i want to shoot camels, (laughter) 
Ries: And most of the stupid violent dancers 
in Europe are vegetarians! 
Marcel: That just goes to show how stupid 
violent dancing really is! (laughter) 
Ries: Thafs what you get when you get your 
brain moshed up every weekend. 
MRR: But most people will view the slam 
pitas no different from violent dancing I 
Merlyn: But violent dancing has a distinctive 
| macho attitude to it. It always reminds me of 
the headbutt contests that the rednecks in 
my small hometown used to engage in. 
:"77iese two guys would headbutt each other 
untifsomeone went down. There would be 
people cheering and stuff. And when the 
ambulance would come to take a loser away, 
there would always be people smiling and 
shouting"Yeah, man, my best friend just got 
himself a minor concussion. Yippy yeah!" 
(laughter) 

Marcel: That might be the new trend 
amongst the violent dancers. 
MRR: Has anyone seen an ashtray or 
something? 

Matt: Ashtray? Get out of here! 
Ries: No smoking, no smoking allowed! 
MRR: Stop that militant shit man! I'll 
skip the cigarette break and go straight 
to the next part of this interview. I'll let 
you hear some songs and you must tell 
me what band it is, what you think 
about the music and what do these 
bands mean to you. 
Merlyn: Oh my god, a Ries-o-rama! (laugh- 
ter) 

(Tape starts with chosen music fragments.) 
Ries: Minor Threat! Yeah! 
Merlyn: Oh yeah, Ries is fast! There's a reason 
why we call this game the Ries-o-Rama! 
Ries: That guy is a genius! 
MRR: Okay, explain! 
Ries: As soon as I hear one of their records I 
get an instant hard-on! 
Marcel: What guy? 
Ries: Ian McKay, of£ 
course! 

MRR: Well, that'si 
quit clear! What is] 
your opinion Mar-i 
eel? 

Ries: You get a hard- 
on, don't you?! 
Marcel: Minor\ 
Threat kicks ass. 
Merlyn: He has a] 
melodic voice. Ries 
always gives me 
tapes and stuff with 
Minor Threat on 
them. I got quite ac- 
customed to listen- 
ing to them, and I 
like it. It's just that 
I've made it my per- 
sonal policy to never 
listen to a lot of Mi- 
nor Threat when 
Ries is in the room, 
'cause he'll really get 
a hard-on and when he 
does ejaculate, I'm bound 
to get wet! So to speak. 
Marcel: I think Minor Threat shows you how 
related punk is to hardcore. 
Ries: I'd like to add that all the records of the 
eighties bands that started out with hard- 
core are the records that still inspire and 
move people the most. These bands are the 
bands that people tend to remember. They 



started the hardcore music style, and they 
are the bands that, according to me, have 
recorded the best albums ever. 
Merlyn: Like 7 Seconds? 
Ries: Like 7 Seconds and, well, you name it. 
MRR: Matt? 

Matt: Conclusion! Well, I think everybody 
should know these bands. And you only 
need to hear them 
to know why. 
Marcel: They are 
the roots! 
Merlyn: Lately I 
hear a lot of people 
dissing punk. They i 
want to make this \ 
big distinction be- 
tween hardcore as 
being good and \ 
punk as being ' 
wrong somehow. 
These people do 
not seem to under- 
stand that they 1 , 
share the same 
roots. 

Marcel: Straight 
edge is punk. 
Merlyn: It is punk. 
It's rebelling 

against society. 
Punk used to be all 

about doing drugs, drinking and behaving 
badly, besides getting involved in political 
issues, action commities and rebelling 
against the establishment. Nowadays, few 
people are surprised to find out that lots of 
kids do drugs and drink a lot. Straight edge, 
in turn, rebels against this behavior and can 
be seen as punk behavior. Though it still 
incorporates the antiestablishment move- 
ments and politics. And people who are 
straight edge are usually involved in lots of 
movements like veganism and 
animal liberation.,'?^* 
(Next music fragment) 
MRR: Let me give you all 
a hint: it has something 
to do with a tattooed 
front man. 
Marcel: Black Flag! 
Matt: Henry! 
MRR: What do you 
think of Black Flag? 
: Ries: Their logo with the 
four cubes is really great. 
MRR: It has no special 
meaning to you? 
| Marcel: Well, it's the first 
' time I ever heard any mu- 
sic by Black Flag. 
Merlyn: Well, I do hear a 
lot of Black Flag since I 
tend to come overtoyour 
place a lot. I do not think 
thattheyareagreatband 
in terms of music, but 
they do have some good 
lyrics. Henry Rollins really 
is a cool person, I like his 
spoken words CDs. And his 
tour reports are fun to read/hear. 
Especially when he tells you about all the 
times he got beat up or when shows really 
sucked. He can be very hilarious! 
MRR: Merlyn just told me he wasn't 
really impressed by their music, but I do 
feel it has a lot of energy. 
All: Yeah! 
MRR: It is the most aggressive sound I've 



ever heard in my life. You can really feel 
the energy that they put into it. 

Merlyn: I once heard someone describe it as 
the perfect riot music. 
MRR: I believe the quote was " the per- 
fect soundtrack for a full scale riot." 

(Next music fragment.) 
Merlyn: Product X. 

Ries: What are 
you trying to 
pull here, Erik? 
Merlyn: This is a 
song by Product 
X, one of my fa- 
vorite bands. 
They have good 
music and lyrics. 
Very energetic, 
too! 

MRR: How 
does Product X 
influence your 
lives? 

Ries: Well, Prod- 
uct X practically 
is all I have be- 
sides my girl- 
friend. 

Merlyn: In that 
order! 

Ries: I spend 
most of my time 
with the rest of the band. The rest of the 
youth crew I only know from small talk and 
short encounters, so to speak. I think this was 
a good trick question. Itjustcomes to the fact 
that they are my best friends, and we do 
almost everything together. The band is my 
life. ,<3H 

Merlyn: Especially since we live in one house 
and we buy each others' toilet paper. 
Matt: First I had a life and I played in a band. 
Now I have a band. Kv^t^ 

Merlyn: And no life! 

Matt: The band became my life. In what way . 
does it influence my life? Well, I now live 
with three friends in one house, two of 
which play in myband, andeven thoughRies 
doesn't live here, he does come around all 
the time! So there's no getting 'round the 
band in a way. 

Marcel: You shouldn't think of it as just a 
band, but more as a circle of friends. 
Ries: And as I do most of the organizing and 
bandp.r., it has become more of a part-time 
job. 

Merlyn: Well, I also notice that a lot of people 
lose sight of good friends as they go and get 
jobs or go to college and move off to other 
towns. They develop different interests and 
inadvertently lose touch,,, 
Matt: It is the tie that binds! 
Merlyn: It certainly is! And for me personally, 
it is a way to express my personal views and 
feelings about things. 
Marcel: The pie that blinds! (laughter) 
Merlyn: I also find it very gratifying when 
people come to me and tell me that they 
liked my lyrics or could really identify with 
one of our songs. As long as only one person 
tells me he liked my lyrics or shares views 
about these issues, I'll be satisfied. 
Marcel: We share everything, like Ries' girl- 
friend. 

Merlyn: And, toilet paper. 
(Next music fragment) 
Matt: The Dead Kennedys! 
MRR: Well, because Matt reacted so fast 
we'll start with him! 
Matt: I'm very glad that you made me listen 



to them once. When I heard it, I thought to 
myself, "What kind of noise is this shit?" Then 
I started to read the lyrics, I heard some more 
oftheirmusic,andnow, well, let me put it like 
this, Joy just played some music fragments of 
older classic bands, and I think the Dead 
Kennedys are one of these classic bands. But 
I must add that their music has never influ- 
enced me in anyway, especially when you 
take in to account that I have not known 
them for a long time. I still rememberthe first 
time I heard them, and I think that just like 
Black Flag, they make very energetic music. 
And. of course, a person likeJetlo Biafra helps 
to make a legendary band! 
Ries: I think that the Dead Kennedys are one 
of the most versatile bands I know. I mean, 
the CDs that you lent me three weeks ago? 
I'm still trying to figure out their style! One of 
their songs almost has a surf sound to it. And 
other numbers are very brutal, while the next 
song Is more rock 'n roll. 
MRR: I still want those CDs 
back. Rles, one of these 
days, if possible. 
Ries: Those CD.s are a full 
night's entertainment, 
very varied, just as if a 
you are in some club 
and some DJ is play- 
ing cool tune after 
cool tune, from var- 
ied artists and, 
bands. And I like 
their lyrics as well. 
Merlyn: I think that j 
they are a wonder- 
ful band that 
shows the versatili- 
ty of punk music. 
They have all as- 
pects: hard and 
fast songs, more 
melodic songs, se- 
rious lyrics, fun lyr- 
ics, etc. And Jello 
Biafra falls in the 
same category of 
cool persons that 
Henry Rollins does. 
He has humor, his 
messages have sub- 
stance, he's great. 
Matt: I heard he almost got to be mayor. 
MRR: Yeah, he tried! 
(Next music fragment) 
All: Gorilla Biscuits. 
Matt: I heard that right away! 
Marcel: Gorilla Biscuits absolutely rock! Then 
came C.I.V. Which didn't rock quite so hard. 
And now they have this pop/punk rock al- 
bum. 

Ries: Which still rocks! 
Marcel: Well, I don't really know about that. 
It's not what it used to be. 
Matt: Hey we're supposed to talk about the 
Gorilla Biscuits. I don't even want to talk 
about no'CIV.I I mean they are the band that 
put out that fabulous 7" record. And all these 
bands tried to followtheirexample but never 
quite got close. The Biscuits have this very 
distinctive sound. 

Merlyn: They recorded at Don Fury's studio, 
didn't they? 'Cause in All Ages he tells this 
story that after he had recorded the Gorilla 
Biscuits, all these hardcore bandscame to his 
studios to get the Gorilla Biscuits sound. 
Matf.That's what I mean. 
Merlyn: And the song "Biscuit Power" is even 
well known among people that don't really 
know hardcore music. My girlfriend and her 



little brother had heard that song before 

they even really knew what hardcore music 

was! They really were one of the leading 

bands in hardcore. 

Matt: I also like the name! 

Ries: I also know a lot of people that like 

them more than they do Youth of Today! 

Merlyn: There are also a lot of people that 

are afraid to admit that they don't really like 

Youthol "Today all that much. It seems that as 

soon as you say something like that, that 

people on one hand run for the roadside to 

look for a tree while the people on your 

other hand are tying up a noose around your 

neck. 

Ries: Yeah, don't fuck with Ray! 

MRR: But I think that a lot of people that 

do not really identify with Youth of 

Today might very well like Better Than a 

Thousand better. 

Marcel: Well, the way that Ray sung in Y.O.T. 

is very different from the style he has in 



course, I like Mike 's voice a lot! A lot of people 
nowadays no longer seem to appreciate fhej 
more heavy sounding hardcore bands. 
Marcel: New York-style! 
Ries: But the new New York-style bands are 
very different! 
Merlyn: I also find it very amusing that people I 
always tend to think of Judge as a very mili- 
tant and extreme band, but when you read 
the lyrics or listen to the CD, I do not really 
find these aspects. 
Ries: Well, I don 't know about that. I think of | 
them as the life-line of the lost straight edg- 
ers at the end of the eighties. 
Merlyn: Yeah! Right on. You can really feel | 
that in their music. They have a bit of a tired, 
disillusioned but 
proud and defi- 
ant sound. As 
if they want 
to scream 
out that 



Better Than a Thousand or Shelter. 
(Next music fragment) 
Matt: Judge-style! 
Ries: We play a Judge cover. 
Merlyn: This is really good! 
Matt: First of all, we cover this 
song, second of all, I really like 
the way our singer gets all excit- 
ed when he hears Judge! 
Ries: Check out Merlyn! He's 
getting a hard- on! 
Merlyn: I think this is a kick-ass 
band! 

MRR: Why? 

Merlyn: Well, I like their heavy 
sound, and I realty find that the 
lyrics really match the sound. 
Lots of bands have nicesongs but 
the soul seems to be missing 
from the songs. It feels like 
they just thought up a couple 
of nice riffs and then put 
some lyrics on the tune to 
make a song. Not so with 
Judge. I like to sit down, 
put on my Judge CD or MD 
and just read the lyrics. It's 
all about the lyrics! And, of 




everything is 
falling down 
around them, 
and they are 
the only ones 
left standing 
defending 
the banner of | 
straight edge 
all alone in 
the dark. 
MRR: That is 
exactly 
what was 
going on at 
that time, 
wasn't it? 
Merlyn: 
Yeah, exactly, the last ones stand- 
ing in a collapsing scene. That is 
one of the reasons I usually wear I 
a Judge shirt on stage. Especially 
when I have a feeling that there 
will be only a fewpeople watch- 
ing the show. I'll be wearing my 
Judge shirt and feeling like I'm 
the last one standing. And then 
I no longer care. 
Ries: What are you talking about 
"a few people"? The place is 
usually packed! 

Merlyn: Well, anyway. Judge is 
like my armor on stage. To me it 
is a very special band. Hey, why | 
don't we just send this inter- 
view in Dutch? That will keep 
them boys (Boys?-Ed.) at Maxi- 
mumrocknroll busy for a while! 
It'll be like "Hey you guys, 
here's the Product X inter- 
view. We did it all in Dutch, 
as to give you something to 
work on! We also included 
this Dutch-English dictio- 
nary absolutely free to help 
you translate!" 



THE PRICKS 



The Pricks totally rocked my world 
when I heard their split with the Hives. I 
sent them a message via Hard On Recs 
letting them know that we wanted an in- 
terview for MRR, and they sent in some 
little turd of an interview that was too em- 
brassing for even us to run. I contacted 
them again and threatened them with cas- 
tration unless they came through with 
something decent. I don't know who did 
the final interview, but Tom Hopkins and 
I helped out with some of the ques- 
tions, so you can thank us later. 
Love, Jacqueline. 
MRR: When did you guys get 
started? 

Tomboy: The Pricks started 
out as a three-man-band in 
1 996 and had some different 
lineups. It was the bass 
player who was replaced .i 
all the time until I got in the 
picture. That was in Octo- 
ber 1 996. We recorded some 
songs for a demo, but we only 
made a few copies, and we didn't 
really care about it. Then in January 
and February 1 997 we recorded some 
of the demo-songs and some new ones, 
and we made our first 7" called "Press 
Play On Tape". The title is a tribute to 
the old C64-computer. Two of the 
songs from that recording also made it 
to a Swedish compilation-CD, which 
came out simultaneously as the 7" did. 
The 7" was pressed in 500 copies, and 
I don' t think we'll ever do a repress on 
that one. We still have some copies 
left. The line-up were Janne=vocals 
& guitar, Sami=drums & vocals and 
me on bass. 

MRR: How did that record turn 
out, was it a success? 
Tomboy: I don't think it was a sue 
cess. Some people loved it and 
others hated it. But it's 
record with the worst pos- 
sible sound, and I don't 
regret making it. And at 
the time of that release i 
we got Anderson on 
bass, and I took care 
of the other guitar. 
Two weeks later 
F.Y.P was on their 
European tour and we 
played with them in 
Kumla and in Stock- 
holm. The Kumla was 
Anderson's first perfor- 
mance with the band, and we pretty much 
sucked. He didn't know the songs that well 
and Sami was drunk. But F.Y.P was really 
cool. We traded some records and they 
stayed at Janne's house. The next day we 




went to see them in Stockholm. We asked 
them if we could play some songs and they 
said sure. We ended up playing on their 
instruments (Anderson weren't there so I 
played the bass) and we played three songs 
and then the people who worked at venue 
shut the power off. I think F.Y.P thought we 
were pretty stupid, but it was a fun gig. 
MRR: Did you manage to go on tour with 
that record? 

Tomboy: No, we didn't 

%f play that much that year. 
We only played a few 
towns with bands like 
Henry Fiat's open 
sore, Idyls, Skelett 
and the Hives. Instead 
we wrote new songs 
and in July 1997 we 
went into the studio 
and recorded the 
"Shoot You In The 
Head" EP. Things felt 
better now, cause we 
had better songs and the 
production was much bet- 
ter. I think that record sold 
out pretty fast. 

MRR: I have noticed the 
word skateboard in one of 
your songs. Is skating a big 
statisfaction for you guys? 
Janne: It used to be that, but 
nowadays all the skaters in Swe- 
den are so phoney. 
MRR: How did you hook up 
with the Hives for the split 7"? 
Janne: I met Nicolaus Arson of 
the Hives in Orebro one time 
when I was drunk. He was drunk 
to, I guess. I told him about my 
label Hard-on Records and that I 
wanted to do a split with the Hives 
and the Pricks. He liked the idea 
and talked to the rest of the guys in 
the Hives. They liked it to, I guess. 
And after that they recorded three 
new songs, and we took three 
songs that we had recorded the 
same time as the "Shoot You In 
The Head" EP. A couple of weeks 
after the release, we had a big 
release-party in Orebro. 250 peo- 
ple came to drink beer and listen to 
good punk rock. That's the whole 
story. 

MRR: Tell us about your new al- 
bum. 

Tomboy: Well, it took almost a year 
for that album to come out, from when 
we recorded it in April 1998. 1 think it's the 
best we've done so far. It's got a few songs 
from the previous EPs, and it's a total of 17 
songs in 20 minutes. 
Janne: Yes, it's a great album. But I must say 



that I'm a little tired of some of the songs. I 
really like the new songs we recorded now in 
May. We're right now busy sending out 
Demo-CD's to labels. I hope any American 
label want to put out anything with us. 
Anderson: Tomboy almost got that question 
covered, but I think our two songs on the 
brand new 1 0" comp on Hard-on Records are 
rawer and more "in your face" punk rock 
then the album, but after those two songs it's 
definitely the full-length debut. 
MRR: You've got a new drummer now, 
right? 

Tomboy: Yep, his name is Carlos II. He 
didn't play on the album though. Sami was 
still in the band at that time. Carlos II has 
been in the band since July 1998. His drum- 
ming can be heard on the "Trash 'em up 
baby!"- 10" compilation on Hard-on 
Records. 

MRR: I know you cover two FYP songs. 
Tomboy: Yes, "Allergic" and "Shut up". 
"Shut up" is on the "Shoot you in the head" 
EP, and "Allergic" is on a comp. CD that 
came with a Greek magazine called "The 
Thing". Too bad the magazine is in Greekish 
so we can't read it. But the CD is good. It's 
got Devildogs, Turbonegro, Phantom Rats, 
Hookers and more. 

MRR: What about the tour with Henry 
Fiat's Open Sore? 

Tomboy: Well, we've done some shows 
with them across Sweden, and we're gonna 
do some more. We're probably going to 
Germany with them too, later on this year. I 
think they're the best Swedish band around, 
{Yes! -Ed.) and they're also very nice people 
too. We're about the same type of punk 
bands so I think it's only fair to let the world 
see us together on the same bill. 
Anderson: Yeah! Henry Fiat's open sore 
sure is the best Swedish punk act around. 
Janne: The tour was great. I met a lot of good 
people and drank a lot of beer. I hope we can 
do it again sometime. 

MRR: What about Kumla? Is it a good 
punk rock city? 

Tomboy: I think not. I'm from Orebro, 
which is a nearby town, and I have to go by 
train to Kumla when we rehearse. Otherwise 
I don't spend anytime there. I don't think 
much happens there and the only good band 
I've heard in Kumla is Saibon. Sometimes 
there're bands playing, but there's hardly 
any crowd. It was pretty much when F.Y.P 
played though. 

Anderson: As Tomboy said, it's not. It's 
more of a mainstream town were 99% of the 
population listen to the same shit. 
Janne: I wanna kill all the people in Kumla 
except maybe 20. , 

Tomboy: I agree with Janne about the home- 
town being a shithole. 
MRR: Are there any other good bands 
around Kumla? 



Tomboy: Strollers. 

Janne: We have Saibon and there's Voice Of 
A Generation. 

MRR: How is the crowd in Sweden? 
Tomboy: Since we haven't played in any 
other countries, we can't compare. It's really 
different from place to place. But it's safe to 
say that the best crowd is at clubs where 
you're allowed to drink. Otherwise people 
stands in the back looking bored. But at bars, 
maybe people just come to drink and don't 
really care about the bands playing? And 
there 're a lot of gigs when 10-15 bands are 
playing on one night, and that really sucks. I 
think three bands are enough. 
MRR: Does everybody in Sweden eat meat- 
balls and Smorgasbord? 
Tomboy: Yeah, most of the people do, I 
think. Except for the vegetarians and the 
vegans. I like meatballs. 
Janne: Who cares about what people eat?! 
MRR: Do you have any t-shirts or some- 
thing to promote yourselves? 
Tomboy: Yes, we've got T-shirts. Three 
different ones! We've also made these envi- 
ronment-friendly shopping bags and we've 
got some stickers as well. 
MRR: Have you heard from any labels 
who are interested in releasing anything 
with you? 

Tomboy: There's a label called Caravan 
Records in Sweden who were interested in 
putting the album out, but they didn't have 
the money to do it. And another one called 
Bad Taste Records, also from Sweden, who 
wanted to pay for the CD only. But in the end 
they didn' t have the money either. Hopefully 
they want to release something with us later 
on. 

MRR: Well, any future plans? 
Tomboy: We have recorded some more 
songs now. I don't know what we're gonna 
use the songs for. Hopefully some label is 
willing to release something. I think we're 
gonna do a split 7" with Henry Fiat's open 
sore. And besides from that, we're of course 
gonna play anywhere we can. 
Anderson: We're gonna make some promo- 
CD's to send all over the world looking to 
find a good label to release our upcoming 
stuff on. 

Janne: Two of the songs will appear on a 7" 
comp on Kenrock and one more song on This 
Is Bad Taste Vol. 3 by Bad Taste Records. 
Bad Taste is now currently distributing our 
album. I guess these records will be released 
after the summer. 
MRR: What has inspired you to play this 

kind of music? 

Tomboy: Really good punk bands like 
F.Y.P, Zeke and Berzerk. 
Janne: Yeah! F.Y.P is a really good band. 
We played with them twice on their Euro- 
tour in '97. I like the Dwarves too and the 
New bomb Turks. 

MRR: Are there any other good bands 
around Kumla? 
Tomboy: Strollers. 

Janne: Saibon are great. I put out their 
records. 

MRR: How realistic is it for a Swedish 
punk band to tour the US? What about 
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a punk band to tour Sweden? 

Anderson: I think it takes a lot of money 
and a lot of determination to pull of a US 
tour for a band like the Pricks. To tour 
Sweden has got to be much easier, cause 
you don't have to fly there to play, you 
just get in the car and drive. 

Janne: Yeah. It's the money that's the prob- 
lem. It would cost us like $2,500 to fly to 
USA. We don't have that kind of money 
right now. We could take a loan; it would be 
worth it. So if enough people want us over 
there just get in touch with us. We're right 
now working on a Euro-tour with Jet Set 
production in Orebro. Any help is welcome. 
MRR: Has the European Union had any 
affect on the punk scene? Is it harder or 
easier to tour. Are records cheaper or 

more expensive? 

Anderson: Pardon? I don't think it has af- 
fected anything at all! I think the EU 
sucks! 

Janne: It's more expensive to send packages 
inside the EU then it is to the rest of Europe. 
That sucks. I don't know the part about 
touring, but I guess it's no difference. 
MRR: Is the Swedish punk scene all white 
or have immigrants begun to be repre- 
sented? 
Anderson: You certainly don't see many. 

I'd say that you probably see one in five 

shows. 

MRR: Any good tour experiences to 

share? 

Anderson: The coolest tour-experience, or 
gig-experience maybe I should say, must 
be our gig a Kafe 44 in Stockholm with 
Skelett, Henry Fiat's Open Sore and Kids 
Are Sick. After 10 songs the crowd got a 
little out of hand. They started to trash the 
place up! There were people everywhere 
and the show ended in chaos. Tomboy got 
his geetar soaked in liquor and Janne got a 
lot on himself too, that's got to be a cool 
gig-experience huh?? 

Janne: Yeah I remember the day after when 
we recorded some songs that the instruments 
were smelling liquor. I threw up on the stage 
when some guy from Skelett poured liquor in 
my mouth. Everybody went nuts. People 
were running around and stuff. It was crazy. 
MRR: Who are better looking, the boys in 
Refused or the boys in the Hellacopters? 
Anderson: Who are better looking than us? 
Maybe the kick ass boys in Henry Fiat's 
Open Sore! 

Janne: I don't know. Refused used to look 
like skaters, but now they all look like 60's 
garage guys, I think. They don't play any- 
more, so I don't know if you can tell how 
they look as a band anymore. Hellacopters 
looks like you should when you play that 
kind of music (they were first). I'm pretty 
much sick of their look. No hard feelings 
to them, but almost every band in Sweden 
look and sound like Hellacopters or Back- 
yard Babies. That's bad. It would be so 
much funnier if all the bands where look- 
ing different to each other. 
Contact The Pricks through Hard On 
Records at Klockarbacken 10, 692 38 Kum- 
la, Sweden. 



I caught up with Orchid via Pac-bell. Owing to a temperamental 
rigged message recording machine, I had to ask the same question a 
number of times. Anyhow, if your not familiar with the hardcore outfit 
better known as Orchid, you're missing out. 4 kids- Brad, Jeff, Jay and 
Will play blistering screaming hardcore and are sure to put almost 
anything you own these days to shame 1! Orchid interviewed by Brian 
on 2-25-99. 

MRR: How did you guys meet musically? 

Jay: We met, well I think it started when Will had a bunch of songs 
together on guitar, and he just asked me if I was interested in starting 
a band and wanted to sing We tried for a while to get some people 
together, and we had me and Brad working together on stuff, and we 
tried to get this kid who is the drummer from Skavoovie. We had one 
practice with him, and some other people, and it was really, really 
horrible. I was pretty sure we were never gonna do it again, but 
eventually we got together with Jeff, and it just started working out 
MRR; Is Orchid just a "Hardcore" band, or does it represent more then 
that to you as far as getting a message across? 
Will: If defiantly means more It's an emotional release. Jay could 
probably answer more about getting a message across lyric wise, but it's 
very important to all of us. 1 don't know if there is a message behind the 
music with no words, but there's definitely a feeling that's important 
Jay It's mostly an extension of our friendship too. And in that way it's 
more than a band, something we all do together, we're also really 
sincere about it, and love doing it In that way it will always be more 
than a band to me Lyrically. I am not trying to get a message across, just 
all things I feel I need to yell about and for our love of how much we 
like to play this music. 

Brad I would say it also has to do with our being into Dl Y music, so that's 
the way we like to do our bands. 
Jay: Do it DIY!!! 

MRR; Your lyrics tend to deal with what I can see as "Personal Struggle"; 
does this represent a big part of Orchid? 

Jay Well like 1 said before, 1 can't really write something for Orchid that 
I don't feel I have to scream about 1 have to really want to yell it and 
get it out of me Most of it is pretty much all personal experiences with 
other people, I am usually not someone who talks about my problems 
to other people, and this is really one of the only ways I have an 
emotional release. 

MRR: What keeps you all busy besides the band? 
Jeff: I graduated already and am just working in a coffee shop. It's a 
really crappy job, but we're all in other bands to so we keep busy with 
that 

Jay: Yeah the rest of us are all in school still, and Will's rocking Clean 
Plate 

Brad: Schools pretty much full time for most of us I'd say. 
MRR: Are you guys happy with where you're at as a band now? 
Will: Yeah, I am real happy with where we're at, I am glad to be in a band 
and have records out. 
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Jay: Yeah, just playing shows is plenty Anything beyond that is totally 
surprising and fun, so I am totally happy with where we're at. 
Brad: I am constantly surprised I see bands that are around for years, 
and no one ever even cares about em. And some people, a few people 
at least, seem to take notice and seem to like us, and that's pretty cool 
Jay: We've received a few letters, and that's cool It's crazy to me when 
we play shows, and people know the lyrics, are familiar with the songs, 
see us as a band they like and listen to the records It's really hard for 
me to conceive At least for Will, me and Jeff, we have all been in other 
bands that have been hated And we have records out that no one 
knows about and no one cares, so to have someone care about the 
music, I mean if it's one or even two people, it totally surprises me. 
MRR: A lot of bands seem to identify themselves as "Hardcore" or 
"straightedge" or "emo" etc. How do you guys identify yourself. If there 
is anyway? 

Jay: We're a Straight Edge • Emo - Hardcore band. Hahhahh 
Will: Hahahhah, no grind Hardcore band, hahahaha 
Jay: We were described as chaotic emo grind in something? Haha 
Brad: And once, surprisingly, the new category of emo crust 
Will: Ahhahahah, bringing tears to bullet belts 
Jay: (Sarcastically) Were most often described as "Will from Clean- 
plates band" And it's not grind what the hell! (as everyone laughs) 
Brad: To be less complicated we're just a Hardcore band. 
Jay: How would you describe us 7 
MRR: "Will from Clean Plates band" Hahahahahaha. 
Will: I am big time now! Ahahhaha 

MRR: Who or what would you say influences you the most? 
Jay: Lyrically the new stuff I have been writing, I'd say it involves my 
personal relationships, along with theory stuff I have been reading, 
stuff about the situationists and Michael Foucault. 
Will: Musically, mainly its a lot of German bands like Systral who I can't 
get enough of. That was my main intention originally when I was 
writing songs, they were a lot heavier, one might even say moshier, but 
something changed in my writing It started to take on, well a lot of 
people would call it the "Canadian sound" Which was really never part 
of my thoughts, but kind of turned to anyway 
Jay: But we can't be pinned down. 

MRR: How was your Summer tour, and do you play a lot of local shows? 
Brad: Yeah we play a fair amount of local shows. 
Jay: Will sets up a lot of shows around here, so usually if he gets good 
[ bands, it's kinda hard for us not to play Surprisingly, the whole time 
! we have been a band we have never played Boston 
| Will: We want to play Boston but... 
Jay: Boston hates us, hahaha, 

MRR: How is the scene in Amherst and Boston. Do you get a wide variety 
of kids at your shows ? 



jay: Yeah, well. Will brings in the crusties and the grind heads But we 

play a diverse amount of shows really The shows in Boston I guess are 

really not diverse at all. it's the same Hydra Head bands all the time, like 

Converge and Cave In. all those great bands There are actually a lot of 

good bands from around here, like Tipping Canoe 

MRR: Are you planning on touring the US again this summer ? 

Will: Yeah we're going to do two tours this summer, one big one in the 

beginning of summer mainly all through June, we're going to go out 

west with Jeromes Dream, and at the end of the summer, we're going 

to do the east coast with Tipping Canoe Probably a total of 6 or - weeks 

total of touring 

MRR: Any memorable moments from last summers tour? 

Jay: Yeah, well, in Gainsville, Jeff and I stayed with Drew from Asshole 

Parade, and we were staying at this apartment in what they called 

"cracktown", and at 3am there was someone banging on the door, and 

it was the kid who lived there , and he was mugged and beat for ten 

bucks only a block away from the apartment, so we ended up taking 

him to the hospital and stayed there for hours 

Will: Nothing too specific stands out in my head, but, wel.l whenever 

touring, I just think about the awesome people we meet whether they 

are in the bands or set up shows or go to the shows That's a big reason 

I get excited 

Jay: I had never been anywhere The furthest west I been was Jersey 

So just to travel was great and do it the best way and see punk bands 

was great and meet people I wanted to meet 

MRR: Do you plan on touring outside of the us ? 

Jay: Germany hahahaha 

Will: It depends if Canada will let me cross then borders, as they have 

refused my entrance before, but 1 always sort of dream of playing in 

Europe so. 

MRR: At this time you have a 7" and 2 split fs and a split 6" out; what 

does the future hold as far as releases go? 

Will: An upcoming LP/CD on Ebullition which we're recording for in a 

month After that we're not sure what we're going 10 do. we don't really 

have any definite plans or even the songs to make those plans so 

Jay We also don't want to have a million releases out so people get sick 1 

of us 

MRR: Are you happy with the labels that you've been on so far? 

Will: We love Hand Held Heart, hahahahah, bands send demos, hahahh. 

its on Lisa Kelton Place, hahah 

Jay: Hahah, I think we've been lucky, and I am happy w ith everything 

we have done with Witching Hour, your label and amendment luck | 

cleanplate he ripped us off hahha li sounds dumb, but I have always 

imagined having a record on Ebullition, so I am really excited about 

that 

Brad: Yeah everyone's been great We have made many new fi tends 

MRR: Any last words or regrets? 

Jay: Regrets, that's pretty rough Ahahah, we're thrash punk we don 1 
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Will Nope. 

Contact: Orchid " PO Box 709 Hampshire College * Amherst, MA oiooj 
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Just before they hit the stu- 
dio to record their full-length album 
'For The Cause', I grabbed three of 
the five youth crew maniacs from 
Reaching Forward by the throat for 
an interview. It turned out in an 
afternoon with a lot of laughter, 
high-five-breaks and some good ol' 
chatting about the band, the youth- 
crew and Dutch hardcore, read it 
for yourself. Reaching Forward is: 
Johnny Forward: vocals, Harm: 
bass, Emiel: guitar, Tuur: guitar, 
and Pieter: beat. Spokesmen were: 
Johnny Forward, Harm and Pieter. 
Interview by Pytrik -I.R.T.- 
Schafraad 

MRR; What was the coolest thing that 
ever happened during a Reaching 
Forward show? 

Pieter: When Johnny didn't show up at the 
sound-check in 013 and finally came in two 
hours late. 

Harm: No, it was cool when Tuur fell off stage, 
he tried to make a cool move, but then he fell 
off the edge. And another cool thing was when 
Jeroen (Mainstrike) drove us to a gig, he 
wanted to make a turn, but we ended up 
standing in the middle of the street with cars 
coming from all directions. That was scary. 

MRR: What was the most embarrass- 
ing event ever? 

Johnny: All our first five shows... 
Pieter: Tell the vomit story! 
Johnny: Harm drank a whole bottle of Coke 
just before we had to play. Then we started to 
play and near the end of the show he threw it 
all up. All the Coke and french fries came out. 
Harm: It was horrible. When I threw up, I 
passed out behind my amp and the kids were 
screaming 'one more song, one more song 
man! ' , but I passed out. Our guitar player was 
like, 'where is Harm, where is he?' Then 
Johnny saw me lying behind the amp and he 
said, 'what are you doing here, what's up?' 
Johnny: He just passed out! 

MRR: A serious question now, I heard 
you're going to record a new album 
next week. Tell us something about 
the new songs. 

Johnny: Harm and Pieter wrote the songs. 
Harm: We wrote eleven new songs... 
Pieter: Eleven new fast and hard mosh-songs. 
Harm: The record can be perfectly filed under 
'youth crew'. There are two kinds of songs on 
the record: first we have some posi-songs and 



than we have some hard and angry stuff. Feed- 
back all over the place, pounding drums. It just 
moshes hard. 

Johnny: This guy here wrote some lyrics. I got 
a little older, so the lyrics are a bit more 
serious, more personal, no more jokes. 
They're about the more serious stuff in life, 
some about hardcore, and of course a couple 
about straight edge. 

MRR: What kind of serious stuff are 
they about? 

Johnny: Some personal experience, about 
how I was a couple of years ago and what 
became of me. A little bit about changing 
society, but I think you should change yourself 
first, so the lyrics are more about that. Person- 
al lyrics are more interesting to me than polit-. 
ical ones. 

MRR: Hans of Sober Mind is going to 
release the record. How did you get 
hooked up with Uncle Hans? 

Johnny: I know Hans for a couple of years, so 
when I saw him at a show I asked him if he 
wanted to check us out. He liked it and wanted 
to put something out. We negotiated a bit over 
the internet and decided to do a full length . We 
were very happy with Commitment Records, 
but he didn't want to do a full length. Because 
we wrote so many songs, we preferred to do 
a full length. Uncle Hans just was down with 
us. There might be some youth crew kids that 
think Sober Mind is not that cool, but Hans 
showed that he likes many kinds of music and 
that he is down with the straight edge. One of 
the most important things about Reaching 
Forward is that we are a straight edge band, 
so... 

Harm: Hans only wants to release records by 
straight edge bands. 

Johnny: He released some records we don't 
like, but that doesn't mean we don't like the 
label. Every label has some bands you're not 
into. Commitment has them too, though I like 
most of the Commitment bands. 

MRR: What is the Reaching Forward 
attitude? 

Pieter: We stand strong for our ideals, but 
those ideals should not block out other things 
in life. 

Johnny: We don't want to be too serious 
about everything, it shoula be fun too. People 
know what we stand for, so we don't need to 
tell them 100 times. We want to have fun at 
shows. Straight edge and vegetarianism are 
most important to us, but other topics don't 



have an important place in Reaching Forward, 

though we all have our individual ideas of 

course. 

Harm: And we want to play brutal and powerful 

music. 

Johnny: We're socially conscious and critical 

kids, but we have different opinions on some 

topics, so as a band we don't sing about 

these. 

MRR: Some of the songs on the 7" are 
about people with 'attitudes'. 

Johnny: Well, I wrote the first song on the 7", 
because people were talking shit about old 
school hardcore, saying the music is way too 
simple, with only three chords and stuff. But I 
think it's quite hard to write a good song with 
only three chords. The Beatles didn't use 
many chords, but managed to write some 
classic tunes<Good music comes from simple 
ideas. Some bands use all kinds of techniques 
to cover the emptiness in their songs. To us 
that's not really hardcore. 
Pieter: Hardcore is music from the streets. 
Johnny: It's all about the feelings! (high five- 
break) 

MRR: This is your chance to tell the 
MRR readers on the other side of the 
world about the Dutch hardcore 
scene. 

Johnny: A couple of years ago there were cool 
bands too, but when I saw Man Lifting Banner 
for example, there were not that many people 
into it. Now there are way more kids, so that 
has changed for the better. We have a lot of 
bands too, Not all of them might be that good, 
but there are a lot of young bands like us. 
Thanks to Robert from Commitment, who 
gave a lot of these bands a chance to record 
a 7", it is growing pretty fast. It goes up and 
down, but I think that happens all the time. 
Some of the bands we have here are Guiding 
Line, Spirit 84, Oil, Building, One X More, 
Product X, and we have Mainstrike, of course, 
my brothers. Those are some of the old school 
bands. It's a pity that old school scene became 
a bit separated. There are all these separated 
scenes, metal, punk, crust and old school. It 
would be cool if these would bond together, 
than we really would have a strong hardcore 
scene. Some years ago everyone liked it all 
you know. Mainstrike played with Unbroken 
and Battery and all the sxe kids came and had 
fun, but now it's grown apart a little. 
Harm: I think that happens also because there 
are so many bands in every style. Therefore 
everyone only goes to shows where bands of 
their favourite style play. 




Johnny: That's a pity, because now we play 
with the same bands and for the same kids a 
bit too often. They're all cool, you know, they 
are our friends, but we would like to play for 
other people too. 

MRR: But you're not going to change 
your music for that?! 

Reaching Forward: Noway! 
Johnny: We'll always play pure hardcore. The 
new songs are a bit slower than the ones on 
the 7", with more mosh-parts. 
Harm: That's also because we became better 
musicians. We'll always play fast hardcore. 
Johnny: The first hardcore record I bought 
was the Cro Mags, and they're not very fast 
either. 

Pieter: The youthcrew style is still our main 
thing. 

Johnny: We have some New York style influ- 
ences, but we will stay youth crew. We actu- 
ally only like youth crew. 
Reaching Forward: Yeah! 

MRR: What do you like so much about it? 
Johnny: There is also a band called Youth 
Crew, but we only like the music style. 
Harm: It's all the positivity, finger-pointing, 
stage diving, you know. 
Johnny: lt'"S also about the idea of staying 
young. Even if weget a hit older, staying young 
inside. 

Pieter: Youth crew is also being yourself, a lot 
of those metal kids have these attitudes, 
trying to be cool and stuff. You know, with all 
the hip-hop wear and shit like that. 
Johnny: We just like the simple hardcore 
thing, not the Helly Hanson jackets that cost 
like $250. A band shirt, army-pants and a bad 
haircut, that's all we need. It'sabout having fun 
and not about being the coolest around, or 
doing the coolest kickbox moves. 
Pieter: I'm too fat for that anyway. 
Harm: It's ridiculous, it has no use. Hardcore 
is something special, something different, but 
when it's going to be about being cool, you're 
gonna be just like the rest of the sheep. 
Pieter: You conform yourself to the main- 
stream then. 

Johnny: Then hardcore becomes the same as 
R&B. A lot of those new-school bands already 
lost the message too, sometimes it seems like 
everything that was hardcore about it disap- 
pears. 

Pieter: Some new-school bands have positive 
things to say, like One King Down, or Driven. 
Harm: But others just sing about demons and 
Babylon and nobody understands what 
they're talking about. In the old school it's 
sometimes becoming quite similar with all the 
'old' shirts and coloured vinyl. It's cool, you 
know, but not when people pay like $75 for a 
damn shirt. 

MRR: Harm, tell me again, how many 



Ensign shirts do you have? 

Harm: Nine shirts, two hemps, a jacket, a 
workers-shirt and the sweatshirt is on its way 
MRR: OK. 

Harm: But I didn't pay ridiculous prices to get 

them. 

Pieter: This guy is an Ensign freak. 

MRR: Why are you guys actually 
straight edge? It seems to be quite 
important to you guys, at least that is 
the impression I get when I look at the 
7". There are Xs all over it. 
Johnny: We tried to get as many Xes on the 7" 
as possibie. I think it's a scary idea to lose 
control over your mind to alcohol or drugs. It's 
a comfortable feeling to be able to determine 
my thoughts and actions. 
Harm: It's also about being responsible for 
yourself and just being conscious of what 
you're doing. 

Pieter: If you want to change certain things in 
your life, someday you get confronted with the 
fact that you're actually doing exactly what 
you're expected to do and what everybody 
else does, drinking and smoking pot. It's a 
personal choice, you know. 
Harm: I was at a party last Thursday and there 
was this guy who said he thought it was really 
cool what we're doing, being straight edge 
and vegetarians and stuff like that. He said he 
wanted to do all that too. But I said to him, 
you're criticising society and all. but with your 
drinking you're doing exactly what they want 
you to do, what do you thinkyou're doing? It's 
not just words, you know. 

MRR: How important is the straight 
edge for the band? 

Johnny: It's the tie that binds! 
Harm: Reaching Forward is a straight edge 
band, it's what we're about! (highfive- break) 
Johnny: We're never going to mitigate our 
message like some bands do to become big- 
ger. We'll always be outspoken straight edge. 
We're proud about it, not in the sense that we 
feel better than other people do, but in the 
sense that we're proud about the choice we 
made ourselves. Someone else can be just as 
proud about his own choice for something 
else. 

Harm: I can't imagine Reaching Forward not 
being a straight edge band. 
Pieter: That's also why we threw out our old 
singer. 

Harm: Yeah, you know, I was sitting at my 
girlfriend's and Six Pack Pete (Pieter) came 
walking in and he was like all laughing and 
stuff. So I was like 'hey, what's up?' He said 
'Kay (the old singer) is at this party and he's all 
drunk!' And I said 'What's up, Kay's drunk? He 
can't be drunk, he's in Reaching Forward!!' 
But Six Pack said 'No man, it'strue, come and 
see!' So we went there and I saw Kay all being 
drunk so I said 'Yo. whars up! You're in Reach- 



ing Forward, you can't be drunk!' 
Johnny: That's when they asked me... 
Pieter: Yeah, Johnny was down with us! 

MRR: Something completely differ- 
ent now; what's your favourite metal 

band? - . . 

Johnny: Liar and Emperor. 

Pieter: I think Driven is cool, but I don't know 

if you can call them metal. I like Liar too. 

Harm: Eh. ..I just don't like metal. I only like 

youthcrew and Sunny Day Real Estate. I also 

like pop-music. 

Johnny: And I'm down with hardcore-gabber 

and all kinds of dirty and filthy electronic beats. 

Harm: Skatepunk is okay too. 

Johnny: Actually we like all kinds of music, but 

the only music that makes us scream along, 

run around and mosh is youth crew music, , 

Pieter: We're just youth crew-maniacs! 

MRR: I'm out of questions, so do you 
have any last comments? 

Johnny: I actually hope people are finally going 
to take the Dutch youth crew seriously. Most 
bands here are laughed at by foreign kids, 
because we don't wear cool clothes. That's 
not what we're about. If people only respect 
bands because they look cool and not be- 
cause of their spirit, then they better fuck off. 
Pieter: Our roots are more with the old bands 
you know, punkbands. 
Harm: Our roots are more with the Exploited 
than with Floorpunch. 

Pieter: I remember that Harm and me went to 
see the Exploited, I was 1 3 and he was 1 4 and 
wehadtowalkmore than two hours, it was the 
coolest show we ever saw. 
Johnny: The only difference is that we express 
our punk aggression in a positive way. That's 
why we're a youth crew band and not a punk 
band. 




Reaching Forward can be contacted at: 
Johnny Forward/Topaas 1/5231 KL Den 
Bosch/Nederland JohnnyForward 

©hotmail.com 
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Interview with Grissle by Sue She-wolf. 
MRR: Who is in the band? 

Scott: My name is Scott. I play bass; I sing; I'm Cesarean-section- 

born. 

Bill: That's a little bit more information than I needed to 

know.. I'm Bill. I play guitar. That's it. I don't sing. 

Roger: I'm Roger, and I beat the shit out of the drum kit and shout 

at the microphone once in a while. 

Bill: And says a lot of stupid things. 

MRR: How would you describe your sound? 

Scott: Um. loud. 

Roger: Bring your earplugs. 

Scott: Loud, fast, loud rock and roll. 

Roger: I think I'd describe it this way; think of it like Misfits meets 

older Bad Religion with maybe a little old D.R.I, on the side. The 

key there is old; old school punk. 

Biil: Quote. Unquote. We sound kind of like UK Subs. 

Roger: Yeah, we don't play ska. We're like the only band in town 

that doesn't play ska. 

MRR: How long has Grissle been around? 

Scott: Three years. 

MRR: Who are your musical influences? What kind of music 

are you listening to? 

Scott: I like the Misfits, Supersuckers, Teengenerate, and Fear. 



Roger: I think "Billy" is. 
MRR: Well, who writes the lyrics? 
Scott: I usually do. 
MRR: Then, what's the best song? 
Scott: I like "Escape From Outer Space." 
MRR: What's it about? 
Scott: It's a sci-fi story. It's about people 
going out to space on a space expedition 
and they get lost, and they land on this 
planet and all these mutants tie them up, 
throw them in a cage and they have to 
escape. 

Bill: Blah, blah, blah, blah, blah... 
Roger: It's kind of like an old, not Ray 
Bradbury, like an old Robert Heinlein nov- 
el. 

MRR: Who do you market or promote 
your music to? What type of person? 
Bill: Oh, Jesus! 

Roger: Punks hate us, even though that's 
who we try to market towards. We try to 
get punk shows, because we're a punk 
band, but all the younger punks hate us. 
They look at us and think, "They're old." 
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Bill: A lot of different 
kinds of music influ- 
ence me, not just punk. 
Jazz, rock, rockabilly, 
everything. 

Roger: Yeah, I know 
what you mean. Alot of 
things I hear, a lot of 
new school punk play- 
ing this ska stuff influ- 
ences me to not want to 
play it, to be honest. I 
like to listen to old 
Fugazi, but I don't 
know if I want to play 
that style. There's lots 
of stuff I listen to. Even 
some older country 
and western. I like jazz, 
too. I'll listen to damn 
near anything, it all in- 
fluences me one way or 
another. But let's face 
it^punk is just too per- 
fect. Why change it? 
MRR: What is one of 
your best songs? 
Roger: One? 
MRR: One. 
Roger: One! 
Bill: I think "Born In 
Tulsa" is one of our 
best songs, if not the 



Our biggest audience seems to be in their 
20's and 30's, people who grew up with 
Black Flag and Dead Kennedys and then 
moved on to alternative stuff. Then when 
we get on stage and play our set, they're all 
like "Wow, man, that takes me back man, 
back in the day, man, that was the shit!" 
And that's our most receptive, most enthu- 
siastic type of audience. That kind of sucks 
though, because, what about the kids? 
Bill: We're not very popular amongst the 
kiddies, they like new punk. 
MRR: Why don't you make your music 
more popular? 

Roger: Why? Well, why should we? To 
make more money? If I wanted to get rich, 
I'd go sell real estate, okay? 
Scott: We tried to market in Pennsylvania 
in the Amish community, but I found out 
that they don't listen to the radio and don't 
believe in electricity, so, that's why we 
aren't popular; it was a bad marketing 
scheme. 

Roger: We're starting to get an audience in 
Japan, according to the hits on our web 
page. I put a counter on the page that 
tracks hits from the ISP of origin. The 
United States hits the most. Outside the 
United States, Japan is right up there, then 
it filters down through different European 
countries. 

MRR: Are you going to play in these 
places? 



Bill: I'd love to go to Japan. 
Roger: It would be cool if we could do a tour 
of Europe. I mean, "have band, will travel." 
Bill: I'd have to quit my day job and starve. 
Scott: Exactly. 

Roger: That's the key there, because I do 
have a house, a wife, a son. ..I'm married; 
I've got a mortgage to pay; I've got a day job. 
It's not like I can just pack everything up, 
say "fuck it all" and go on tour, because, I've 
still got those bills to pay... 
MRR: If you were punk rock, you'd just 
quit your job, get in the van. Isn't that 
how the old school punks did it? 
Bill: Take your wife and kid with you. 
Roger: Yeah, then what happens to the 
house when we come back? It's foreclosed. 
Bill: Sell the house. 
Roger: I like that house. 
Bill: It don't matter; spraypaint it; we could 
all live there, it's punk rock. 
MRR: What is the biggest musical differ- 
ence between band members? Like, 
when you try to write music, do you have 
any differences? 

Scott: I don't know. I like songs [to be] 
short. I think I have the song written, and I 
think that it's short enough, and then Roger 
says that it's too long. So does Bill. 
Bill: The shorter the better. 
Roger: Yeah, and Scott always bitches when 
I play in these weird-ass time signatures like 
5/7 and so forth. 

Bill: Or when you play a slight difference 
through the entire song. 
Roger: When we're writing, I try to experi- 
ment somewhat to see what sounds good. 
Sometimes I '11 do something real stupid and 
Scott gives me this look on his face like "Oh, 
God!" 

Bill: Scott has that look on his face most of 
the time. Scott's real picky when we write 
songs. 

Roger: But that's good. He should be anal in 
that sense, because then you're not going to 
write crap. 
Bill: That's true. 
Scott: Thank you, Roger. 
Bill: I'm just saying that he's picky. 
Roger: Yeah, that's true. Am I picky when 
we load the trailer? 

Bill: And Roger's picky when we load the 
trailer. 

Roger: All singers are kind of picky. 
Bill: They're all dickheads. 
Scott: I don't think I'm that picky. 
MRR: What's the Phoenix punk rock 
scene like? 

Bill: What punk rock scene? 
Scott: I think it's right here. 
Roger: From what I see, it's really segregat- 
ed... 

Scott: It's too sunny out here to have a punk 
scene. I mean, everybody's tan. 
Bill: Everybody's happy, punk's angry. 
Roger: When we went to Tucson, everybody 
seemed to get along together more. The 
skins and the mods and the punks were all 
hanging out together. 
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Scott: But they spend a lot less on education 

down there. L 

Bill: Education? FRfOAV SEPT ISh 

Roger: So they're uneducated? Is that your ,-- 

theory? 

MRR: Where's the best place you've ever ~- 

played a show? fUPllfiftitf 

Bill: Good question. l^«!lffliJ\ If 

Roger: Very good question. „* 

Scott: I thought that Club Congress was the |j 

best show, in Tucson. It was the coolest bar... | 

Roger: With the coolest people in there! 

MRR: Why? Wvjmi, 

Scott: Because whatever I said or did, they jri \U fjY\| ft^^ 

loved, they bought me beer after the show. , e / N os < ^*" - 

Roger: And then Los Federales got up on at ?H£ HE A ll^ ^"""^i 

stage and everyone just showered them with "* £ ' mo TOi'&« 

beer; it was fucking cool! 

MRR: What direction for plans for the future do you have? 

Roger: Keep playing and having fun, the moment it gets boring, we quit 

Scott: Yeah, it's my creative outlet, I want to use it to travel. 

Roger: Even little weekend trips, like to San Diego, 

Tucson , or whatever . We were trying to score a show 
in New Mexico, but it kind of fizzled. They changed 
venues three times on us in two weeks. It was 
sounding like a non-event waiting to not happen. 
Scott: And the band gives me an excuse to go out, 
since I have no friends. 
Roger: Yeah, it's my numl 

Without the band, what would I have? Work, eat, 
sleep. I'm sorry, that's not an existence. Punk rock is 
my culture; it's what I grew up with; it's who I am; it's 
my identity. 

Bill: Can you answer that any more cheesy? 
Roger: Cheesily? I'll try to if you really want me to. 
Bill: I'm just kidding. 

MRR: What have you guys put out so far? 
Scott: Put out? 

Roger: Scott puts out every time he changes girl- 
friends! 
Scott: Well... 

Roger: I'm married, so I only put out every couple 
of months. I hope she's not reading this... I won't 
put out all year! 

Scott: Well, we put out one CD called A La Carte , 
two 7" records, one's a compilation, one's a split, 
and two, make that three demo tapes. 
MRR: When's the next one coming out? 
Roger: Right now! I've just got to dub up all the 
copies. 

Scott: Maybe tomorrow, it's called Red Alert . 
Roger: That's basically it; we'll have some more 
CD compilation stuff coming out from Ecocen- 
tric Records, and some stuff from Panx if they ever come 
out with what they promised, a triple 7" compilation. 
MRR: How can someone contact the band? 
Roger: Well, they could write to us, or check out the web 
page. I'll write down the addresses for you and all. Do 
you want to give your phone number out Scott? 
Scott: No. 
Roger: Neither do I. 
Scott: Call 867-5309. 

Grissle - PO Box 2504 - Glendale Arizona 
85311 -USA 

http://www.primenet.com/~grissle/ 
index.htm 

Also, please check out Bill's artwork page at the 
following address: 
http://www.cybertrails.com/~silebul/index.htm 
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Too many bands, especially hardcore bands, get 
caught up in all the bullshit politics that come along 
with haying a band, and more often than not, the im- 
portance of writing good songs is lost in it. I hare 
known the guys in The Third Degree personally for a 
long time, and their focus in past bands and now has 
always been on the music itself. The intensity of their 
lire shows and of the songs themselves are proof of 
this. For the sake of those who don't know, or have 
not heard of The Third Degree, they are a three piece 
hardcore band from Huntington Beach, California and 
have been around for a little over one year. Their ap- 
proach and style of music can best be related to early 
Black Hag, although not completely. The Third De- 
gree's songs have a strong presence of a groove, 
whether by accident or on purpose, and are always de- 
livered with a strong sense of urgency and direct in- 
tensity, with an overall heavy sound It's hard to artic- 
ulate with words exactly what a band sounds like 
without using comparison after comparison of other 
bands, and doing so would be unfair to the Third De- 
gree. Therefore, I suggest you either go watch them 
live if you get the chance, or pick up their record. 
This interview was done on May 9th 1900 with Jason 
Hampton (guitar, vocals), Reid Black (bass) and Kevin 
ranter (drums) before they left to go play the last of 
three shows that weekend. Interview by Todd Evans. 
Photos by Todd Evans and Fred Hammer. 

MRR: How were the shows last night? 

Kevin: OK. Last night in Santa Barbara was the best. 

MRR: How has it been getting shows lately? Has it 

been hard? 

Jason: Not really. It's been easier than most of the 

bands I have been in. 

MRR: Explain how the song process works in the 

band? 

Jason: Most of the new songs have started out with a 

lyric pattern, and then from there I will try and write 

mucic to it. It's kinda new for us, but it seems to be 

working out well. Our songs are fairly simple so... 

MRR: Do you all come up with parts? 




Jason: Someone usually comes to practice with an 
idea and then the whole works on putting it together, 
MRR: Explain the lyrics to "Seventeen". 
Jason: Let's see. It's basically a lot of ideas compiled 
together. A lot of it has to do with an ex-girlfriend I 
once had that was addicted to fashion magazines. She 
was never happy with the way she looked. No matter 
what I said to her, the oiuy thing she believed and 
trusted was what some fucking magazine was telling 
her. It was telling her what to wear, what to look 
like. It drove me crazy. It also has a lot to do with 
the city we live in too, Huntington Beach. All the 
kids around here are so wrapped up in all that shit. I 
really look up to girls that are themselves. 
MRR: Are all the lyrics personal like that? 
Jason: No. Our lyrics are all over the place. We have 
lyrics about personal stuff and we have lyrics about 
skateboarding. I guess it just depends on what kind 
of mood I'm in when I sit down to write them. I can 
say that the other day I sat down to write lyrics to a 
new song and I was like, "OK, what pisses me off". 
So I write a few lines down, read them a couple of 
times, and I'm like "fuck this". I'm tired of writing 
about depressing shit. I'm tired of being depressed. I 
don't want to write about that shit anymore. 
MRR: Is there one particular thing, either musically 
or non-musically, that influences the band as a whole 
or individually? 
Jason: Skateboarding. When we set out to do a new 



band, we were like, "let's try and 
combine the two things we have 
spent our whole lives doing, 
skateboarding and music". Skate- 
boarding represents just having a 
good time. That's what we want 
to be about, and that is what is 
missing in hardcore today. 
Kevin: For me it's not really 
skateboarding. I don't really skate 
that much. I just like being in a 
band. 

Reed: I just like the idea of writ- 
ing music with my friends. 
Kevin: Being in other bands, we 
have kind of realized what works 
and what doesn't. Stressing on 
when your next record comes out 
or when your next tour is takes 
the fun out of it. 

MRR: Do you all have the same 
musical influences? 

Kevin: I don't even listen to mu- 
sic that much anymore. 
Jason: There are a lot of great punk bands and hard- 
core bands right now. I am all over the place when it 
comes to music. 





MRR: Would you consider the band to be part of any 
scene? 

Jason: Deep down we are a hardcore band. Although, 
from the responses we get after shows, I think we 
can appeal to anyone. All it is, is pissed off punk 
rock. 

Kevin: Ninety percent of the people that ask us to 
play with them are hardcore bands. 

MRR: What do you think of the other hardcore 
bands in Orange County? 

Kevin: I don't know, I'm kind of out of the loop 
now. At one time, all of our friends were in bands, 
but they've all slowed down now. As far as bands 
that inspired us to play music, they don't really exist 
anymore. 

Jason: We'll play with anybody, but as for hardcore 
bands around here, they are mostly metal. It's hard 
for us to play with a bunch of metal bands. The old- 
er more open-minded kids are stoked on us. But the 
younger kids, that just want to hear metal, are pretty 
bummed. I can't count how many times we've gone 
on stage after a metal band and people just stared at 
us thinking, what the fuck are these guys doing? 

MRR: Have any of your shows left a lasting impres- 
sion? 

Jason: There are two for me. One was the other 
night in Oxnard. There were a hundred fifteen year- 
old little kids there just having fun. They weren't 
into the whole hardcore political thing yet." As soon 
as we started playing, there was this "huge fifteen 
year-old circle pit. It was great. Another time was 
when we played with Ignite at this teen center in El 
Segundo. It was the same thing, kids just having fun. 
Kevin: They weren't over-reading anything. 
MRR: Are you touring anytime soon? 
Jason: We are doing a West Coast tour in August 
with Kill The Messenger. 

MRR: Any last comments? 

Jason: Ta, we would like to thank all our friends at 
Black Label Skateboards and everyone at Accel High 
Performance Urethane. Thanks. 

Write us: The Third Degree at 7071 W Warner Ave 
F-217, Huntington Beach, CA 92647 




MRR: What do you get outta playing? 
A: Of course, there's just the sheer, primal joy of 
playing an instrument. When I started out, just 
like any kid playing an instrument, it's "cool 
being on stage in front of a zillion people" or 
whatever, and that's the kind of images we're 
fed. But I'm not really interested in that. For me, 
it's more an issue of communication. And where 
we find that we perform best is not in big rock 
clubs, with fifteen foot high stages, like that old 
Dead Kennedys song... Our favorites tend to be 
house shows. We've had fewer of them on this 
tour, than on the last tour. I don't know if there's 
just fewer people doing them, or clubs are being 
more receptive to what we're doing. Also, 
there's fewer overhead costs with house shows, 
which means any d.i.y. band can go out on the 
road and at least come close to breaking even, 
because you don't have to pay security and the 
bar... 

MRR: A lot of times you're more likely to get paid. 
A: Yeah, something, at least gas money, so you 
can move on to the next town, continue doing it. 
But yeah, primarily it's about communication and 
forming communities. You noticed probably that 
Brian does a lot of talking in between songs. And 
some people get bored by that. Of course, that 
bothers me. When people decide to express 
their boredom or whatever, they're not really 
listening. Because the difference, I think, is un- 
like a lot of other bands that have maybe dubbed 
themselves political punk, and we like to think of 
ourselves as a political punk rock band, we're not 
up there preaching about this, that or the other, 
and you have to do this, that or the other, specifi- 
cally. We speak very broadly, we do speak in a lot 
of generalizations. Some people don't like that, 



When I found out Catharsis was play- 
ing in the Bay area, I made darn sure I 
would be there. I love their self -titled 
CD and split LP with Gehenna, and had 
read Christine's high praise of their 
live show in Slug & Lettuce. The band 
rocked the Gilman stage (and floor) 
extremely hard, meeting and exceed- 
ing my high expectations. 

Catharsis is based out of North 
Carolina, and have been around for six 
years. The current line-up (Matt - gui- 
tar, Ernie - bass, Brian - vocals, Alexei 
- drums) has been together for two 
years; Brian and Alexei are original 
members. A fter the show, I talked with 
Alexei - first on the sidewalk across 
from the club, and then on the stairs at 
SF's Franklin St. house. Questions and 
photos by Jeff M. 



they want to be told exactly what they're sup- 
posed to know and exactly what they're sup- 
posed to believe. But we're trying to allow peo- 
ple to come to their own conclusions. 
MRR: I didn't think there were many generaliza- 
tions, I thought it was pretty specific. 
A: So, we're not a political punk band in that, "ok, 
this song is about the chopping of mahogany in 
South America;" [we're] political in a practical 
aspect. Because we hear about politics every 
day, and it becomes boring to us. The people who 
are in charge of those politics live in another 
world. Politicians live in a world completely dif- 
ferent from your average human being. What's 
political to us is anything that affects your life, 
one's day to day life on a practical level. Making 
sure that it's not being wasted. That you're 
making the most of what you got. For us, punk 
rock is the one thing we felt we were qualified to 
do, to do well enough to keep us traveling, which 
we love to do. That's our way of making sure that 
we're living every day, and not everybody gets to 
do that. So one thing we really, really try to 
reinforce on the crowd every night. It's like, look, 
we're doing what we want, we're on the road, 
we're playing shows, we're traveling, seeing all 
these new cities. You're paying money, your 
hard earned money, that you slave away for 
every day for somebody you probably don't like, 
to come see us. And a good number of them are 
standing in the back watching like it's a movie, 
except no seats, a big screen tv. 
MRR: Instead of sitting around at home that 
night. 

A: Right. They leave the show, they don't really 
talk about what they experienced, they go home, 
they go to bed, they wake up the next day and go 



to work, so maybe they can see another 
show next week. While we are performing 
for the audience, and performing as hard 
as we can, we encourage them to use it as 
sort of a stepping stone to finding, maybe, 
some way that they can not only find what 
makes them happy and find something 
that they can do on a day to day basis that 
makes them happy, by contributing to a 
community of all of us... You noticed to- 
night we had some people not just playing 
music, we had some non-musicians join- 
ing in, playing music [bringing out drums 
for the crowd to beat on]. We definitely 
like to encourage general crowd partici- 
pation with what we do, whether it be 
playing a spare drum that's sittin' around, 
or blowing fire, or juggling, whatever. If 
somebody wanted to break dance during 
our set, so be it. Awesome, cool. That's 
their form of expression. We're just basi- 
cally trying to encourage everybody to 
express themselves on a day to day basis. 
At this point, Ijust rambled on for so long, 
I probably just answered about ten of 
your questions. 

MRR: Well one thing I wanted to ask, 
Brian does talk a lot between songs, is 
there a situation where he's saying some- 
thing that other people in the band don't 
agree with or don't stand behind, and 
later people expect them to stand behind 
it? 

A: No, never. That's part of the reason to 
speak in broad, sweeping terms a lot of 
the times. Because when you get down to 
real specific issues, you're not gonna 
solve your own life's problems, you're not 
gonna solve the world's problems, set- 
tling on one issue you're gonna focus on. 
Everything's intertwined. If you were to 
speak in specifics and piss off this faction 
of the audience over here, or that faction 
over there, he's instantly lost their atten- 
tion and their cooperation and their will- 
ingness to be a part of this community 
we're trying to work on. 
MRR: It seems like there's the potential 
for that anyway. Like when he was talking 
about sexuality, and he was kind of ca- 
ressing that guy's face in the front of the 
crowd... I'm sure there's a lot of places a 
lot of people wouldn't like that at all, and 
would get pissed off. 
A: It's a thin line. People being honest 
with one another about how they feel is a 
large part of what we're doing. It's be- 
come a larger issue in the last couple of 
years, as we get away from smaller is- 
sues like the typical Joe Schmoe straight 
edge zine: "Are you straight edge? Are 
you vegan? DoyoulikeStar Wars?" As we 
get more and more away from that and 
into real communication, it's opening so 
many doors that we realize that that kind 
of communication is really key. If we have 
disagreements on specific issues, wheth- 
er it's within the band or with members of 
the audience, then there's definitely a 
time and a place to address them. But 
because we are trying to balance our 
message with our music... We could go on 
and on like this, like we're doing right now, 
onstage, but I don't think it would draw as 
much attention. Not to reduce our music 
to a gimmick to get people's attention, 




"We seek to express and inspire emo- 
tions with our music: to give voice to 
some of our feelings, and to produce 
feelings of similar intensity in others. 

We are not content to merely 
make angry music without considering 
what the causes of this anger might be. 
To make a religion of your discontent, 
to focus your art and life on your own 
misery without trying to do anything 
about it, is to give in to despair, to 
accept a life of powerlessness and fail- 
ure. To do this while you are alive, while 
you still have desires and dreams, is 
merely stupid. 

Our aim is not to "educate you," 
but for all of us to learn from each 
other. Our ideas aren't necessarily any 
more correct or important than yours 
are. Many of you have knowledge and 
experience much different from ours, 
and we want to learn from you at least 
as much as we want to express our own 
beliefs. We all stand to gain from con- 
sidering and discussing our lives and 
our world. 

Because we are not content with 
the world we live in, we are not willing 
to just make music and keep silent." 

- from the "What is Catharsis?" 
flyer 







because it's something we love to do in and of 
itself, as well. 

MRR: One thing specifically Brian said that I 
want to take issue with, he was talking about 
how it's important to realize your desires as 
much as you are able, "no matter what they 
are." What I thought of is people who are into 
being violent, justfrom being fucked up people 
from whatever reason, from their upbringing 
or whatever reason, you know what I mean? 
A: Yeah, right. 

MRR: There are people who are totally fucked 
up that way, and they're into being violent. 
Even at a show, some bigger guy who's just 
into moshing all the little people around and 
stuff like that. 

A: Understood, definitely. That's a relevant 
point. I think it's pretty apparent that we live 
in a culture of violence. Not just in the United 
States, although westernized rest of the 
world. We live in a culture of violence, and this 
violence is taught to us. And I like to believe, 
and I guess I'm speaking for Brian too, since 
he can't talk [ he rests his voice after shows by 
not speaking at all], we'd like to believe that 
that's not really that important an instinct. It is 
an instinct in any animal, and we are just like 
any other animal, but it's not that prevalent. 
What it is is reinforced by what we're taught 
from day to day. Whether it's because Presi- 
dent Clinton sees fit to enforce peace in this or 
that country by using force, which is obviously 
paradoxical in itself; or whether it's the fact 
that almost every single female I know has 
been beaten, sexually assaulted or raped at 
one point in her life. That's the kind of world 
we live in. It's taught to us. It's a natural 
reaction, when we're surrounded by violence, 
to be violent. It's also a shield. Violence keeps 
us from adequately expressing what we're 
actually feeling. We could legitimately be feel- 
ing anger towards somebody, but it's not very 
clear why or from where that anger comes, by 
just being violent. As far as addressing the 
violence at a hardcore show or whatever, 
that's people that are expressing themselves 
the only way that they really know, from what 
they've been taught. We're violent when 
we're angry, and we go to hardcore shows to 
have a good time, and then we're violent when 
we're having a good time. It's everywhere. 
That's fucked! There's no way that that's a 
natural thing. As far as expression goes, when 
people are violent at hardcore shows, at least 
these days, they create their own little bubble 
on the floor, literally... 

MRR: It was a big bubble tonight, when Trial 
started. 

A: ...where other people can't cross. And in 
this culture of violence, we do that everyday. 
We do that with our love affairs. When we find 
somebody that we can finally connect with and 
bond with on a really deep level, our tendency 
is to run off with them and box ourselves up 
and shut out the rest of the world. When it's 
you against the world, bet on the world, 'cause 
there's more of them... 
MRR: [laughs] That's for sure, definitely. 
A: So our point is, whether it comes to violence 
at shows or love relationships, which is some- 
thing we address just about every night, every 
aspect, whether it's punk rock or real life, has 
to do with being open and honest and not 
shutting off the rest of the world and not being 
afraid to show people what you've got. So, 
while violence exists, instinctively - we've all 
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heard of the fight or flight instinct, because 
we are animals. We're also the only animal 
that's been able to prove that we can 
change our environment. And if we change 
our environment to such that violence is 
unnecessary, then ideally it will just disap- 
pear. A lot of people would just consider 
that stupid hippy crap, but if we don't have 
our idealism then we don't really have 
anything. 

MRR: In practice, though, it doesn't seem 
like violence is going away. You can say, "if 
we had a better world, people wouldn't 
have such a desire to be violent." But in this 
world, when you're saying "express your- 
self, whatever your desire may be"... 
A: Well, you start small and hope to spread 
it around. When Brian and I both got into 
hardcore, several years back, it was all 
about tough guy macho posing, whether it 
was Slapshot or Chorus of Disapproval, it 
was all macho posing. That's how we were 
introduced to it. And on one hand it was 
good, because it brought us into hardcore 
and into punk rock, which is where we are 
today. But it also reinforced certain nega- 
tive patterns that the rest of society rein- 
forces. We've been fortunate enough, to a 
degree, to break free of it. It's a day to day 
struggle. It never ends, but you give it your 
bestshot. You don't just start making ex- 
cuses for why you can't. 
MRR: One thing I got, reading Inside Front, 
which I guess Brian does, well other people 
work on it too. I got the impression that 
Catharsis was a band of homeless kids who 
stole and scammed, who didn't work real 
jobs and were constantly flouting The 
Man's authority... 

A: Maybe the way it was written, maybe it's 
romanticized. I have been waiting tables 
the last several months, back home, barely 
scraping by. It sucks. I'm not well versed in 
real elaborate scams. On this tour, just for 
shits and giggles, we've been keeping a log 
of everything we've stolen, whether it be 
from gas stations or grocery stores or any 
other big multi-corporations that are con- 
veniently around when we are hungry and 
have no money. We are all homeless at this 
time, except for our guitar player who has 
a fairly inexpensive room to pay for back 
home, where he shares a house with a 
whole batch of other punk rockers. So it's 
really not far from the truth. Brian has a 
way with words, he made the ugliest shit 
sound awesome... It's true. We steal and 
scam. We don't steal from our community, 
we don't steal from our friends. I've gotten 
harassed by cops and almost arrested a 
number of times on this tour for not being 
afraid to speak my mind to them when I 
thought they were going too far, whether 
it's shutting down shows or writing some- 
body a speeding ticket. I'm, personally, not 
very good at biting my tongue. We do tend 
to speak our minds. A couple of our mem- 
bers, crew and band, were arrested the 
other day in Seattle, then unarrested, for- 
tunately, before they actually got down- 
town. 

MRR: "Unarrested" means the police let 
them go? 

A: Yeah. We do have our run-ins. 
MRR: What were the circumstances of get- 
tin' arrested? 




SON, REVOLUTION IS NOT SHOWING LIFE 
TO PEOPLE. BUT MAKING THEM LIVE. 



"Never work. 

There is a difference between life and mere 
survival. The capitalist economy would sell you 
mere survival at the cost of your life: it does this by 
making you spend your life working towards other 
peoples' goals rather than your own, in order to 
earn the money to buy things that their advertise- 
ments and media have brainwashed you into be- 
lieving you need. 

Raise the stakes. 

If a little bit of freedom is a good thing, then 
a lot of freedom is a great thing. If a little bit of 
pleasure is nice, then a lot of pleasure is glorious. 
We are not content to settle for whatever scraps 
of self-determination and joy come our way under 
the system that proscribes our lives today. We 
want everything. We want complete control over 
every aspect of our lives; we want to taste the 
sweetest happiness and the most exhilarating 
liberty this existence has to offer; we want to lead 
lives that are as heroic and magnificent as any we 
could read about in books. We want high stakes; 
we don't want to just let our lives pass by us, 
mediocre and tiresome, as so many others have 
before us. For this, we are willing to risk anything; 
for this, we are willing to fight!" 

- from the "What is Crimethlnc?" flyer 
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A: I wasn't there, so I don't want to... 
MRR: Just the gist of it is fine. 
A: I guess they were in a park, they did 
have alcoholic beverages on them, but 
the cops didn't know that 'til they were 
right up on them. From what I under- 
stand they beelined towards them, be- 
cause they were three punk rockers in 
the park. They just wanted to see what 
these suspicious characters were up to. 
They later let 'em go... They said, "we 
should throw you in jail just for drinking 
this shit. There's some great microbrew- 
eries in this town. Go check them out." 
MRR: [laughs] 

A: So they turned out to be cool or what- 
ever. At least one of them was gay, 
which, wow, I've never... 
MRR: Harassed and released by a gay 
cop, that never happened to you before? 
A: That's pretty bizarre, that a town will 
even stand for that. Because as Brian 
said on stage tonight, homophobia is so 
rampant in our society. Politically, and 
again this goes back to politics, what we 
see on tv, and politics on a practical level, 
it's one of the most conservative places 
I've seen. And yet, hey, they have gay 
cops. But I've had nothing but negative 
experiences with police, and I'm not 
afraid to stereotype when it comes to a 
blue uniform and a badge. 
MRR: How about having fire at your 
show? That's one thing that I didn't see 
before. I was up front for part of the 
show, and Brian was all out in the crowd, 
singing and getting in people's faces, 
interacting, and I was fine to watch the 
band. But when people started juggling 
fire [down on the floor], I turned around 
and made sure to watch, 'cause if some- 
thing actually went down and someone 
was getting burned, I wanted to know 
about it, you know? Then there was the 
crazy fire spitting and all that... Do you do 
that at every show? Do you talk to the 
promoter about it? 

A: We've done it at a few shows. Yeah, 
we always have to talk to the person 
running the club, to make sure there's 
high ceilings.... [break in the conversa- 
tion as we switch locales] As far as the 
fire... Sally's a good friend of ours from 
Birmingham, Alabama. She's got lots of 
friends who are into crazy, different 
types of performing, whether it's fire 
tricks, fire breathing, sword swallowing, 
a lot of magician friends and the like. So 
she's learned a bit, a few fire tricks from 
friends of hers. We met some of her 
friends along the way who also joined in, 
in Chicago and in Lawrence, Kansas, as 
well. So it's not just the same people 
every time. And she's actually taught me 
and Ernie to blow fire, too. We haven't 
incorporated me and Ernie so much into 
it, 'cause we're still playing our instru- 
ments at the end of the set. There was 
one show we played in Lawrence, Kan- 
sas, where we actually, during the big 
drum cadenza at the end, had everyone 
pick up the drums, physically remove 
them from the venue and take them out- 
side, and we continued outside where 
Sally and Ernie and I all spit fire. It's 
really pretty spectacular outside at 



night, it's a lot of fun. As far as people 
getting burned and stuff, she knows 
what she's doing, and actually blow- 
ing fire's a lot easier than it looks. 
There's little physical danger in- 
volved, as long as you've got high 
ceilings. Greg Bennick, the vocalist 
for Trial, he juggles and fire eats and 
unicycles and stuff, that's his living, 
that's what he does when he's not in 
Trial. Whether it be to preschool kids 
or as a corporate motivational speak- 
er or whatever, he incorporates 
whatever into the show to make it 
appropriate. And that's awesome, 
'cause he loves 
to do it. He's 
managed to 
find something 
that he loves to 
do... 

MRR: Sure, 
that pays his 
bills... 

A: And he could 
do more than 
just cover his 
bills, he does it 
only enough so 
that it stays fun 
for him and 
gives him 
enough time 
left over for 
Trial or politi- 
cal activism or 
whatever 
floats his boat. 
Hanging out 
with his part- 
ner. He was 
there juggling 
tonight. 
MRR: You folks 
do your own la- 
bel, Crime- 
thlnc? 

A: Yeah. It's a 
collective ef- 
fort. We're not 
divided up into 
departments. 
We're very 
much opposed 

to the whole division of labor thing. 
There are times when people are just 
too busy to do this, that or the other. 
If they do it because that responsibil- 
ity has been bestowed upon them, 
then it becomes a job, and not some- 
thing they enjoy doing. So as far as the 
members of the Crimethlnc. collec- 
tive in general, their specific respon- 
sibilities, it's always in motion, it's 
always in rotation. In regards to the 
putting out of records, the records 
themselves, that to a large degree is 
a collective effort as well. Specifically, 
I know one of the latest releases, the 
Zegota record, Zegota had a huge 
part in it. So while they may not be the 
founding members or considered by 
some people the central members of 
the Crimethlnc. collective... The goal 
is to keep it d.i.y. Brian does oversee 
a lot of the whole putting out of 



records process, and he takes care of the tedious business aspect. 

MRR: How many people are in the collective? 

A: Like I said, it's in flux. 

MRR: Oh, depending on what project you're working on. 

A: Like, for example, the guy who up and volunteered one day to do our website, 

a kid named Jason. You should check the website out sometime, it's really 

impressive. I've only met him face to face one time. People come and go as they 

please. You don't have to be a member, or carry a little piece of plastic that says 

"I'm in Crimethlnc." It's just a matter of how much you're willing to put in, and 

it depends on what you expect to get out of it as well. If a band says, "hey dude, 

we're looking for a label to put out a record," it's not as easy as that. We all work 

together on stuff. 

MRR: Another idea I got from some Crimethlnc. propaganda was the idea thatyou 

should be acting out your desires all the time, pretty much, in that every moment 

should be joyous, and that things shouldn't be hard labor, you shouldn't have to 




force yourself to do something. 

A: That's an ultimate goal, sure. As far as hard labor, it depends. You have to learn 

to work, you have to be willing to work for what you want, and not as in, well, I 

want this fuckin' yacht, so I'm gonna work for somebody so I can make lots of 

money and buy this boat. Not in that sense so much as directly taking part in 

achieving it. 

MRR: I was thinking in terms of gardening, or something like that. 

A: Gardening is hard work. 

MRR: Sure. Every moment is not joyous. 

A: Exactly. If you're working toward something you care about, it's a labor of love. 

And that's what this band is. It's not fun and games all the time. It wears me out, 

I'm pretty fuckin' beat right now. And driving all night from fuckin' Portland, 

Oregon to Berkeley, California, from one show to the next, and playing with hardly 

any sleep in between, is not my idea of a good time. But it makes it that much more 

worth it when you play a good show. And I thought we played pretty well tonight. 

We made some connections. I'm never quite satisfied with the number people 

that we make connections with, 'cause you can only talk to one person at a time 

and have a meaningful discussion. And after a show, like I mentioned earlier, what 

we've been programmed to do is consider a show like that's something we do on 

the weekends, we segregate it. So we have our fun for two or three hours or 

whatever, then we go home and re-enter the routine. And so, a lot of people, when 

the shows over, they go home. And that sucks. 



MRR: I heard in Europe it's a lot 
different, at least in squats and 
stuff. [An extreme generalization 
from someone who's never been.} 
A: Sometimes. Some places, it's too 
scary to be there American [? hard 
to hear]. We played in Germany, 
there was a lot more of the whole 
machismo, tough guy thing that 
runs so rampant here. In parts of 
Belgium as well. At the same time, 
Belgium is one of the places where 
we have the most friends, and peo- 
ple most dig what we're trying to 
do. It has its ups and downs. Play- 
ing Salt Lake City 
in front of a bunch 
of heckling, ma- 
cho tough guys 
the other day is 
not my idea of fun 
at all. It was a 
fucking miserable 
experience. At 
the same time it 
reinforced even 
more in my head, 
what we're trying 
to communicate, 
and those are the 
people that... 
Granted, they'll 
listen when 
they're ready, you 
can't can't make 
an alcoholic quit 
until they make 
that conscious 
decision. As suck 
ass as that was, 
to me, it's that 
much more im- 
portant that we 
go back and try 
again. There 
were a few sec- 
onds at that show 
where we con- 
nected with a few 
people. You can't 
get everybody in 
one fell swoop. 
You communi- 
cate, you ex- 
change ideas, one person at a time, 
and as a result your ideas sort of 
evolve, as do theirs, and you benefit 
from each other in that respect. We 
made a couple of friends there, you 
could probably count on one hand, 
but that" s a start. 
MRR: Sure! That" s worth it in itself. 
A: There are places we love to play 
'cause we have a whole bunch of 
friends there, but at that point, 
we're doing itforfun, we're preach- 
ing to the converted. Sometimes it 
is a labor of love. A lot of hard work 
with not necessarily much return. 
You can reach Catharsis c/o Crime- 
thlnc./ 2695 Rangewood Dr./ At- 
lanta, GA 30345/ USA. They will 
send you plenty of written material 
in exchange for postage. Or dry 
your eyes out on the world wide 
web at: http://crimethinc.cjb.net. 
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This interview was conducted with 
Brian and Matt from Emerge. It took place in 
Salisbury, MD. Interview by Matt Gleason 
from Overdose Records. 
MRR: Who's in the 
band and what 
do you guys 
play? 

Matt: Well the 
line-up 



MRR: How did you guys get hooked up with 
Disbelief? 

Matt: Well, you hooked us up with our first 



supportive towards us since we started out. 
We asked Mike (singer of Disbelief) to do a 
split with us and he was all down for it and 
that's that. 

MRR: How has the T been doing? 
Brian: The 7" has been raging since the day it 
came out. I think there are like 70 copies left 
of it, so if ya want it you'd better move quick- 
ly. You can purchase it in almost any state and 
all over Europe. It is Disbeliefs final record- 
ing, so you gotta check that out. 
MRR: Are you guys playing a lot of shows 
now? 

Matt: Well, we have been playing a lot of out 
of state shows recently, 'cause the MD scene 
has kinda fallen a little bit. We are tryin' to 
change that though and set up shows and get 
the kids back in the scene. MD will be right 
back on the map in no time. Out of state we 
like to play in Erie, Long Island, Pittsburgh. 
We like to get out and play as much as possi- 
ble. 

MRR: What bands are you guys playing with 
and what bands are you into? 
Matt: 1 think Buried Alive is one of the best 
bands to come out 
into the scene in 
a while. Those 
guys are cool 
as shit, too. 
Brother's 
Keeper 




is Mike 
on bass, Lucas 
on guitar, Matt on 
the drums and Brian 
on vocals. 
MRR: How did you guys get together? 
Brian: In the summer of '97 it was a guitarist 
and a drummer (Matt) just playing around, 
and we decided to get a vocalist and 
started writing songs. We tried a few 
bass players but some didn't work out. 
After that we picked up Mike and our 
line-up has been stable ever since. 
MRR: What was your guys' first show? 
Brian: Our first show was with Broth- 
er's Keeper in DC. I think Bridgewater, 
POC and some others played. It was an 
awesome first show for us. We had a 
good response and it made us feel like 
"This is going to be what we do." 
MRR: What have you guys released? 
Brian: We put out a demo of probably 
about 100 copies that sold in a couple 
weeks. We never made anymore 'cause 
the recording sucked real bad. Then we 
released a split 7" in December of '98 on 
Division Line Records. The split was 
with Disbelief. They were like one of the 
best bands to ever come out of Mary- 
land. They influenced us a lot, not just 
on a musical level, but what they did for 
the scene. 



show, and you had been releasing stuff for 
them for a while. Brian knew all of them from 
work and stuff. They had always been real 




awesome, 
they hook it 
up Erie-style. 
Brian: I've just 
been listening to a lot of old stuff lately like 
Cro-Mags, Leeway, Cause For Alarm, any- 
thing like that. 



MRR: Do you guys have anything new 
planned for release? 

Matt: We are going into the studio soon for 
some cornps and a 4-song 7" that's gonna be 
released on Division Line again. After that 
comes out we are going to be looking for a 
new label to release some other stuff for us. 
MRR: What's going on for the summer? 
Brian: We are going to kick off the summer 
with a short tour through Canada with Buried 
Alive. A big East Coast tour is planned after 
that, but we're not sure yet who we are going 
to go with. 

MRR: How do you guys see hardcore in a few 
years down the 
road? 

Brian: 1 think 
that hardcore 
bands will even- 
tually fall into the 
mainstream. In 
our hometown 
it's not that big 
right now, but... 
But I also think 
that the idea of 
hardcore could 
never be accept- 
ed in the main- 
stream because 
of its natural un- 
derground roots 
and politics that 
go along with it. 
MRR: What's the 
scene like in 
Maryland? 
Matt: If you can 
get kids to come 
out to a show, 
then you're 
lucky, but that's 
not the way it used to be. A couple of years 
ago, the scene was pumpin'. Tons and tons of 
kids would come out to shows and it would be 
a great vibe. But I guess some people can just 
turn their back on it and forget that they were 
a part of something great. But it's all in cycles, 
and I think it's just on the low end of the cycle 
right now, and it will he back and in full effect. 
MRR: Who are you guys playing with in 
Maryland? 

Matt: There are really no set bands to play 
with in Maryland 'cause the scene is so unsta- 
ble right now. We aren't really that cool with 
some of these bands that are coming out right 
now. But we just get thrown on a bill with 
them and it's all good. But there are a few 
bands like Disbelief, Longshot, Underneath, 
Mendoza, Sevenknotscrain, DeNada and 
Haddonfield. But a lot of those bands have 
broken up. But we are trying to build Mary- 
land back up and put it back on the map. 
Since the fall of Disbelief, things have been 
kinda hazy and no one really cares about the 
scene. But there are people out there who do 
and those are the kids setting up shows or 



whatever, and they do whatever they can to 
help the scene. 

MRR: How do you see Maryland different 
from other scenes? 

Matt: The scenes that we have played in have 
a stronger unified feel to them. Everyone 
knows each other and they are tight. In Mary- 
land it used to be like that but like I said... 
Brian: Every man for himself! 
Matt: In Maryland you have a lot of different 
scenes. You've got Baltimore, Bowie, Annap- 
olis, and DC. And when you get three big 
places together like that, you are going to 
have a lot of different people getting into the 







scene with a lot a different ideas and for some 

people it might cause tension. 

MRR: What are some your favorite places to 

play? 




Brian: Definitely PA, Pittsburgh is great. Um, 
Erie is good. 



Matt: Up in Long Island, NY. Queens area.; 
Anywhere north of us is good. We are plan- 
ning to go check out some more southern 
states on tour. We'll hit up NC, SC, VA Beach 
and that's about it. 

MRR: What are some of your influences? 
Brian: A lot of my lyrics can be influenced 
from, like. Life of Agony, VOD. . . 
Matt: Musically, just aggressiveness, ! 
have a wide variety of influences mu 
Our guitarist is a big metal head, bu 
manages to bring a very unique style of play- 
ing to the band. 

MRR: You guys mentioned Life of Agony and 
VOD. Wouldyou 
guys still consid- 
er those bands 
hardcore bands, 
even though they 
don't play small- 
er shows 
more? 
Brian: With 
on Roadrunner a 
while now, they 
are a lot more 
metal and do. 
play with bigger 
bands like the 
Deftones and 
stuff. But I don't 
think that they 
have the same 
hardcore heart 
and pride that 
most smaller 
bands and labels 
have. But it's still 
goodl As for the 
shows, when you 
get that big you 
gotta play 1 
rockstar-type shows. 

MRR: Closing comments and shout- outs? 
Brian: Check out our 7" on Division Line 
Records. You can send away for it at 1272 
Indian Landir 
Millersville, 
21108, anc 
some free 
along with it. Look 
for our new 7" as 
well. 

Matt: Shout-outs 
go to everyone from 
Buried Alive, every- 
one in Brother's 
Keeper, Shutdown, 
Disbelief, Longshot 
and any other band 
that we have played 
with; Division Line 
Records, Overdose 
Records, all of our 
friends, people who 
set up shows, do zines, support Maryland 
hardcore and hardcore worldwide. 
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SO THIS IS FREEDOM? 



In stores August 

mailorder: CD-$10 LP-$8 

Catch The Unseen on tour w The Casualties & violent Society Jun Jul 
A-F Records PO Box 71266 Pittsburgh, Pa 15213 
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'i' 



CAVE IN/BOTCH SPLIT 7" (IN THESE BLACK DAYS VOL. 5) 



DROWNINGMAN/DILLINGER ESCAPE PLAN SPLIT 7" 



7"S S3 5 USA/J5 5 CANADA/S6 5 WORLO ' CD EP : S6 USA/S8 CANADA/S9 WORLD • CATALOG AND 20 SONG CD SAMPLER : S2 USA/S3 CANADA7S4WORLD • 
COMING SOON: NEUROSISISOILENT GREEN SPLIT 7". KEELHAUL T, BOTCH LPICD, DISCORDANCE AXIS LP1CD, BUZZOVEN LPICP, ETC 



HYDRA HEAD RECORDS P.O.BOX 990248 BOS TON M A 2 199 USA 



DISTRIBUTED BY LUMBERJACK 



TIM MCVEIGH'S ARMY 

New LP Out Now! ! ! 
Only The Beginning 

US Can/Mex Wor 

LP 

$6 $7 $8 

Tape 

$5 $6 $7 



Aug o El Pasta 
Aug "7 Sari Antonio 
Aug 8 Chorpus Christi 

Aug 1 O Austin 
Aug 1 1 Houston 
Aug 1 3 New Orleans 
Aug 1 5 IN/I iss 
Aug IT Memphis 
Aug is Nashville 
Aug 20 St Louis 
Aug 2 1 Indy 
Aug 22 Detroit 
Aug 23 Lansing 
Aug 24 Grnd Rapids 
Aug 2 7 Chicago 
Aug 2S-5 Racine 
Aug 2« IVfilwal 
Aug 3 Osllkosh 
Aug 3 1 Green Bay 
Sept 1 Steven Pnt 
Sept 3 Minn/St PI 
Sept «* Sioux Falls/Cty 
Sept S Omaha 
Sepl "7 KC : 



TAKE ACTION! 

A PUNK ROCK SAMPLER BENEFITTING THE FOUNDATION FIGHTING BLINDNESS 



KSUBCITYO?; 



- Vl DILLINGER FOUF 



FUNERAL ORATION 



AKE ACTION! 



THESE THREE RELEASES OUT 
JUNE 15TH, 1999 

Iminirafiiiiiir. HMfiHin! 




SCOOI-CD SAMPLER 



OUT NOW 



88 FINGERS lOUIt/KIl) DVKAMIIt FALLING SICKNESS/DYSLN ItHV 

SC004 -10'VMCO SC005 10'VMCB 



OUT NOW 



^FIFTEEN. SCARED 

I % 0f CHAI(A JM '■ 



FIFTEEN 

scoo? mp/co/cs 



SCARED Or CHAKA 



*-" vMiUBIff! 



TAKE ACTION TOUR JUNE hth-july n™ 

FIFTEEN-FYP-SCARED OF CHAKA-AGAINST ALL AUTHORITY-FALLING SICKNESS-DILLINGER FOUR-THE WEAKERTHANS-DAMNATION-JCCC 



fl^SUB CITY 



GO TO WWW.SUBCITY.NET FOR INFO 

PO BOX 7495 VAN NUYS. CA 91409 WWW.SUBCIFYNEI mt . 

PRICES: 2XIP-S10 CD $10 CS/LP/!0"S/ MCD $8 CO SAMPLER S4 w , ■ 



EREO 




THREEHUNDRED 

ISTHEDEBUTALBUM 

AVAIL^BLEJUNE22 



FUELED BY RAMEN 

PO Box 1 2563 Gainesville. FL 32604 USA • www.1ueledbyramen.com 



COMING SOONI ANN BERETTA • BURNING BRIDGES 
Ann Seretta combine punk, rockabilly, 4 rock 8 roll with personal lyrics. 
Often compered to The Clash. Swinngin' Utters, & Rancid. 



CO = $10 • C0/EP = $6 • 7 INCH = 53.50 • ALL FOREIGN ORDERS ADD $2 • ©l999Fu«*j By Ran-«n FtacwOs AF nghls reserved 
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SIMON PARE/827 GOLDBOURN 

GREENFIEI.D PARK , QUEBEC 

J A V 3 H 4 CANADA 

Get these goodies for 3$US in the USA, 
4$can. in Canada or 4SUS in the world 

TsiortEPrT- c*d>i?j5? Amrjkcr<#2 7" 

10 band compilation, all brutal! GLOBAL 
HOLOCAUST, DAY OF MOURNING, EXISTENCH, etc 

CTRBJklV TRASf-f ss jp J. It: 7 " 

Montreal's oldest crust heros meet new 
filthy thrash-core sensation, 5 songs 

the: c-j-tTrrzs-jsrx-TSTEWcrf 7" 

reviews in MRRI188 and HEART ATTACKI21 

o£>f>i?e:&sed co^/sctivi^c-e: 

ST>TSAGH?I?;ZS ss&l J tr 7"E£> 
reviews in MRRI186 and HEART ATTACKI21 

SZSTE&f StfXT"f<Tr,U . . . " 7" 
reviews in MRRH186 and HEART ATTACKI21 

omsrox-roufj rzs\c-j? 7" 

see HEART ATTACKI18, PROFANE EXISTENCEI36 
SLUG & LETTUCEH54, MRRD180 S, FLIPSIDEI118 

The following stuff is postpaid in the US 
world ad 15 per Items, Canadians ask for 
local prices. Free catalog upon request 

AP ATI A- NO"FRONTER AS "7": S.American punk -4$ 

AGATHOCLES/PUNISHER spilt 7":grlndl 48 

AGORAPHOBIC NOSEBLEED/GOB spilt 7" 4$ 

AMEN"CRIND THE DASTARDS DOWN"CD; cr ust- 12$ 

ANGRY PUNX comp.CD;THE VARUKERS, etc. 78 

ARMS REACH/FORWARD DEFENCE split 7" 4$ 

ARSEDE3TOYER/ABSTAIN split live CD 7$ 

AVULSION/FORCED EXPRESSION split 7"-3.50$ 
A WILL TO EXTINCTION comp . 7" ; EBOLA etc-3$ 

BEANFLIPPER"TOTAL DYSFUNCTIONAL" CD 8$ 

CHORDS OF CHAOS comp . CD; EXHUMED, etc . 98 

CIVIL DISOBEDIENCE"IN A FEW..." 7"--3.50$ 
COMBAT WOUNDED V. /SCROTUM GRINDER 7"-3.5$ 
CRIPPLE BASTARDS"BEST CRIMES"CD; brutal-9$ 
DAMN THE CONTROL comp . 7"; DI SCLOSE, etc . -48 

DAY OF MOURNING/HARDTIME split 7" 3.50$ 

DEAD INFECTION/C.S.S.O. split 7";gore — 4$ 

DETESTATION"THE AGONY OF LIVING" CD 7$ 

DISAGREE/UNGOVERN-MENTAL split 7" 3$ 

DISCLOSE"THE ASPECTS OF WAR" 10" 9$ 

DISGUSTING LIES/FACT split 7";crust 4$ 

DISRUPT"RII> THE CANCER* 7"rare stuff-3.5$ 

ENEMY S01L"LIVE IN VIRGINIA" 7" 4$ 

EXISTENCH"DIVISIONS" 7"; thrash-core- 3 . 50$ 

FREAK !JIIOW"TIIE EARTH SPEACIIES" 7" 4$ 

GOMORRHA"AS GOOD AS DEAD" LP 9$ 

HAIL OF RAGE"FUCKINO PISSED" 7"greatl--4$ 
HARSH"IMPI,ANTS" 7";M.I.T.B. heavyness--4$ 

HARSH/SHORT HATE TEMPER/QUILL 10" 9$ 

HEALTH HAZARD"DISCOGRAPHY"LP;rulesl 98 

HEALTH HAZARD/SWAN OFF 7":newest stuff-4$ 

HELLNATION aussl 7": from 2nd.LP+llve 4$ 

INFEKCJA/S.O.WAR spilt 7";pollsh crust-4$ 

ITALIA LA PUNK comp . 7" : SICKOI DS, etc . 4$ 

KAUNEUS S TERVEYS"INHAA" 7" 45 

KONSTRUKT"DIS-CO" LP;grlnd welrdness 9$ 

MALIGNANT TUMOUR/INGROWING split 7" 4$ 

MASSKONTROLL" WARPATH" 7" 3.50$ 

MIND"INNER WEAKNESS" 10";raginq crust — 8$ 

MOB 47"WAR VICTIM" 7";rare 3tu!f 3$ 

MURDER SUICIDE PACT"LOBOTOMY KIT"7"-3.50$ 

NAPALM DEATH/S.O.B. split 7";bootleg 4$ 

NARSAAK"VATRA" 7";german, heavy & fast-4$ 

NO LESS/LAUGHING DOG split 7" 3.50$ 

OLHO SECO"HAVERA FUTURO?"CD; newest CD-11$ 

OUTPATIENTS"!!!. - 82-84" CD;HC legends- 8$ 

PHALLOCRACY"WE'RE COMING. . . "7" 3.50$ 

POSITIVE/NEGATIVE"FOR HOW MUCH..." 7" — 4$ 

REGURGITATION comp . 7" ; RAJOITUS, etc . 4$ 

REPROACH comi).7";NEGATIVE A. trlbute-3.5$ 
RESIST"IGNORANCE IS BLISS" LP : awesome I -9$ 

ROT/TWISTED TRUTH split 7";grlnd 3.50$ 

ROTTEN FAKE 3-way split CD;AGX,7 MON 8$ 

SCATHA"FUCK THE SYSTEM" 7 " : ex-SEDITION-4$ 
SLAUGHTER £ THE DOGS "BLACKPOOL '96" CD-9$ 

SUPPRESSION/MISOPSYCHIA split 7" 4$ 

SWEDISH HC COMP. CD: TOTALITAR, etc. 7$ 

36 CRAZY FIST/THE DISTURBED split 7" 4$ 

3-WAY CUM"THE LAST CUMSHOW" 7 s ; newest-- 4$ 

TOE TO TOE"SOUTHPAW" 7";aussie HC 3.50$ 

TOLSHOCK"THE HERITAGE IF VIOLENCE" 7"--4$ 

TOTALITAR/AUTOR1TAR split 7":crust 4$ 

TOXIC NARCOTIC/THE UNSEEN 3plit 7" — 3.50$ 

ULTIMATE WARRIORS/ABATHAKOTHIE 7" 3.50$ 

UNHOLY GRAVE/TRAUMA ACUSTICO Split LP--9S 

URBN DK'MNNOCENT VICTIMS" LP:klllerl 9$ 

WARSORE/I .R.F. split 7";raw brutall ty--4$ 

WIND OF PAIN"WEALTHREVEL" 7" 4$ 

YUPPIECRUSHER/SNIFTER split 7" 4$ 

Stores;we deal direct , labels;get in touch 
for possible trades, or ask for wholesales 



FLAT EARTH RECORDS 



P.O. BOX 169, BRADFORD. BD1 2UJ, UK. 




V/A - "YOU'RE ON YOUR OWN" CD 

"Fuelled bytheoriginalDIYpunkethic.translatedintotfie computer 
crazy 21 si century, here's a bunch of noise-mongers who've joined 
the not. Its stun-guns and samplers at dawn - and this time, it's 
personal. There s no better place for a baptism by hellfire than the 
various amstson You re on Your Own". An unconstrained collection 
ofexpenmental, electronic and guitardrivencraziness.lfthisdoesnt 
fuck with your head, you're in a coma" KERRANG 
Urn, help. Ouch" FRACTURE 

JOHN HOLMES-"EI Louso Suavo" LP/CD 

. •• * ijs core are just pure metal roots that have mutated into an 
incredible pummelmg sound packed with enough grooves and 
crushing power to floor you. JH are up there as one of (he best, and 
one that will probablydrill your skull live. Excellent" FRACTURE 

HEADACHE - Live in Sloveniia CS 

HEADACHE were always about doing it live, a lop quality mixing 
desk houroftheircrazedstuff from their final tour 

i«m Dk SUFFER (URKO-EP 

y,™0. Pulverising manic antl ra 9 in 9 brutal hardcore to the bone 
SUFFER: way out ballistic hardcore that will surely fuck with your 
braiiv Awesome stuff. Another amazing 7" ofun-adulterated hardcore 
mayhem on Enslaved/Flat Earth. Everyone reading this send your 
moneytotheseguys.theyare what hardcore is all about" FRACTURE 

iM KITO- "The Long Player" LP 

Krto unleash an unshakable barrage of guitars that pin you to the 
wal with the force of a 1 5 ton juggernaut. Rhythms come doused in 
brutality, nffs are delivered straightfrom the gut, and the whole thing 
is wrapped up so tightly it's a wonder the musicians arent starved of 
oxygen. All of which adds up to one potent slab of vinyl." KERRANG 

. SCATHA -"Birth, Life and Death" LP 

A great follow up to Scatha's incredible first LP. They have a very 
unique style both in their punk music and in their approach to political 
issues. As with all of their releases, this is graphically impressive as 
well, featunng beautiful Celtic artwork. The best Scottish punk band 
I ve ever heard. Highly recommended" WAR CRIME 

SUBMISSION HOLD ■ "Progress.. " CD 

SUBMISSION HOLD just seem to have this way of combining two 
?55 m ?f ffA'M'I 113 '' agonising screaming and that of soft as hell 



w^vmimll.,^, u, uiai, ayui nwi ty suedniing ana mar or son as neil 
emotional singing) but while holding it all together with an incredible 
off-beat, jazz punksound. Really, it sounds incredible" FRACTURE 

. u SUFFER ■ "Forest of Spears" EP 

Heavy, hard hitting, thrash with slow powerful breakdowns angry 
as fuck vocals constantly screaming over this musical mayhem! 
breat lyrics, top notch production making this a brilliant final release 
You re ordenng this right now" PROFANE EXISTENCE 

SOLANKI - "Buzz or Howl..." TEN INCH 

This record is the MINUTEMEN and the BIG BOYS playing your 
backyard BBQ and skate jam. This record is fun ■ MRR 

CRESS (DOOM -TEN INCH 

DOOM. 3 of their best songs of recent times and a HAWKW1ND 
cover to boot. CRESS: they still sound a bit like CRASS, but they're 
carving their own niche now. all the proceeds go to the McLibel 
Support Campaign. 

HEALTH HAZARD I SA WN OFF - EP 

HEALTH HAZARD:=Total ass ripping political thrash. 

SAWN OFF:= Blast beatsgabre mixed in with pissed off lyrics about 

how fucked our work) is" MRR 

HARD TO SWALLOW /MANFAT - EP 

iMr^&ftSs! ou,of anycount,v ' any,ime " 

CRESS - "Monuments" LP 
LOS CRUDOS- "Canciones... "LP 
DOOM -"Rush Hour of the Gods" LP/CD/CS 
HEALTH HAZARD - "Discography" LP 
DOOM /HIATUS- SPLIT EF 
SEDITION - "Earthbeat" LP 

WMMO/i'^'EP EUR/WORLD 
SUFFER - 1st EP UK (Surfacei(AIR) 



prices are 
postpaid 



EP/CS 

10" /LP /CD 



£2 



£5 



$4 



$10 



$5 



$12 



WELL CONCEALED CASH or CHEQUES 
[UK £ ONLY) to FLAT EARTH. 




Japane/e Garage 
Punk Rook 

Compilation CD 
featuring 

Coastersride,] 

Lookalikee 

Ogress, 



Keen Monkey lBTork, 
TlvuLtxcier Ball, and Gimmies 

It's Funny cause \\\ True 



$12.00 ppd. 

E 



r:S{u "o 



v!.' '^ /<<jj -c 



4 songs 7" $3.00 ppd. 
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Japanese girls pop punk Holidays's split 7" $4.00 ppd. 
add $2 outside usa 

Nia % UtfiX WiooJU Tin Star Records 
P.O. Box 14177 2-3 T 23 IF Kabuki-cho, 

Minneapolis, MN 55414 

HideoNNR@hotmail.com 



Shinjuku-ku, Tokyo 
160-0021 Japan 



Distributed worldwide by: ACTIVE ibm active 
JSK?SH, WC ' 3XX - UK l A ^'<^STnyBOTn£Na«/ vacuum 

/EBUUJTION |OR WRITE FOR WHOLESALE RATES). 

shitloads of other peoples stuff too, a stamp /ire gels you 
a list - or email with "I Want It" in subject header for monthly 
updates .'.._. ' 
1m12@Legend.co.uk 

www.jrogerson.force9.co.uk/flatearth 




esno 

_B- records 



PO BOX 63 ALLSTON, MA 02134 

mail for a catalog for a shitload of other releases 

http://WWW.ESPORECORDS.COM 

Stores order through distro: 
lumberjack, rev, choke, very, surefire, temperance 




ME TO Oil 




It is with much regret that the Epicenter Zone collective has decided to 
close. Over the past few years, our financial situation has deteriorated, 
and we have not been able to function at the level that we would like. 
The collective has decided that it is more important to maintain the 
store's integrity than to continue with compromised values. In our cur- 
rent financial situation, we are able to close Epicenter without placing 
workers in further liability or defaulting on debt. We felt the risks we 
would face in keeping the store open, far outweighed the possible out- 
comes in closing the store. In turn, after nine years of serving the com- 
munity, on June 30th 1999, Epicenter Zone will be closing for good. 
The reasons for our dire financial situation are quite varied. When 
Epicenter first opened, it was among few places in the area that 
carried independent label punk music. Since then, a number of 
new record stores carrying music similar to ours have opened, 
and a strong network of small distros, labels, and CD Internet 
sites has developed. In addition, as the Mission District has gen- 
trified, our rent has increased, and was scheduled to rise beyond 
our means by mid-2000. 

Over the past few years, Epicenter's community activities and shows 

have been practically non-existent. Several years ago, a sprinkler 

pipe was pulled down during a show that resulted in us losing our 

ability to legally put on events. The outcome of this has been the loss 

of foot traffic through the store. This was one of the vital elements in 

keeping money flowing into the space, which in turn lent to us being 

able to be an asset to the community. 

Epicenter has had many extremely dedicated workers who 
helped make the store into a landmark within the punk com- 
munity, both in the Bay Area and throughout the world. 
Unfortunately, the enormous undertaking of running a 
collective record store and community center placed 
undue burdens on many of these people and inevi- 
tably burned them out. As a result of this, the store 
became understaffed and has gradually lost its 
momentum to develop and its ability to adapt to 
the times. 

Over our nine years of existence, times have 
changed and the needs of the community have 
changed. In the past few months, despite the de- 
clining financial situation, Epicenter volunteers 
have started to realize this and have been mak- 
ing changes for the better. We have begun to see 
the need to bring together the many factions in 
our community on a common ground. Many of 
Epicenter's volunteers have felt this way in the 
past and at times the store more than accom- 
plished this goal. We feel that it is time to do this 
again but we also feel the need to put our re- 
newed focus into a 
project that will bet- 
ter suit the needs of 
our community. 
We would like to 
thank everyone who 
has worked at Epi- 
center and who has 
helped us 
throughout 
the years. It is 



epicenter zone 



our hope that in closing Ep- 
icenter Zone we will raise 
people's awareness to the 
need for such spaces. Even 
though we are closing, a 
number of the collective 
members are developing 
new projects. We do not 
feel that we can let our 
store be like another com- 
modity in the market place 
that is lost as the fad pass- 
es. We will continue to look 
for new avenues to bring 
together the vital elements 
of our scene and be a re- 
source for those who need 
us. 

THANKS TO EVERY- 
ONE FOR 9 YEARS 
OF SUPPORT !!!!!!! 
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^^"SJS-zTne-s do sed its doors for the last ««* as I I write ^^^^>^^^^^ 
DeForest Kelly's death, and a month afterVideo Nook instituted lts J wo - Fo [-O n ^ u m e f J S) r J d U *™™ke the trip up the urine-scented staircase 
gSber of'95 y so I gotta say that the ^.^K^XE^^^^ °* *" ^^ fl" 
Se^nt^^^ 

'quake, George Bush was still '^^ G ^ D ^^Z^too^^^r Zone in Maximum Rock 'n'Ro/l (in an article that 
the cultural backwater that is Modesto, California. I d read ab °^ the °P en n S * er jE' Ce there wou | d be a good means of meeting people and 
featured photos ofTimYohannon playing ping-pong!), and figu red * h « ^' u "" e "^ ^meeting that I attended-which seemed like a 
insinuating myself into a punk scene that was <° m P osed e ?^ ^ bad vibes , and withering 

in sales, and organizing the wrinkled vinyl record bags ha : were L^^^^Kual bonds, lavish record-buying sprees, alcoholic 
the punkers that worked at the store, and that led to .roommate situat ^. deep S P ^ {riends ^ back w 

to the degree that there was an impenetrable barrier between i the line is.ae m snjde remarks about 

world that had rejected you during your formative years. '^•Jecau e^was ^e^i bQxed ^ ^ ^^ was 

clueless customers from Walnut Creek, in the cty for an afte ^ t0 ^^^ J ° curities and fant asies on, everything from shrill, 
Sba^S m0 ^ ^ed.either, a nd that it was being handled by 
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^Epicenter smelled bad. Since the flood. The 
smell of dry rot that offered a convenient met- 
aphor for the store's gradual dissolution over 
the past two years. Epicenter was a place that 
I loved and hated, a place that I talked much 
shit about as well as a place that I worked, in 
varying capacities, for the past four years. Epi- 
center was a conglomeration of contradictions, 
crossed wires, unfulfilled desires, and unholy 
halfbreed between political goals and record 
geekdom; it was the geekdom that kept the 
store afloat for ten years, and the politics that 
made the place matter at all. It was the ab- 
sence of both that made the place go to shit I 
guess.The moment when bare survival was not 
just a scare but a struggle, a perpetual tug-of- 
war with the quicksand of consumer demand 
and bill collectors (and, ahem, mixed meta- 
phors). 

IfAt its best, Epicenter was better than a punk 
rock record club (though,thankgod,it was that 
too) — it was a scene in which music was only 
a part of the lingua franca of the place. Insular, 
maybe, but that insularity produced bands and 
zines and shows and moments and activism ! 
and arguments and bullshit sessions and drunk- 
en binges and speed-addled simultaneous 
monologues and scrawled record descriptions 
and friendships. I kept working at the place be- 
cause it gave me my best friends, and if I could 
steal a sharpie from the can by the register 
and scrawl a heart on the wall (before we leave 
it to whoever is unlucky enough to inherit its 
warped floors and overpainted graffiti) it would 
say "from Julian Danger to Sarah K, Brooks, 
and Brian" — all of whom have long since left 
Epicenter and San Francisco. I want them back. 
Those friendships were the best thing the place 
ever did. 

IJRenee set up a show there last week, and it 
was only upon cleaning up the dust and glitter 
and bottles in ragged paper bags that we real- 
ized that this was probably one of the last times 
we'd see the place.We threw on a Need record 
and sang along as we cleared the tables and 
added bulk to bulging trash piles. I think both 
of us wanted our Epicenters back again — an 
Epicenter that was vital and important to peo- 
ple, an Epicenter of crazy dykes and shows and 
struggles and too many records and... 



Conti 
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QUESTION MAN/ 

What Musical Style 
Won't Last? 

(Asked Backstage at the 

Bay Area Music Awards) 

Zohn Artman, Zohn Artman 
Presentations owner, Pacific Heights: 

Violent music. Punk music. Protest 
music. There's a pessimism to it that 
precludes its survival. It's so negative 
it'll burn itself out. Besides It has no 
melody to it. It's ugly music. 



Terl Horn, Hippy Cakes Etc. full 
catering service owner, Sausalito: 

New Wave. Punk rock Is basically 
violent New Wave Is a rehash of what 
we didn't like very much in the 60's. It's 
all been brought back again out of 
boredom. It's the ersatz of rock 'n roll. 



Eric Chrlstensen, KGO TV news 
writer & producer. 

The 60's music evolved into posi- 
• tlve statements, but punk, which start- 
ed hi England as a thumbing of the 
nose at the economy, has no positive 
statement and without It, won't last. 



Bonnie McGaugh,. stage & screen 
actress, Larkspur 

Punk. Anything negative won't 
last, "n t h" nl h p r hand the music out 
of London railed the New Rnmantir- 
where th ey wea r be autiful romantic 
lacy outfits has a positive message. 



EPICENTER ZONE 

475 VALENCIA NR. 16TH 

(415)431-2725 

Hours: Tubs- Fri. 3 -8, Sat. 12-8, Sun. 12 -7 

OPEN ALL HOLIDAYS-CLOSED FOR RIOTS 

I WHERE PUNK IS ALWAYS IN STYLE 
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fuck.. .enthusiasm? Relevance? The flood washed a lot of things away, in the end. 

! fll once asked Mary Lashes why she still worked a shift at Epicenter — we'd both begun working there around the same time, in 
1 995, and three years on both of us had moved on to other places and projects. It was increasingly not the place where we 
found our friends or the music we loved — was it for anyone then? She said something that might have been "...sentimentality" 
but I remember it as "faith". As good a eulogy as any-Julian Danger 
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IJMy personal reaction to Epicenter clos- 
ing is sadness, but not surprise. It has been 
clear to Epiworkers for a long time that 
the store had several crucial problems: 
lack of money, lack of records, and lack of 
structure. A good number of competent 
people, using different approaches, have 
tried to pull the store back together over 
the past several years, but to no avail. We 
went down fighting. 

flThe last thing Epicenter can do for the 
community is to try to give as accurate a 
description of the problems here as 
possible, so that others involved in 
planning similar projects can be well- 
informed. I will try to outline the 
problems, as I perceive them. 
flThere are a number of financial reasons 
why the store was no longer viable: the 
scene is very different than when we 
started in 1990 — now even chain record 
stores carry a good proportion of the 
music that we carry, while there was very, 
very little overlap in 1 990; we were no 
longer able to put on in-store events after 
the flood, which also decreased foot 
traffic; we weren't able to keep a wide 
enough selection in order to keep up our 
sales, which in turn meant that we didn't 
have money to buy a wide selection of 
records, in a large spiral downward; the 
rent in our rapidly-gentrifying 
neighborhood kept increasing; and 
bedroom distros and internet music 
stores with little rent to pay beat us in 
price. 

TJI think Epicenter stopped working like 
a collective a long time ago, due to having 
so few people taking on responsibility. 
Epicenter needed to have a lot of 
connections in order to maintain the 
cutting-edge, and this requires having a 
lot of people participating in our 
community. A space like Epicenter can 
only really survive by constantly having 
new blood, new ideas, new enthusiasm. 
We've, been drastically understaffed for a 
long time.We had fourteen shifts a week, 
and often only twelve or fewer people 
who would take responsibility for all of 
these shifts, when we should have at least 
three people on each shift. We ended up 
having people work numerous shifts, 
sometimes four or more a week (hi 
Brendan!), while other shifts would have 
only one or two people working them. It 
can be lonely and boring working alone, 
not to mention stressful when the store 
was busy. 

TJIn addition to filling the shifts, there was 
a lot of work that went into making 
Epicenter run: ordering and processing 
new music, designing advertisements and 
getting them into zines, figuring out the 
taxes, paying the bills, organizing shows 
and events, running the website and e- 
mail list, training new volunteers, tabling 
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shows, keeping the records and CDs 
organized, cleaning the space and painting 
over the graffiti, having a zine buyer, 
making sure the shifts are all covered, 
organizing the zine library, having 
knowledgeable used buyers around, etc. 
To do all this, we'd probably have needed 
about seven to ten people willing to 
devote a large portion of their time to 
Epicenter. For the last few years, we've 
usually had about one to four people at a 
time with this level of commitment, and 
a number of other people doing a good 
amount of work. This lack of distribution 
of responsibility lead to worker burnout, 
and the store became unstable because 
of the high turnover of workers. Also, 
since the whole store relied on a couple 
of people, everything turned to chaos 
when one of those people got sick, went 
on tour, moved, etc. We rarely could get 
people lined up and trained, so that if 
someone quit, for weeks or months, some 
important part of the work would go 
undone. In addition, many of the 
competent people in the area wouldn't 
want to work at Epicenter due to the 
disorganization and chaos of the store. 
IJThere were those morale-killer 
problems: getting rid of stupid junkies 
constantly trying to shoot up in our 
bathroom, hallway, or entryway; dealing 
with the utterly incompetent local postal 
service; being held up at gunpoint; dealing 
with shady companies who target small 
businesses, phone slams, etc. For some 
time now, we haven't had enough money 
to buy the records, CDs.t-shirts, zines, 
patches, and tapes of the scene we wanted 
to help; we were paying our bills late to 
all the small labels and distros that gave 
us lenient terms and supported us. In 
short, we could no longer function. 
IfAfter numerous benefit shows, sales, 
swaps, ads, volunteer drives, loans, 
donations, and heart-breaking shows of 
dedication from workers, we found 
ourselves in no better position. We 
decided to close before we went into 
debt, because we didn't want to risk 
screwing over other punks. We owe 
everything to the people who have helped 
us out: countless people who donated 
their time, zines, music, books; labels and 
distros that gave us lenient terms, people 
who organized events at our space; 
people who brought their friends. I'll 
especially miss the awestruck foreigners 
who stocked up on several hundred 
dollars of records and said/'We don't have 

anything like this back in " and the 

next wave of sheepish teens buying 
satanic-looking patches and records, 
dragging their horrified parents along' 
Epicenter's dead and in hell, but that's 
where all the good punk bands are. Take 
care-Liberty 



flNow that Epicenter is finally giving up 
the ghost, I find I can actually reflect over 
the years of my life I spent at that place 
without a feeling of overwhelming regret. 
! It's ending pretty clean. I can't tell you 
how many great shows I saw and obscure 
records I picked up at that dingy hang- 
out on Valencia Street over the shitty 
used clothing store. When I walked in 
the door to volunteer five years ago after 
shopping there from Day One (July 7th, 
1 990, by the way), there was a big crisis 
over a sudden turnover in staff over some 
stupid 'Riot Kid' bullshit, and all the 
buyers seemed to be leaving. Talk about 
a kid in a candy store, for a record geek 
like me that was a license to go apeshit. 
Within six months I was pulling at least 
twenty hours a week there on top of my 
day job just to keep up with all the stuff 
that was coming out in the post-Green 
Day punk explosion. I nearly got fired 
from my 'straight' job due to me getting 
phone calls at work and hunching over 
the counter to order Drop Dead I0"s 
and import noise CDs. We used to put 
on shows that were WAY too big for that 
place (Bikini Kill anyone?) and total chaos 
was the rule. There hasn't been a live 
space quite like it in the City since the 
crusty morons ruined live shows there 
for good a few years back, which resulted 
in a lawsuit that I feel was the final 
exhaustive drain on the space. Fuck punk 
rock.ya know'The cause of and solution 
to all of our problems. Still, anyone who 
volunteered at that place expecting a 
sane and safe experience of collective 
punk harmony was in for a big shock.You 
did as much work there as you were 
'stupid' enough to sign up for, and calls 
for order always elicited return fire of 
'You mean fascist, you're trying to take 
over!' Eventually the gradual shift in the 
Mission district, uh, 'demographic' 
resulted in fewer and fewer people going 
there to buy records, the sale of which 
was always the lifeblood of the place, like 
it or not, especially with live shows gone 
under threat of instant eviction. I see lots 
of 'punks' grazing at Amoeba these days 
that I used to see at the 'ZONE. Oh well, 
nothing good lasts forever, and nine years 
is a fuck of a lot longer than anyone could 
have predicted for such a high-stress 
volunteer gig. I'll miss it. 
Ryan Wells 
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fll guess my memories of Epicenter are different than those of a lot of the other people writing for this magazine, in that my experiences 
are from the other side of the counter. I was an Epicenter customer. 

^Before I moved here, about three years ago, I used to take a semi-regular pilgrimage to the BayArea.When we would arrive early in the 
morning, we would drop our stuff off wherever we were staying, and head over to Epicenter. 

1JI don't know why I was so blown away by that place. Maybe it was because it was the first time I had ever seen a place like that.A place 
where young (and old) punks could come and hang out without having to buy anything, without having to pay an admission fee, and 
without constantly feeling that you had over- extended your welcome. Maybe it was the fact that it was a record store that was entirely 
committed to punk records. Most other record stores I used to go to would sell some crappy major label pop to make money, and then 
few punk records to try and maintain some modicum of respectability. 




flMaybe it was the zine library, being able to spend hours sifting through old zines from all over the world that were so far out of print that 

no one could ever hope to ever see them again. 

1Jlt might even have been the records.Towards the end, the selection may have gone downhill a bit, but there was a time that I would save 

all my money in anticipation of going there and walking away with records I never could have found in LA. 

IJIn the end I think what made Epicenter something worth traveling across the state (our the world for some), was it's existence as 

something that I never saw before, nor have I seen since.There are many record stores that are punk rock, they sellT- shirts, jewelry, zines, 

records, have shows, etc., but in the end you always feel pressured to buy something. Epicenter, however, was not a punk rock record 

store. It was a punk record store. It was dedicated to punk, not punk's money. In the end, that's probably why it died.The fact that it lasted 

as long as it did, should serve as a testament to our ability to create our own safe spaces, free, in many ways, from the pressure to spend 

and sell-Casey 
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flit was probably one of the most difficult decisions live ever had to make. Don't get me wrong I didn't single handedly decide to close Epicenter. Several 
of us had been working together to come up with a "whatever it takes" plan to get-money and bring the life and vibrancy that Epicenter once had back 
to our space.We were searching every avenue possible to find a way to make Epicenter happen. In the end our blind idealism was shattered by the grim 
reality of the situation. We kept saying the overshadowing reality was that we had no money. But the truth of the matter is that it's not about money 
at all. Sure money was the cohesive element in our decision making process.Though the decision to close the store came when we looked at what we 
had to work with and our own ability to continue to pour our blood, sweat and tears into a bottomless pit of disparity. All the money in the world could 
not change the fact that Epicenter was poorly managed, misdirected, and unable to maintain any semblance of structure. In the better days there were 
more volunteers and more money, which helped mask the infrastructure downfalls of the store. When we went up against the wall of truth and 
reckoning, we all came to the same conclusion. Epicenter needs to close so that people will realize the mistakes that have been made and stand up again 
on solid footing and give it another go. 












|||t is my sincerest belief that the Bay AYea breeds apathy. Being part of the punk scene in the Bay Area is much more of a spectator sport than it is in 
other parts of the country and the world. Convenience breeds apathy. On any given night there are several shows you can go to.There are record stores 
carrying punk rock music and bookstores carrying zines and alternative literature all around the city. There is an organization to fill any of your political 
directives and just as many collectives and co-ops to go along with them.This is not the case where I came from and for most of you out there who are 
reading this. DIY means doing everything you can to make what you love happen. For some reason many people lose that ethic, as they make their 
pilgrimage to the promised land of the Bay Area.The hardcore few keep plugging away as the masses settle down to watch. Epicenter was taken for 
granted by a lot of these people. During the years that I worked at the store, when it came down to doing the grunt work, the calls for help often went 
■■ unanswered. In closing Epicenter, one of my hopes is that people will realize what it really takes to make a place like this happen and heed the call when 
9 it comes again, but that's my endless idealism coming out again. ^^ 

8r&a Itrafri ••■•: 




flFor the past four years since I moved to San Francisco, Epicenter Zone has been the center of my life. I made my best friends and worst enemies as a 

■^ result of that space. It was more than just a store or a community space to me. It really was my life and my home.As many hours as I spent there with 

friends I spent there alone. When we made that painstaking decision to close the store it was truly as if my best friend had died. I cried for days, and 

then started the two-month process of slowly dismantling everything that many others and I had given our lives to. We tore apart nine years of a dream 

that had lived a full life then died of a self-inflicted disease. I believe it was really to hard for many people to help with the process of breaking down the 

store because it was like, as one eloquent Epi-worker put it,"embalming the corpse." After endless hours of work, four tons of garbage (yes, literally), 

and as many events as we could fit in (shows included) Epicenter has finally closed. We tried to document for the future some of the touching last 

moments in the store. MRR's Floyd came down to be our last customer and our last record sale to him was a J-Church 7"(Does it really matter which 

one it was?!).The last punk to crash on the couch was some guy named Daniel who reluctantly gave us his name as he stumbled out of the store to the 

important engagement that our cozy couches had helped him just about miss. Most importantly, as our record collection dwindled, the most frequently 

■ listened to music, hold on to your seats kids, was Greenday's "Kerplunk" as well as any and ALL Cringer records or CDs. Now you know things were 

jjj bad in the end! But we made it through and I would like to thank everyone who pulled together to help Epicenter close in the best way possible.Thanks 

J to everyone, especially Lance and Brendan for the endless nights of movie watching and shit talking. Now that the store is closed we'll have even more 

1 shit to talk about! In all sincerity, as sad as I am to see the store close, it was time and I will move on knowing that Epicenter will live on in our hearts 




flToo much happened at Epicenter. 
^Epicenter opened in 1990 to provide a little 
bit of everything-punk, with a smattering of 
politics. It was a collectively-run record store 
and otherwise amorphous space (sometime 
community center, sometime art gallery, 
sometime venue, sometime riot HQ, sometime 
dance party). With the Switchboard in the 
library and Blacklist Mailorder in the back room, 
it felt as if 475 Valencia -and the Bay Area in 
general, with Maximumrocknroll close by and 
Gilman across the water — was the Punk Rock. 
Kids from all over converged on the second- 
story space to come face-to-face with 
subcultural potential, realized. But the store was 
also the stage for too many of my own ups and 
downs, best friends and bad relationships (only 
one of these was mine), a grab-bag of 
enthusiasms and frustrations. Just like any other 
volunteer, I think most of us were of a divided 
mind about our shared love-hate object- punk 
or Epicenter, or both. 

fll moved to the Bay Area in 1 992 for school 
and to be closer to the action, frustrated with 
golf-course Republicans and the militaristic 
nationalisms of San Diego. Somewhere I still have 
the one and only Epicenter collective zine called 
Learning to Fly Despite Missiles, an anti-Gulf War 
project I coveted as a protesting senior in high 
school, surrounded by miles of yellow ribbons 
and flag-waving fervor. I was deeply envious of 
course; by way of Maximum I learned that 
Epicenter served as a focal point for both legit 
political organizations and angry rioters during 
the war as well as the Rodney King verdict, and 
I knew what I wanted most was to be there. 
fll mean,"open all holidays, closed for riots" — 
that was ad copy I always could get behind. 
Tfl worked Saturday, all day, from noon to eight 
at night, BARTing in early to sweep and putter 
around before unlocking the doors, staying late 
after counting out the till. I remember the 
summer that followed like a home movie - full 
of clicks and whirs, awkwardly pieced together. 
The rented Kiss flick on our twenty-inch set, 
blackouts and torch lights, handing the kids 
candles as they came through the door.in-store 
frisbee with bargain records, my hand on the 
bicycle seat trying to convince Karyn to put 
her feet on the pedals, pushing her around the 
store.Whatever torn-boy prankster I nurtured 
still got ample opportunities to stretch her legs 
at Epicenter, scaling the metal fire-ladder out 
behind Blacklist, late at night, armed with water 
balloons, committing small acts of vandalism at 
four a.m. on our getaway bikes. 
TJA few of us started EWOK-Epicenter 
Women's Outreach Koalition — for punk rock 
feminist purposes, throwing together benefits 
to raise money for women's self-defense 
scholarships and battered women's shelters, co- 
sponsoring shows for AIM and other political 
organizations we variously supported. Kristin 
and I would curl up on a couch after a meeting, 
making jokes about "smashing patriarchy" and 
drawing up the agenda for the following week. 
We even organized a Women's Outreach 
Weekend at the store, making, some of the 
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collective a bit grumpy ("how are we supposed to run a business?") but also (we hope) 
making an impact on the hundred or so girls who showed up for the workshops, films, 
discussions, and of course, the Safer Sex Sluts getting hot 'n' heavy on the floor. 
flBut then there were the white boys and their displays, pumping righteous vegan fists 
in the air, shaving heads to Earth Crisis, waving pipes and bats to the vitriol of jock- 
edge rallying cries, something about beating up junkies in doorways, they were all 
| thieves and scum anyway. New volunteers came and went after a few weeks of being 
* ignored - or ridiculed. A girl and 475 co-worker came to me after a Saturday shift and 
in the relative quiet of the library room, pulled up her green dress to show me the 
bruises up and down her back. She left town a few weeks later. Her ex-boyfriend stuck 
around for years, 
flit made me sick. 
flSo I walked away from Epicenter. 

IJWhen I came back, I pulled records and talked to the kids coming in through the 
door, painted the bathroom, did my best to stay away from in-store politicking. I gave 
away show posters off the ceiling to sweet but surprised Japanese kids, ready and 
willing to pay for a piece of punk rock history and amazed that it could be had for free 
after all. The Riot Kids vandalized the store, something about it being a 
whitestraightpunkboy scenester circle jerk, and accused Epicenter of gentrifying the 
local neighborhood. Of course, less than a third of those with responsibilities were 
straightwhitepunkboys-half were women, a third people of color, and not a few of us 
queer. I heard it was an assignment of some kind, pictured them in all their revolutionary 
fervor plotting and sipping coffee at Muddy Waters, buying their duds at Clothes Contact 
and sex toys at Good Vibrations, making it late to class at New College, all within 
blocks of each other — and Epicenter. About the same time I stopped listening to 
grind or hardcore and instead picked up Team Dresch and Slant 6, bored with male 
pain. Because I wanted out, my then-boyfriend got piss-drunk and threw a bottle at me, 
just outside the Epicenter stairwell. I learned to want him dead, standing at the iron 
gate with whisky soaking through my shoes. 
fll left the second time because I didn't want to be reminded. 
flWhen I came back, I posed for an SFWeekly photographer with Floyd and Kevin-the 
rest of the collective, knowing ahead of time she was coming, declined to show. I was 
only upset because I had actually washed my hair the day before. Afterward, Kevin and 
I talked about race in punk rock, quietly, and wondered what we were doing here. I 
went to Q-TIP shows, danced with Iraya in her terry-cloth daisy dress, watched cute 
girl bass players and armored keyboardists bang out somehow melodic chords. I sent 
the drunk punks who called Epicenter looking for Chaos Days to the Haight and 
organized a few meetings with people of color in various stages of p-rockness.And I 
remember sitting in the library with Miriam, looking dapper and dashing in a pin-stripe 
three-piece suit, as she said, "It's all going to hell. It's all going to burn down in flames 
and I don't care." 

fll left a third time, moving to New York City to become a graduate student and to get 
away. But still I heard stories about girls in platform sandals putting feet through glass 
doors, throwing punches at dykes, high on PCP; enthusiastic crusty kids pulling down 
pipes and starting floods; clean-cut white girls disappearing into the bathroom to shoot 
up, naked;former workers staging farewell heists, cash from the till stuffed into pockets 
and backpacks. I ate up all the news and the rumors as if I still lived a BART ride away, 
and always felt a bit sick, afterward. 

IfSince I moved back to the Bay Area in 1997 to finish graduate school, I've probably 
returned to Epicenter ten times in the last two-and-a-half years, and only to browse 
for zines. After the first few times I asked to see the old photographs that once were 
stashed in a desk drawer.The desk was gone, of course, and so were the snapshots.The 
wall of Epicenter photo-flyers had been dismantled, the room that had housed both 

'-•'• the library and switchboard rented out as studio space. The refrigerator Christopher 

X: and I had once spent the wee hours scrubbing clean of punk rock stickers-and to 
which we'd lost several layers of skin in the process — had disappeared. My name was 

^ still on what was my box, ineffectively crossed out with green marker.And someone- 
I won't name names — had thrown out the store journals, full of in-jokes, drawings, 
petty shit-talking and not a little bile. 

% flGood riddance, I thought. I wouldn't want to re-live it. 
I fll couldn't ever stay for long after I came back; the store seemed dimmer, more cluttered 
I than I remembered despite the empty and half-empty bins. Still, news of its imminent 
demise struck a bad chord in my gut, I worried over the financial state of the store for 
the first time in years. Going to one of the last meetings to discuss the fate of Epicenter, 
I watched the kids who worked there most recently talk about opening up a newer, 
better space, an infoshop, or a cafe, or a real community center. But the vast amounts 
of energy they kept referring to, I couldn't feel at all, or it didn't feel familiar. Somewhere 
along the way I lost Epicenter, it was no longer mine either to cherish or revile. 
flSo I let it go. 

^What stays with me are the people, as ever, especially Rachel Szego, Karyn King, and Iraya 
Robles.And hell, I even met my boyfriend icki, by a very circuitous route admittedly, by way of 
Epicenter, which is a very, very good thing. — f^ltAt ftGoSE-N 
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jfl'd heard about Epicenter when I lived in Belfast and when I eventually made it to San 
Francisco it was the first store I went to.The Bay Area was very much the hub of the 
punk rock universe, and it centered around institutions like MRR, Gxilman.and Epicen- 
ter.There was so much going on I couldn't wait to get back here, and on my return to 
the city I didn't think twice about volunteering at the store. I was unfortunate to have 
missed the "glory days" at the space — there were no longer any shows there, and the 
stock had severely dwindled (I was, however, fortunate to also have missed the bad old 
days of the scene police and political elitism which damaged the store as much as 
anything else). Still, it was a cool place and I felt it to be an important part of the scene. 
A scene which had a multitude of bands, labels, zines, and distributors, and it seemed 
natural for it to have some kind of retail outlet where people could go to buy stuff and 
hang out. People and bands would come from all over to go there, and similar stores 
around the world were set up using the Epicenter model. Then it all went wrong... 
flThere are a number of reasons why the store didn't stay afloat. One main reason was 
that we were unable to have shows anymore for reasons I won't go into.This meant we 
lost a lot of foot-traffic, and because of the lack of a store-front (being on the second 
floor) we didn't have any walk-in business, and so the store started to get in deep 
V waters financially. It is an irony that although the store is radical in nature and collec- 
tively operated, it relies on being able to function in the market-place, and we no 
A longer could. 

E ^Another big factor was that the scene has changed a lot in the past nine years, punk 
l has to a large extent become commercialized and assimilated into mainstream culture. 
People no longer need to go out of their way to buy records they can just as easily buy 
at a chain or large independent store.This makes a place like Epicenter largely irrele- 
vant (aside from being a cool idea) and financially sunk.There also appears to be some- 
what of a generation gap in the scene. A lot of the older crowd have moved on or 
become jaded, and the younger kids who should have replaced them are unaware of 
the store or the concept of what it stood for. 

Tfl guess we have to realize that being into punk now is different from being into it ten 
or fifteen years ago. When something is spoon-fed to us by commercial radio, maga- 
zines, and even MTV it can't help but lose a lot of it's meaning. I think the closure of 
Epicenter represents the end of an era, and no matter what you think about the scene 
in general, you have to admit that there has been a great decline in the sense of com- 
munity spirit that was present at the turn of the decade. I know I'm being nostalgic for 
some arguably nonexistent golden age, but I think it's sad to see how things have 
changed. Does the concept of a self-supporting international punk scene that offers an 
alternative to mainstream media and culture still exist? And does punk still mean more 
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come a trend so that in a few years all that's left of punk rock is another meaningless 
youth culture...-Andy Darling 
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The basic premise for this book is that there 
are some good erotic writings on the internet. 
Unfortunately, they are buried somewhere 
within the mountains of horrid, erotic 
writings on the internet. Our editor, Russ 
Kick, has bravely waded through the muck, 
j and presents to us what he considers to be 
some of the best. In the intro, we go through 
the usual spiel; internet, unlimited 
possibilities, anyone can do it, you can be 
anonymous, thus encouraging risk taking, and watch out ecause 
the government might crack down, you know, the typical internet 
stuff. Not that I disagree, it just gets a little repetitive, hearing 
about it. 

I have to say, though, as usual with this type of book, I 
kind of felt that the introduction was kind of trying very hard to 
come up with some sort of reason for the book to exist. I suppose 
there are all kinds of "power to the masses" type issues wrapped 
up in the on-line phenomenon, an opening of opportunity for 
anyone to gain an audience, to try their hand at whatever interests 
them. But, if this is the case, I think I'd rather read a whole book 
about that. This type of "let's reprint stuff from the net" disguised 
as social commentary seems a bit thin to me. 

Or, I may be reading too much into it. You could just look 
at this as a book of erotic writing, simply culled from a different 
source. Ignore where it came from; is it any good? Well, I thought 
some of it was. There were actually a couple of stories that I got 
interested in the characters, and there were some that were pretty 
titillating. Unlike a movie or a photo, I think if erotic writing is 
going to work, there has to be some development, you have to be 
drawn in. The stories I liked most were the ones that were more 
about the relationship of the partners, the fact that they happened 
to be having sex in the scenes presented was almost secondary. 
Most of the stories are pretty much "normal" sex, but there are 
some about necrophilia and some other more fringe type 
activities, the only one of these I enjoyed was one about having 
sex with dolphins. 

I wouldn't go so far as to say any of this was great. I was 
pleasantly surprised that it was as good as it was, what came to 
my mind when I saw "erotica from the internet" wasn't a very 
nice picture, the idea of the masses writing about what turns 
them on seems a little daunting. But then, that's what Mr. Kick is 
for, to weed out the crap. At the end of the book, he goes off into 
a different area, and talks about "Fanfic", which is taking popular 
characters (say from Star Trek) and writing stories about them. 
This was of absolutely no interest to me, and seemed to only be 
included to further the "I'm just taking a look at what's on the 
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net" ala "I'm doing research" type attitude which I find a little 
troublesome None of this Fanfic was any good, so why include 
it? 

Stuck trying to have it both ways, this wasn't really good 
enough to recommend as an erotic book, there is more interest 
in the net phenomenon per se. but, as I have said, there isn't 
enough of a focus on that to have the book be about it. It ends 
up with this being a fairly weak project. Some good starting points, 
some interesting directions which it could have gone, but none 
of it realized. Still, that he was able to find this much decent 
erotic writing on the net was quite a surprise to me. -Gardner 
Fusuhara 

Artcrime, The Montage Art of Winston Smith, Vol. 2. 
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1 When 1 was a teenager and first getting into 
punk, Winston Smith's artwork was 
synonymous with the punk aesthetic for me. 
My friends had copies of his art on their 
walls, we wore t-shirts with logos that he 
had designed, we all knew his name before 
„£ we ever read 1984 in our high-shool English 
[classes, and we could all recognize his style 
by sight, even those of us who didn't know 
him by name. The images he used were the same ones that 
lingered in the back of our minds when we woke up from 
nightmares of nuclear holocaust or of being political prisoners 
forced into cattle cars by Reagan-era fascists. His art perfectly 
captured the surreality of living in the eighties and contained 
all the quietly sinister aspects of the American culture that I 
could feel below the surface of suburban San Jose where I grew 
up. And, along with the music of bands like MDC, Dead Kennedys, 
and the Circle Jerks, the art of Winston Smith was part of my 
initiation into the punk subculture that freed me from becoming 
just another faceless suburbanite like the other kids in my 
neighborhood. 

Winston Smith's second published collection of his 
montage art, Artcrime, contains several well-known pieces from 
that time period, as well as many more contemporary pieces and 
essays on topics related to his art, its production, and related 
political issues. By far, my favorite works in the book are the 
early, immediately recognizable collages, the ones that made their 
way onto DK records or punk t-shirts. There is something both 
blunt and subtle about many of these pieces as they hint at the 
evil that is hidden behind faceless corporations or government 
agencies, lampoon the wealthy and their ridiculous value system, 
and mirror parts of our American culture that are too often easy 
to ignore. They also trigger memories of what it was like for me 
to be part of the punk underground back in the days when the 
lines between "us" and "them" were much more distinct, when 
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being a punk rocker meant being on the outside of society looking 
in. 

The majority of the book, though, is made up of more 
contemporary and mature pieces. Artcrime thus contains a variety 
of work from the very simple to complex, chaotic pieces that 
show how Smith really has become a master of the artform of 
collage. Some of the most complicated pieces are, at times, 
composed of dozens of symbolic images layered upon and 
interwoven into each other. There are savages and knights in 
shining armor, women in swimsuits, astronauts and athletes, cars 
and suburban homes all pressed up against each other. While 
these more intricate, complicated pieces may create "brainspin" 
for people such as Jello Biafra (as he claims in the book's 
introduction) who have the intellectaul stamina to try to untangle 
them, they tend to leave me cold in comparison to his other 
work. I can appreciate Smith's skill and abilities, but the more 
complex collages don't give me the same feeling in my gut that 
his earlier, simpler peieces do. 

As a whole, the book shows how Winston Smith's artwork 
has progressed in much the same way as the punk underground 
as a whole. In much the same way that many bands have given 
up on the raw sound that once defined punk rock and have begun 
creating slick, overproduced music, Smith has moved beyond his 
early, raw style of cut-and-paste and into the realm of creating 
much more complex and polished montages. In that sense, 
Artcrime is full of the same inconsistencies that plague the punk 
community as a whole. 

Here is a book that, on the one hand, includes an essay 
on how the First World abuses the Third and, on the other, 
includes an album cover for a band that chose to sign to a major 
label and helped co-opt punk rock in the early nineties. It is a 
book that makes fun of the bar codes required by franchise book 
and record stores (and many independent distributors) but 
includes the barcode nonetheless, just below the glossy promo 
picture of Winston on the back cover. Smith is. by the way, 
currently doing cover art for Hitlist, a magazine with questionable 
political views at best, and this makes the political views that he 
puts forth in the essays ring a little hollow and also serves to 
emphasize how much of his later work lacks the political 
bluntness that served to wake up so many of us from the coma 
that was American culture in the eighties. 

Artcrime simply represents a different image of the punk 
subculture than the one I grew up on and that I always associated 
with the artwork of Winston Smith. In that world, hatred for 
corporate America overrode any reasons for playing ball with 
them at all. There was a sense that we were part of something 
that we were creating on our own and that belonged solely to 
us. Being part of the subculture meant accepting the fact that we 
were marginalizing ourselves, something that isn't true since 
"punk broke" in the early nineties. Like much of the music and 
art that is being produced by the punk subculture today, it is 
polished and well-produced, but it also lacks the power to shock 
and excite that his early work had. It's fitting that Smith's art 
was used for the cover of Green Day's Insomniac album, the lines 



between "us" and "them" are becoming less noticeable all the 
time. 

As a long standing fan of Winston Smith and his art, I 
wanted to like Artcrime. I wanted to put it on my shelf next to 
my copy of Threat by Example and my early issues of MRR, to let 
it take its place as one of those works created by our subculture 
that I could look to when I was starting to forget why I had 
become a punker. Instead, Artcrime only serves to remind me of 
how far we have travelled from our original roots and what we 
have become. —Doug Grime 

Drink As Much As You Want and Live Longer 

Frederic M. Beyerlein 

195 pages • $14.95 

Loompanics Unlimited • P.O. Box 1197 * Port 

Townsend • WA • 98368 

I Knock, knock: You can sip it, savor it, reject 
it, puke it, guzzle it. 

Who's there? Alcohol — everybody's 
favorite legal drug of choice... at least as far 
1 as statistics go. 

But it's those same statistics that serve 
no other purpose than the villification of the 
£j drinker. Sound like a predicament? How 'bout 
a head fuck? It's both, and Fred Beyerlein (my 
I heretofore main man) is here to show us the 
light with his highly informative and educational treatise on 
swillin', Drink as Much as You Want... 

To note: "Society does not want a problem drinker to drink 
healthier, out of belief it will enable the drinker to drink more. 
This could not be further from the truth ... [Dlrinking healthier 
will simply reduce the odds of alcohol-related organ damage and 
impaired immunity as well as reducing the billions of dollars spent 
annually for treatment." 

Though we are told how to eat, exercise, even sunbathe 
in healthier ways, drinking has always been considered a taboo 
practice. And since it's not going away any time soon (see 
Prohibition), society, along with the health-care system, has 
denied the drinker access to information while actively doling it 
out to equally risky endeavours. Unlike smoking, drinking, from 
a physical health standpoint, can be sustained and enjoyed 
without succumbing to society's meretricious pressures to quit 
and lead "a better life.'' 

Its simple: TAKE YOUR VITAMINS, KIDS 
Ok, very few things are that simple, but Beyerlein's 
prescribed approach to supplemental nutrients — minerals, herbs, 
lipotropic factors — combined with the right foods provides the 
drinker of any level with vital resources and succor for that most 
important organ, the liver, which, through my reading of this 
book, took on a whole new priority. What with every other 
chemical agent, cancerous or otherwise, attacking it daily, alcohol, 
whether one beer or eight, proves to be the most pernicious 
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ingestion. 

If you're like me, this is when you begin to panic. 

And I did, dropping the book and running around the 
corner to buy some much-needed B-complex and echinacea. Yeah, 
the guy's got a book to sell, I know, but through simple and careful 
explanations of symptoms, causes, and necessary replenishment, 
Beyerlein informs where are others are quick to diagnose. In 
other words, myths are shot down, taboos are subsumed by logic, 
and, as my piss shoots a clean, neon-like yellow, I've begun to 
get the point: Alcohol is only a poison when ignorance is in the 
game; and when that same ignorance is driven by billions of 
health-care dollars, doling out a few greenbacks for some fucking 
vitamins seems like a better bet, don't you think? 

I know you do, so who's drinking?! —Pete Simonelli 

Severed: The True Story of the Black Dahlia 

Murder • John Gilmore 

262 pages • $16.95 

Amok Books • 1764 North Vermont Avenue • Los 

Angeles • CA • 90027 

I Elizabeth Short set out for Hollywood like 

thousands of other young and beautiful girls, 

to become famous. That goal was achieved, 

but instead of achieving her fame as a movie 

star. Elizabeth Short achieved her fame as 

victim of an unsolved murder. Elizabeth 

Short, the Black Dahlia, was found naked, 

severed in two in a vacant lot close to 

I Crenshaw Boulevard. Severed is the story of 

Elizabeth Short, the police investigation of her 

death and of a suspicious character who tells of how his female 

impersonator friend murdered Elizabeth Short. 

John Gilmore opens this revised edition of Severed (first 
published in 1994) with what is perhaps the most horrible act of 
violence perpetrated against a human. Gilmore than goes on to 
fill in all the background details of Elizabeth Short and her life. 
Family life for the Shorts was fairly good until the Depression 
rolled around. At that point her father, unable to meet his 
payroll, apparently committed suicide, leaving Elizabeth's mother 
with four young girls to raise. As a teenager Betty, as she was 
also known, spent time in Florida to bring relief from her severe 
asthma. While in Florida, she was exposed to the life of glamour 
and sophistication that she would fall in love with and feel was 
her destiny. 

Beth's ideas and her reality turned out to be on opposite 
ends of the spectrum. 

Her move to California started out on rocky ground. Beth's 
father reappeared and she moved in with him in California. The 
beautiful Elizabeth Short was also very naive in regards to the 
men she was involved with and this caused her problems from 
the start in California and may have eventually caused her death. 
Along with being naive, Elizabeth also created a fantasy world 




in which she was a war widow who had a child that died at 
birth. Beth's life before she was murdered was filled with favors 
earned through flirtation as well as leeching off her friends and 
acquaintance. And as abruptly as her life ended in reality, John 
Gilmore's book switches gears and begins to tell the tale of the 
murdered Black Dahlia. 

To begin this section of the book Gilmore details the autopsy of 
Short, where police find out the facts that only they and the 
killer would have knowledge of. There are some very depressing 
and telling scenes in this part of the book, two of which were 
how, for the sake of a story, the newsmen lied to Beth's mother 
and how only six family members, along with police and 
reporters, attended Beth's funeral. 

The futile search for the killer of the Black Dahlia continues 
until one day an informant comes forward. This is where the 
book takes twists and turns that drive Gilmore as well as the 
police to the edge of discovery. They are driven to a point where 
they think the case can be put to rest only to have everything 
they have worked for disappear in an instant. 
It can be argued that the case of Elizabeth Short opened the 
door for the sensationalism that came with the more modern 
murders of figures such as Sharon Tate and Nicole Brown 
Simpson. Beth Short was not the first woman to be brutally 
murdered in this country, nor will she be the last, but her case 
and story were the first to capture the public attention. In that 
respect, the legacy of Elizabeth Short will live on forever. 

Along with the superb prose and detailed information 
provided by John Gilmore comes a very graphic photo section. 
The photos take the reader through every step of this book, 
from the youth of Elizabeth Short to her burial and the ensuing 
investigation into her murder. 

The one thing that needs to be said about this book is 
that it is not casual or light reading, it demands your full 
attention. I read this book twice and the first time my mind 
was not focused on the page, and as I got to the end I just felt 
that I had missed something. As I sat down to read this for the 
second time I became much more focused and discovered that 1 
had indeed missed a huge portion of the story. That you must 
focus on Gilmore's writing is a testimony to its power. This 
isn't fluff that you can wade through and walk away from, this 
is powerful writing that will stay with you for a long time as all 
of Gilmore's books will. 

John Gilmore can make any story that he relates come to life. 
He is without peer when it comes to documenting true-life tales. 
He has achieved perfection in his writing in books such as Cold- 
Blooded. which profiled killer Charles Schmid, The Garbage 
People, a document of the Manson Family and most recently his 
true-life Hollywood Babylon. Laid Bare. Gilmore can make any 
cliche about writing come true, he takes the reader into the 
story, showing them the sights, the smells, the actions, the death, 
the pleasures and pains of each and every one of his subjects. 
Severed is no different, it puts a very real and sad life to a young 
woman who became perhaps the most famous corpse ever. 
-Trent Reinsmith 



Cg0«O OQ&O 




#0000^000 




Offbeat Marijuana: The Life and Times of the Worlds 

Grooviest Plant • Saul Rubin 

235 pages • $19.95 

Santa Monica Press • P.O.Box 1076 

Santa Monica • CA * 90406-1076 

I Based on my observations from living in S.F. 
for ten years, I could conclude that smoking 
1 pot makes a person lose all their teeth, paw at 
women 50 years younger than they are, and 
: obsessively call in to radio talk shows to spread 
I the wisdom, "hippies, punks, bloods, unite." 
These are worse side effects than the marijuana 
fans would have you believe! Pot could make 
one spend afternoons standing on a milkcrate 
strumming Led Zep on an out-of-tune guitar, in the foyer of the 
old Leed's on Mission, answering to the name "wolf boy"... 

This book. Offbeat Marijuana, follows Saul Rubin's Offbeat 
Museums, of last year. When I realized that these were two from 
the same source, my dissatisfactions about Offbeat Marijuana at 
least made some sense. The museum book was a superficial tour, 
touching briefly upon eccentric museums and collections across 
the US, with a half-page attention span for each one. That treatment 
served the survey function adequately, but in Offbeat Marijuana, 
where one subject is the focus of the entire book, the superficiality 
born of uneven research can be trite. But in general, the purpose 
of Offbeat Marijuana is to make a case for legalizing pot, and it 
goes through a methodical (if at times repetitive) series of points 
to present that case. 

Now. I don't know too much about pot, first-hand. I vaguely 
remember friends of my sister's, while growing up in Ohio, 
performing for me the magic spectacle that is "hash under glass," 
a ritual which seems to have sadly fallen out of favor since the 
eighties. Potheads, to me. were a self-righteous bunch of lazy, 
self-proclaimed experts on the pseudo-science of botany, who 
were, just below the surface, really about turning a buck. Oh, and 
1 had a job once, here in San Francisco, trimming buds. It paid $15 
an hour, and I had to sit around a card table under a lamp, like a 
poker game, with three other people, each of us armed with a 
little scissors and a big pile of weed. I was shown which parts to 
snip of f and put in the baggy. The other guys were weed devotees, 
and the job involved all the pot you could smoke while snipping. 
I didn't smoke, but after few weeks of absorbing all that THC 
through my hands and lungs (not to mention all the insipid pothead 
conversation about Thai-stick, etc.), I had to quit. 

So maybe it's just me. an avowed coffee and alcohol punk, 
unable to control my biases - but I see the unattractive reality 
behind many of the cutesy pro-pot anecdotes in Offbeat Marijuana. 
In the chapter on "The Workplace," for example, there is a quaint 
story of a train engineer in 1899 who, accidentally ingesting a ton 
of hash, has quite an adventure controlling his train through his 
route. That story ends safely, of course. But what about all the 
Amtrak fatalities in the last two years where pothead engineers 



derailed trains? There have been ten or twelve, with fatalities. I 
mean, is that cute? The ugly side of potheads is not mentioned in 
this happy, giggly, irritating book. All the potheads are victims, 
and all the straights are evil. 

Offbeat Marijuana does point out some serious issues 
ancillary to the pot-boosting per se, such as the rampant 
invasiveness of drug testing. An irony of this is the fact that 
potheads are just not easy to defend. If you spend any time in 
California. SF or that godforsaken Humboldt hippie land, you see 
these stoned-out husks and say to yourself, "maybe this guy 
shouldn'tbe driving ten tons of steel at 80 miles an hour towards 
me... maybe this guy shouldn't be at the wheel of a train with 300 
passengers." Unlike uninformed citizens brainwashed by 
government scare propaganda, we in Cali are forced to suffer these 
baked zombies everywhere, everyday, in person. When 
constitutional rights are abridged, the conservatives can point to 
these creeps for very effective poster children. It has led us to 
quietly give in to what, to me, is a drug-testing mania. High school 
and middle school kids having to pee in cups and get their hair 
analyzed? It's outrageous! But alongside you at the protest are 
stringy-haired hippie parasites and monosyllabic baggy pants guys, 
and I'm sure it makes it easier for some punks to say, "Well, this 
isn't really my battle anyway..." 

Al asked me, "But Greta, what about medicinal marijuana?" 
Actually, I'm all for it. 110%. People with HIV, glaucoma, and cancer 
using pot, that's what it's for, if you ask me. Offbeat Marijuana 
elaborates on the obtuse unwillingness of the government and 
medical establishment to facilitate the use of marijuana as a 
prescribed medication. The laws concerning pot have, over the 
years, been inspired by some fantastical bogeyman motivations, 
and this book is fairly detailed in pointing these out. The most 
acute observation Rubin makes is the racial overtones of the pot 
prohibition laws of the 1930's. At the time when "reefer madness" 
scares were being promoted by uptight legislators, the only people 
actually smoking it were migrant workers from Mexico and 
immigrants from the Caribbean. The materials linking pot smoking 
with miscegenation and racist sexual fears were eerie and shameful, 
and Rubin has uncovered a seldom acknowledged trend there. 

The mystery remains, why the government continues to 
demonize marijuana so much. Just this morning, I heard on the 
radio that buffoon congressman Bob Barr is seeking to have 
racketeering charges apply to anyone even TALKING about legalizing 
marijuana! Offbeat Marijuana, while still unfortunately preaching 
to the converted by reading as a love note to the magic weed, 
effectively outlines the ridiculousness of anti-marijuana forces and 
the gravity of their efforts to chip away at the rights of everyone. 
In that the book serves an essential function. 

That still doesn't make potheads any less stupid and 
intolerable, any less irresponsible and annoying. There's nothing 
worse than trying to communicate with a stoned person, staring 
at you with half-closed slack eyes, licking dry lips nervously, having 
that hideous pot breath, you can see their teeth already starting 
to rot right out, you know they will never remember what you are 
saying to them... -Greta S 
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MEN IN RUBBER SUITS STORM TOKYO BAY 

As a mid-year vacation from art films and documenta- 
ries, we could check out '50s sci-fi schlockers or grubby ex- 
ploitationers, but the world of radioactive monsters is prob- 
ably as good a place to visit as any. But in this particular 
case, it's not so much a world as an island — Monster Island, 
to be exact — the hallowed stomping grounds of the most 
famous movie monster of all time and his reptile friends. 

The concept behind a Godzilla feature is familiar: hu- 
mans try to kill Godzilla, the reptile goes on a rampage, de- 
stroying several prefectures in Tokyo, and then he does some- 
thing useful (like fight other, less amiable space monsters 
we're powerless against). This formula, as predictable as the 
arc of your basic drama, usually has one bankable thing go- 
ing for it — spectacle — though there have been those very 
rare moments the series has almost transcended itself and 
provided us with superior films. 

It all began in 1954 with Qojira, which is moody and 
remarkably effective in its original Japanese version. Nine 
years after the atomic bomb attack on Japan, natives sight a 
huge mutant dinosaur with radioactive breath, a creature that 
starts off destroying several boats, then continues his reign 
of terror on land, leaving entire cities in piles of smoking 
rubble (not unlike the effects of an atomic bomb, which the 
mayhem were meant to suggest). Certainly, this subtext 
wasn't lost on Japanese viewers, most of whom could recall 
the end of World War II. (Of course, this was sanitized from 
the later, dubbed American release with Raymond Burr). 
The battle now lies in the hands of two scientists: Professor 
Yamane (Kurosawa veteran Takashi Shimura), who wants 
to keep the beast alive, and Dr. Serizawa (Akihiko Hirata), 
himself scarred by an A-bomb. Serizawa has created a deadly 
Oxygen Destroyer that may very well kill the monster and 
save Japan. On the other hand, the professor's daughter 
Emiko Yamane simply has looks that kill. Twenty minutes 
were sheared from the Japanese version so Americans 
wouldn't be offended, so you're better off seeing the original 
on bootleg video; this may be an inconvenience, but you'll 
discover a gentle humanism uncommon to rubbersuit mon- 
ster movies. As to the effects, many of the miniatures are 
remarkably realistic in black and white. 

For those who like their monster movies with a neo- 
60s flavor, Qodzilla Vs. Hedora (1971) meets the bill. The 
dumping of refuse and industrial poisons into the sea has not 
only led to a decline in the fish population (a horror to the 
fish-dependent Japanese), but also the generation of a mon- 
ster tadpole, possibly from outer space, which has two huge 
orange eyes and the ability to combine with other Hedora to 
achieve potentially enormous size. It thrives by eating pollu- 
tion and tanker sludge, and spends most evenings breast- 
feeding on smokestack bumage. Marine biologist Dr. Yano 
(Toshie Kimura) and his six-year old nephew Ken are the 
first to see it. Before long, the creature is attracted to the 
trashy acid rock in an underground club; that's where Ken's 
-dad has a hallucinogenic vision where everybody, including 
his wife on stage, has fish heads (probably a fugu flashback). 
Hedora is soon flying through the air like a 707, spewing 
sulfuric acid gas that instantly turns its victims into skele- 
tons. Even Godzilla rolls over gagging and spitting. As ev- 
erybody waits for Hedora to change into its final form, little 
Ken and his hip mom and dad are having a bash on Mt. Fuj i. 
"We'll all be dead," Dad says cheerfully. "So let's sing and 
dance while we can! C'mon — blow your mind!" Then they 
break out their electric guitars and groove. Of course, there's 
no electricity out in the wilderness, but after his fish halluci- 
nation, we've already begun to suspect his mental state. In 



the final scenes, Godzilla helps scientists fry tbe beast into 
charcoal. This may be the strangest of the Godzilla series, 
with bizarre animated insert shots and a message as heavy as 
an oil tanker. 

As you might have guessed by now, this series had by 
this point evolved into semi-hip matinee flicks for kids, and 
Godzilla had taken on the role of protector of Earth (mean- 
ing Japan). Qodzilla On Monster Island (1972) falls into 
this category. A cabal of diabolical scientists in orange jump- 
suits have built Godzilla Tower, ostensibly as a theme park 
for all radioactive monsters, oriental and occidental, housed 
in a scale model of Godzilla with a multi-story elevator. They 
even invent a few new creatures, like Shakra (the monster 
of homework) and Momugan (the monster of too-strict 
mothers, a freaky-looking thing with an apron and scales). 

When a hippie couple, a scientist, and a local karate 

firl learn the truth about the project, the future looks grim, 
he antagonists are using sonic waves to compel space mon- 
sters King Ghidra (the multi-headed beast who would evolve 
into Godzilla's toughest enemy) and Gigan (who has a radi- 
al saw blade in his belly) to destroy Japan and wrest the world 
from human hands; in fact, the scientists themselves are ac- 
tually a race of giant cockroaches who need human bodies 
as their "receptacles" to assure their hostile takeover. Amidst 
all the mayhem, Godzilla and his hedgehog- like friend An- 
gillus try to save the planet. To our delight, Godzilla actual- 
ly has dialog (! ) — a first — and even does a Muhammad Ali 
shuffle in a right sequence. This is a classic installment with 
plastic buildings and rubber monsters — the quintessence of 
bad miniaturization — and therefore the kind of camp clas- 
sic fans revere. 

I happen to be one of the two or three people who 
actually enjoyed the American Qodzilla, despite its iguana- 
like monster and the near-fatal presence of Matthew Brod- 
erick. Keep that in mind with my final recommendation, 
maybe the pinnacle of big-budget Japanese Godzilla flicks. 
Heading into the modern era, Qodzilla Vs. Destroyah ex- 
tends the plot, adds characters, beefs up the SFX, and recre- 
ates a meaner, less anthropomorphic reptile whose Dolby- 
ized roar inspires some terror. This is a special effects extrav- 
aganza like the second Qodzilla Vs. Mechagodzilla, neither 
indulging in humor nor playing down to its audience. Its 
only drawback: it was denied an American release, and the 
only way you can see it is either in its Japanese version (no 
subs) or a subtitled bootleg, which is pricey and a little tough 
to find. 

The Japanese Godzilla would have just one more film 
in it before getting killed off in high melodrama, making the 
way for Mothra and the infamous flying fanged turtle Gam- 
era. But Godzilla fans needn't worry. There's word that Toho 
Studios is grooming the now fully-grown Baby Godzilla for 
his debut in a starring role, giving fans of rubber monsters 
reason to breathe a radioactive sigh of relief. 
— Steve Spinali 

IT'S FUN TO LAUGH AT AGING [PUNK] ROCKERS 

Rock and roll has always been about sticking it to the 
older generation. Getting some type of reaction out of them. 
The problem is that now the rockers, punk and otherwise, 
are becoming the older generation. So now when the kids 
do something that pisses them off, it isn't so much an attack 
on the system, it's viewed as a lack of knowledge or an at- 
tempt to reenact the past without living up to it. Nostalgic 
habits seem to happen at an earlier age for those involved in 
the music scene. My 85 year old grandfather reminiscing 
about the good days is quite different than a punk talking 
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about how much better it was in 1977. I guess that's why I 
enjoyed the movies Still Crazy and Hardcore Logo so much. 
It gets so tedious to hear the guys from Hit List complaining 
about the "new punks", then see them at a show standing in 
the back with their arms crossed. It's fun to get a good laugh 
at their expense. 

Still Crazy is the story of a '70s English arena rock band 
who reform after 20 years to play an anniversary show com- 
memorating their last performance. Hardcore Logo is the 
story of a Canadian punk band that reform for that one last 
tour. Both movies deal with the same themes; the bands' 
past, the egos involved, the fact that everyone's older now 
and that they blew their "big chance" and are trying to re- 
claim some of the spotlight. Yet, each movie mercilessly pokes 
fun at the concept of aging rockers, providing a good laugh 
and a bit of social commentary. All reforming bands should 
watch these to get a little perspective. 

Still Crazy features the band Strange Fruit, who were 
on their way to stardom when their big break was destroyed 
by lightning. The keyboard player gets the idea that they 
should play at the 20th anniversary celebration of a festival 
they played when lightning struck. After convincing their 
former manager and the most of the band (one is presumed 
dead) Strange Fruit sets out on a European tour to test the 
waters. Naturally, the clubs are shitty and the audiences are 
much younger and have never heard of the band.^Most things 
are a disaster. The sound sucks. The singer is a' member of 
AA. There are fights, name-calling and what have you. 

The members of Hardcore Logo (the band's name, as 
well as the movie's) aren't as old as Strange Fruit, but they've 
got the same hang ups. Hardcore Logo reached a good level 
of success in the Canadian punk scene, but due to personal 
problems, the band broke up — mostly because the guitarist 
Billy Tallent went to Los Angeles to play with some wimpy 
alternative rock singer in hopes of becoming famous. As we 
all know, selling out is the worst possible thing a punk can 
do, so the singer/ guitarist Joe Dick, also Billy's best friend, is 
being a big man to allow him to play with the band again. 
Or is he? Hardcore Logo reform to play a tribute/ benefit 
show for Bucky Haight, Joe Dick's mentor and inspiration, 
whom he tells everyone is dead. Whereas Still Crazy out 
and out tries to make fun of the aging rockers, Hardcore 
Logo seems to attempt to be a serious movie, dealing with 
ideals and friendship, but it takes it a bit too serious, so it 
comes across as just heing funny. 

A few Canadians tell me that Hardcore Logo is full of 
in-jokes that make it even funnier if you know them. Ap- 
parently the names of the highways have been changed in 
the movie to the names of people who run the crash pads, 
and the booker is a VJ on Canada's version of MTV, Much 
Music. Though I've been to Canada a few times, I've never 
toured there and have never seen Much Music, so I didn't 
catch it, but perhaps you will. 

Still Crazy and Hardcore Logo do have morals and 
happy endings that make it all seem too cliched. Everyone 
sort of overcomes their personal differences and gets what 
they want. If you can ignore the quick and easy wrap up, I 
think you will enjoy both movies. They'll probably remind 
you of someone you know. 

On a similar level, though also significantly different, 
is The Buena Vista Social Club, the latest film from Wim 
Wenders. This film is a documentary about group of Cuban 
musicians who were assembled for some recordings by Ry 
Cooder. If there was some way Ry Cooder could have been 
left out of the film, it would have been better. He brings the 
whole thing down with his pretentious demeanor. 
I guess the important thing to remember is that this is a doc- 



umentary. The previous movies I have been talking about 
were fictional. All of the musicians in The Buena Vista 
Social Club are over 80 years old, have been playing music 
since they were kids, and were popular once, but up until 
now have been largely forgotten. The interesting thing is* 
when you hear each story, you find out that most had given 
up on music as a career because they weren't making money 
and had to care for their families. The piano player even 
told Ry Cooder that he couldn't play anymore because he 
had arthritis, which was a lie. These musicians don't seem to 
have the same hang ups as the rockers. The play music be- 
cause they want to and their egos don't ever seem to get 
involved. There's no need for fame, though making a living 
is a necessity. 

If you read my column a few months back, you know I hate 
concert films because of the long extended musical perfor- 
mances. This film has them, although not entire songs. I'm 
not familiar with the music at all, but I still wanted to lay 
down on the floor staring at the ceiling, just listening to the 
music, during the musical numbers. The interviews with the 
musicians were interesting and even the incorporation of 
the concerts in Holland and New York with the studio and 
various shots around Cuba were done nicely. Wim Wenders 
threw in a few curious and unrelated shots, such as a chil- 
dren's ballet and gymnastics class, that seemed to work any- 
way. 

I've heard a few critics bad mouthing Wim Wenders (and 
David Lynch, too) for making a G-rated film. They say he 
has been making such controversial and challenging films 
that he shouldn't backtrack this way. As if the rating should 
matter. I'd have to say that I think the fact that he made this 
film nullifies the critics' argument. Everyone's making R and 
NC-17 films, trying to one up the next person by showing 
more nudity or disgusting scenes without focusing on the 
plot and filmmaking. It's refreshing to see the better direc- 
tors staying ahead of the pack again by doing something dif- 
ferent. 

And speaking of something completely different, I also went 
to see a gay boy's coming of age story, Qet Real. I took a 
heterosexual male friend to see this with me. Not really know- 
ing what it was about, I was amused to see my friend's face 
and to feel the tension when we both realized that it was a 
homosexual movie. I live in the Castro section of San Fran- 
cisco, which if you aren't aware, is the most homosexual part 
of town. I like living there, but I am always curious about my 
heterosexual male friends' reactions. I guess I don't under- 
stand cos I'm not a guy, but I actually had a friend say to me, 
"Could we go to a straight bar?" I just figured we'd go to the 
closest one. 

So here I am, seeing a teen romance comedy that hap- 
pens to be about two gay boys with a straight friend. An 
amusing scenario. The story is about one boy who is aware 
he's gay, though has only told one of his friends, who falls in 
love with a popular boy from school. Naturally, the popular 
boy has been playing his part. He's an athlete and has a beau- 
tiful girlfriend. The two accidentally meet at a public re- 
stroom in the park that is a well known pick up spot for men. 
The two fall in love, but keep their relationship secret to 
avoid the problems they will encounter at school. Of course, 
there is no avoiding the problems and it comes to a choice 
between the relationship and protecting themselves. 
The story is the oldest one in the book, but homosexual twist 
on it adds so much to make it a very enjoyable film. In fact, 
my friend said that once he got over the uncomfortableness, 
he realized it was just a simple love story and enjoyed it. I 
think you will too. And there is not one mention of nor 
scene involving a band. — Carolyn Keddy 







B^tovle Eats/Hellbenders- split IP/CD . 

-The B-Movie Rats are back with their highly anticipated ■ 

follow up to 'Killer Woman". The Rats track in with 6 o 

brand new sones of the high energy punk Rock N Roll - 

they're know for. The Rats are a tough act to follow, but m 

you can bet your drunken ass that LAV. The Hellbenders " 

hold their own. These fellas crank through 6 early . a 

Humpers-ish jams that flat fuckin kill! ! Split made in J 

heaven or hell?? You decide! ! ! " 
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TV Killers- Playin' Bad liisio JJ/CD ■ 

-OK I know you heard them on Viva #3. Now these — 

Fuckin Frenchies are back with another auditory assault on ■" 

your skull. Simply put, the TV Killers know how to write — 

a fuckin' punk tune! Buzzing Bass, killer leads and the gui- fi 

tars cranked to fuckin' 1 1 . Hell, they even take you on a • 
sonic joyride through covers of Motorhead and their 

European counterparts the Kids. CD has 2 bonus tracks!!! I 

a 




V/A- Viva La Vinyl volume tfb LP 

-Third int he ever growingVia La Vinyl series. Brand 
spanking new tunes form The Bodies, Temporal Sluts, 
URBN DK, the B-Movie Rats, TV Killers, the Slobs, 
the Stitches, Detestation, the Dirtys, Inflicted, Smog 
Town.Haunted Head, the Spasms, Scarred for Life, and 
Dead End Cruisers. Limited edition booklet (almost 
goene) w/ cover art by the amazing... Mr. Mark!! 
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Dead Beatfiec-or^s 

PO Box 283 
Los Angeles, CA 90078 
PIl/Fx.: (213)962-3065 
E-Mail: Deadbeatrx@aol.com 



'"'NEIGHBORS 



THE MORE MONEY ONE HAS 



PELADO RECORDS PRESENTS: 




THE MORE IMPORTANT IS ONES LIFE 



""NEIGHBORS 

New CD Out Now! 

14 songs in 17 minutes 
of hyper-fast punk rock! 



I 



For ordering Information send a self 

addressed stamped envelope to: 

The Neighbors / 4646 % West Point 

loma Blvd. / San Diego. CA 92107 U.SA 





Sometimes misunderstood, sometimes toved but 

they always deliver the great PUNK ROCK! Fueled by 

leather jackets, creepers, eyeliner & leapord skin the 

Haloes deliver more of their Saints, early Social Distortion 

Clash & Generaion X influenced Punk in 

REVOLT INTO STYLE!! 




A double LP compilation to benefit the former 
Profane Existence Collective with tracks from: 
DAMAD • AXIOM • SCORNED • ABUSO SONORO • 
BROTHER INFERIOR • REACT • RECTIFY • ANTI-SO- 
CIAL BEHAVIOR • RESIST AND EXIST • SIN DIOS • CAL- 
LOUSED • FORCA MACABRA • WHOREHOUSE OF REP- 
RESENTATIVES • HELLKRUSHER • ARMISTICE • 
ACURSED • DOOM • RESENT • OPERATION • SEEIN' 
RED • LEGION OF DOOM • CRESS • EXTINCTION OF 
MANKIND • THOSE POOR BASTARDS • DISKONTO • 
RIOT/CLONE • SHARPVILLE • DIR YASSIN • $12.00 ppd. 

ALSO STILL AVAILABLE.. 

OPERATION new LP $9.00 

DECREPIT Tired of Licking... 12" $8.50 
A//POLITICAL Punk is a Ghetto 7" $4.00 
DETESTATION Blood of the Cods 7" $4.00 
BROTHER INFERIOR / WOR split 7"$4.00 
CIVIL DISOBEDIENCE Invention LP $9.00 
DOOM Fuck Peaceville 2LP $12.00 

PROFANE EXISTENCE #37 $3.00 

Making Punk a Threat Again book $10.00 

Prices include postage in the USA only: Can & 
Mexadd20%, Europe&S.Am. add30%, allelse 
add 50%. For a complete catalog send S1, 2x33c 
stamps or 2xlRC's. Wholesale also available. 

BLACKENED DISTRIBUTION 
P.O. BOX 8722 

MINNEAPOLIS, MN 55408 • USA 



Cheap Trick, Hanoi Rocks, Ramones, Manic Street 

Preachers, Replacements, early Goo Goo Dolls, 

Undertones?? Power Pop, Trashy Pop?? All these are 

what American Heartbreak may remind one of, either way 

it's great catchy as hell Pop/Punk/Rock n Roll!! 

ALSO AVAILABLE NOW!! 
The CHEMO KIDS "New York Doll" 7" 



Cincy's best!! Snotty as hell Punk Rock!! 
ROMEO'S DEAD/The BURDENS SDlit 7" 



Two great No. Cal bands. Romeo's Dead do great Trashy 

Pop/77 Punk while the Burdens may remind one of 

SHAM 69!! 

The RIFFS 7" 

Great Oregon band who have a great Sex Pistols guitar 

sound, staright up 77 Punk!! 

The ZILLIONAIRES 7" 

Great 77 meets Garage type Punk from UTAH, RAW! 

OUT NOW ON COLORED VINYL: 

BLADDER BLADDER BLADDER "No Go Girl" 

Out now on BLUE vinyl!! No fake accents they're real 

Brits, if you like the CLASH you'll love this band. 

The BURNOUTS "Porno Queen" 7" 
On a purpte/pink/white colored vinyl!! 77 meets 82 

Punk Rock from Orange County!! 

FOR A FULL PELADO RECORDS CATALOG write or 

check out the web page!! 

COMING SOON NEW 7" by LIBERTINE, UPSETS 

RICHMOND SLUTS split, PROSTITUTES CD. 

PELADO also carry's lots of other labels like TKO, JUNK 

Hostage, Radio plus tons more and lots of cool Punk 

Rock shirts from 77-82!! Write for catalog or go to 

www.peladorecords.com 



PRICES FOR PELADO RECORDS ONLY: 

USA: 7" $3. D. Haloes CD $7. 

CAN/MEX: 7" $4, D. Haloes CD $8. All others : 7" $5.50 

or if you buy two items they are $5 each. Haloes CD $9. 

U.S funds only payable to P. Grindstaff!! All items sent 

First Class in USA & Small Packet Air. 

PELADO RECORDS 

521 W. Wilson #C103 

Costa Mesa, CA 92627 USA 

www.peladorecords.com 

Distribution: Revolver, Get Hip, Choke, Rotz, 1000 

Flowers, Nail, Underground Med, Green Hell, 1000 

Leafs, Revelation & others!! 

Stores/Distros Get in touch for a bunch of cool PUNK! 




L E QENDARY FINNISH 1«7» bfrf | . punkrock anr y p 

OUTO E L A M A 
"Oi Maamme Suomi" LP(ltd) / CD out now 
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check out our new site 
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somethTnglor 
the sickness 
7"ep $3.00 



LOOSE ENDS 

number one with a bullet" cd 

$9.00 

GARAGE RATS 
FUCK EVERYBODY 
7" EP $3.00 

RENO DIVORCE 7" EP $3.00 
THE BLAME 7" EP $3.00 

SEND CASH OR MONEY ORDERS(made out to cash) 

OR IF YOU HAVE TO SEND CHECKS ' 

MADE OUT TO ERIC NATHANSON TO- 

SKANKING SKULL RECORDS 

40101 SHERYDAN GLENN 

LADY LAKE FL 32159 

jHSTRO: RQTZ, GET HIP, & RHETORIC, CHOKE 



PESSIMISER 
RECORDS 



DESPISE YOU 

"West Side Horizons" 

CD $10 

62 songs. 16 unreleased 



Various Artists 

"Possessed to 

SKATE" 

(reissue) 
(Spazz.Despise You, 
Palatka.Asshole 
Parade. Unanswered, 
Charles Bronsr-n, 
Pretentious Assholes) 




"Scott Case (out of 
print material)" 

CD $10 



Cry Now, Cry Later -volumes i & 2- cd $io 

GRIEF TorSO CD$10,dblLP$lo 

EXCRUCIATING TERROR Divided We Fall CD $10. LP $8 
- 1 6- BLAZE OF INCOMPETENCE c " $lo. lp $ 8 
DIVISIA Wifebeater cd$io. lp$8 

Cry Now, Cry Later -volumes 3 & 4- cd$io 
SPAZZ/HIRAX split 7" $3.50 

EXCRUCIATING TERROR/AGATHOCLES Split 7" $3.50 

T-SHIRT 
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Pessimiser logo on XL 
grey Beefy-T. $12 

All items ppd in US. • Can. and d 

Mex. add $1 per item • Overseas add ^ 

$3 for CD/$2 each additional . $5 for LP. T-shirt/$3 each additional 

(Asia/Australia $6 for each LP. T-shirt/$3 each addiliona) ~ 

Checks. MOs. or cash payable fo Pessimiser Records 

POB 1070 Hermosa Beach CA 90254 

http://theologianrecords.com/pessimiser.html 
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SUPERRARE UNRELEASED 1979 POGO ALBUM SEE 

FINALLY DAYUGHT.PURE KILLER KBD PUNKROCK" 

LP (LTD w/ POSTER) / CD 

US$ 16 / DM 26 / UK£ 10 / FIM 80 / YEN 2000 

air ppd each (cash [oa coins] / post office IMO) 

WJNKROCK HARDCORE . Oil & CRUST 

AH Prices Airmail PPD Everywhere 

ft Fucking East, Same Day Seiyjfis.TRY USMIIIIIIII 

£fl6B / LMQIfr om postoffio* ) / cheque tmu em 

' ' ' for bank charge*) 

EPPU NORMAAU:Aknepop CD (1978 finn punk rarity) $20 
<jfflFFIN:Reeldeal CD (Japan Oil gods rare Muff I) $20 
BUEIUBEAuatralla Day CO (Raw punk weirdo) *20 
VNWATVBAj AXF:Klok Yer Am LP/CD (Boeton legend) $20 eeoh 
ATTIIA THE STOCKBROKER ■«»»>-. L p (#d/333.col woxl $20 
OWE WftY SYffTnVI Not Yar Enemy 7" (Great new punker) $6 
TEBVEET KAPEI: Propaganda CD (Rare B284,3e-eongs) $18 
VJCIOgs WANKERS:25 -eong CD (Ultra Cheoepunk Smasher) $ 12 
LUQMAKUNTAHyve CD (Great melodic finn punk) $12 
KUplEMA Noise Not Muaio CD (36-eong 83 HC killer) $12 
TERVEET KAPETSign Of The Crou CD (raw ae hall ! $18 
TEBVEET KAOEjjRubber ft Blood CD (28 song smasher) $16 
ItHVEET KflBgJ Doomed Allen Raoe CO (brand nawll) $16 
P£Ojyj:Videodoom VIDEO (VH6 ntsc CRUST) $26 
BASTAHDfrMaallma Pslaa CD (83 HC Killer) $16 
IHEDROJNES Sorted 7" (UK 77 Punk* great comeback) $6 
NEVER MIND THE BOLLOCKS in 19*4 r^. P 
(TERVEET KADET.UNBORN SF.THE BRATS 
HYBRID CHILOREN.QOREDOCTORE ft GND.AII unrele 
a»*d eongs.brilliant beet Ann killer Punkrook/HC) CD $10 
MASSKONTRPH Will You Ever Learn? CD (US Cruet) $16 
fiBOJIESTake Shelter LP/CD (UK 77 Chnsiolll) $16 each 
PEUE MIUOONA ft MUS 1 nn n„ finn p,,^ ,H>umlll) $20 
ASOCIA L Total Asocial CD (Cult Swede Crust) $16 
AYSKUM:Recrucified CD (Cult Swede Cruet) $16 
RAT08 PE PPBAOiCada Dies CD (Cult Braz HC) $16 
CWPPU BA6TABnS:Your Lias CD (76-songs) $16 
CBJPPUI BASTARDS/PATAHFiyi ■n.^it^i. 10"U> $10 
BUmBSCHHear Nothing New EP (Ultra CRUSTIM) $6 
EPAJABJESTYS:9-song EP (Ultra Crust.#d/B00) $6 
IBSIAS.Unluok LP (Raw new Cruet.600 only III) $12 
RUPTURE:Fuckumentary VIDEO (VHS ntsc Cruet) $26 
CBJPP1E BASTARDS/I R P n.. n n„ E p (Aaarrgghhh) $6 
B&I.lntenee Noise Core CD (Jap HC Oodsjtera) $16 
WMOBER/DOWNWARD SPIRA L «pii. EP (Swede Cruet) $6 
BLOODSTAINS ACROSS won, n comp LP (rare 77-82) $20 

FEAR. QF QPP:6laughter EP (Ultra Aaarrgghhlll) $6 

AWTI-NOWHEWr LEAWE:8cum LP/CD (Gnat Punkl) $16 ee 

SCUM WPISE Chaotic CD (Raw ft rare Brazil Cruet) $16 

APPENPIX DIagnosis 82/83 CD (Rare finn Cult HC) $16 

*t MB * TE8T TUBE BAB|E8 :8upermodels EP (UK punk) $6 

Our new 24-page catalogue includes 

about 2.000 Punk.HC.OII.Cruet.Grind.Mod etc 

releasee absolutely something for every punker!!!!! 

juat send *2 cash / 3 x IRC (or free vW order < $10) 

Labels & Bands sand s amples w/ t erm*, 

PI*tTlbUtOr$ & Stores net in touch f or wholesale 

WE PE AL DIRECTI V- 1111$ 

We re also specialist of old PUNK/HC and have 

clessjc rarities a la; ROCKS.STAR CLUB.OOO.GEARS SO A 

ABSENTEES.BAIONEY HEAD6.BRJARD.W1DOWS.EBBA GRON 

DRONES.FRESH COLOR.SODS.RATSIA.MAOGOTS.STAUN 

MEATY BUY6.S0S.DESTR0Y etc »0 CoBectoni w.k. ..pim, 

A.A.RECORDS MAILMURDER HQ (mrr) 

P.O. BOX 174 
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tel ++358 40 5481267 
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VERY MAILORDER 

p.o. box 42586, Philadelphia pa 19101 usa. 
visit us on the web at www.veiydistro.com! 

ACME Discography Ip/cd $7/$9 

AGNOSTIC FRONT Something's Gotta Give Ip/cd $10/$13 

ANGEL HAIR Pregnant With The Senior Class cd $11 

ANTIOCH ARROW In love With felts Ip/cd $8/$ll 

ANTI-FLAG Their System Doesn't Work For You cd $11 

ASSUCK Anti-Capital cd or ASSUCK Misery Index lp/cd.$8/$10 

ATOM & HIS PACKAGE A Society Of People cd $8 

ATOM & HIS PACKAGE s/t cd $9 

AVAIL Over The James Ip/cs/cd $9/$8/$12 

AVAIL Live At The King's Head Inn cd $9 

AVULSION cd (on 625 Records) $9 

BENUMB Soul Of A Martyr lp/cd $9/$12 

BETTER THAN A THOUSAND Value Driven cd $12 

BIKINI KILL The Singles cd $12 

BLUE TIP join Us cd $11 

BOY SETS FIRE The Day The Sun... Ip/cd $8/$ll 

BOY SETS FIRE In Chrysalis cd $9 

BRAID Frame & Canvas cd $11 

BUZZOVEN At A Loss ci $12 

CAVE IN Until Your Heart Stops 2xlp/cd $13/$11 

CAVITY Supercollider cd $12 

CHRISTIE FRONT DRIVE s/l lp/cd (on Caufield) $8/$10 

CLIKITAT IKATOWI River Of Souls Ip/cd $7/$8 

CITIZEN'S ARREST Discography cd $12 

CONVERGE When Forever Comes Crashing Ip/cs/cd $8/$ll • 

CRO-MAGS Live In Wellington I 7984 demo bootleg cd $14 

DEATH THREAT / TALK IS POISON split 7" $3.50 

DISEMBODIED If Cod Only Kneto The Rest Were Dead cd $9 

DOC HOPPERZifls, Zags, & Yaws cd $11 

THE DONNAS / TOILET BOYS split 7" $3.50 

ECONOCHRIST Discography double cd $10 

ELECTRIC WIZARD / ORANGE GOBLIN split cd $11 

FOUR HUNDRED YEARS Transmit lp/cd $8/$10 

GET UP KIDS Four Minute Mile Ip/cd $8/$ll 

GRADE Separate The Magnets 10'Vcd $8/$10 

GROUNDWORK We Will No Longer Be Silent... cd $8 



THE HELLACOPTERS Supershitly To The Max cd $12 

HIS HERO IS GONE Monuments To Theives Ip/cd $8/$8 

HOT WATER MUSIC Forever & Counting Ip/cd $8/$ll 

IN/HUMANITY The History Behind The Mystery lp+7" $9 

INK fc DAGGER The Fine Art Of The Original Sin lp/cd.. .$8/$ll 

JEJUNE This Afternoon Malady cd $11 

KEROSENE 454 At Zero Ip/cd $8/$10 

KRIGSHOT lp/cd $8/$10 

KID DYNAMITE s/t cd (ex-Lifetime) $11 

LARM Extreme Noise cd (discography) $12 

LEFT FOR DEAD Discography cd $10 

LIFETIME jersey's Best Dancers Ip/cd $8/$ll 

MAN IS THE BASTARD Discography Ip $8 

MOSS ICON lybuyrnam cd $10 

NEMA fln'iijp Our Curses Home lp/cd $8/$10 

PROMISE RING Nothing Feels Good lp/cd $8/$ll 

RACE TRAITOR Burn The Idol Of The While Messiah cd $12 

REFUSED The Shape Of Punk To Come cd $12 

SLEATER-KINNEY Get Up 7"/cd $4/$6 

SOILENT GREEN Sewn Mouth Secrets Ip/cd $10/$12 

SPAZZ La Revancha lp/cd $8/$10 

SPITBOY / LOS CRUDOS split Ip $7 

SUBMACHINE Sawed Off Shotglass cd $10 

SUBMISSION HOLD s/l Ip/cd $9/$9 

TOKEN ENTRY \uyhird cd $12 

V/A ANTI-RACIST ACTION cd (w/Napalm Death, Less Than 
Jake, Jello Biafra, Citizen Fish, Bouncing Souls, Suicide Machines, 
The Toasters, Mephiskapheles, Discount, Good Riddance).... $11 

V/A REPROACH 7" (Neg. Approach cover, w/Spazz, etc) $4 

WORD SALAD Deathmarch 201)11 Ip/cd $8/$10 

VIOLENT SOCIETY The Rise Of Punk... cd $10 



ruiifi: minimum order is now $7 due to rising postage costs. 
pa residents please add 6% sales tax. sorry kids. 

* 1st price is for cassettefvinyl, 2nd price is for cd. 
always try to list alternates, credit slips otherwise. 

postage: U.S. postpaid via 4th class, add $2 for fast priority mail. 
Add additional $2 to have your order insured from loss. 
Canada: $1.00 per 7"/cs, $1.50 per cd, $3 per 12"/lp 
Europe: $2.00 per 7"/cs, $3.00 per cd, $5 per 12"/lp 
World: $2.50 per 7"/cs, $4.00 per cd, $7 per 12"/lp 

We also take Visa/MC/AmEx/Discover cards now, so call 
(215) 203-VERY from 12 noon to 7 pm (orders only). There is a $15 
minimum and all orders must pay for priority mail & insurance. 

If you think that this is all we have, then you are sadly mistaken. 

Send us $2 (US) or $4 (World) for our descriptive 150+ page catalog 

full of records, tapes, eds, zines, clothing, & more. We hate to be 

egotistical, but our catalog & fast service rules! We've got lots o' 

stuff by Dischord, Victory, BYO, Dr. Strange, Jade Tree, Gravity, 

Edison, Bloodlink, Hopeless, Revelation, Ebullition, Doghouse, 

Initial, Hydrahead, Art Monk, Gravity, Prank, Sound Pollution, 

Lost & Found, 625, Slap A Ham, Vermiform, Relapse, Wreck Age, 

& plus hundreds of others that aren't so big nor so rich! 

Stores! we do wholesale! drop us a postcard or fax 215.426.9662 
for a catalog, we offer a wide variety & convience it low markups 
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We only carry punk. 
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10" EP— $7ppd. US/ $9 other • write for a free catalog 
Distributed by Revolver, Get Hip, and Subterannean 
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Send MRR your release for review. Don't send wimpy, arty, metal, MTV corporate rock shit here. Don't have your label give us follow-up calls as 

to whether we received and are reviewing a record. We want punk, garage, hardcore, and will review all those that fall within our area of 
coverage. Include ppd price when mailing. If possible, send 2 copies of vinyl records (1 for MRR, 1 for the reviewer). We will review CDs, but just 
CD-only releases. If on vinyl and CD format, send us the vinyl. We are reviewing cassettes again, so send HIGH quality cassette-only releases 
directly to: Erin Yanke, PO Box 1113, Portland, OR 97207. No reviews of test pressings or CD-Rs. Specific criticisms aside, it should be under- 
stood that any independent release deserves credit for all the work and money that goes into it. Staff: (PA) Peter Avery, (JB) John Backstrom, 
(PB) Paul Barger, (EC) Enrico Cadena, (BC) Brianna Chesser, (RC) Rob Coons, (AC) Arwen Curry (DD) Dr Dante, (NF) Neale Fishback (JF) 
Jonathan Floyd, (BG) Brian Gathy, (LH) Lance Hahn, (JR) Jeff Heermann, (TH) Tom Hopkins, (TJ) Tobia Jean, (KK) Kenny Kaos, (CK) 
Carolyn Keddy, (DL) Dulcinea Loudmouth, (RL) Ray Lujan, (BM) Bobby Manic, (TM) Timojhen Mark, (HM) Hal MacLean, (AM) Allan 
McNaughton, (RM) Raymundo Murguia, (JN) Jah Nell, (DP) Donna Poole, (SR) Sandra Ramos, (BR) Bruce Roehrs, (SS) Steve Spinali (ST) 
Sean Sullivan, (JV) Jason Valdez, (MW) Max Ward, (RW) Ryan Wells, (SW) Shane White, (JY) Jeff Yih, (RY) Rema Young 




ABADDON - "Nie Do Pozna- 
nia" EP 

This is interesting. It is a 
bootleg, live recording of an old 
Polish band ABADDON. All 
things considered, this is actually a 
pretty good live recording. Solid, 
mid- '80s Polish hardcore, that had 
a style all its own. I am a absolute 
sucker for any Polish hardcore, 
especially pre- 1990s stuff. So this 
is right up my alley, and it may just 



be right up yours as well. (RC) 
(no address) 



ABRASIVE WHEELS - "When The Punks Go Marching In" 

This Get Back Records reissue is a collection of songs from 
three 7" singles and one LP released by ABRASIVE WHEELS 
between 1981 and 1982. This band represents some of the best of 
the Riot City Records stable of punk bands in the early eighties. 
This music is first rate guitar driven leather, bristles and studs 
punk with attitude. This is a good buy if you don't have these 
records and aren't fussy about having the original sleeves. (BR) 
(Get Back, Piazza Maltoni 16, 50065 Pontassieve, Firenze 
ITALY) 



THE ACTION TIME - "Don't 
Sell Your Soul/ Burn Warehouse 
Burn" 

This is interesting. Side A 
sounds like the HEADCOATEES, 
what I picture if they decided to 
write their own songs. Side B has a 
male singing and reminds me of 
the REZILLOS, particularly with 
the female back-ups. The songs 
are very catchy. This is cool. (CK) 
(Rough Trade Record Shop. 130 




Talbot NW, London W1I 1JA, UK) 



ANCIENT CHINESE SECRET - "Caveat Emptor" LP 

I made an off hand remark last month to Mr Hopkins, our 
record assingner, that I liked arty stuff. I'm paying for that 
comment now. This is Chris Dodge from SPAZZ, with his wife 
and some other dude playing drums, doing some very experi- 
mental shit. There is no guitar, only bass drums and the occasion- 
al weird electronic thing. To be honest with y a, this just barely got 
in under the art radar. It's funny, because I enjoyed the less rock 
oriented songs more than the occasional fast paced number that 
got this reviewed in the first place. I really don't know how to 
describe this. It sounds nothing at all like SPAZZ, but if you like 
the way out there end of expieremental stuff, you might eniov 
this. (ST) 
(Slap a Ham, PO Box 420843, San Francisco, CA 94142-0843) 
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ANGRY SAMOANS - "I'm In 
Love With Your Mom/Too An- 
imalistic" 

Billed as the "ANGRY SA- 
MOANS Play the Songs of 
VOM" EP, I think that's a little 
deceptive. Two members of the ' 
ANGRY SAMOANS played in 
VOM and at least one of them 
helped write both songs here. Isn't 
that kind of like DR. FRANK cov- 
ering MTX? Anyway, two catchy 
little surf/pop/punk numbers that would have fit right in 
"Beach Boulevard" compilation. Worth getting. (KK) 
(Bulge, PO Box 1 173, Green Bay, WI 54305) 
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ANNALISE - "Signposts And 
Alleyways/Empire Builder" 

Wow, this is a surprise. From 
the cover I expected some brutal 
thrash. Thank god it's something 
much more interesting. Reminds 
me of a cross between 
DAG NASTY and 

HOT WATER MUSIC on the first 
track, and maybe the JAM in mel- 
low, introspective mode on the 
other side. They definitely don't 
stray too much from formula, but manage to keep it fresh 
sounding. Too bad it's only two songs. (BG) 
(Boss Tunage, PO Box 19550, London, SW1 1 1FG, UK) 










ANTI-DOGMATIKS - EP 

Well, Martin from Lengua 
Armada nails it again, by compil- 
ing his favorite tracks from the two 
demos of this long gone band from 
Barcelona, Spain. The only vinyl 
the band ever did was some compi- 
lation tracks, and he obviously felt 
it was high time for some more 
accurate representation of the band. 
And yes, he actually got permis- 
sion from the band! This is awesome fast punk, packed full of raw 
distortion and shouted vocals, that spans a time era from 1984- 
'88. It is good to see this much energy going into bringing a long- 
lost era of punk back to the kids of today. (RC) 
(Lengu Armada 2340 W 24th St, Chicago, IL) 



AUGUST SPIES - "94-'97" CD 

This CD compiles songs from four previous EPs and a 
whole bunch of other unreleased material. 32 songs from a band 
trying really hard to sound like the DICKS with an "oi" thrown in 
here and there. (DP) 
(Rodent Popsicle, PO Box 335, Newton CTR, MA 02459) 



B-SIDES - LP 

Once I figured out this was played on 45, not 33 as the 
record says, this record sounded a lot better. Of course, it 
wouldn't be Maximum without a little misinformation. The B- 
SIDES play snotty, sloppy, fun-filled punk rock similar to 
Wimpy-era QUEERS stuff. This release is way better than the 
last couple of MRR releases, that's for sure. (JF) 
(MRR, but don't order it from us!!!!) 



BAD TASTE/MOTORCROSS - split LP 

I don' t really care for split LPs, but in this case I really don' t 
care for this release. BAD TASTE at times have that descent 
hardcore thing goin' on, but more often than not they are a dead 
ringer for a French LIMP BIZKET. MOTORCROSS is wild and 
confused as all hell. They go from ska, to this pseudo rap garbage 
over some chuga chuga's, to some horn instrumentals to some 
occasional near hardcore parts. This sucks pretty bad. (NF) 
(Zorlac, BP 193, 42005 Saint Etienne, Cedez 1, FRANCE) 




AXIOM - "Impaled by Chaos" 
EP 

Anarcho-punk from Port- 
land, OR. These guys have a really 
fast tight sound and raging vocals. 
"Impaled by Chaos" is definitely 
the smash hit single with great 
breakdowns. Their intelligent lyr- 
ics are accompanied by informa- 
tion on the inside cover. Definitely 
check these guys out. (SR) 
(Ministry of Peace, PMB 121,41 10 



SE Hawthorne Blvd, Portland, OR 97214-5246) 



B-MOVIE RATS/ HELLBENDERS - "Distilled" LP 

Yeah the RATS are back kickin' all kinds of rock 'n'rollass 
in the spirit of ACDC, LAZY COWGIRLS, ROSE TATTOO 
(even breakin' into a damn rock sturdy version of "Remedy") 
which, if you've witnessed these SoCal boys in the sweaty flesh, 
you know how these rockers take their partyin' seriously. Shit 
yeah, meaty rockin' guitar tones, beat-your-mama-down drums 
and tough r V r vocs with lusho production to boot, and it's not 
even Saturday night. This is just the kinda shit you go speeding 
down the highway, throwing beer bottles out the window to. On 
the flip, you got the mother-fuckin' HELLBENDERS, the punk 
ass rock V roll mutants they are. Yeah, high voltage guitar 
shredding with thatjust right mix of metal-edge IRON M AIDEN- 
like lickage, and lots of catchy as hell tuneage to sink your bland 
little teeth into. Fuck yeah, damn good job boys, now lets party. 
(DL) 
(DEAD BEAT , PO Box 288, LOS ANGELES, CA 90078) 



THE BASICKS - "Little Thing" 
EP 

Rumor has it that Raf Clas- 
sic from the CRUMBS used to be 
in this band. That alone was 
enough for me to fork over my 
hard- earned cash so's I could 
check it out... and of course now 
I'm reviewing it. The vocals are 
almost like that of Johnny Pe- 
abucks. Imagine if the SWING- 
IN' UTTERS and the CRUMBS 
had a child and said "Play damn you! Play!!' 
(Lookout!) 




(BM) 



BELCHING BEET/MINDFLAIR - split CD 

Germany's BELCHING BEET are back after a long hiatus 
(they had an EP and a split LP with RUPTURE in the early '90s) 
and more polished than ever. After a long drawn-out intro, they 
blast into lOOOmph grindcore that is super clean, tight and 
heavily influenced by death metal. I liked it a lot, but I think you 
have to be able to stomach the more metal side of grind. 
MINDFLAIR (also from Germany) compliment BELCHING 
BEET and actually turned out to be more enjoyable. The record- 
ing is rougher, and they play grindcore that is reminiscent of early 
CARCASS or ARSEDESTROYER. Good split. (MW) 
(Deliria, PO Box 302, 71603 Ludwigsburg, GERMANY) 
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mmm THE BLOODY MUTANTS - 
"Bloody Mutants" EP 

On this fine Irish punk EP 
Al "Heinz 57" and his crew of 
hooligans deliver another punch to 
the head in the name of punk rock. 
The music is raucous, fast, shouted 
punk with the omnipresent theme 
of DRINKING (with a little sex 
thrown in for good measure). This 
is a festive record best appreciated 
with vast quantities of beer amongst 
some good mates. This EP continues the blitzkrieg of punk rock 
started by the BLOODY MUTANTS with their split EP last year. 
Get this punk rock blast as soon as possible! (BR) 
(No Pride, 352 Divisadero St., San Francisco, CA 941 17) 



BONECRUSHER - "Sights On 
Today/Won't Die For You" EP 

I'm pretty sure that this is 
their first release with their new 
line-up (did they change singers or 
is he just singin' way tougher? It 
doesn't say what the line-up change 
is.)... Oh well... Whatever it is, this 
is the way this band should have 
been in the first place. Musically, 
they hold true to their roots with 
that whole SoCal meets beach punk 
thing. But now, the vocals remind me a lot of that dude from 
OXYMORON (not in a bad, rip off way mind you). Four songs 
here (all good) and I think it's BONECRUSHER's best stuff yet. 
Another winner for Hostage. (NF) 
(Hostage, 7826 Seaglen Dr, Hunington Beach, CA 92648) 



BOREDOM U.K. - "Seditionaries Revisited" CDEP 

What an appropriate name for this band!! (YAAAAW- 
WN!!)(sigh)Ok! Urn., .this band has elements of the COCKNEY 
REJECTS and (vocally) COCKSPARRER, but is in nowhere 
near that class on this 3-song EPCD(?)! I'm falling asleep just 
thinking about it! (where are my crosstops?) (JB) 
(Abstract Sounds Ltd., 2 Elgin Ave. London W9 3QP, UK) 



BOYS - "Alternative Chartbusters" LP 

Is this the third or fourth reissue of this? Second classic 
album by punk-via-power pop genius club, the BOYS. Their 
most cohesive and musically realized album and one of my 
favorite of the time. Certainly more consistent than the JOLT, 
the LURKERS and that lot. Great. (LH) 
(Get Back) 






THE BRAINDEAD - "Red" CD 

I'm just not crazy about this kind of metal. I'm not a small- 
town white kid skater or trailer trash gone HC. They put out the 
effort, they worked hard and spent some money. They've got 
friends who love them, hell they ' ve even got kids who love them, 
they don't need me. Besides, I like a lot of it, it doesn't suck, it 
just sounds a little dated and post-grunge, soooooo '93. But so 
what I dug in '93. (RY) 

(Braindead/Hempcore Records, 1 1410 NE 124th St. #657, Kirk- 
land, WA 98034) 



BREACH - "Last Rites" EP 

Interesting little hardcore 7" 
we've got here. Rosary on the 
front cover and two religious-ti- 
tled songs that are both very dif- 
ferent. "Last Rites" is a distorted, 
noisy TODAY IS THE DAYish 
song that this flooring and then on 
the flipside "Amen" is a slow 
moody instrumental that would 
make an intense intro, but it kind 
of lost me. I wish there was more of the noisy heavy stuff here; 
with only two songs, it's hard to tell what BREACH is all about. 
(TJ) (Trust No One, Helgalunden 5, 1 18 58 Sthlm, SWEDEN) 



BREAD AND CIRCUITS - LP 

Amazing. You shouldn't even be reading this review, you 
should be out buying this record. I' ve seen these guy live acouple 
of times, and it just came off as really muddy to me. That makes 
sense now that I've heard the record. This shit is complex. This 
is the best record I've heard in months. The confines of hardcore 
lyrics leave the politics on this record kinda simplistic, but 
BREAD AND CIRCUITS fixes that with one of the best book- 
lets I've ever seen from a group. It's not so much about the 
information as the inspiration. Have I said enough to make you 
go get this? It sounds just like you'd think a band with people 
from FUEL, Q FACTOR, SWING KIDS, YAPHETTE KOTO, 
TORCHES TO ROME AND JONH HENRY WEST would 
sound. Amazing, insprirational, emotional (in the best possible 
way) hardcore. Go get this. (ST) 
(Ebullition, PO Box 680, Goleta, CA 931 16) 



THE CANDY SNATCHERS - 
"Ugly On The Inside" EP 

The party ain't over. Not this 
time, puss. Not 'til the screeching 
stops. The CANDY SNATCHERS 
are the HUMPERS on acid. They 
have the stamina and hysterical 
drunken energy you'll never have. 
There is no question they are for 
real, and I'm afraid, I really am. The 
fury hurts my brain, yet drives me to 
drink, which is where I'm headed right now. Maybe you should 
head out and get this record. (RY) 
(Get Hip Recordings, PO Box 666, Canonsburg, PA 15317) 
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CANDYGIRL 

"Oh, Jacky Boy/Candygirl" 

"100% sweet" proclaims a 
blurb on the sleeve, and both sides 
of this slab of femme lead vocal 
bubblegum certainly live up to that 
statement. Space does not permit 
me to reopen the "relevance of 
bubblegum" issue, but this is as 
good a specimen as I've heard in 
many a moon and I like it fine. 




(DD) 

($4: Jetstar, 1634 Breda Ave., St. Paul, MN 55108) 



THE CASUALTIES "UndergroAnd Army" - LP 

New York/Jersey hardcore with a political and working 
class edge, how it should be done. Fast and loud with a good bass- 
line, smart lyrics and shout-along choruses. And you have to love 
the SHAM 69 inspired final song "Punx Unite" that starts with "if 
the punx are united/they will never be divided" then lurches into 
a fastcore anthem with the chorus "together we survive-punx 
unite/divided we die — punx unite." (BC) 
(Charged, PO Box 157, High Bridge, NJ 08829) 



THE CIVIC-MINDED FIVE - 
"The Civic-Minded Five Are 
Dead" EP 

Most of the songs on this 
record are fast punk with screamed 
vocals, but the phrasing, some of 
the riffs and the underlying goofi- 
ness are somehow reminiscent of a 
not-so-sweet SEWER TROUT. 
This is good, but maybe not out- 
standing. A pretty cousin in the 

SCHLONG family photo album. (JN) 

(Manatee, 2676 El Camino Rd, Las Vegas, NV 89146) 



CLONE DEFECTS - "Bottled 
Women" EP 

Hats off to Mr. Hopkins 
this month, every single was 
good. Gee, look, it's not from 
either 1977 or 1978. or even 
1979. but 1999! Gar! This has 
been mebbe the best year for 
straight-out great shitcan punk 
45s since the early '90s garage 
explosion. This band is right up 
there with any of the really 
spot-on efforts that have peppered my top 10's all year long, 
any of you out there who are still buying punk 45s will not be 
disappointed. Or / 7/ refund yer fucking lunch money... (RW) 
($4: Tom Perkins. PO Box 970936, Ypsilanti, MI. 48917) 
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COMBATWOUNDEDVETRAN/ORCHID - split 6" 

These are two of my favorite current bands, together on one 
odd sized record with fancy packaging. The ORCHID side of this 
release was recorded poorly, so it sounds like they're playing in 
the next room, but still, they rock. COMB ATWOUNDED VET- 
RAN come through with what I think is some of their best pissed 
off, art damaged hardcore yet. Both sides are the best in barely 
decipherable chaos. Get yours while they last. (ST) 
(Clean Plate, PO BOX 709. Hampshire College, Amherst. MA 
01002) 



THE CRACK - "The Best Of CD 

So we're getting into the recycling two LPs worth of tracks 
here a la the BUSINESS "Best Of and "Singles"... Pretty 
unnecessary if you have "In Search of and "Demos and Rari- 
ties". But if you don't, and you wanna save the price of a disc, 
grab this. Although I still prefer "In Search Of to the singles. The 
CRACK were (or is it are) a great Brit punk combo. Good tunes 
with that unmistakable Brit vocal sound and basic guitar backing. 
Very anthemic stuff from the "80s from one of the better Brit 
punk bands. (RL) 

(Captain Oi.. PO Box 501, High Wycombe. Bucks. HP 10 8QA. 
UK) 

THE CREEPS - "All American" CD 

I had it in my mind that this band was better than this CD 
turned out to be. Twelve tracks of generic, but pretty okay 
hardcore, give or take a few blatant SLAYER riff rip offs. 
Nothing too memorable. (JV) 
(Frontline. PO Box 8174. Columbus, OH 43201) 



CREEPS ON CANDY - "Wonders Of Giardia" LP 

Just when you thought that Alternative Tentacles couldn't 
put out a decent release of a new band to save their pathetic, has- 
been label from obscurity, CREEPS ON CANDY is birthed. 
Former members of the band DEAD AND GONE and a few 
other Bay Area favorites. This release sounds a bit like JESUS 
LIZARD, with that heavy bass sound I'm so found of, flattered 
by the meandering guitar. Mmmm. spooky! It's music to have 
sex by. (JP) 

(Alternative Tentacles. PO Box 419092. San Francisco. CA 
94141) 



CRESS - "From Violence To 
Consumerism" EP 

Simplistic, but well played 
political punkcore from these 
Scotsman. There is a little too 
much metal in here for me to just 
dismiss this as CRASS rip off 
stuff, CRESS has more originality 
than that, but still. ..The driving 
guitar in these songs will make yof 
state control and consumerism. (ST) 

(Worried Sheep. PO Box 14614. Lcven Fife. KY8 2ZD. SCOT- 
LAND) 








CURB DOGS - "Pushed Too 
Far" EP 

I'm not sure if these Swiss 
kids skate, but they do like dogs. 
Driving metalcore with tough vox 
and plenty o' chugga von chugga 
that us hardcore folks love. The 
neat thing about this 7", if you like 
CONVERGE more than HATE- 
BREED, then all you have to do is 
listen to it at the wrong speed. Good 
at both rpms is always a bonus. (TJ) 
(Infinite, PO Box 1714, 8026 Zurich, SWITZERLAND) 



D.B.S. - "Some Boys Got It, Most Men Don't" CD 

I think I saw these kids some five years ago, and they made 
me laugh. You know, a bunch of punk teenagers not really having 
a style they could call their own. Well they still don't, but they 
have matured musically, and these days I'm not sure that you can 
ask for much more. Adding an emotional edge to their once- 
NOFX-fueled punk, giving it a more hardcore feel. Now if they 
could only squeeze out what is left of that NOFX style, I could see 
myself getting into this. You don't have to have the really fast 
parts to be punk. "And Then I Awoke" brings out there true emo 
side and is the best song on the record. Keep moving kids. (PA) 
(New Disorder, 445 14th St, San Francisco, CA 94103) 



DS-13/BLOOD OF OTHERS - 
split EP 

DS-13 titles their side 
"Swedish Punks Hate Aussie 
Wankers." DS-13 are the Swedish 
punks, showing no signs of letting 
up on the gas pedal of the tightest 
slopped out early- '80s hardcore 
punk. BLOOD OF OTHERS are 
the Aussie wankers hated by the 
Swedes. Hardcore as well, but in an 
early New York way. Not quite as 
manic in their approach, but hardly stick in the muds. Don't shy 
away from the mail order price, cheapskates!! (TH) 
($7, Organic, 3 Shinnick Street, Dover Gardens, SA 5048, AUS- 
TRALIA) 



DEAD MOON - "Destination X" LP 

Wow. What is this album 13? It's truly amazing that 
DEAD MOON have been able to retain that same sound they've 
always had and yet manage to stay fresh and interesting. Some 
great songs on this with the haunting vocals of Fred Cole and 
Toody . They even do a cover of AC/DC s "Long Way to the Top". 
Very appropriate. (CK) 
(Empty, PO Box 12034, Seattle, WA 98102) 
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DEADTIME/BREAK WITH THE PAST - split CD 

OK, on the DEADTIME side of the cover there's a sad, 
skinny emo boy and on the BREAK WITH THE PAST side, 
there's a butterfly escaping from a pile of garbage. The DEAD- 
TIME part of the CD sounds like bad NOFX and the BREAK 
WITH THE PAST side sounds like really bad CRIMPSHRINE. 
You decide. (DP) 
(PO Box 104, Valparaiso, IN 46384) 



DECREPIT - "Tired Of Licking Blood From A Spoon" EP 

Another good release on Profane Existence. These Seattle 
boys rip out some pretty thrashy punk which combines fast, raspy, 
deep and straight- forward angry vocals. Their lyrics are definitely 
much more pessimistic than political. They do touch on subjects 
such as injustice and taxation but mainly these songs are about how 
fucked up life is. This 1 2" EP not only includes a cool booklet with 
lyrics and artwork, but also a band poster to add to your wall that's 
already full of nuclear explosions, wolves and war scenes. I like it. 
(SR) 
(Profane Existence, PO Box 8722 Minneapolis, MN 55408) 



THE DEMONICS - "Coastline 
Craze/Hotrod" 

Russ and the boys took their 
dicks out of the birthday cake long 
enough to plop down this rockin' 
slab o' meat fer ya! The perfect 
soundtrack to pop in the woodie as 
you're drivin' to the beach. Great 
production and sampling!! "Coast- 
line Craze" rocks my little world a 
tad more than "Hotrod", but they 
are both worth the price of admis- 
sion. Great rockin' punk and catchy as the clap! ! Uhm... this is one 
of my favorite bands? (JB) 
(Screaming Apple, Dustemichstr. 14, 50939 Koln GERMANY) 




DESTRUCTOS/ 
POLE CATS - split 



THE 

STINKIN 

EP 

The 'POLE CATS are a very 
tight Italian rock 'n' roll pop punk 
outfit. They rock hard. That's all 
you need to know. The 
DESTRUCTOS aregoodbutdon't 
rock like the CATS. (BM) 
($4: Destruct, Flat 2r, 29 Crathie 
Dr, Patrick, Glasgow, Gil 7XE, 
UK) 





csntf 







DEVIATE - "State Of Grace" CD 

Whoa! I have heard a couple of releases by these guys, and 
this is their heaviest and most crushing yet. The first song alone 
is a steamroller of double bass over a mess of hard-charging 
breakdowns. Then, with the next song, they go for more of a 
breakneck fast style. Modern hardcore, for the modern kid. Killer 
stuff. (RC) 
(I Scream, Broekstraat 10, 1730 Kobbegem, BELGIUM) 



DINKS - "Dawn Of The Dinks" CD 

While I like the EP's this band put out in the past, I think a 
16-song CD is a bit much. This is pop punk in the style of the 
RAMONES via HANSON BROS. There are some decent songs 
on here, but way too many slow love songs. The RAMONES are 
the only band to be able to get away with that, and just barely. My 
advice to the DINKS— get over the RAMONES, already! (DP) 
(Meathead, Box 29024, Thunderbay, Ontario, P7B 6P9, CANA- 
DA) 



DICK ARMY - "Decimate" - EP 

I really have a hard time reviewing records I like because I 
have to sit here and think up words and type and shit when I'd 
rather be drinkin' beer and rockin' out. Anyway, this is the third 
EP from this New York street punk band, and you should get it. 
"Your Rules" is definitely the standout on this record, but all three 
should get you off your lazy ass and wavin' your fist in the air. 
(DP) 
(AML, PO Box 150-517, Brooklyn, NY 11215) 



DIE YOU BASTARD - EP 

I'm sure this will be most 
noteworthy for it's personnel — it's 
a new band featuring the drummer 
of the oft-praised Japanese hard- 
core band G.I.S.M. Actually leads 
into a good starting point for the 
record, as they certainly maintain 
some elements of their history. 
Namely, it's ferocious Japanese 
hardcore with some propensity for 
extraneous and overblown guitar 

solos. Solos like the mid-eighties metal reject kind — whammy 

bar and so forth. Blazing stuff even with that involved — I'll be 

digging up a copy for sure... (TM) 

(no address) 





THE DISAPPOINTMENTS - 
"Let's Die" EP 

The A-side is a pretty gener- 
ic, but still energetic little punk 
ditty called "Lets Die" and it's 
about, um, dying. The B-side is 
much better. It has a vague WEIRD 
LOVEMAKERS quality that I 
can't quite define. It might be the 
vocals, I don't know, but I like it. 
(DP) 

(Radio, PO Box 1452, Sonoma, 
CA 95476) 



DISCIPLINE - "Nice Boys Finish Last" CD 

This isn't the DISCIPLINE of the early '90s from the 
American Southwest. The surly-looking chaps of this DISCI- 
PLINE are from Holland and push around a thick-sounding street 
punk akin to the DROPKICK MURPHYS with an 
AGNOSTIC FRONT backbone. Anthem style with a watch- 
your-back attitude, rather than a grab-another-beer-and-sing- 
along feel. (TH) 
(I Scream, Broekstraat 10, 1730 Kobbegem, BELGIUM) 



DILLINGER FOUR - "This Shit Is Genius" CD 

I gotta tell ya, DILLINGER FOUR came thru town recently 
and blew me away. I've liked their records and all, but live, they 
really complete the picture. An awesome punk rock band with 
pop punk tendencies without the "we're from 1977" charade. 
This is a comp of all their singles and comp tracks minus the 
Mutant Pop EP. Not as solid as their great LP on Hopeless, but this 
does have some classic stuff. One of the best bands around today. 
(RL) 
($8:,THD, PO Box 18661, Minneapolis, MN 55418) 



THE DIMES - CD 

Crazy punk rock with a fucked-up edge to it. Sorta like 
YUMMY FUR meets theCRUCIFUCKS.Discordantbutstrange- 
ly tuneful. I really like the song about everybody in Palo Alto 
being dead. Get this before it vanishes forever. (LH) 
(Dead Guy Recordings, 1089 Burgoyne St., Mtn. View, CA 
94043) 



DISORGANIZED ■ "Men- 
ingslost Krig" EP 

Swedish hardcore with an- 
gry screaming lyrics and metal- 
influenced breakdowns that made 
me play air guitar. The recording 
actually isn't that great. I appreci- 
ated having the lyrics translated, 
even though they were not very j 
impressive ones. Songs mainly 
about war, but I wasn't too sure 
about the the "Evil-Xmas" one that's on this 7". This one's about 
Christmas shoppers. Hmm... (SR) 
(Hepatit D, Mornersgatan 7B, 418 75 Goteborg, SWEDEN) 






DYSENTERY/FALLING SICKNESS - split 10" 

Meant to accompany the Sub City "tour 'zine" these two 
bands are a break from most of the pop punk I associate with Sub 
C/fy/Hopeless (FIFTEEN, SCARED OF CHAKA, what's up 
with indie conglomerates?) Both bands sing songs of alienation 
and politically-charged hardcore. Musically, there's not much 
difference from side to side. I liked DYSENTERY'S vocals 
better, but FALLING SICKNESS does a song in proper Spanish 
and has more of a slower, street sound, whereas DYSENTERY 
play fast and fucked up. A portion of the proceeds goes to the 
Schools for Chiapas /Chanobjunetic ta Chiapas charity, and you 
won't be sorry for buying this, although the tour 'zine sounds like 
it would be lame. (BC) 
(Sub City, PO Box 7495, Van Nuys, CA 91409-7495) 



88 FINGERS LOUIE/KID DYNAMITE - split 10" 

Both bands have a definite GOOD RIDDANCE flavor on 
this record. This is especially true with KID DYNAMITE that 
seems to be favoring the more straight-forward melodic ap- 
proach. Now since 88 FINGERS have sort of been Chicago's 
answer to tHe whole California melodic hardcore sound, I guess 
the comparisons are inevitable. Still, I like this sound, and I like 
this release. (JF) 
(Sub City, PO Box 7495, Van Nuys, CA 9 1 409-7495) 




ELECTROLETTES - "Octane 
Lies/Anxiety" 

Raunchy punk rock with 
stripped-down guitar, drums and 
vocals. Pretty full sounding de- 
spite minimalist arrangements. 
Sorta KICKING GIANT-ish in a 
way. Part of the KRS Singles Club. 
(LH) 
(Kill Rock Stars) 




ENCYCLOPEDIA OF AMERI- 
CAN TRAITORS/KWIZATZ 
HADERACH - split EP 

Techno-screamo tag match- 
es here with both bands playing 
intense, pounding hardcore with a 
political bent. Not much to choose 
between them and not much info to 
go on in the packaging, but a great 
record nonetheless. (AM) 
(3821 16th St South, Arlington, 
VA 22204) 



THE EJECTED - "The Best Of..." CD 

Boy howdy, does this take me back! These guys were really 
great! ! You have probably heard "East End Kids" or "Have You 
Got lOp?" on comps, but they put out lots of stuff at least just as 
good. "The Football Song" is classic streetpunk ala SHAM but 
retains it's own character! ! This CD is a must for any 1 8-year-old 
skin or punk that wants to sound like they're old school!! (JB) 
(Captain Oi! c/o PO Box 501, High Wycombe, Bucks, HP10 
8QA, UK) 



THE END OF THE CENTURY PARTY - "Isn't It Perfect- 
ly Fucking Delightful To Be So Goddamn Certain" LP 

God, what a great month for records. I'm told this is the end 
of END OF THE CENTURY PARTY, but I hope that rumor 
isn't true. I don't know where to begin with this record. First, the 
title rules, and even though there ain't no lyric sheet but with song 
titles like, "The only reason you say you're a vampire is because 
werewolves and Frankenstein don't get laid", you know the 
lyrics have got to be genius. Complex time changes, emo 
screams, breakdowns that'll leave you weeping in the ailes. This 
has got to be one of the best representaives yet of modern 
screamo core. (ST) 
(Belladonna, PO Box 13673, Gainesville, FL 32604) 



EVENMIND - "One True Life" CD 

Repetitive metalcore with some of that fucking funk thing 
that is creeping into hardcore. I'm not too much into the new 
VANILLA ICE record so I don't really understand. (TJ) 
(Sweetfilth, 22 Grandview Ave, Essex Jet, VT 05452) 



FELLS - "Count Me Out!" EP 

This is sixties-style garage 
complete with fuzz; sounding like 
it was recorded in a closet. While 
I really like this musical style and 
like this band live, I don't think 
I'll spend too much time tracking 
it down. (DP) 

(Star Time, PO Box 43091, Tuc- 
son, AZ 85733) 



THE FERGUSON FIVE - "TR-001" EP 

Sophomoric and repetitive, yet sorta cool... Kinda like a 
great band I was reminded of recently, SPLAYED INNARDS 
(where are you guys?). Juvenile and pretty fuckin brilliant. This 
here copy is 660 of 666, I'd settle for #555. They call it '70s street 
punk meets '60s Detroit r 'n' r and '80s Eastern Bloc hardcore, 
I guess that'll work. All I know is New York is fun again, heat 
waves and all. (RY) 
(Third Rail, 621 Meeker Ave #3R, Brooklyn, NY 1 1222) 
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FORCE - CD 

Artwork reminded me of the more recent 
DISCORDANCE AXIS CDs— if you didn't already know what 
this was, you'd never guess. Slick, vague and ultimately incon- 
clusive photography and shadowed typefaces serve confusion 
and nothing else. What you get if you're in the know and grab this, 
is a brutal slice of 15 demoralizing Japanese grindcore tracks 
racking your brain in less than 20 minutes. No time wasted, no 
vocal cords spared — get in, get it done, get out. Tends to become 
a blur about two thirds through, but I think that's more a matter 
of overload than anything else. Top notch. (TM) 
($12: Howling Bull America, PO Box 40129, San Francisco, 
C A 94140) 



46 SHORT - "Specimen" CD 

Back in the '80s what would have been called hardcore is 
now called old school, and that is what this sounds like to me. This 
band would have played with BLACK FLAG or the CIRCLE 
JERKS. The lyrics deal with what's wrong with society without 
being too preachy. "TV Baby" is the best song, although I 
disagree with their view that TV causes all the problems in the 
world. "Not for Me" and "Recipe for Misery" also stand out. My 
only problem is the packaging is a bit slick. (DP) 
(Know, PO Box 90579, Long Beach, CA 90809) 



GAUIN - "Science Fiction" EP 

The first song on the record is frightening. An attempt at 
hardcore came out as RAGE AGAINST THE MACHINE while 
the vocalist sits in the bathroom across the hall with a megaphone 
(kinda like WEIRD AL). The second song is much better taking 
on the form of SNUFF as a hardcore band, while I'm still waiting 
for the vocals to come in on the b-side. There just isn't enough 
there for an instrumental. (PA) 
($3.25: R-R, PO Box 5466, Atlanta, GA 31 107) 



GEE STRINGS - "Alternative Losers" LP 

Germans doing a take on that old school punk thing. With 
a gal singer and, of course, the requisite slightly o/fpronunciation 
of foreign bands singing in English that we just love. Production 
is a little too clean and the songs, unfortunately, are a tad on the 
generic side. Nothing being done here that's not done a zillion 
times better stateside. Furthermore, their cover of yet another 
version of the vile "Cherry Bomb" puts them head first against 
the DONNAS and that's a match they can't hope to beat. (JY) 
(High Society International, St. Petersburger Str.4, 18107 Ros- 
tock, GERMANY) 




GERMS - "Forming/Sex Boy" 

An archeological artifact 
from a very different world. I 
was unlucky enough to be born 
in 1970 (and therefore miss out 
completely on quaadludes, bra 
burnings and the first run of 
"Mannix"), but at least I have the 
chance to appreciate the "Form- 
ing" single twenty-two years af- 
ter it hit the stands. The Rosetta 
Stone of the Los Angeles punk 
rock explosion, the vinyl debut of Darby Crash (back when he 
was still calling himself "Bobby Pyn"), future FOO FIGHTER 
Pat Smear, and future has-been Lorna Doom. A self-obsessed 
teenage tantrum set to a churning two-chord dirge, the collective 
birth trauma of ten-thousand pissed-off suburban delinqents. It 
sounds like shit and the b-side is even worse, but it's still one of 
the few punk singles I'd ever classify as "mandatory". Start your 
own food fight. (JH) 
(Alive, PO Box 71 12, Burbank, CA 91510) 



GEORGE DARRO & THE VIKINGS - "Viking Twist/ 
Southern Twist" 

Reissue with a barn burning guitar/sax twist instrumental 
on the A side and a cheesy (as was par for the course) twist vocal 
B side that I'm sure didn't give JOEY DEE (true King of the 
Twist) or HANK BALLARD (first prophet of the twist) any 
sleepless nights. Nice slice of the sort of regional rock 'n' roll 
history that historiographers prefer to ignore despite the massive 
influence that such scenes have collectively had on rock (even 
now, there are still some loser bands playing basements, laser tag 
joints, etc. in remote regions that have nothing to do with the 
officially homogenized pop culture [or managed to at least come 
up with a somewhat fucked up version of it in that long- 
established { and denied } manner in which folklore interacts with 
manifestations of "mainstream" and/or "high" culture], though 
admittedly probably fewer than a few years ago), but don't get 
me started... (DD) 
(Get Hip, PO Box 666, Canonsburg, PA 15317) 







GLUECIFER - "Get That Psy- 
cho Out Of My Face/Drifting 
Away" 

Ok, so next summer I'm 
going to Sweden! I need no more 
arm twisting! ! ! Sweden is the rock 
capital of the universe right now! 
GLUECIFER is another example 
of this rockin'-ess! Dirty, dirty, 
dirty and mean. Side A is a MO- 
TORHEAD sounding track, while 
side B is definitely SLADE influ- 
enced with cool tambourine! Get in my car, baby... we're goin' 
for a ride!!!!! (JB) 
(Munster, PO Box 18107, 28080 Madrid, SPAIN) 
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GOT MILF - CD 

They compare themselves to SCREECHING WEASEL on 
amphetamines. ..only one problem, WEASEL rocks and these 
guys don't. (BM) 
($9: 223 Colonnade Dr, #23,Charlottesville, VA 22903) 
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THE GONADS - "Back and Barking" CD 

This is alright. I mean, I just got done listening to the 
SLAUGHTER & THE DOGS reissue that came out this month 
and that's so ripping I'm having problems getting excited by this. 
Actually, this is pretty funny. How can one not like a CD with a 
song called "Alconaut". Hmmm, the music isn't bad either. All in 
all thirteen songs of cool, fairly silly oi, oi that's catchy and rockin 
enough. (RM) 

(Captain Oi, PO Box 501, High Wycombe, Bucks, HP10 8QA, 
UK) 



GRAVEDIGGERS - "Fuck All!" 10" 

As much as I dislike (don't understand) the double seven- 
inch format, I like (am enamored with) the ten-inch platter. Sorry, 
just had to get that off my chest. When did they start playing 
raging punk rock/psychobilly in the Netherlands? It's good, it 
really is. Faster paced, extremely well played, good songs and all 
that, but it doesn't feel right, Dutch people playing this type of 
music. Who let all the CRAMPS records into Europe? Definitely 
worth a trip to your local independent record store. (KK) 
(PornoGram, PO Box 15002, 3501 BA, Utrecht, NETHER- 
LANDS) 



GUERNICA - "Cleanse" EP 

At first I thought I was 
reliving my college thesis (done 
on the Spanish Civil War, dur- 
ing which Guernica was 
bombed) but no, its just another 
fierce and fast hardcore band 
from Massachusetts. Reminds 
me of FORCED EXPRESSION 
at times and GUERNICA could 
even be lumped in with the most 
dreaded of cheese-ball terms: 
"power violence." God, I hate that word 
band so check em out. (MW) 
(Clean Plate, PO Box 709, Hampshire College, Amherst, MA 
01002) 
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HARDSHIP - "Inevitable Curse" CDEP 

Four songs of pretty dull hardcore. Somewhere along the 
lines of all the other dull hardcore bands hoping that they'll come 
up with something like TALK IS POISON, but they didn't. Once 
again, utilize the demo tape, please. (PA) 
(3719 SE Hawthorne PMB #236, Portland, OR 97214) 



THE HATE BOMBS - "Hunt You Down" LP 

Another solid release from these garage stalwarts. A good 
mix of song styles (a little B. CHILDISH, a couple of instros, 
some pop and beat touches), an offhand lyrical reference to 
the MODERN LOVERS, solid playing, etc. Only fault is that the 
guitars seem a little undernourished and low in the mix, but that' s 
a matter of taste. (DD) 
(Dionysus, PO Box 1975, Burbank, CA 91507) 




GREEN HORNET - "Like It like 
That" EP 

Trashy, garage rock with 
harmonica. One part "Back From 
the Grave", one part 
CHEATER SLICKS. With the lat- 
est revival of '70s rock bands a la 
the REAL KIDS, this is the stuff I 
expect to hear more. (CK) 
(Pornogram, Postbus 15002-3501 
BA, Utrecht, NETHERLANDS) 



HEADCASE - "Coining Home" CD 

You can tell that these guys are influenced by early UK 
bands like the BUSINESS, COCK SPARRER or early SKREW- 
DRIVER. Yet even though they are shooting for that sound, the 
songs here aren't catchy at all and lack character. To make 
matters worse, they throw in lyrics like, "You're not invited we 
don't want you here, you're not invited you look a bit queer". 
(NF) 
(Pure Impact, PO Box 16, 1910 Kampenhout, BELGIUM) 
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HEARTDROPS - "East Side Drive" CD 

Three well-groomed and well-photographed young men 
from NYC who do pop-punk with sensibilities somewhere be- 
tween BRUCE SPRINGSTEEN and STIFF LITTLE FINGERS. 
Competent, hookish, melodic punk rock with a singer who 
sometimes seems to want to impart all the songs with "Thunder 
Road"-like drama but with songs that sorta are closer in sentiment 
to "Gotta Getaway". Makes for a very interesting mix and the pre- 
punk references (to cars and "chicks") keeps popping up again 
and again. Commendable for their efforts in combining the old 
and the new. (JY) 
(Melted, 21-41 34th Ave, Suite 10A, Astoria NY 1 1 108) 




HELLNATION - "Fucked Up Mess" LP 

The no-brainer review of the month. It is noisy as fuck. It is 
fast as fuck. It is angry as fuck. It is fucking HELLNATION. 
Fucking fuck this fucking kills! Simple eh? (RC) 
(Sound Pollution, PO Box 17742, Covington, KY 41017) 
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THE HOLLYWOOD BRATS - LP 

Get Back records has done it again my fave Italian 

re-ish label (let's not ferget Munster, they're good too) has re- 

ished the classic HOLLYWOOD BRATS LP on vinyl 

!!!!!!!!!!!! well now, lemme tell you what this record means to 
me; Fink and Fifi turned me and my band mates on to these cats 

and it's been all down hill from there this has to be the best 

ROLLING STONES/glam/wanna-be NEW YORK DOLLS 

record of the early '70s.... I'm not kidding there's not a bad 

track on it Fink and Fifi said "It's better than the 

DOLLS!!!!" well, that's what they said it does come 

close also, two of the songs off this thing were redone (more 

like ruined) on the first BOYS LP that's cuz Casino Steel from 

the BRATS went on to the BOYS later on and brought the tunes 

over with him but the BRATS versions are so much better 

this LP is the closest most of you will ever get to god in this 

lifetime and to the all you motherfuckers out there trying 

to define punk rock, FUCK YOU !!!!!!.... this record is more 
punk than anything in your collection you jack ass pieces of 

shit (SW) 

(Get Hip, Piazza Maltoni 1 6, 50065 Pontassieve(Firenze)ITAL Y) 



HIGH RISE - "Live" CD 

The Japanese have jumped on the Scandinavian hesh-rock 
bandwagon ! Look out !! Sub Pop may be coming after these dudes 
any time now. This is really awesome, very little vocals just a 
whole lotta wankin'. No info on the sleeve, so forgive me if 
they've been around since GLUECIFER was in diapers, but 
nobody threw me a bone. They've got it down, I wouldn't be 
surprised if there's been a secret plot in Japan to overtake 
Northern Europe for some time now. This doesn't quit, and the 
songs are longer than John Holmes, be warned. (RY) 
(Sqealer Music, PO Box 229 Blacksburg, VA 24063-0229) 



ICONS OF FILTH - "Show Us 
You Care" EP 

This contains six live tracks 
recorded in 1 984. The sound qual- 
ity is really good considering, 
and the music stands up against 
anything being released today. I 
was never a huge fan of these 
anarcho pioneers, put off (fool- 
ishly) by the swarms of crusties 
that took the reference to filth in 
their name a bit too literally, but 
I think I'm going to go back and dig out their old releases on the 
strength of this. (AM) 

($6 air: BBP/Yellow Fever, 3 Read Street, Swindon, Wiltshire, 
SN1 5HJ, UK) 




HIGH-RISE - "Disallow" CD 

Japanese music for American drug-takers that falls some- 
where between the MAD 3 and the guy working behind the 
counter at Guitar Center. Loose, noodling leads, buzzing guitars, 
jazzy drumming and disembodied vocals drifting hither and 
thither on top of it all — about what you'd expect from a band that 
once called themselves the PSYCHEDELIC SPEED FREAKS. 
Lurching, metallic. HIGH RISE are certainly popular with the 
current generation of hessian bong suckers, but this CD is way too 
free V easy for closed-minded punk rockers like myself. (JH) 
(Squealer, PO Box 229, Blacksburg, VA 24063-0229) 



IGGY & THE STOOGES - "(I Got) Nothing" EP 

I'm not sure why people put out live records in general, but 
this one really puzzles me. A mediocre recording of an unin- 
spired live performance of average songs. What's the point? I can 
only figure that they did it because they could. A picture disc, if 
you care about that kind of shit. If IGGY POP farted into a 
microphone, would somebody put it on a record? (KK) 
(Munster, PO Box 18107, Madrid 28080, SPAIN) 






SlS.H'IfS 




INITIAL DETONATION - "So 
Selleth The Shepherd, So Buyeth 
The Flock" EP 

Grindy, metallic hardcore 
not unlike ANTI-SEEN, though not 
my thing. Male and female vocals 
trading off and chanting together 
sounds cool. Songs about hating 
society, work and Christians. Not 
bad for what it is. I can see them 
playing a club that smells like crust- 
ies sweating out speed, so if those 
are the shows you go to, this is the band for you. (BC) 
(Sensual Underground Ministries, PO Box 8545, Tulsa, OK 
74101) 



IN MY EYES - "Demo/Live" CD 

Perfectly-executed revival music of the much hyped/ma- 
ligned '88 youth crew era. Can't say I'm too much of a fan of this 
release for two reasons: 1) YOUTH OF TODAY and 
GORILLA BISCUITS weren't precision in their approach, which 
is the case with this, and all the other revival bands 2) I'd rather 
the sounds of heavily youth crew-influenced bands like INTEN- 
SITY and OUTLAST with their tweaking of the formula. (TH) 
(Big Wheel Recreation, 325 Huntington Ave., #24, Boston, MA 
02115) 



THE INTOXICATS - "Songs For Sinners" CD 

Kinda put off by the name and look of this right away. Then 
they started in with the horns to really do me in. The singer has a 
real JEFF CLAYTON thing goin' yet they all look fresh out of a 
swing dance lounge. Aw... maybe I'm being to critical... no... no, 
NO! This blows for real. They start with something all right, then 
fuss with it like a nasty zit, adding bad backing vocals, and again 
the stupid swing horns, and this is all fucked up. (RY) 
(Rhythmitus, 340 W Chesterfield, Ferndale, MI 48220) 



JAKKPOT/LES STITCHES - split CD 

A live split disc from these two decent bands. My tastes lean 
more towards JAKKPOT here due to a more old school punk 
rock-n-roll sound and better quality recording. The LES STITCH- 
ES sound quality is so-so at best. Too bad cause I like them too. 
Still worth getting if you're into either of these bands. (RL) 
(Onefoot, PO Box 30666, Long Beach, CA 90853) 



JAY BEE & THE KATS - "Tension/When School Is 
Through" 

Archival stuff circa 1962 from South Dakota, fairly straight- 
forward surf stuff with one instrumental and one song. Similarto 
the VENTURES , et al . Nothing to get really excited about, for the 
surf completists only, I think... (JY) 
(Get Hip, PO Box 666, Canonsburg, PA 15233) 




THE KAISERS - "What You 
Gonna Say?/You Don't Care" 

these dudes be a "beat" 

band, that be fersure English, I 

guess I think I reviewed one of 

their records before can't re- 
member seven years of review- 
ing shitty records has clogged my 

mind so let's start fresh if 

the Cavern club was around to- 
day, these lads would be getting 
their cocks sucked by a hot and 

horney crowd of teenage girls the Liverpool sound that got 

a lot of homely young men laid now all the teenage girls are 

grown up house wives and maybe they own a few KAI- 
SERS records or perhaps these very same house wives are 

showing up at KAISERS gigs and getting a bit of KAISER cock 

on the side yes, I do believe this to be true true also are the 

KAISERS to that very "beat" sound that most of us grew up 

with.... production-wise and song structure- wise it may get 

a bit corny at times, but then again so is my stool.... (SW) 
(Screaming Apple, Dustemichstr 14 50939 Koln, GERMANY) 



THE KENMORES - "Now Or Never" CD 

Despite my initial predjudice against this, it's really start- 
ing to grow on me. It's musically in the ballpark of early 
S AMIAM or DOUGHBOYS, but more rough around the edges. 
It sounds refreshingly ragged and youthful. Pretty anthemic, too. 
Well worth checking out. (BG) 
(Eugene, PO Box 1981, Lexington, KY 40588) 



JANITOR - "Tahabi" EP 

10 songs of good, pissed off hardcore that reminds me of 
COP OUT. If these guys lived in the Bay Area or some other 
metropolitan center where there were numerous pampered hard- 
core kids (like there are here) they would be the fucking biggest 
thing. But since they're from Houston, not a lot of people will take 
the time to check em out, which fucking is bullshit, cuz these guys 
destroy any current band I've heard from here. Check this out if 
you're into DS- 1 3 or COP OUT. (MW) 
(Janitor, 945 Colombia, Houston TX 77008) 



KIBA - "Chimi Moryo" CD 

Fierce traditional Japanese hardcore that is relentless. 
Choruses are shouted, guitar solos are strewn throughout the 
disc, and I can envision the crowd shaking their fists violently at 
every barked lyric. There's nothing more to say, but write 
Discrete (who has a ton of other great Japanese hardcore titles as 
well) and buy this now! (MW) 

(Discrete c/o Hideyuki Okahara, Ceramica II #301, 2-1-37 
Minami, Kokbunji, Tokyo, 185-0021 JAPAN) 







KING CHARLES HEAD/3 
KLAPPERS - split EP 

This three-piece surf band 
from Holland do it as good as any 
I've heard in a while. Loads of trebly 
reverb and energetic, yet dreamy riffs. 
It's even somewhat alien sounding at 
times. Sounds great on a day like 
today, with the windows open and 
sweat running down your back. But 
man, I really don't have much to say 
about 3 KLAPPERS. Very primitive and derivative Cookie 
Monster mosh music. This is still worth getting for KCH. (BG) 
(Holland Records, Akkerstaat 51A, 701 1 Da Gaanderen, 31 315 
324069, NETHERLANDS) 



KUNG FU MONKEYS - "Girls 
Cars Sun Fun" EP 

One of the funnier bands 
around these days. Think HI FIVES 
and early DONNAS. They even do 
"Merry Christmas I Don't Wanna 
Fight Tonight" to show their RA- 
MONES colors. Normally Mutant 
Pop boys, these guys get the party 
started right. (RL) 
(Killer, PO Box 2, 28801 Pori, 
FINLAND) 



LEATHERFACE/HOT WATER MUSIC - split LP 

LEATHERFACE, back with almost the same line up yet 
sounding much more mature. The vocals now sound even more 
like Tommy Strange (STRAWMAN). The songs in themselves 
hold up well against their earlier material. HOT WATER MUSIC 
stay true to their last couple of singles on No Idea. I know they've 
been around too long for me to say they sound like FUEL, so I'll 
just say it's emotionally charged punk music. Very moving. So 
this is a great record if you just remember to black out the self- 
serving liner notes on the back. Who cares if you have their demo 
tape or listened to them before they were big? In fact who cares 
if you know the band? Who the hell really wants to read that trash? 
Yea, let's make more rockstars out of punks. (PA) 
(BYO, PO Box 67a64, Los Angeles, CA 90067) 



LED BY REGRET - "Distraction" CD 

I'd like to thank LBR for choosing not to abuse the CD 
format by keeping the release a trim five songs. More thanks to 
them for screaming (and slightly singing) well-penned political 
and personal lyrics. And, yes, thanks for smashing together a 
tense, emotive, hardcore sound with a GRADE/ICONOCLAST 
(NJ) tempo/style reference. A CD for those buying MRR and 
HeartattuCk. (TH) 

($6, Subprofit, PO Box 34029, Scotia Square R P O, Halifax, 
N.S..B3J3S1. CANADA) 
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LEGION - "Abuse Is Isolation" 
EP 

A cross between mid '80s 
Swedish thrashy stuff and "Word 
as Law" era NEUROSIS, with 
maybe a little bit of that modern 
grind core sound thrown in for 
extra measure. The packaging, 
while sort of ripping of JIHAD, 
plays heavily on the satanic imag- 
ery. Still the lyrics are solid, rele- 
vant and not of the moronic "kiss 

the goat" variety. This may not be an essential release, but it's 
worth it if you have the extra cash. (JF) 
($4/$5 world ppd: Ugly Pop, 2 Bloor St West #100, Box 477, 
Toronto, Ont, M4W 3E2, CANADA) 






LIBERATE/SELFISH -split EP 

Two of the best outta modern 
day Japan and Finland, all collect- 
ed for your convenience. 
LIBERATE take the slower path — 
it's more mid paced than their ear- 
lier stuff, which isn't bad, but it 
does draw some from the overall 
punch. Nothing bad, but not every- 
thing I'd hoped it to be either. 
SELFISH follow their lead, not in 
a bad way, but it's not everything I 
was hoping for either. To their credit, the second song is much 
more in line — a blazing, non-stop barrage. Imagine it would 
grow on me more after repeated listens — with the amount of 
releases today, not sure it'd get that chance. (TM) 
(HG Fact, 401 Hongo-M, 2-36-2 Yayoi Cho, Nakano-Ku, To- 
kyo, 164 JAPAN) 




LIPOSUCCION - "Liposot Pa Tu Jeto" CD 

This CD is pretty boring. Bits of SoCal melodic hardcore, 
'80s thrash, speed metal, ska (oh no) and street punk mixed 
together and played proficiently enough, but none of the tunes 
hold your attention for more than the first ten seconds. All the 
lyrics are sung in Spanish, and if Ray, who assigns the CDs, 
thinks I'll be able to provide you the reader with some dazzling 
insight into what this band has to say, I got news for you, I got a 
D in High School Spanish. Fuck was my dad pissed. "Mundo! 
What deh hell? Are you on drugs?", was his response one time. 
Ha , ha. Oh yeah, the CD, they do a yawn-inducing EXPLOITED 
cover to finish things off. (RM) 
( W.C., C/O/ Juan Ignacio, Apdo. 41019, 28080, Madrid, SPAIN) 
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THE LOOKERS - "We Killed 
Rock 'n' Roll" EP 

It's so easy to make fun of 
Green Bay (and everyone there 
gets really upset when you do), 
that I thought that would be the 
easy angle for this review. The 
truth is that bands from smaller 
towns are so much cooler. Every- 
one would say immediately that 
these guys are a rip off of 
SUPERCHARGER and that whole lo-fi, "we are a terrible band" 
thing is over, and most of the time I'd agree, especially if the band 
was from LA, SF or NY. the LOOKERS are a female led version 
of the STATICS, particularly on the title track, though I wonder 
if they've heard the DRAGS "I Killed Rock 'n' Roll" cos it's 
almost the same song. A few vocal songs and a couple of 
instruments. They keep it simple and fun, which is what rock and 
roll is all about. (CK) 

(Trick Knee Productions, PO Box 1 27 1 4, Green Bay , WI 54307- 
2714) 



LOWER CLASS BRATS - "Glam Bastard/Live For Today" 

Punch-drunk second-LP CLASH punk meets 
GARY GLITTER for bedtime shennanigans. Very English-sound- 
ing, very "Last Gang in Town", you know. I could have done 
without the piano on "Glam Bastard", and I could have done with 
a grittier, lower-class production that showed a little more mus- 
cle — still, it' s a safe bet for fans of the band and O S punk 

in general (JH) 

(TKO, 4104 24th St. #103, San Francisco, CA 941 14) 



MACHINE GUN ETTIQUETTE 
-"Self Respect" EP 

This is pretty melodic sing- 
a-long stuff that's kinda old school 
sounding (like '77 punk meets ear- 
ly '80s HC). They pull it off mostly 
through their very high energy de- 
livery. (BG) 

($7 air mail: Campary , Fredrich St 
Mo, 40217 Dusseldorf, GERMA- 
NY) 



MANIACS - "Ain't No Legend" LP 

Cider-blunted dole rock from one of those fondly-remem- 
bered-by-some '70s punk bands that reissue labels like Get Back 
make their stock and trade. More of a glorified 12" than a full 
long-player, "Ain't No Legend" features than two versions of the 
title track, acouple live tunes, and rough-and-tumble studio work 
that sounds and pounds pretty good. Sort of like the DEPRES- 
SIONS meet the RAPED, in other words, slightly mediocre 
grunt-punk for those with low standards and high pain thresholds. 
The liner notes make the usual references to how punk rock 
overthrew the stale trends of the early '70s, presumably to make 
room for the stale trends that were in place by the end of the 
decade. (JH) 

(Get Back, Piazza Maltoni 16, 50065 Pontassieve, Firenze, 
ITALY) 
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MARILYN'S VITAMINS - 
"Meanwhile During The Class 
War" EP 

Generic pop punk a la PRO- 
PAGANDHI. I sure hope these 
aren't middle class kids singing 
about the working class. (Please 
read Orwell's "Road to Wigam 
Pier" for an explanation on why 
the working class revolution can 
not be led by the middle class that 
take up their cause). Clean record- 
ing, rather well played, defiantly over played. (PA) 
(Ugly Pop, 2 Bloor St West #100, Box 477, Toronto, 
CANADA) 
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MARILYN'S VITAMINS - "Meanwhile During The Class 
War" EP 

Easily as good as their "Squeegee Girl" EP which was one 
choice hunk of wax. The sound definitely has CRIMPSHRINE 
mixed into the concrete, but this is much more punchy and 
driving. No crabbing from me about their well-delivered and 
quite sincere political lyrics. (TH) 
(Ugly Pop) 



MARKY RAMONE & THE INTRUDERS ■ "The Answer 
To Your Problems" CD 

Why am I reviewing this? Fuck this. Way too slick and 
over- packaged forme. Why is Marky's name in front!?! It's not 
like he was even a real RAMONE!! This shit sucks. Boring, 
generic, rock 'n' roll "punk" in a name-dropping package. (BM) 
(Zoe, One Camp St, Cambridge, MA 02140) 



MESSY HAIRS - "Dead Scene" LP 

This is so fucking punk! I enjoyed this release even more 
than their split 7's. His voice defines my idea of a punk vocalist, 
a bit reminiscent of the guy in PEACE OF MIND. He hollers and 
sings and talks over fast tunes with the occasional chug, chug in 
just the right places before they pick up speed again. Best of all, 
you can tell they are worried about stuff. Granted, it's the usual 
punk fare, but let me tell you, they're pissed, and this music hits 
hard! (JP) 
(Seven Lucky, PO Box 9546, Denver, CO 80209) 



MICHAEL YONKERS - "Micro-Miniature Love/Kill The 
Enemy" 

two twisted tunes from 1968, recorded on Mars never 

heard of this dude, but from what little is said about him on the 
record sleeve and the "way out" off-the-wall style this mother- 
fucker is presenting here, yeah, he's gotta be a spaceman like 

VON ELMO.... space people there always has been a 

handful of real space people in rock'n'roll the whole universe 

is dancing to the same beat this is worth checking 

out (SW) 

(Get Hip, PO Box 666 Cannonsburg, PA 15233) 
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MIKE REP & QUOTAS/ 
SCREAMIN' MEE-MEES - 
split EP 

Cool, glad to see we're fol- 
lowing the Hit List example and 
reviewing records that came out a 
million years ago. I was wonder- 
ing why this one never made it 
through. It's a tribute 45 to Sacra- 
mento's greatest ever psych-punk 
ensemble the TWINKEYZ, whose 
late- '70s EPs are a must for anyone who digs, say, the early 
PERE UBU or the FIVE. MIKE REP gets "Aliens in Our Midst" 
and the SCREAMIN' MEE-MEES do "Cartoonland", both in 
their own idiosyncratic and totally spaced-out garage style. Keep 
in mind both of the bands on this EP themselves have records that 
date back to the TWINKEYZ late- '70s heyday, so this is sort of 
the package tour only 45 for the tour that never was. I'm sure this 
is already in the bargain bin at yer local hipster hole so start 
digging. (RW) 

(New World Of Sound, PO Box 4634, Highland Park, NJ, 
08904) 



MINUTE MANIFESTO/ 
U SHANK - split EP 

Ok, according to the insert. 
SHANK contains members of 
SCATHA and EBOLA, and it 
shows. They kick down 6 songs of 
blasting raw punk fucking rock. 
Killer stuff. 

MINUTE MANIFESTO follow 
suit with their own brand of blitz- 
core, but they were a step behind 
SHANK on the heaviness factor. They make up for it by doing a 
STUPIDS cover. Oh yeah! (RC) 

(Enslaved, PO Box 169, Forster Court, Bradford, West York- 
shire, BD1 2UIUK) 



MISSELUK - "Electric Baby- 
land" EP 

Political stuff that falls in 
between LEATHERFACE and 
CITIZEN FISH. I'm more into the 
LEATHERFACE side of course, 
but this doesn ' t really move me too 
much. Decent, but only decent. 
(RL) 

(PornoGram, PO Box 1 5002, 350 1 
BA, Utrecht, HOLLAND) 



97A - "Society's Running On Empty" 12" 

Bring it on! More 97A! Unyielding thrashy straightedge. 
Frantic with feeling. As always inspiring to do the right thing. 
They just keep getting better! (TJ) 
(Teamwork, PO Box 4473, Wayne, NJ 07474) 





97A - "Society's Running On Empty" LP 

Here's my problem. A number of these songs read like a 
High School Civics textbook; big on praise for American-style 
democracy with all of its checks and balances that all work out 
in the end. There is one group of people who can count on the 
"write your congressman and get out the vote" system... guess 
who. I'm not at all suggesting 97A are the bad guys, or right-wing 
fascists, but some of these songs come perilously close to 
"Schoolhouse Rock" set to a hardcore beat. (TH) 
(Teamwork) 



NO-TALENTS - "Want Some More" LP 

Ah, les NO-TALENTS — a band that mean as much to me 
as unpasteurized gruyere, Pernod over ice, and 10 franc pieces 
tossed off the Eiffel Tower. The long-awaited follow-up to their 
ace debut LP finds them let loose in a proper studio with Liam 
Watson turning the knobs and imposing order on chaos. Gone is 
the gutter-level grime of their earlier records, replaced by a 
tough, full-bodied sound that shows them from all the best 
angles. The live favorites are all here, mostly originals this time 
around— "Bad Story, Bad Movie", "Sex Shop", "(I Live for) 
Danger", and "French Girl" ready to drill into subconcious mind 
and haunt your nightmares. Mine, anyway. Punk rock, you've 
heard of it. Kinda quick for a full-length, but I'd rather be left 
wanting more than less. (JH) 
(Estrus, PO Box 2125, Bellingham, WA 98227) 



NOCTURNAL PROJEC- 
TIONS - "Worldview" EP 

A nifty blast from Kiwi Na- 
tion circa 1981, this four-song EP 
rescues a raw garage band's cas- 
sette-only release and puts it on 
the Permanent Medium, vinyl. All 
four songs suffer slightly from. | 
time-enduced tape decay, but the 
songs are solid drone-punkers, the 
first ("Nerve Ends in Power 
Lines") being the strongest but 

they're all good. For fans of the thuggier side of the oft-times 
light-touch New Zealand punk/wave sound. Oh yeah, this label 
promises a SCAVENGERS 45 later on this year. How about the 
DEAD CAN DANCE demos as well? (RW) 
($5: Raw Power, PO Box 7127, Wellesley St., Aukland, 
NEW ZEALAND) 



THE NOBS - "Party Pooper" CD 

Old school hardcore that is a cross between older AFI and 
the CRIMINALS, but with lyrics that range from stupidly funny, 
to just stupid. Don't get me wrong, I like any band that has 
pictures of blow-up sex dolls on their CD cover, especially when 
they're goats. Kind of fun in small doses. (JV) 
(The Nobs, PO Box 109, Whittier, CA 90608) 







OI POLLOI - " Fuaim Catha" LP 

Despite the hippy drums-and-poetry nonsense that opens 
this record, this is about as good a release as I've heard from OI 
POLLOI in years. Maybe it's the production, or maybe they've 
been practicing, or maybe the price of cider went up and they had 
to do something else for fun, but this really sounds as if a whole 
lot of effort went into it. As far as presentation and concept goes, 
they've nicked a pageout of SEDITION'S handbook this time, 
with a Gaelic title and Celtic artwork throughout. There's enough 
material for about twenty dodgy tattoos on the fold out poster 
alone. The lyrics (explained in detail in the 20-page booklet) rail 
on Tories, cops, TV, blood sports and other ills of society. Nice 
one, POLLOIS!(AM) 
(Skuld, Malmsheimstr 14, 71272 Renningen, GERMANY) 



OI POLLOI - "T.H.C." EP 

Didn't the DIDJITS already 
do the pot leaf cover thing? While 
it's hard forme to think of anything 
but pot smokin' hippies when I see 
a cover like this, the rage here is 
anything but peace, love and gra- 
nola. The "sex & drugs & rock n 
roll" side is a bit of the sing-a-long 
street punk thing, but I enjoyed the 
faster "don ' t mention the war" side 
much more, what with all the GBH- 
esque hollering. Yet another release that will make my top ten this 
month. (JP) 

(Compary, Friedrichstrasse 110, 40217 Diisseldorf, GERMA- 
NY) 



OI! SCOUTS - "Collection" CD 

This is everything they recorded in the studio before break- 
ing up. This band definitely has those "raise your fist and sing 
along" choruses. The inside cover says that where they live, 
"punk rock is being in a band that rips off NOFX songs." Pretty 
good stuff for coming out of a place like that. Highlights are 
"Nuke the Nazis," "Oi Punx," and "Anarchy People." They made 
me want to sing along. (SR) 
($7: Squigtone, 166 Spring St, Newtown, NJ 07860) 



OPERATION: CLIFF CLAVIN - "Last Words" CD 

I really dislike CDs so my even taking the time to do a 
double review should let you know how strongly I disagree with 
Bobby's review. OPERATION: CLIFF CLAVIN is far from 
being "preachy." They are quite skilled (in the PROPAGH ANDI/ 
TREPAN NATION vein) at combining totally fun pop punk 
sounds with what I've always thought were well observed obser- 
vations and calls to action. Preachy = "I am good, you are bad" 
which this band never suggests. Of course, I haven't heard this 
CD, my blather is based on past exposure. (TH) 
(Bad Monkey)) 



OPERATION: CLIFF CLAVIN - "Last Words" CD 

Too fuckin' preachy for me. Pop punk with a strong social 
commentary. (BM) 
(Bad Monkey, 473 North St., Oakland, CA 94609) 



OPPRESSED LOGIC - "It's Harassment" CD 

The East Bay's most infamous drunk (old school skate) 
punk band is back with 1 9 tracks that either hit ormiss, depending 
on your tastes. "Void of Society" is really fucking good. "Wel- 
come to the Bay ," is, like many of their songs, good musically but 
tinged by lyrics that suck ass. There's a decent cover of ILL 
REPUTE'S "Book and It's Cover", and if you need the vinyl it'll 
be out on Beer City records. By the way, previous members of 
OPPRESSED LOGIC are in a new, better band called EXIT 
WOUND. (JV) 
(Industrial Strength, 2824 Regatta Blvd., Richmond, CA 94804) 



ORCHID - "Chaos Is Me" LP 

The drama, the moodiness, the vocals wrung out of a boy 
driven by angst and betrayal! Tom knows to give me the vinyl 
littered with graphics of coffins and skulls, a throw back to my 
darker days. ORCHID is hardcores version of the MISFITS, and 
I love it. (JP) 
(Ebullition, PO Box 680, Goleta, CA 931 16) 



OTOPHOBIA - "Special Mes- 
sage" EP 

Crazed crust/grindcore that 
relies heavily on the ultra metal 
riffage. Good shit. Reminds me of 
DISSENSION because they have 
the DIS thing going at times, but 
then they go full throttle. 16 songs 
in all. (MW) 

($3.25: Reactionary, Po Box 5466, 
Atlanta GA 31 107) 
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OUT COLD/NO SIDE - split 
EP 

Japan's NO SIDE are a 
trashy, scratchy, fast punk rock 
band. There's no doubt that their 
pace is accompanied by tons of 
action live — possibly injuries are 
also involved. OUT COLD, a US 
band, play similarly thrashy shit 
with more frenzied, intriguing vo- 
cals but a bit less musical aggres- 
sion. Both bands combine the 
speed and anger of early '80s hardcore with sloppy garage fuzz, 
and it works. (AC) 
(Acme, PO Box 441, Dragut, MA 01826) 
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PAINTBOX - "Singing Shouting Crying" CD 

Now this was a pleasure. Their recent single was some great 
hardcore — sweeping guitar work, intricate songwriting — really 
turned some heads. So you get a 15-song CD, figure the quality 
has to go down, right? Surprise — no duds or filler here. Former 
members of accolades go out the window — this is amazing on its 
own merits. Every song has elements of classic — attacking style, 
breaks whenever useful, gravel vocals. Excellent — worth search- 
ing this out in order to get it! (TM) 

(HG Fact, 401 Hongo-M, 2-36-2 Yayoi Cho, Nakano-Ku, To- 
kyo, 164 JAPAN) 



THE PETTY FORDS/SCREWBALLS - split EP 

The PETTY FORDS rock my world. Wussy, teenage geek 
rock. The SCREWBALLS on the other hand fall victim to my 
split theory (i.e. one band will rock the other... not so much.). 
(BM) 
(608 Kisses, PO Box 3127, La Crosse, WI 54602) 



THE PEACOCKS - "In Without Knockin"' CD 

Oh, hell yeah!! Rockabilly!! Oh, wait a second... now 
they're ska!! Noooo!!!! Hey wait this ain't bad. ..this is actually 
kinda sorta good, in fact. Stick with rock 'n' roll. (BM) 
(Jump Up, PO Box 13189, Chicago, IL 60613) 



PEKINSKA PATKA - "Plitka Poezija" LP 

The early Yugoslavian scene seems at this point to have 
been the most together of the Eastern Euro countries, mebbe more 
so than Germany even. PEKINSKA PATKA put out a passel of 
great records that are totally solid late '70s punk jumpers and this 
here boot collects the best from the first three 7"s and their two 
LPs. This record fulfills a function similar to the STAR CLUB 
and STALIN boots that are currently floating around, giving a 
total picture of a great or underrated '70s punk band comped onto 
the correct format, baby. With twenty-three songs mashed onto 
this thing the sound is rather quiet, so turn it up! (RW) 
(no address) 



PIRANHAS - "Garbage Can" EP 

Treacherous, fractured. Evil. The meanest guitar sounds 
since Frankie Fix and Johnny Strike broke strings and eardrums 
at the Old Waldorf, staggering drums, the sounds of an ancient 

farfisa gasping for its final breaths. 
Breathless abandon, wild flailing. 
"Garbage Can" and "Mind Con- 
trol" are the short, sharp shocks, 
while the b-side reaches for epic 
status with bombastic riffs and 
mangled guitar buzz. Slow down, 
these plastic sandals are chafing 
my feet... A band that easily side- 
steps pigeonholes and convenient 
labels such as Pet Rock, Art Ga- 
rage or Trust Fund. The single of 
the month, the band of the hour, 
and the most impressive debut I've heard in a hell of a long time. 
(JH) 
($4: Tom Perkins. PO Box 970936, Ypsilanti, MI 48197) 




PLOW UNITED ■ "The Dustbin Of History" CD 

/ I don't know why I wasn't totally into this late pop punk 
combo. They certainly had their moments with "Sorority Girl" 
and "Dance". More than a few people tried to turn me onto them. 
This is a 27-track odds-and-ends comp. Very enjoyable, with its 
amateurish charm. Not the greatest pop punk band of all time, but 
certainly worth checking out if you can track down this handy 
disc that includes some great singles. (RL) 
(Coolidge, 1 57 Coolidge Terrace, Wyckoff, NJ 0748 1 ) 



PRINCESSED - "Ripping Your 
Heart Out" EP 

Fuck! I thought this was on 
the wrong speed but that's really 
how the vocals sound. Sort of a 
traumatized emo punk attack at 
first that's almost like really early 
VERSUS. Cool high girl vocals 
give it a new wave edge. It's raw 
and pretty intense. I've gotta try to 
find their first single now. (LH) 
(Create A Villain Of Your Own, "" 
PO Box 1515, Leesburg, VA 20177) 
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THE PUSHERS - "The Junkie 
Son" EP 

This is another Thunders- 
sounding band, done way better 
than most, but no more original. 
The recording is clean, but not 
overdone, a perfect mix. A great 
record to get down to, so go and 
get it. Limited to 800. (JN) 
(Hostage, 7826 Seaglen Dr, Hun- 
tington Beach, CA 92648) 
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THE PUT-DOWNS - "No Sleep" 
EP 

PaulJoftheMOTARDSis 
back with this garage trio out of 
Boremont, TX. Coming from Tex- 
as, the lyrics have a country edge, 
such as: "She made me drink, she 
made me cry /But I'll love her until 
the day I die/And I am a haunted 
man" as well as a George Strait 
cover of "Unwound." Not that I 
know what George Strait sounds 
like. I think it's kind of fucked up to put a song about stalking and 
killing a girl on a record, but it was a good song, and I'm pretty 
sure it was tongue-in-cheek. I almost forgot to mention that it's on 
pretty grey-marbled vinyl for all you collectors. (BC) 
(Little Deputy, PO Box 7066, Austin, TX 78713-7066) 




REDHEADED STEPCHILDREN - "Part Of The Problem" 
CD 

A misfired attempt at mixing mid '80s SoCal punk and the 
newer Fat style music. It reminds me of the band I was in in high 
school except for the fact that we were sure that we weren't even 
ready for a demo tape. Please, more demo tapes, less CDs. (PA) 
(Eugene, PO Box 1981, Lexington, KY 40588) 



REDUCERS SF - "Backing The Longshot" CD 

TKO is certainly getting "a sound". Well-produced catchy 
street/Brit punk. I've never gone nuts over these guys before, but 
this is a pretty great full-length. Think CHELSEA and "Her- 
sham- era SHAM 69. Great production from SWINGIN' UT- 
TER Darius too. Not a clunker in the bunch. Sing-alongs for days 
on this. A very strong full-length from these locals. (RL) 
(TKO, 4104 24th St #103, San Francisco, CA 941 14) 



QUADRAJETS - "Hole In The Sky/My Car, My Spaceship" 

OK, are we "hit" or are we "miss"? This band pissed me off 
a few record's back, when they started getting arty or something, 
when before that they were fairly greasy and rockin'. I see they're 
back on track, and I say, "Yay!". The heavy-rock element is a 
recent construction, but why would I mind. This is so cool, but is 
it really the same band? (RY) 
(Estrus, PO Box 2125, Bellingham, WA 98227) 



QUALM - "Put 'Er There" CD 

You know, I've heard worse records in my life, I've seen 
shows that made me go "What's the point?" more than I did while 
listening to this, I've heard pop punk that didn't make me cringe 
at the lack of originality, and listened to lyrics that were more 
obnoxious and banal than these. I must've. I just can't seem to 
remember when right now. (BG) 
(Not Bad, PO Box 7455, Boulder, CO 80302) 



THE REAL ENEMY - "Attack!" 
EP 

If you had any questions 
about the way SxE hardcore should 
be heading check this out. Posi- 
tive, political and with a lo-fi base- 
ment recording that is full of spirit, 
hope and intelligence (something 
the straightedge scene has been 
missing for a while.) Having opin- 
ions about more then just an insu- 
lar little scene and how to kickbox 
with your hood on is a good thing. (TJ) 
(UnderEstimated, PO Box 13274, Chicago, IL 60613) 





REINFORCE - "One Life Thug 
Free" EP 

You know, one step down 
from a squeaky-clean production 
grade does a youth crew good. 
Not to mention a touch of humor 
and an inclusive attitude, attributes 
that the genre usually rewards with 
a sweaty-boyish frown of disap- 
proval. REINFORCE is a North 
Carolinan four-piece that physi- 
cally fits the profile, but seems to 
bring a fresh perspective to the "edge," admitting the influence 
of MORRISSEY as well as SEVEN SECONDS. Rockin' hooks 
and hey-hey singalongs are a plus. (AC) 
(Underestimated, PO Box 13274, Chicago, IL 60613) 



THE RETREADS - "Dumb Kids" CD 

The RETREADS go for that love-sick-teenage-boy-infat- 
uated-with-a-girl stuff with their WEASELY QUEERS sound. 
They have plenty of energy, but too many others have done this 
way better. (HM) 
(Skull Duggery, 77 Scituate Ave, Scituate, MA 02066-3561) 



THE ROAD RUNNERS - 
"Goodbye/Be Mine" 

Straightforward garage with 
enough beat and pop flavor to 
keep it from sounding too obvious 
on two fairly catchy songs with a 
production job that avoids being 
too slick for its own good. Worth 
a listen. (DD) 

(Screaming Apple, Dustemichstr. 
14, 50939 Koln, GERMANY) 
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SANDIEST - "The Mindless 
Crowd/Never I'm Not Down" 

Heavy early CLASH or 
BUZZCOCKS influences here. 
Played rather well so really there's 
nothing I can complain about. Two 
songs, the title song being by far 
the better and well worth the get- 
ting the record for. (PA) 
(Sick, 121 Kojogaoka Otsu-shi 
Shiga, 520-0821, JAPAN) 



SANGRAAL - "Wolves Of Armageddon" LP 

According to the letter that accompanied this record the 
band looks to be a direct side-project of San Diego's GEHENNA. 
So as you can imagine this record fucking destroys. Sick fucking 
hardcore, twisted into a mass of rage and black metal. And 
besides, how can you go wrong with a band that "supports the use 
of drugs, violence, suicide, murder and anything that is a crime 
against Christianity... we shall ride once again to crush the head 
of God." Fucking brutal! (RC) 

(Wicked Witch, PO Box 3835, 1001 AP Amsterdam, The NETH- 
ERLANDS) 



SCARRED FOR LIFE - "Born, Work, Die" LP 

The title had me thinking of the none to shabby "Birth, 
School, Work, Death" LP by the GODFATHERS. A few seconds 
of listening dispel any comparisons to the curled-lip rock (no roll) 
of that band. Hey, where am I? Ok, this band is made up of ex- 
members of Southern Californian bands who have been fine 
tuning the politically saturated, verse chorus guitar pummel of 
DISCHARGE and FINAL CONFLICT long enough to know 
what makes for a solid sounding album. Love the Scandi-style 
guitar leads and the (regardless of what the mature farts say) 
always-relevant anti-war anthems. (TH) 
(Know, PO Box 90579, Long Beach, CA 90809) 



SCUM BRIG ADE/ENS - split EP 

SCUMBRIGADE is a 
thrashier reminder of "Pain of 
Mind" NEUROSIS, by way of 
Sweden, and I was much more 
impressed by their side of this split. 
That said, ENS wasn't bad, and 
they sound a bit like this Japanese 
band I reviewed a while back 
called... FISHY(I think). Sort of 
over-the-top thrash meets power 
violence, by way of Sweden. (JV) 
(PO BOX 172 10/S-104 62 Stockholm, SWEDEN) 




SEEIN' RED/THE JUDAS ISCARIOT - split LP 

So sweet, the fuck-you slap of politics and hardcore of 
SEEIN' RED with the jazz-aggression of (not EX) 
the JUDAS ISCARIOT. In the past few SEEIN' RED releases 
I've enjoyed the slightest bit of melody (showcased on their 
initial releases) adding hooks to their relentless momentum. A 
few pounds have found their way to my belly since the 
JUDAS ISCARIOT EP was first in my hands. What was then a 
hectic hardcore of an early Boston/ ABC No Rio mix, with a few 
jazzed-out timing and tempo changes (and horn) is now... much 
the same ! The jazz stuff is now utilized throughout the songs, and 
amazingly takes nothing away from their drive. Unlike the 
SEEIN' RED lyrics, JUDAS ISCARIOT' s may take a few reads 
to understand. Sort of like this review. (TH) 
(Mountain, PO Box 220320, Greenpoint Post Office, Brooklyn, 
NY 11222) 



SEX SEX SEX - "924 North 25th St" CD 

These little promo packages sure are useful, aren't they. 
The notes accompanying the SEX SEX SEX CD describe them 
as a blend of NASHVILLE PUSSY, the MISFITS and the 
MURDER JUNKIES, which puts it far more eloquently than I 
would have ever been able to. (JH) 

(Deleria Noise Outfitters, PO Box 302, 71603 Ludwigsburg, 
GERMANY) 



SHAM 69 - "Listen Up/25 
Years" 

Ejole! I was expecting this 
to really suck given the fact that 
the last thing I heard by this band, 
the "Volunteers" LP, ranks as one 
of the worst albums ever, but this, 
this is great. As a matter of fact the 
title song is right up there with the 
classics "Gi ve aDog a Bone" "Her- 
sham Boys" and "Hurry Up Har- 
ry". Mid-tempo, catchy as all hell, 
a great guitar sound, good production and Jimmy Pursey 's voice 
and Cockney accent are cool as ever. The b-side took a few listens 
to grow on me, but it's great as well. It reminded me a bit of TOM 
WAITS in that it has a melancholy blues feel to it. Given all the 
lame-brained hardcore and RANCID wannabe shit being passed 
off as punk, oi, street punk or whatever in this country lately this 
is a breath of very refreshing air. Fuck a duck. Do you guys need 
a bass player? Come to the States, we'll do lunch. (RM) 
(Sudden Death, Moscorp PO Box 43001 , Burnaby, BC, CANA- 
DA V5G 3HO) 
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THE SICK - "SF Hardcore" CD 

Don't let the INTEGRITY tattoo fool you, this band is so 
fucking soft. Catchy, pop-core with a rap edge made for radio shit 
(oh fuck, there is even a "pick it up" ska bit. I now must cry a 
moment for hardcore.) Sure, there a few heavy bits here and there, 
but if this is SF hardcore I need to get the fuck out of here. If you 
are easily impressed, Henry Rollins produced this... wow. (TJ) 
(The Edge, 1007 Montana Ave, Unit 701, Santa Monica, CA 
90403) 



SKIT SYSTEM - "Gra Varld/Svarta Tankar" CD 

Fuck yeah! This has to be one of my favorite current 
Scandinavian crustcore bands. These guys destroy. Thick distort- 
ed riffs, raging vocals and powerful production round out a hell 
of a sound. Essential for all you patch punx! (RC) 
(Distortion, Box 129, 40122 Gothenburg, SWEDEN) 



SKULL KONTROL - "Deviate Beyond All Means Of Cap- 
ture" CD 

Silly wabbit, there was a record-putting-out-band named 
SKULL CONTROL in the early '90s, check your sources kids! 
Anyhoo, this band has formed from the ashes of weirdo-emo 
stalwarts MONORCHID, whose records always inspired a cer- 
tain "feh" in these quarters. This outfit goes all PEECHEES-like 
in their wiry post-post-new wave theorizing about post-graduate 
emotional torture, so I'm predisposed to say "Piss on them from 
a great height". No, I like the PEECHEES and I like 
SKULL KONTROL too, pretentious garage bands are totally 
necessary as salve to the dumbo QUEERS clones that litter our 
nation' s highways with cheap beer cans every summer and numb 
the soul with their witless crotch-gazing. Support 
SKULL KONTROL! (RW) 
(Touch & Go, Po Box 25520, Chicago, IL, 60625) 




SLEAZY JOKE - "Sans Con- 
cession" EP 

Roc kin' hardcore here, with 
an up- front punk sound and crisp 
production . They manage to make 
their native accent sound urgent 
and heartfelt, something that few 
French bands (with the notable 
exception of LES THUGS) man- 
age to do. (AM) 

(Mass Prod, BP 287, 35005 
Rennes Cedex, Breizh, FRANCE) 



SMARTBOMB CA "Savor The Moment" CD 

This sounds outrageously like MxPx, who I hate for many 
reasons. Maybe it's the shitty drum production, but this record 
never really goes anywhere. That includes a fair cover of "White 
Wedding". I mean, it's okay. It's just not really anything. (LH) 
(Creative Man, PO Box 341457, Los Angeles, CA 90034) 



SMASH UP DERBY - "Blow 
All the Hell!!" EP 

This is a really rad release of 
PAGANS/DEAD BOYS garage 
rockin' shit!!! Yeah, motherfuck- 
er! It's about time I got more shit 
like this... and this month I hit the 
motherload!!! All these songs are 
fast, pissed and fuzzed out with 
Alex from the SPACESHITS on 
vocals! Who luvs ya baby!! (JB) 
(Zaxxon Virile Action, 2635 8th 
Ave W (basement suite} Vancouver, BC CANADA) 




SLAUGHTER & THE DOGS - "Do It Dog Style" LP 

Now this is what I like ! Awesome song writing, razor sharp 
guitar tones, foot stompin' drum beats, snotty vocals, slick 
harmonies, good haircuts, cool clothes, this band had it all! I'm 
fairly certain this reissue is a bootleg. If so, it's one of the best of 
the past couple of years. The art work is an exact replica of the 
original, save for the dust jacket, and it includes all the tracks from 
the "Cranked Up Really High", "Dame to Blame" and "Quick 
Joey Small" EP's. The sound quality is magnificent, and it's hard 
to believe these recordings are over twenty years old, because 
they still pack one hell of a rock and roll punch. Easily one of the 
best punk rock records ever, this smokes 98% of the jokers trying 
to duplicate this sound nowadays. (RM) 
(no address) 



SMUT PEDDLERS - "Silicone 
& STP" EP 

Mid-tempo, catchy enough, 
punk V roll. Decent and all that, 
but lacks the extra "something" to 
distinguish itself from the volumes 
of mediocrity that gets put to vi- 
nyl. On another day, it might get a 
better review, but today I'm on 
this kick that we should be deliv- 
ering better shit. Limited to a max- 
imum of 800 copies, whatever that 
means. (KK) 
(Hostage, 7826 Seaglen Dr, Huntington Beach, CA 92648) 
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SMASH YOUR FACE - "Loose Times, Fast Times" EP 

What can I possibly say about SMASH YOUR FACE? 
They just toured here and destroyed everything in their path. They 
play really fast and raw punk/thrash with a stage presence like the 
DWARVES. This record is great high energy punk that does not 
let up. To see them live is to be a fan for life, but for those who 
haven't been as lucky, this record (as with their other ones) will 
do just fine. Another fine release from... (MW) 
(Prank, Po Box 410892, San Francisco, CA 94141-0892) 




SNACK CRAPPLE POX - "Jim- 
bo" EP 

Edging in the competition 
for stupidest band name ever, this 
Knoxville quartet does pop-punk 
songs about girls in an MTX sort of 
way. Not bad for dopey love songs, 
and not really that dopey. I kind of 
wanted them to play faster, though. 
(BC) 

(Shady Troll, 11035 West Pico 
Blvd, Los Angeles, CA 90064) 



SONICS RENDEZVOUS BAND - "Strikes Like Lightning" 
LP 

SONICS RENDEZVOUS was a band formed by Fred 
Smith of MC5 and Scott Asheton from the STOOGES who later 
became IGGY POP's touring band. I was really excited to get this 
for review 'til I saw that I didn't get a reviewer's copy. Fucking 
bootleggers. Too cheap to spare even one copy of this piss yellow 
slab of vinyl to some one who would truly appreciate it. Thanks 
a lot. Of course, I'll try to track this down, because it contains 
songs not included on the So What or last year's legitimate live 
release, even though it's badly mislabeled and has the shittiest 
recording quality ever. The studio version of their '78 "City 
Slang/Sweet Nothing" single alone makes this worth having 
unless you have the original, which I doubt. Only for fanatics 
(DP) 
(Black Adder) 



THE SONS OF HERCULES - "Get Lost" LP 

Well, this was a nice surprise. A band from Texas that 
sounds like a cross between the CANDY SNATCHERS and 
the FLAMIN' GROOVIES. Short songs that rock, but have '60s 
style vocals and ambience. Wow. (CK) 
(Get Hip, PO Box 666, Canonsburg. PA 15317) 
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SPIT - "A Star" EP 

SPIT is a French band that 
seem to have a firm grasp on their 
punk history. Some of it reminds 
me of early LA punk, some of mid 
'80s posi bands, and also a little 
RANCID. It's not incredibly orig- 
inal, but it is interesting and vital 
sounding. (BG) 

( Small Budget, BP 07, 781 10 Le 
Vesinet, FRANCE) 





SQUIDBOY - "Drinking Songs" CD 

It's always heartening to watch the evolution of a band that 
you know has so much potential. Well, on this, their third CD, 
SQUIDBOY have found a powerful and mature sound. Not only 
that, but it is a wholly unique one too. Despite the title, this CD 
is more about the things that drive one to drink, than some sloppy, 
celebratory affair. The songs are full of anger, loss, and search- 
ing. The music is alternately broods, breaks down and soars. 
Think of a stew with everything from BLACK FLAG and 
HUSKER DU to DRIVE LIKE JEHU and a little '60s/'70s rock 
thrown in. That just touches on what this CD is like. Anyhow, 
this is absolutely essential. (BG) 
(Allied, PO Box 460683, San Francisco, CA 94146) 



THE STARLITES - "I Can't See You/Big Boss Man" 

Oooh child, here you got some raw V primitive, hip 
swayin', torso twistin' vintage 60's garage punk. Yeah, this is a 
good HI' oasis to bust out with some serious moves. Yeah you'll 
have to 'scuse me while I go-go baby. (DL) 
(GET HIP Columbus & Preble Aves, Pittsburgh, PA 15233) 



STILLETO BOYS - "Rockets And Bombs" LP 

Stuck this sticky piece of vinyl on the turntable, and the first 
thing I thought is man, the boy singing on this must have on some 
seriously crotch-tight pants on (and I'm a fan of tight pants), but 
hell I need more balls... Jesus just a pinch of testosterone ain't 
gonna hurt this recording one bit. This is punk rock for girly girls 
or maybe the much less jaded than I. Actually, the 
STILLETO BOYS have some fun love sick moments and could 
definitely compare to 'local heart throbs ROMEO'S DEAD. 
Yeah, I could imagine this being played at my high school prom... 
well, had I went. I guess I just don't feel so pretty in pink. (DL) 
(High Society International, St. Petersburger Str 4, 1 8 1 07 Ros- 
tock, GERMANY) 






STOMPIN' HARVEY 

& THE FAST WRECKERS - 
"Is You Is" EP 

a record put out by 

LIGHTNING BEAT-MAN by 

a French swamp rock slop band 
with no production it's bounc- 
ing off my brain not sinking in 

at all too hung over fer this 

now it hurts.... plus I gotta take 

a shit I dunno, to be honest this 

falls under "background" music 

it's played well, but it is boring.... ZZZZZZZ ZZZZZZZZ 
ZZZZZZZZ (SW) 

(Voodoo Rhythm, Rodtmattstrasse 81, 3014 Bern, SWITZER- 
LAND) 



STONED - "When You're Gone..." EP 

A German garage 45, reason enuff for pause, but this single 
ducked the sucker punch I had aimed at its lolling noggin. They ' re 
goin' for the tired porno angle on the sleeve, but the band sound 
itself is pure FLESHEATERS/DIVINE HORSEMEN, the vocals 
being sorta warbly/wobbly Chris D. all the way. That ain't fair, 
cause I'll give anything that reminds me of the 'EATERS a good 
review. None of the songs are going to make you hum "Wedding 
Dice" or anything, but this a true left-field Euro non-60's garage 
punker. (RW) 

(Pornogram, PO Box 15002, 3501 BA Utrecht, NETHER- 
LANDS) 



SUBMIT? - "NAFTA" EP 

Man, these guys have their hearts in the right place, but this 
is pretty bad. Female/male vocals that don't seem to go with the 
music at all. They sing about NAFTA, eating dead flesh, capital- 
ism, Prozac and Native American rights. Well, it does come with 
a patch. (SR) 
($3: Systemsuck, PO Box 950, Bowling Green, OH 43402) 



SUPER FUN HAPPY SLIDE/ 
DIVIT - split EP 

Both bands have a pop punk 
sound in the vein of ALL. The 
DIVIT song is much better, think 
guitar, catchy tune, decent vocals. 
SFHS have a tinny sound that takes 
so much away from the song. Not 
unlike so many other records out 
there. (PA) 

(Milksop, 1866 McAllister, San 
Francisco, CA 941 15) 



THE SWARM - "Parasitic Skies" 10' 

Do you want to be bowled over? If you are into grindcore/ 
metalcore this will do it. Brilliant! Truly moving. Heavy and 
blistering, fast and screamy vocals combined with a big fat 
production sound. (TJ) 
($7:, No Idea, PO Box 14636, Gainesville, FL 32604) 




STRYCHNINE - "Born Too Loose" LP 

Yeah, so we helped put this out, so before you get all outta 
shape about reviewing our own releases, thought I'd make that 
known. Enough on that — fitting that I'd get the call up on this one, 
as there was some discussion on STRYCHNINE a few months 
ago around here whereas I explained their appeal. Back some 
time ago, you could count on POISON IDEA to take the impact 
and verve of hardcore and temper that with the catchiness and 
songwriting of punk. Obviously, I wouldn't count on them to 
wash my truck nowadays, but thee's still that spirit around — 
check this LP. A bit smoother than the last one, but still nowhere 
near mellow. Great stuff. (TM) 
($8: Vacuum, PO Box 460324, San Francisco, CA 94146) 



SWARRRM/FUGAKU - split CD 

What was described to me as a split CD of Japanese grind. 
Hits it on the nose, though that's a bit simplistic for what you get. 
Seven tracks in about twenty minutes from the two of them — 
both tread the ground between total cacophony and a calculated 
onslaught. Think cluster bombs versus laser guided missiles. 
Minimal information in English, fair enough, just makes it that 
much more difficult to pass anything on. Get it if you can — grind 
seems harder and harder to come by in recent times, which isn't 
necessarily how I'd prefer it. (TM) 
(no address) 




STUPID BABIES GO MAD - 
"Turbo, Trash, Frenzy" EP 

Great high energy hardcore 
punk rock. Reminds me of a mix 
between SMASH YOUR FACE 
and OUT COLD. Early ' 80s styled 
punk thrash that is well executed. 
I'm sure that they are just as fun to 
watch as they are to listen to ! Check 
'em out! (MW) 

(Acme, Po Box 441, Dracut. MA 
01826) 



SWINGIN' UTTERS - "Brazen Head" CD 

I know it's really cool not to like the SWINGIN' UTTERS 
anymore, since they've strayed from the generic oi/Brit sound, 
but I still dig them. They still have some great tunes, without 
being out- and-out-pop. Sure, they mix in the POGUES thing 
here and there, but they can still spit it out when they have too. 
Along the ways of their last LP, maybe even a little more rocking. 
If you can't accept their sound, I guess you can always pray for 
that EXPLOITED reunion tour. (RL) 
(Fat Wrek Chords, PO Box 193690, San Francisco, CA 941 19) 
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THE SWIV-O-MATICS - "Music To Get Lucky By..." CD 

The thing about surf music is you need a gimmick, and by 
the picture on this CD, it doesn't look like these guys have one, 
or else I'm not getting the black t-shirts and jeans thing. Possibly 
a great live band (?). The songs sound fine, and I'm sure everyone 
is very talented, but I can only hear the same songs so many times. 
(CK) 
(PO Box 70353, Baltimore, MD 21237) 
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TOXIC NARCOTIC - "89-'99" CD 

Dang. This band has been around for some time. I think I 
saw them play awhile back at Gilman with CHAOS UK. Or was 
it the brew pub across the street. Hmmm... never mind. As for the 
nineteen songs on this release, they're all fast and heavy hard- 
core, which remind this reviewer of LOGICAL NONSENSE, 
SLAYER and SICK OF IT ALL. (RM) 
(Rodent, PO Box 335, Newton Centre, MA 02459) 




TALK IS POISON - "Control" 
EP 

Awsome, pissed-off hard- 
core. Really, TALK IS POISON 
has turned it up a notch with this 
release. Considering the standards 
set with their previous material, 
that is saying something. If Ken 
keeps putting out stuff this good, 
I may forget that he seriously 
thought "Godzilla" was the best 
movie of '98. (JF) 
(Prank, PO Box 410892, San Francisco, CA 94141-0892) 



TERRIBLE HEADACHE - 
"Terribly Insane" EP 

Well, it is a 3-piece from 
Japan, and they are on Blurred 

records uh, wonder what this 

sounds like? 

TERRIBLE HEADACHE jump 
headfirst into the formula, with 
some fast screechy over-the-top 
punk (can you say feedback?). It 
was good, but it didn't have the 
out-of-control speed I was hoping 
for. (RC) 

(Blurred, 482-1 Naka, Kambra, Ihara, Shizuoka 421-3213, JA- 
PAN) 



3 AGAINST 1 - "Welcome To The Real World" EP 

The 3 AGAINST 1 EPonSquigtone Records presents some 
brutal tough hardcore punk rock from New Jersey. The pace is 
fast, the vocals and instruments are razor-edged. There are some 
good slow-to-fast breaks. The lyrics are intelligent, dealing with 
life's challenges. The song "Inside" goes like this: "Beat some- 
one down for no reason at all/ Are you really proud?/Muscles 
don ' t always make you strong/People fight for stupid reasons, it's 
true/But it's worse to fight for nothing like you do..." This is a 
good record with lots of power — listen up! (BR) 
(Squigtone, 166 Spring St., Newton NJ 07860) 



TORMEMTULA - "Submit Your Unworthy Soul" CD 

Ugh, it's like a better GONKULATOR (but not by much). 
Really repetitive, horribly written black metal (if I dare call it 
that) from the capital of cheese. (MW) 
(Speakeasy, PO Box 260188, Madison, WI 53726) 




THE THRO WA WAYS - "Aneurysm" EP 

This three-tracker is certain to sound a little familiar even 
if you haven't heard the band before: straightahead punk-rock, 
much of it in a three-chord mode, a throaty vocalist, lyrics that are 
angry at nothing in particular.... No real standout tunes either, 
though their unpretentious attitude makes them seem more 
credible somehow. (SS) 

(High Society International, St Petersburg Sir 4, 18107 Rostock 
GERMANY) 



TV MEN - "Out Of Your Screen" CD 

This French band have a pretty aggressive sound that is 
filtered through rock, but is still definitely punk. Think of bands 
like MARGINAL MAN or even the DAMNED for the kind of 
juiced rock these guys play. The guitars are crunchy and mid- 
paced (and thankfully also fairly solo- free). The vocals are good 
when sung more melodic or punky, and less metal. Overall, this 
is a curious hybrid. (BG) 

(Sympatic Bar, 1 1, Rue St Michel, Rennes, 02 99 79 10 02, 
FRANCE) 



UBP - "...And The Plot Thickens" CD 

I can ' t believe I had to take JOHNNY CASH out of my CD 
player to put this on... oh well, duty calls. New school hardcore 
with metallic, crunchy guitars but a hint of emo melody. Earnest, 
sung vocals occasionally getting edgy with the strain, sounds 
good when they're all going at it. Not so good when they try and 
get clever. (AM) 

($10: Hectic, Rietbergstraat 78, 7201 GKZutphen, THE NETH- 
ERLANDS) 



UNDER THE INFLUENCE - "Sober?" CD 

At first I thought this wasn't bad pop-punk, in the vein of 
ATOMIC BOY, but it grew tired fast. I wanted to beat them up 
by the 1 5th track, but they held out for 20, and I think a "hidden" 
track, but I turned it off even though it was still going. If all your 
songs sound exactly the same, consider putting out small runs of 
EPs on colored vinyl that will instantly become collector's items. 
No one will realize the similarities until Rhino releases a compi- 
lation disc 20 years later, and by that time you've distanced 
yourself from your youthful errors. Either that or vary your songs 
so that track 1 is discernible from tracks 2-20. A smaller dose 
might have been okay, but this was the CD that would never end, 
and it was only 45 minutes long. (BC) 
(Supersize, 2401 S. Lakeshore Blvd., Austin, TX 78741) 
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URBAN TRASH/ 
GLOBAL HOLOCAUST -split 
EP 

Abbreviated listen, as the 
entire first side had some pressing 
defect, and the vinyl was pitted 
and unplayable. What I did get out 
of URBAN TRASH was rough 
capable hardcore — seemed like the 
drummer got out of step with the 
other members at times, but unre- 
markably solid overall. The flip 
was more of the same — nothing bad, but nothing that hasn't been 
done plenty already. GLOBAL HOLOCAUST get the nod here— 
when they pull out all the stops, it's the high point of the record. 
(TM) 

(Tobacco Shit, c/o Simon Pare, 827 Goldbourn, Greenfield Park 
QC, J4V 3H4, CANADA) 



USELESS I.D. - CD 

Decent punk rock out of Israel. This CD was put out to support an 
upcoming tour, a worthwhile endeavor. Mostly songs about lost 
love and loneliness. For some reason the vocals remind me of 
JAWBREAKER. Not bad, not great, but it played in my car for 
a couple of days. (BC) 
(Falafel, PO Box 7812, Haifa 31070, ISRAEL) 



UK SUBS - "Huntington Beach" CD 

Yeah ! The reissue of their 8th album that came out in 1 986. 
Not only does it contain the 15 original tracks, but also 5 bonus 
ones. I recommend this to those of you that don' t already own this 
album, but don't buy it just for the bonus tracks. (SR) 
(Captain Oi!, PO Box 501, High Wycombe, Bucks, HP-10 8QA, 
UK) 



UNIFORM PANTS - "Execution Of Hiram Abiff ' EP 

As Tom H. left the house, he mentioned that I got this for 
review. Couple of us couldn't figure if he was giving me a hard 
time or props. Little did he know I'd already been initiated — I've 
tried to figure this one out for a while now. Distorted, raw and 
charasmatically unstructured — this is what a great hardcore band 
might sound like before they wrote any songs. When they play 
fast, it's much more coherent, but there's plenty of aimless 
feedback as well. Interesting, but almost for it's lack of direction 
as much as anything else. (TM) 
(Tri-Force, 510 Rockton Rd., Rockton, IL 61072) 




WARHEAD - "Drive It In Your 
Head" EP 

Two songs from the experts 
of punishing Japanese hardcore. 
B oth songs are anthem-esque hard- 
core songs that never really pick 
up the pace that WARHEAD had 
played in the past. These songs are 
good, but if its your first time 
hearing WARHEAD, try to check 
out either the "Cry of Truth" EP or 
the "Lost Self EP. After those 
two, you will be a diehard WARHEAD fan and this new EP will 
complete your collection. (MW) . 
(Fast Nail) 



THE WARRIORS - "Made In England" EP 

Jumpin jimmany. I read my reviews from last month and 
there were some terrible spelling and grammar mistakes. I think 
I might be cixelsyD. Even worse, I spent $35,000 of my own 
dollars on a college noitacude and I can't write a simple gnikcuf 
paragraph without screwing the whole thing pu. What a waste. 
Well, I'll try to do better this month I esimorp. Now on to the 
weiver ! This little slice really caught me by surprise. I'm not a big 
LAST RESORT fan, and I didn't really dig the stuff this band, 
which features former LAST RESORT members if I'm not 
mistaken, has done up to now, but it's great. Catchy, mid-tempo 
and anthemic, all three tunes are very righteous and right up there 
withCOCKSPARRERandTHEBUSINESS.Thesong"C.S.A." 
is particularly strong and worth the cover price alone. Strangely 
enough, one of the songs listed on the cover didn't make it onto 
the vinyl. Oh well. Thanks for the extra copy by the way. (RM) 
(Durango 95, C/O Carlodott Muselli, via Stevani 5, 29100 
Piancenza, ITALY) 



WEBELOS - "Megadiez" EP 

These WEBELOS are 
warped Spanish freaks. This male 
sex-god grunts and cranks out 
power chords on guitar, while the 
beautiful Poison Bambee screech- 
es out vocals and simple punk 
bass riffs. To top it off, Spider- 
man/Spidey Gonzalez whips up a 
frantic beat. The record is pretty 
crazy and primitive lo-fi garage 
rock, and I'd say a "must see" live 
show. (HM) 
(Tres Cipotes, Apdo. 13120, 28080 Madrid SPAIN) 




VOMIT FOR BREAKFAST/EMMA HO - split EP 

VOMIT FOR BREAKFAST is SPAZZ like Slap-a-Ham 
fare, with some very concise lyrics. They make their point, and 
well, they move on. EMMA HO is much heavier sounding, like 
late-eighties DOOM with CONFUSE production values. Actual- 
ly, nothing is that bad, and EMMA HO is really good. (JV) 
(Murder, Olivier Lacoste - BP 11, 33023 Bordeaux Cedex, 
FRANCE) 



WE'LL FACE - "What Can I Gain?" CD 

Big shout-out intros, harmonic breakdowns and other 
youth crew standards fill this CD in that tried-and-true SxE 
formula. But here it's done well. A more than worthwhile 
offering from our Italian straightedge brothers. (TJ) 
(Youth Crew, Massimo Tieni via U Betti 113-20051, Milano, 
ITALY) 
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WHAT HAPPENS NEXT? "Hollow Victory" 10" 

I saw one of this bands first shows, and that couldn't have 
been more than six months ago. Now they've already got an EP 
and this 10" out. ..guess it pays to be fucking awesome. I know all 
the cool straight edge kids in your town are talking about how cool 
thrashcore is again, and this is the band that is leading the revival. 
This ain't just a retro joke though, the lyrics on this record are 
insightful, and as always, positive. Plus the songs (including an 
awesome cover of GB 's "Stand Still" which had me out of my seat 
singing along, and a couple of songs about the scene that gave me 
chills) seriously shred. Everyone in this band has been in tons of 
other awesome projects, but I won't bore you with the list. Put 
away those well worn SUICIDAL records and get ready for the 
furture in circle pit sounds. (ST) 

(Not A Problem, PO Box 420802, San Francisco, CA 94142- 
0802) 



THE WONTONS - "Let's 
Wok!" EP 

This wacky trio delivers a 
well-rounded platter of 60' s ga- 
rage punk. The WONTONS' slop- 
py, lo-fi sound has plenty of spunk 
to make this an excellent release. 
Check it out. (HM) 
(Screaming Apple, Diistemichstr. 
14, 50939 Koln GERMANY) 



X-RAYS - "Going Postal" CD 

Near as I can figure, there isn't really another full-on, balls- 
to-the-wall, American-styled rock V roll band like this in En- 
gland these days. I don't really dig this one too much to be honest, 
the production is so uniform it makes all the songs sound the same 
and that's a shame really, 'cause I like to do anything I can to 
encourage real rock to exist in that shitty trend-worshipping 
digitized beats hole of a country. If they can get some dynamics 
running through their shit, they'll be a world-class contender. As 
is, they fall short for me. (RW) 
(Saddle Tramp, PO Box 5412, Nottingham, N61 6HT, UK) 




YUM YUMS - "Pop for Yum- 
mies" 45 

I love these guys. Truly one 
of the great power pop bands 
around these days. If you see their 
LP, grab it cause it's awesome. I 
know it's hard to find but... This 
has a cool original and a ROMAN- 
TICS cover. No, not that song, but 
"Digging on You". I' m really ready 
for a second LP now. A must band 
for any fan of the powerful pop. 
(RL) 

(Screaming Apple, Dustemichstrasse 14, 50939 Koln, GERMA- 
NY) 
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V/A - "All Systems Go!" LP 

Seems weird that a comp like this would come without a 
insert/booklet — perhaps a oversight on review copies? This 
should do well on concept/band recognition, even without a 
booklet! You get some current hardcore/punk/metalcore bands 
covering some older 'classic' stuff. It works, although it seems 
to work best for me when the band sticks close to the original 
(which seems to defeat the whole purpose!). Oh well — todays 
bands like EARTHMOVER, DEATH THREAT, 
TEN YARD FIGHT, LETTERBOMBS, EYELID, BANE and 
ENSIGN (plus 9 more) doing songs by bands like the 
DEAD KENNEDYS, CIRCLE JERKS, UNITY, 7 
SECONDS and the like. Entertaining, though the band info 
would have made a difference. (TM) 

(Open Handed/UnderEstimated, PO Box 13274, Chicago IL, 
60613) 

V/A - "Alright, This Time, Just The Girls" 2xLP 

. Instead of pulling together another contemporary girl-band 
comp, the people at Sympathy were smart enough to assemble a 
variety of bands — old and new — with the hope of making a good 
LP. The MUFFS contribute their classic "I Don't Like You"; 
the FRIGGS' "Shake" is more '60s punkish, but has a terrific 
tune that almost makes you want to shin-dig; I've always liked 
Japan's BANANA ERECTORS with their high-pitched melod- 
ic punk; LUNACHICKS make an appearance with "Shit Finger 
Dick," one of their most distinctive tunes — though maybe not 
their most powerful; the BAGS' "Survive," a Dangerhouse fave 
from '78, is a power chord cruncher that rates with the best; 
the SHITBIRDS can't go wrong with their slab of Mersey... On 
the other hand, insufferably cute tunes by the likes of CANDY- 
PANTS and APRIL MARCH can be passed over without any 
harm to your playback gear. Girl band fanatics are urged to buy; 
the rest of you are encouraged to give this a gander. (SS) 
(Sympathy, 4450 California Place #303, Long Beach, CA 90807) 



V/A - "America Es Bella... Para Vivir Resistiendo!" LP 

This compilation features punk hardcore bands from 
throughout the Americas. It comes with a very political and 
informative zine entitled Cryptas #3, that also contains lyrics for 
various bands' contributions. Some bands featured are ABUSO 
SONORO, ES MIERDA, LOS CRUDOS, SILENCIO ABSO- 
LUTO, OS MOCOS. Sounds and looks like a bootleg, but I 
highly recommend it! (JV) 

(Cruz V. Luis/Apdo.Postal #16-052, C.P. 0201 1/Mexico D.F., 
MEXICO) 

V/A - "Carry On Oi!" LP 

When I was living in San Louis Obispo ten years ago, I 
remember going to the local record stores and seeing all kinds of 
oi and English punk records in the used bins for cheap, WIRE 
"Pink Flag" $4, "All Screwed Up" $15, shit like that. Unfortu- 
nately, I passed on buying most of these. Groan! They also had 
all of the Link Records new for around $ 1 2. At the time I thought 
that was a rip off and pas'sed on most of those, too. Duh! Anyway, 
this is a reissue of a Link reissue which originally came out on 
Secret Records. You getting all this? Anyhow, this features the 
likes of BLITZ, the 4 SKINS, EJECTED, the BUSINESS and a 
couple of other cool bands and is pretty much a best of early '80s 
oi comp. (RM) 
(Get Back) 
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V/A - "Four Bands From Jersey... That Could Change Every- 
thing" CD 

Squigtone sure has a winner here. The OUTSIDERS, the 
JOCKS and HEADWOUND all keep the New Jersey oi scene 
rolling strong. But I'll tell you what, the goddamn 
HUDSON FALCONS are playing for keeps. I'm tellin ya, give 
these songs a listen and two hands'll pop out of yer speakers and 
smack you silly. Shades of DROPKICK MURPHY'S, the BEL- 
TONES, DEVIL DOGS and '50s rock and roll (I know, wild 
combination, but it works). Cool lyrics, too. I predict nothing but 
good things to come for this band. Buy this disc to prove it for 
yourself. (NF) 
(Squigtone, 166 Spring St, Newton, NJ 07860) 



V/A ■ "Fric System II" EP 

The first side brings us the STAGGERS and SPIDER- 
FRENDZ, rock V roll a la ZEKE. The STAGGERS' singer has 
a real cool raspy voice like he ' s been smoking Kools since he was 
four. Almost like Shane MacGowan (but let's not get carried 
away). SPIDER FRENDZ sound not-as-dirty, but way more 
rockin'. The second side offers up A PLANET FOR TEXAS, 
which sounds a lot like the STAGGERS, but the singer is not 
quite as raspy. The WHITE-OUTS are the most heavily distorted 
of this lot, and there's a breakdown where the singer just grunt- 
barks, which is kinda cool and also funny. Basically, if you like 
cock rock, this is your dream record, friend. (JN) 
(Burnt Sienna, 207 Powatan Ave, Columbus, OH 43204) 



V/A - "Kill The Boyscouts, Vol. 1" EP 

The WARRIORS start this record off with a slow rock 'n' 
roll number that made me think of a middle of the road SKREW- 
DRIVER tune (minus the racist garbage). The POSERS (who get 
bonus points for the funny Homer Simpson intro) are next with a 
fast V trashy barnburner called "know it all". Good shit! On the 
flipside we have IVANO + the TEMPLARS = TNT. Well I'm not 
sure who Ivano is, but you better know who the TEMPLARS are ! 
Typically great TEMPLARS musicianship here, and the guest 
vocals are pretty tough too (sung in Italian I think). ADOLPH & 
the PISS ARTISTS conclude this comp with a pretty solid punk- 
meets-oi tune called "No Cross to Bear", which is better than most 
of the abundant and redundant bands in that genre. Overall a good 
comp. (NF) 
(Oink!, PO Box 278913, Washington, DC 20038) 



V/A - "Kontraattaque, Luchas, Tragedias, Historias De Nues- 
tra Gente" EP 

A multiple-band compilation featuring Latino punk bands, 
and to accompany this ambitious project there is some pretty artsy 
packaging and a lyric booklet that is both in Spanish and English. 
Some of the bands that appear on this hardcore D.I.Y. release are 
SIN HISTORIA, CUANDO SEA GRANDE, KASPA, MILICIA 
DE MIERDA, RABIA, ROBO, ESTOY HARTO, YO SOY 
PUNK, y DENTRAS DE UN SUENO. Very political, and at the 
price, very worth purchasing. (JV) 

($3 c/o Kontraataque, PO BOX 39432, Downey CA 90239 or El 
Grito PO BOX 18198, Los Angeles CA 90018) 
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V/A - "Loco Diablo, Underground Sampler, Vol.3" CD 

Bands that really aren't as underground as much as they are 
unsigned. Styles range from BABYLAND to KORN to OFF- 
SPRING. If you really need to keep up with every new band in 
existence, check it out. Some bands featured are: HELLBENT, 
BASTARDS, the INFAMOUS, WORMWOOD, and PIGEON- 
GOAT. (JV) 

(Underground Band Collective, PO Box 332, Thomasboro, IL 
61878) 



V/A - "O.C.'s 5400 Day Revolution" 2xCD 

A compilation of bands from Orange County California 
over the last twenty years. Most of the songs have been previous- 
ly released, but there are a couple live and unreleased tracks. 
Most bands that showed up after '90 are rather uninspiring, but 
they do hit most of the great old ones including AGENT OR- 
ANGE, MIA, the CROWD, FINAL CONFLICT, BIG DRILL 
CAR, CADILLAC TRAMPS and UNIFORM CHOICE. Other 
bands worth mention are GAME FACE, FARSIDE, 16 and U.S. 
BOMBS. A rather worthwhile comp, but where is SUICIDAL? 
(PA) 
(Superkool, PO Box 20184, Fountain Valley, CA 92728) 
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V/A - "Rock Party!" EP 

The FONZARELLIES, the 
BREAKER, SNACKOIAPPLEFOX 
JANK 1000... I think I speak for 
the general population when I ask; 
"who!?!". The first two play real- 
ly good rock 'n' roll pop punk that 
makes me want to smile and dance. 
The later, on the other hand, suck 
ass. (BM) 

($3: Indian Burn, PO Box 45242, 
Omaha, NE 68145) 



V/A - "Secret Records (The Best And The Rest)" LP 

This is a compilation with early singles from UK punk/oi 
pioneers such as INFA RIOT, the 4 SKINS, the BUSINESS, the 
EXPLOITED and CHRON GEN. It seems that every week a 
different label puts out another early oi comp. But this is the one 
to get if you're new and curious about this scene, for it has some 
of these bands best stuff they've ever done. (NF) 
(Secret, Piazza Maltoni 16, 50065 Pontassieve, ITALY) 



V/A - "Squeal Of Blurr Number 2" LP 

Varied and sorta fun sampler of this German fanzine/label. 
Highlights and most known bands are WEAKERTHANS (who 
are always brilliant), AVAIL, ROCKET FROM THE CRYPT, 
STEREO TOTAL and BLUETIP. You won't die without it. But 
still pretty fun for a comp. (LH) 
(Blurr, Mintropstr. 14, 40215 Dusseldorf, GERMANY) 
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V/A - "That's Bad! Music For Unrepentant People Punch 
One!" CD 

A comp of American and European garage and surf bands. 
Some known bands: the WAISTCOATS, PRIMATE 5, 
BIG BOBBY & the NIGHT CAPS, GREENFISH, 
GREEN HORNET, DEE-RANGERS, MAD DADDYS and some 
unknown ones: SHOO-CHAIN BROTHERS, 
SHIT FOR BRAINS, DARE DARE DEVIL, SANITY ASSAS- 
SINS, ROY & the DEVIL'S MOTORCYCLE. Some interesting 
stuff. (CK) 
(Do The Dog! B.P. 5303, 44353 Guerande Cedex, FRANCE) 



V/A - "Today's Top Girl Groups, Vol.1" CD 

As the title sez, this is a cross section of all your fave all gal 
groups including the DIABOLIKS, BOBBY TEENS, FRIGGS, 
SIT 'N' SPIN, 5-6-7-8's, MAYBELLINES, PONNTWANG, 
HOLLY GOLIGHTLY, etc. Truly an international roundup with 
the Bay Area being amply represented. Naturally, there's a 
certain retro theme running throughout. Good stuff here includes 
the BOBBY TEENS' take on the RAMONES with "Baby Doll", 
the rockin' "Wild Man" from the PRISSTEENS, the exquisite 
girl group garage-isms of SIT 'N' SPIN, the wacky 
"Ice Princess" from POONTWANG. the sultry 
HOLLY GOLIGHTLY. Hell, all this stuff is fun and groovy. Not 
really a bad track here. Partake. (JY) 
(Spinout, 4825 Trousdale Dr. Suite 368, Nashville, TN 37220) 
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V/A - "Tummy Shaking" 2x45 

A double 45 vinyl release with BIS, PANSY DIVISION, 
OZM A, and SOURTOOTH put out by Scutter Fanzine. BIS and 
SOURTOOTH stand out for me with their early Rough Trade- 
meets-indie pop sounds. PANSY DIVISION rocks out on their 
tune and OZMA makes no impression, although they are pop, 
and have keyboards, so the war isn't over yet. I'd like to hear 
more of SOURTOOTH since they are new to me. Nuff said. (RL) 
(Scutter c/o Rudy, PO Box 3247, Alhambra, CA 91803) 

V/A - "Underground Music In Canada, Vol. 2" CD 

The best circumstances for purchasing this twenty-six 
band comp would be after witnessing STRYCHNINE'S fast- 
paced hardcore, SOY's faster and pleasantly-distorted hardcore, 
or DEAF CHILDREN AT PLAY's popped out cow-punk, and 
thinking you just had to have something with them on it. 
Otherwise, this is a rather flat and disjointed comp. (TH) 
(Meathead, Box 29024, Thunder Bay, Ontario, P7B-6P9 CAN- 
ADA) 

V/A - "Underground Vol. Ill" CD 

25 killer Canadian bands who apparently want you to hate 
the Canadian underground, a track by THEE OUTCASTS being 
the exception. Includes BELOW AVERAGE (telling), SMACK 
ATTACK, VIOLENT DOWNFALL, SEWING WITH NAN- 
CY, CHACHI ON ACID, and 19 other bands from Canada you 
probably haven't heard of and probably don't want to. (BC) 
(Meathead, Box 29024, Thunder Bay, On, P7B 6P9, CANADA) 



V/A - "A Tour Story" EP 

This Tour Story (June 19-27, 1998) EP is packed with six 
tough-as-nails hardcore punk bands: five from England and one 
from France. The RONG 'UNS kick off the melee with "Paranoid 
Junky". Loud and raw! Next you have PEER PRESSURE doing 
a slower and grinding "Peace Punk Rock" song. The real capper 
on side one is provided by TOOTH DECAY with an absolutely 
scorching hardcore punk song "Faceless Men". Excellent! Side 
two begins with IN THE SHIT doing "Lies". Next up is T.B .OC. 
with a fast and filthy hardcore punk-out called "Raped by the 
System". The final selection for the "Tour Story" EP is the MASS 
MURDERS from Brittany, France with "Cider Breakfast" which 
harkens back to the Halcyon Days of 1983 with CHAOS UK at 
the helm. An interesting punk compilation - all fast, all hard ! (BR) 
(Mass Productions, B.P. 287, 35005 Rennes Cedex, Brittany, 
FRANCE) 



V/A - "Toyama City Hardcore" CD 

What!? Another compilation from MCR. Come on guys, 
give the rest of the world a break! Let everyone catch up to your 
amazing output. This time around you get a couple Toyama City 
bands including the UNUSUAL, NOSE ERROR, F.T.D. ard 
FURAN. Unfortunately, only the blurrcore style of UNUSUAL 
held my interest. The various punk styles of the other bands on 
this didn't really hold up. But I will keep my eyes peeled for any 
future UNUSUAL stuff. (RC) 
(MCR, Company, 157 Kamiagu, Maizuru, Tokyo, JAPAN) 



V/A - "Where Birdmen Flew Revisited Vol 1, A History Of 
Australina Punk 1977-1982 " LP 

This is the reissue of the Murder Punk CD's in the format 
they should have been done in originally. I don't know if it was 
the heat or what, but Australia produced some amazing bands in 
those mythical years 77-82. If you're new to the world of 
Autalian punk, this LP and it's companion are a great introduc- 
tion to the sounds from down under. Included on this volume are: 
PSYCHO SURGEONS, 

JOHNNY DOLE & THE SCABS, ROCKS (my new favorite 
Aussie band), SCIENTISTS, VICTIMS, LEFTOVERS and a 
totally informative history of Austarlian punk insert. This is 
limited to a 1000, so it's gonna be kinda tough to find. (ST), 
(no address) 

V/A - "Where Birdmen Flew Revisited, Vol. 2" LP 

You wouldn't believe the hassle we had tracking these 
comps down. The second we heard someone had a few copies, 
they tended to disappear — but if you' re dedicated enough, you' 11 
find 'em. And if you feel the way I do about early Australian 
punk, then you really have no choice. They really had something 
going on down under in '77-' 82, when these tracks were original- 
ly recorded. This is mind-blowing all the way through, with 
several great songs each by the NEWS, RAZAR, BABEEZ, 
CHOSEN FEW, THOUGHT CRIMINALS, and the 
FUN THINGS. The recording is a little dim, but certainly not bad 
enough to distract from the overall quality. A discography and 
brief history of the Australian phenomenon is graciously en- 
closed. You must find both of these volumes soon — I only say 
this because I care. (AC) 
(no address) 




PLOW UNITED 

FREQUENCY: Very Rare 

NO. APPEARING: 3 

ARMOR CLASS: 4 

MOVE: 6"/24" 

HIT DICE: 10 + 3 

% IN LAIR: 5% 

TREASURE TYPE: B, F, S 

NO. OF ATTACKS: 6 

DAMAGE/ATTACK: 2-/2 

SPECIAL ATTACKS: P/oys Great Punk Rock 

SPECIAL DEFENSES: Von 

MAGIC RESISTANCE: 80% 

INTELLIGENCE: Exceptional 

ALIGNMENT: Chaotic Good 

SIZE: L 

PSIONIC ABILITY: Nil 



Plow United - 

The Dustbin of History 

A Coolection of the 

past. 

$10.00 CD Only 



Attack/Defense Modes: N/7 

Plow United are a 3-piece punk band from 
Pennsylvania. This is their newest release. It contains 
songs from various seven-inch splits, compilations, and 
from Coolidge Records' seven-inch releases. Such songs 
include "Sadi," "Timmy Is An Arsonist," and the song 
that put them on the map, "Dance." Plow United attacks 
with their music and the victim must save vs. charm or 
the victim must purchase their music and fall in love with 
them. This lasts for 50 rounds plus the victims level. If 
the victim fails the band then attacks with hand-to- 
hand. Plow United is very freindly with all people who 
love music. You can buy their CD for $10.00. 

Write us for a catalog and what not. 

157 Coolidge Terrace, Wyckoff, NJ 07481. 

jackcoolidge@erols.com - www.ballcar.com 

more stuff coming soon that you'll love 




THE STITCHES « X 12" 
CO - Classic release now 
Note Price: $8.50 CD EP 



LOU » THE CHONIES Rock S 
Roll Genocide LP ■ New record by 
the kids from Boyle Heights... 



CANDY SNATCHERS Sum 7" • 
Candy Snatchers strike againl 



PLUNGERS Let's Gel Twisted With 
The Plungers LP 




BELLRAYS Let It Blest 
CD/LP - Maximum Rock 
and Soul 



gtgjBgK 



SMOGTOWN Blackball 
T" - The Beach attack is 
back 




LOTS OF STUFF: 

THE BELTONES On Deal Ears CD/LP 

BLUE COLLAR SPECIAL S/T CO EP 

BLOODY SODS Beer Junkie IP 

B-MOVIE RATS/HELLBENDERS Distilled Split CD/LP 

THE BODIES S/T CD 

BONECRUSHER Working For Nothing CO 

BULEMICS Old Enough to Know Better CD/LP 

CALAVERA Day Of The Dead CD 

CRIME Hate Us or Love Us. We Don't Give a Fuck LP 

THE CRIMINALS Burning Flesh & Broken Fingers CD/LP 

DEAD CITY REBELS Rock 8. Roll Enemy HI CD 

ELECTRIC FRANKENSTEIN Time Is Now CD 

FRIGG A-GO-GO The Winning Score CD 

THE GEE STRINGS S/T CD/10" 

THE HAVE NOTS S/T LP 

JFA Only Live Once CD 

LIMECELL&TLP 

THE LOUDMOUTHS Get Lit CD/LP 

ONE MAN ARMY Dead End Stories CD/LP 

PINHEAD GUNPOWDER Swot The Moon CD EP/LP 

THE RANDUMBS Piss On It CD EP 

REDUCERS S.F. Backing the Long Shot CD 

RIVER CITY RAPISTS Love Hurts CD/LP 



THE STREETWALKIN' CHEETAHS Live on KXLUCD 
TEXAS TERRI & THE STIFF ONES Eal Shit CD 
JOHNNY THUNDERS Dawn ot the Dolls CD 
THE TRUENTS Every Day of The Week CD/LP 
TV KILLERS Playin Bad Music Since '92 CD/LP 
VIOLENT SOCIETY From The Vaults CD 
THE WEAKLINGS Just The Way We Like II CD/LP 
WORKIN' STIFFS Liquid Courage CD/LP 

SEVEN INCHES: 

AEROBITCH • BELLRAYS ■ BLEEDERS • B-M0V1E RATS • BONECRUSH- 
ER • BULEMICS . THE BURDENS • BURNOUTS • TOE BLACKS • CALAV- 
ERA- CHEMO KIDS • CUT «• COMMIES ■ CURB • DEAD END CRUISERS 

• THE OECUNE • DTMESTORE HALOES • DISAPPOINTMENTS • DROP- 
KICK MURPHYS • ELECTRIC FRANKENSTEIN • GLUCIFER • GRIPS • THE 
HELACOPTERS • JAKKPOT • THE LA DONNAS • LOOSE UPS • LOS FED- 
ERALES • MTWIT7. • PLEASURE FUCKERS • PLUNGERS • PROSTITUTES 

• PUSHERS • RANDUMBS • SHIFTERS • SLAGS • SNAKE CHARMERS • 
STALLIONS • STITCHES • STRYCHMNE BABES • SUPERSUCKERS • 
SWINGW UTTERS • TEENGENERATE • THUMPERS • US BOMBS . THE 
WEAKUNGS • ZEKE • ZJUJONABES 

Lots more. Send for free catalog. 



CDs-SlO, IPs S8 r COFPS S7, Seven incites - S4 '(Any 3 seven Inches for Si plus postage!) 

Postage Info US: CD or LP - $1.50 lor first. .50e ea. additional. 7" - .50 each. International - double US Postage rates 
Money order or well hidden cash (your risk) gets same day response. Checks will take longer. 

DISGRUNTLED MAILORDER 

4470 Sunset Blvd. #195, Los Angeles, CA 90027. 

E-mail: dsgrntld@jps.net • Fax: (323)913-1345 

Stores write for wholesale list! • Labels looking tor reliable mailorder - get in touch! 




FROM REINFORCEMENT RECORDS: 







What would have been eight 7 inch records 

compiled onto one CD for your listening 

enjoyment! 

Commercials Tinkle Heft Goons 

The Young Hasselhoffs Abducted 

Vapids Santa's Dead 



$7 U.S. $9 World 
Payable to: Joel Miller 

111 Holiday La. 
River Vale, NJ 07675 

www.umbilicalrecords.com/ 
reinforcement.html 









FEATURINGjJCMN KASTNER 
FROM DOUGHBOYS AND 
FRANK DALY AND MARK 
ARNOLD FROM BIG DRILL CAR 



All CD's S 9.00 postpaid, 
except where noted. (U.S. 

funds only). Checks 
payable to Brett Mathews. 

coldfront 

B. <S (S CD "" •'■:. f 
* RO. Box 8345, 
I Berkeley. CA 94707, USA 

www.coldfi 
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jf^y featuring- 

ALL SYSTEMS GO!, 

MORAL CRUX, MCRACKINS, 

DIESEL BOY, BRACKET, TILT, 

the VINDICTIVES, WYNONA 

RIDERS, LIMP, and lots more. * 



McRackms: Comicbooks 

and BubNeguw 
By far the best album that 
these egp/Jieads have 
evertaid Worldwide 
power pop/pur* favorites. 



ear candy you *5 ever ! 
heard. 



Toilet Boys: Sinners 
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jFanzine Reviews" 



FANZINE REV/EW5 




Reviews by: (AR) Aragorn, (LB) Lily Boe, (BC) Brianna Chesser, (KC) 
Karoline Collins, (JO Jeremy Cool, (MD) Mikel Delgado, (RD) Raphael 
DiDonato, (NF) Neale Fishback, (GF) Gardner Fusuhara, (HH) Harald 
Hartmann, (M J) Mary Jane, (KC) Karoline Collins, (AM) Allan McNaugh- 
ton, (JM) Jeff Mason, (JL) Jennifer L. Mushnick, (CR) Casey Ress, (DS) 
Denise Scilingo, (SS) Sean Sullivan. 



Please send your zine in for review. Write down any 
information you want included in the review; method of 
printing, number of pages, issue number and post paid 
price. If you want us to include a foreign post paid 
price, tell us. If you accept trades, tell us. The only 
information we will include is what you provide us. It's 

VGf*y SIITl pi©. Hoy! Count ih» pag««! Yog count tha> pagat! Not U«, you! 

Specific criticisms aside, it should be understood that 
any independent release deserves credit for all the time 
and money going into it. 



ACTION! #3 / STY ZINE #29 / $2 

ppd 

4 1/4x51/2- copied - 48 pgs 
Split issue my arse! Both of these 
are done by the same geezer! You 
can't pull the wool over our eyes 
forever Murrmann...lf you'd just 
bunged a few extra photos in the 




latest Sty, no one would have been 
any the wiser, and we'd have gone 
home happy. But no, the photos in 
here are from Action, and the writing 
is from Sty. Turn it in! Well, that's out 
of the way, what's it all about then? 
There's a bunch of writing about re- 
lationships and traveling and city liv- 
ing and such. A bit on the emo side 
for a garage rocker like Icki, but I 
think he lived in DC for a while so 
what can you do. The photos are 
good, but they're hard to make out. 
Nothing beats the Kinko's hookup 
for efficient zine production, but it 
does tend to turn photo repro into a 
Rorschach inkblot test. I should have 
been seeing a shot of the Dictators, 
but instead I swear I saw two ele- 
phants making sweet love. What does 
it mean Doctor??? Still at the end of 
the day, it's a cute little book of 
pretty pictures and nice stories, and 
you can't beat that for 2 squibs can 
you? (AM) 
PO Box 1 1 906 / Berkeley, CA 947 1 2 



ADVENTURES IN FOOD #4 / $2 

5 1/2 x 8 1/2 - copied - 36 pgs 
Written by Alison, Adventures in Food 
is a stream of consciousness seeming- 
ly influenced by William S. Burroughs 
and feminism, though I can't speak for 
her. The strange stories are accompa- 
nied by well-drawn illustrations and doc- 
tored photographs. It's weird and at 
times a little juvenile, and horrible spell- 
ing, but it's interesting reading. I think 
I liked it, but I'm not sure, some parts 
scared me. (BC) 
38 1 4 Manila Ave/ Oakland, CA 946 11 




AMERICAN UPSTART #2 Vol 2 / 

? 

8 1/2x11 - copied - 40 pgs 
Very well produced American oi fan- 
zine. Interviews with the Anti-Hero's, 
Beerzone, The Cuffs, Lower Class 
Brats and Ultraman. If you like oi, and 
all the flag waving that goes along with 



it, then you'll probably want to check 

this out. (CR) 

PO Box 10005 / Kansas City, Ml 

64171 

THE ASSASSIAN & THE WHIN 

ER #10 /$1 ppd 

8 1/2x51/2- copied - 20 pgs 
Awesome comics about being in love, 
realizing your boobs have gotten big- 
ger and you didn't even notice it 
happening, the cat playing with your 
tampons in the middle of the night 
and adjusting to life in Baltimore when 
Los Angeles is what you're used to. 
That's a lot of ground to cover, and 
Carrie does an absolutely bang up 
job of it. ..her words and her artwork 
reeled me in and left me wanting 
more! Luckily, she also included a 
page of info on how to order more of 
her work and other comics/zines that 
she recommends. Don't delay, or- 
der your copy today!!! (KC) 
PO Box 481 051 / Los Angeles, CA 
90048 

AVOW #9 / $3 

5 1/2x81/2- offset - 64 pgs 
Avow starts out with stories about 
being a punk in a smalltown, but isn't 
too whiny, then goes into an inter- 
view with Hot Water Music. It then 
changes course to profile punk su- 
perheroes and supervillains such as 
Posicore, The Veganator, and Back- 
intheday, which is really funny. That's 
followed by poetry, some of which is 
quite good, some of which is quite 
bad. If you don't want to be criticized 
for putting poetry in your zine, be 
selective about it. If you put in shitty 
poems written by your friends along- 
side well-written stories, they will 
stand out as sucking. Anyhoo, the 
poems were followed by some good 



stories, including one about the es- 
calating war between punks and in- 
die rockers. Overall, an excellent zine. 
(BO 

222 SW Pine St #538 / Portland, OR 
97204 

THE BAFFLER #12/ $7.50 
6 x 9 - offset - 1 28 pgs 
I've criticized this publication before 
for being pretentious and way.too 
academic for my tastes. I found 
most of these articles to be rele- 
vant but overly long. How many 
pages do you need to say a par- 
ticular "Irish" pub in Chicago is a 
yuppie shithole? The one piece in 
here which I did love is Christian 
Parenti's article on Crescent City, 
CA's prison economy. I can't 
imagine many Maximum readers 
would actually read this, but if 
you want to check it out, get your 
(college) library to order it. (JM) 
PO Box 378293 / Chicago, IL 
60637 

BITE THE BULLET #2 / $1 

8 1/2 x 5 1/2 - copied - 80 pgs 
Metal. Gore. More Metal. Thrash. 
That's what this zine is all about, 
and I fucking loved it. Interviews 
with Agathocles, Goatsnake, Pes- 
simist, Obliteration and Antiseen. 
But what you really need this for 
is the lists of essential Crossover 
and Earache records. Not to men- 
tion the awesome record and zine 
reviews. This whole zine is great, 
I just wished they had fucking sta- 
pled the thing. If you're into metal 
and thrash and not that metal hard- 
core crap, then I highly recommend 
this zine. (SS) 

PO Box 48061 / Bedford, NS / B4A 
3Z2 / Canada 

BREAKDOWN #4 / $1 or stamps/ 
trade/donations 
4 1/4 x 5 1/2 - copied - 40 pgs 
Lots of anti-school writing here, mixed 
in with politics, Earth First!, youth 
rights, non-conformity. ..it's definite- 
ly a good effort, and a must for all 
those still in high school or still 
scarred from its torturous memo- 
ries. Excellent resource list. Pick this 
up if you can. (KC) 
PO Box 188602 / Sacramento, CA 
95818-8602 

CANDY FOR STRANGERS #2 / 

? 

8 1/2x5 1/2- copied - 48 pgs 
This is a collection of personal sto- 
ries that reads like a well loved jour- 
nal that's been all over the country in 



the bottom of a backpack. The best 
bits are about the tour adventures, the 
donut bomb hooliganism and the re- 
volving door of people that passed 
through the squatted house. ..especially 
the guy with the bag full of pills. Aside 
from the abundant spelling errors, this 
is a swell read. (KC) 
1836 Frost Circle / Brunswick, OH 
44212 
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CAIN #1 /$1 ppd 

8 1/2x51/2- copied - 28 pgs , 
I really enjoyed the writing in this 'zine... 
there are pieces on the war in Kosovo, 
the anti-intellectual strategies of the 
public education system, a day in the 
life inside a young girl's brain (which is 
really well done), losing sanity and the 
trap of disillusionment, a bit of short 
fiction and growing up in front of the 
television set. All very well done, from 
the perspective of several people who 
havejust finished high school. ..my only 
complaint is the 6 record reviews which 
seemed a bit unnecessary. (KC) 
75 Grand St, Apt 2E / New York, NY 
10013 

CHINESE LUNCH SPECIAL #4 / 

$2 ppd 

5 1/2 x 8 1/2 - copied - 40 pgs 
Ah, when the punks start to age. ..self- 
doubt, introspection, and the classic 
"what happened to the scene, Maaanl " 
Well, here we have all that and more. I 
liked it, it's just after hearing that every 
year for the last 1 2 years or whatever, 



it seems odd. But, hell, what did 
happen? There's lots of thoughts 
about it here, centered in the East 
Bay. Punk, UC Berkeley, show re- 
views etc. and an interview with fil- 
maker Richard Kerns. Good reading. 
(GF) 

1 442A Walnut St. PMB 41 9 / Berke- 
ley, CA 94709 

CHUMPIRE #1 17 / a stamp or 
trade 

4 1/4x51/2- copied - 1 2 pgs 
Well this issue's got a cute little 
cover and a few pages as well. 
Punk shit, teaching shit, some per- 
sonal shit. Always a nice read. 
Makes Pennsylvania seem ok. 
(JM) 

PO Box 680 / Conneaut Lake, PA 
16316-0680 

COMFORT CREATURE #5 / 

$2 ppd or trade 

5 1/2x8- copied - 44 pgs 
I cannot remember the last time I 
liked a zine or band from Colo- 
rado. Maybe the Fanatics and Infi- 
nite Onion? This one is a personal 
zine where nothing much happens, 
but the editor takes a while to tell 
you anyway. The adjectives get 
piled on. I hate to use a reviewing 
cliche, but this publication certain- 
ly reeks of bad Cometbus. Like 
other CO zines, this one's redeem- 
ing feature is that it's generally 
free locally. There is a lot to read 
here, so if you do a real boring 

perzine, maybe you should trade. 

(JM) 

PO Box 4251 / Boulder, CO 80302 




DIMESTORE RAG #2 / $1 

5 1/2x8 1/2 - copied - 28 pgs 
Short fanzine from Colorado detail- 
ing some of the thoughts and feel- 



ings of a young high school kid. Arti- 
cles about school Americanism and 
a review of SLC punk. I was kind of 
hoping that there would be stuff about 
Columbine High School since this 
zine comes from Littleton, but I guess 
they're sick of hearing about it there. 
(CR) 
10 Flax / Littleton, CO 80127 

DOLL #144 /$10 
1 x 7 - offset - 1 76 pgs 
This is the ultra slick Japanese punk 
mag that covers, in this issue: Sick 
Of It All, H20, Hi Standard, Blood- 
thirsty Butchers and a bunch of other 
bands. I can't understand a fucking 
word of this besides the bands names 
and Maximumrocknroll, but boy does 
this look cool. (SS) 
No 303 Aota Bldg / 3-1-9 Kita, Ko- 
henji Minami / Sujinami-ku, Tokyo / 
Japan 



DWELLING PORTABLY May 

1999 / $1 

5 1/2x81/2- copied - 24 pgs 
This thing is bizarre - but in a 
weird way, I really liked it. It's 
like an open forum for people 
who want to trade tips and share 
information on things like build- 
ing your own shelter in the 
woods, traveling, home made 
washing machines, knives, es- 
caping prison, solarcooking and 
almost anything else you can 
imagine. I haven't seen any signs 
of a real subculture for a while, 
until this. It makes me feel good 
that people are writing about 
this stuff, although I must admit 
a few of these people sound 
like they've been away from civ- 
ilization for too long. Some of ' 
the information is also completely 
irrelevant. Nonetheless, I'm glad this 
exists. (MD) 

PO Box 190-H / Philomath, OR 
97370 

EARQUAKE #64 / $2 

8 x 6 - copied - 28 pgs - French 
Another consistent issue of this long 
running French zine, this issue fea- 
turing interviews with the Pietasters, 
Aus-Rotten, the Annoyed and 
Rammstein. There are also lots of 
new record reviews. (HH) 
Leca Frederic / Le Menil / 88 1 60 Le 
Thilot / France 

EL PUUUNK ZINE #2 / 10 ff 

8 1/2x13- copied - 50 pgs - French 
This is a good start - although with 
interviews by Electric Frankenstein 
and Los Crudos in the same pages 



its a little hard to classify their direc- 
tion, that's not necessarily a bad thing. 
This Southern French zine is struc- 
tured along MRRWnes. with mini scene 
reports, "Punk Rock Classics" (fea- 
turing the Ruts, this time) and similarly 
organized reviews, though in much 
smaller quantity. Depending on what 
their scene is like, this could be just the 
thing. The layout, however, needs a 
little work in any case. (AC) 
Antoine Henry / 40 rue du Bocage 
33200 / Bordeaux / France 

ELECTRIC MICROWAVE DYNA- 
MITE #7 / $2 ppd 
8 1/2x11- copied - 28 pgs 
Bad. Sloppy. The best part of this zine 
was a really bad interview with Rancid. 
Every inch of this zine is filled with 
horrible psuedo-psychedelic drawings, 
the writing is bad, and laid out like 
some horrible retro- sixties poster. I 
want this to go away. (CR) 
2196 Juneberry Ct / Warrington, PA 
18976 
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FIGHT FOR YOUR LIFE #4/ $4 
8 x 6 - copied - 60 pgs - French 
This newer zine from France fea- 
tures interviews with the bands Vomit 
For Breakfast, Hellnation, Hiberna- 
tion and Cress Detestation. There 
are a few record and zine reviews, 
but no ads. The zine has some polit- 
ical articles and a scene report from 
Malaysia. (HH) 

Chemin De La Vernve / 03800 Ma- 
zerier / France 

FREAKS, GEEKS, AND 
PIPSQUEAKS ?/$1 
2 3/4x4 1/4 - copied - 15 pgs 
As it says on the tiny cover, this is 'a 
very short anthology' of three sto- 
ries written by Canadians, one by a 
missing bike messenger named Hen- 
ry O'Merrin, one by performance 
artist Gus Braveyard (the guy who lit 
himself on fire at a DOA show), and 
the last by eighty-year-old twins. All 
are quite good. The first and third are 
about alien apocalypses, and the 
second one is called "Little 
Orphan Angie." (BC) 
PO Box 21533 / 1850 Com- 
mercial Dr / Vancouver, BC 
V5N 4AO / Canada 
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EVAPORATOR #1 / $2 ppd 
8 1/2x5 1/2 - copied - 32 pgs 
This is basically, as the inside cover 
states, a diary of sorts from Jeff's 
three-day break. It's mostly poetic 
musings and personal thoughts that 
remind me a bit of Cometbus (which is 
a pretty cheap all-purpose compari- 
son, but it seems to be styled after it). 
I found the whole thing to get a bit 
meandering after a few pages, and I 
couldn't really connect with his thoughts 
and feelings, but that's just me. The 
writing style is great, and he has great 
taste in music (and food), and I know 
tons of people will really like the zine. If 
you're getting tired of Cometbus, by all 
means give this a shot. (RD) 
4956 Kester Ave #6 / Sherman Oaks, 
CA91403 



GLOVEBOX 
CLES #5 / $2 

5 1/2x81/2 - offset - 40 pgs 
I was very pleased when I saw 
that I was to review the new 
issue of GC. This is a zine 
about cars and driving that is 
mostly written by contributors. 
I no longer have a car but read- 
ing some of these stories made 
me think back to the good times 
I had with my old car. Of course, 
many of these stories remind- 
ed me what a hell it was to have a car. 
My favorite story was called "a boy 
and his car" about his first car which 
was a Plymouth Horizon. Since I've 
owned 2 of them, I really identified 
with his story. Also enjoyable were 
the comics and survey in this zine. A 
good read which left me happy that I 
am car free now. (DS) 
PO Box 963 / Havre de Grace, MD 
21078 

HARBINGER #2 / free 
12x17- offset - 16 pgs 
Damn. This is totally great. All kinds 
of great introspective thoughts on 
desires, capitalism, why the masses 
don't seem to care, and living for 
real. No shit, this is amazing. Great 
socio-political commentary, totally 
personalized, totally right on, clear 
and insightful. This is from the Crime- 



thine. Worker's collective — this 
makes me feel good about punk. Oh, 
no music. Apparently available in oth- 
er languages. (GF) 
2695 Rangewood Dr / Atlanta, GA 
30345 

HERE BE DRAGONS #5 / $1 ppd 

5 1/2 x 8 1/2 - copied - 24 pgs 
A thoughtful zine containing articles 
on flags and symbolism, representa- 
tions of Native Americans in popular 
culture, gentrification in Gainesville 
and an interesting analysis of con- 
sumerism and its meaning to human 
beings. This zine seems to be com- 
ing from a straight-edge perspective 
(xxx after people's names), but 
does not come across as 
preachy and self-righteous like 
many zines produced by people 
identifying with straight-edge 
tend to. While relatively small, 
this zine is dense with insight 
and effort. (JL) 

2036 Wendover St #4 / Pitts- 
burgh, PA 15217 



IMPACT PRESS #21 / $2 

ppd 

8 1/2x11 - offset - 48 pgs 
Great stuff, at first I thought it 
was going to be dreary and dry, 
but I was wrong. It's laid out like 
a proper magazine (which was 
actually kind of annoying, be- 
cause the articles were all 
"cont'd on page...") but it had 
cool stuff like some interesting 
columns, articles about dying 
with dignity, turning 30 and this 
crazy story about Mike Diana, 
an artist punished for producing 
art that the great state of Florida 
pronounced obscene. Also tons of 
reviews and a question/answer col- 
umn about AIDS. Highly recommend- 
ed. (MJ) 

PMB 361 / 10151 University Blvd / 
Orlando, FL 32817 



JADED IN CHICAGO #6 / $2 

ppd 

8 1/2x11 - offset - 24 pgs 
When I saw this zine's title and saw 
where it was from I had to laugh. I 
grew up in Western Springs, a lovely 
little suburb 30 miles west of Chica- 
go. While growing up, Chicago felt a 
million miles away. I think the title 
needs to be changed to Jaded in 
Chicagoland. Anyway, it was a pretty 
enjoyable zine, interviews with 
MU330, MxPx and Ben Weasel. Wish 
it would of had more coverage of 
what is currently going on in the 
Chicagoland region though. And the 



photos of Chicago made me homesick. 

(DS) 

4031 Forest Ave /Western Springs, IL 

60558 

JINX #1 /$1 

6 x 6 - copied - 64 pgs 
This premier issue of Jinx concerns 
itself with the issues of sexism and 
how it affects peoples interactions with 
each other. I found the zine inspiring in 
that the writer openly admits his per- 
sonal doubts and fears while explaining 
how he has taken steps to resolve 
these issues in his own life. There is 
also a report on bike riding in San 
Francisco, that is how dangerous this 
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mode of transportation really can be in 
this congested city. There are also lots 
of interesting photographs of people 
and street scenes from around the 
west coast, and finally a recipe for 
healthy cookies. Hopefully there will 
be future issues of this zine as it seems 
to have lots of potential, but that the 
writer will let a friend proof read it 
before printing. (HH) 
440 South Van Ness / San Francisco / 
CA 94103 

MALIGNANT NEOPLASM #2 / 

$3 US, $5 everywhere else 
8 1/2x71/2- copied - 24 pgs 
First the facts: it's comprised of inter- 
views with Jesuit, Green Machine, 
Boris, Wormwood and a man who's 
obsessed with serial killers. Now the 
opinion: this guy is one of those tragic 
cases that desperately needs some- 
thing to occupy his life other than pho- 
tos of diseases and writing childish 



hatemail over a bad review. The first 
page has a cut out of MRR's nega- 
tive review of his last issue, so he 
sent a bitter note along with the zine. 
The letter says that MRR reviews 
unfairly, that the reviewer who re- 
viewed his zine did a poor job, and 
that he'd rather not barcode his zine 
because then he would be like all the 
"fake zines" that MRR gives favor- 
able reviews to. Boo fucking hoo, 
pal. Your last review got a bad one 
because reading zine after zine full 
of pictures of rashes and skin le- 
sions gets old, really quickly. On one 
page, nestled between multifarious 
spelling and grammatical errors, are 
two pictures of a guy with genital 
deformities. In his letter, he men- 
tions that I'll enjoy this due to the 
large population of homosexual male 
writers at MRR. I could go on and on 
about how his zine and letter read 
through as though they were written 
by a jealous 30 year old who hasn't 
gone through puberty yet, but I've 
decided that it isn't even worth ex- 
pending my energy to go on a dia- 
tribe about someone his age who 
still uses the term "carpet munch- 
ing. " Stop spitting the seeds of your 
sour grapes in my direction, and find 
something better to do with your 
time. Oh, and it comes with a Sloth 
CD. (RD) 

25 S Church Rd #62 / Maple Shade, 
NJ 08052 

MANGELSLAKT #1 / $2 ppd 

Some 'news', some reviews, inter- 
views with C.F.D.L., Disclose, Tuo- 
miopaivan Lapset, and Statewank- 
ers, a Japanese hardcore section, a 
Polish scene report, a couple of rec- 
ipes and a couple of columns. A 
pretty basic punk 'zine. 
PO Box 580402 / Minneapolis, MN 
55458-0402 

MIDGET BREAKDANCING DI- 
GEST*^ /$1 

8 1/2x11 - offset - 48 pgs 
When I first saw this zine I thought, 
"Yep, another newsprint / band in- 
terview / too many record reviews / 
columns zine." Luckily I was wrong. 
This zine has some variety that works 
together. It has a band interviewwith 
Burning Airlines, label interview with 
Deep Elm Records, and a zine editor 
mterview with Eric Nakamura of Gi- 
ant Robot. Also includes an article 
on how to make your own fonts. An 
enjoyable read at a good price, but I 
wish they'd lose the columnists. (DS) 
PO Box 271 / Hygiene, CO 80533- 
0271 



MOSH OF ASS #4/2 stamps 
or 2 IRCs 

8 1/2x11 - copied - 6 pgs 
Wow. This is a really Herculean 
effort from Max. Six pages of demo 
reviews and pictures from local 
shows. I am amazed that Max has 
been able to keep this up, review- 
ing just mountains of hardcore 
demo tapes. If you're at all inter- 
ested in the hardcore/grind scene 
you should get this. Like Max says 
in the introduction: support the tape 
trading underground! (SS) 
(PO Box 42341 3 / San Francisco, 
CA 94142-3413) 

MOSHABLE #9 / $3 ppd 
8 1/2x11 - offset - 44 pgs 
Apparently, this is their last issue 
which is a shame, for this is great! 
Put quite simply, if you like garage 
rock, buy this! Good reviews, lay- 
out, news, columns and interviews 
(with the likes of The Registrators, I 
Turbo Negro, The Fumes etc.). I L 
don't really like much garage mu- 
sic, and I like this zine, so there you 
go. Really good. (NF) 
(Frederiksberg Alle 6 / 1820 Fred- 
eriksberg C - Denmark) 



MY BRAIN HURTS #1 /$1 ppd, 
stamps or trades 

8 1/2x5 1/2- copied - 12 pgs 
This is a pretty good first issue for 
someone who seems so young. It's a 

9 page short story of memo- 
ries that Mike had, most of 
which are of old girlfriends. The 
bulk of it is based on a painful 
breakup with an ex-girlfriend. 
Mike's writing is rough around 
the edges, and the zine isn't 
too substantial (and I would rec- 
ommend stapling future is- 
sues), but it's a promising first 
effort. (RD) 

52 Newport Sq /Thornhill, ON 
L4J 7N2 / Canada 



NINE YEARS AFTER #3 / 

two stamps 

5 1/2x8 1/2 -copied -40 pgs 
RickTa Life from 25 Ta Life and 
Coming Correct, Billy Milano 
from SOD, Devoid Of Faith and 
Since the Fall make this very 
much the hardcore fanzine. 
There's nothing in here you 
haven't seen before, but still, 
some effort went into it, and 
it's nice to see bigger names 
like Rick talking to small zines 
like this. (SS) 

(PO Box 27 / Mohnton, PA 
19540) 
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PARAFERNALIA DEL SUBSUE- 

LO #8 / Free 

8 1/2x11 - copied - 8 pgs - Spanish 

Interviews with Antiqua and La Contra, 

columns and top ten lists. A good short 

zine chronicling the Mexican punk 

scene. (CR) 

MA Valladares / Apdo Postal 1879 / 

6400 Monterrey, Mexico 



The Makers 

Have the "Bad Boys of 
Garage Rock" gone good? 



Andre Williams • The Last Turbonegro Interview 

The Registrators • The Turpentines • The Fumes 

Gearhead Fest Tanto '98 ■ Heatfarm ■ The Duplo 

The Hellacopters US. Tour Report • The Festermen 

Sympathy For The Record Industry ■ Isaac Hayes 

Zine Reviews • Record O Rama 



PARTYZANT #14 / $1 

8 x 6 - offset - 84 pgs - Polish 
Lots of band interviews in this ever 
better zine from Poland. This issue 
features Agnostic Front, New Bomb 
Turks, Swingin' Utters, Cause For 
Alarm, No Use For A Name, plus 
many more. There are also plenty of 
record reviews and some ads. This 
zine is a great way to check out the 
Polish scene. (HH) 
Grzegor Kazuro / ul.Rydgiera 20 D 
m.51 / 87-100 Torun / Poland 

PEOPLE CAN'T DRIVE #5 / $2 

ppd 

5 1/2X8 1/2 - copied -52 pgs 
This is really a D.I.Y. literary maga- 
zine, with a whole bunch of folks 
throwing in theircontributions. Some 
poetry, family recollections and some 
fictionalized reality along with sto- 
ries. Contributors include Icki, who 
used to be a coordinator here. It's a 
little painfully earnest for my taste, 
but if your preferences run to this, go 
for it. (MJ) 

1004 Rose Ave / Des Moines, IA 
50315-3000 

POTATOE #4 / $1 or trade 
5 1/2x81/2- copied - 44 pgs 
Liked this a lot. Mostly about a small 
town in the South. Pretty interesting 
to learn about. Too bad the photos 
are so dark, but I liked the typewrit- 
ten look. (GF) 

PO Box 1891 / Fayetteville, AR 

72702-1891 

PROPER GANDER #6 / $1 

11 x 14 - offset - 20 pgs 
Weird comics, weird stories, a re- 
view/interview of L7 and an articles 
about the feds cracking down on a 
pirate radio station. Yourdollar. (BC) 
PO Box 434 / San Marcos, TX 
78667 

RETROGRESSION #41 44 / 

Free 

11 x 1 7 - offset - 8 pgs 
This is the print version of a weekly 
email zine that circulates around 
the Rhode Island/Massachusetts 
scene. I guess every month or so 
they're going to compile the email 
list in offset format for those with- 
out the benefit of computers. As if 
anyone who can't get to a computer 
really matters, anyway! Well, ittakes 
the form of several short bursts of 
information and opinion, as well as 
a couple of longerstories bya wom- 
an who works as an extra in music 
videos. Very entertaining and the 
high point of this issue. Not bad at 



all, and damn near essential if you're 
part of this scene, I'd say... (AM) 
PO Box 815/ Norton, MA 02766 

REVISION #1 /$1? 

4 1/2x51/2- offset - 1 00 pgs 
I really enjoyed this zine's overall 
message and content. Visually, this 
zine was great, created like a little 
book with clean (minimal) graphics 
and legible, well-written, dense text, 
all things I especially appreciate. 
There is even a table of contents 
guiding the reader through the sto- 
ries, essays and poems that brilliant- 
ly weave personal anecdotes and 
struggles with larger political and so- 
cial dynamics and their meaning for 
her. One of the best so far. (JL) 
291 Wheeler St #5 / Berkeley, CA 
94705 




SCANNER #4 / $2 ppd 

5 1/2x81/2- offset - 60 pgs 
Another issue of this UK stalwart, 
fast becoming another Mad Monks 
or Suspect Device - i.e., an essential 
UK read. I was always led to believe 
not much went on in Ipswich, but by 
jove they're proving me wrong. Lots 
of interviews with top international 
rock acts like Brezhnev, Blue Tip and 
the Headchecks. Also an extensive 
report on the Japanese scene, which 
includes Sean Tyler's reports of his 
five Japanese tours (with the likes of 
Snuff, Broccoli and Jesse) and inter- 
views with Soon, the Lovemen and 
Navel. Check it out pop pickers. (AM) 

6 Chatsworth Dr / Rushmere Park / 
Ipswich / Suffolk IP4 5XA / UK 

SCOUT #1 /$1 

5 1/2 x 8 1/2 - copied - 24 pgs 
Scout is a personal zine with stories 



and comics by and about Scout her- 
self. It has rants about retail customers 
and the story of the first car, of course, 
but also a story about getting bitten by 
a dachshund. Then there's a story about 
raising Sea Monkeys, which a friend of 
course knocked over. I don't under- 
stand Sea Monkey chic, really, but I 
grew up on the Chesapeake Bay (also 
home to the brine shrimp aka Sea 
Monkey) and read that the Sea Mon- 
key mogul is also the head of the Mary- 
land chapter of the Aryan Nations. Any- 
hoo, I liked the fact that Scout recom- 
mended books at the end instead of 
records put out by Fat and Epitaph like 
a lot of small zines do. Scout is a nice 
zine, like girl-pop on a sunny day. (BC) 
PO Box 48522 / Sarasota, FL 34230- 
0522 

SHAVE DEM BURNS #5 / $2 ppd 

5 1/2x81/2- copied - 44 pgs 
What I gleaned from perusal of this 
issue: Racism is bad, poverty is bad, 
judging people because they are home- 
less is bad. The Vandals and Assorted 
Jellybeans can be mildly humorous in 
interviews given the appropriate throw- 
away questions. Not to be too harsh on 
this, there's some fairly thoughtful writ- 
ing and an attempt to look beyond the 
stereotypical punk thinking on some 
serious topics. (AM) 
261 Dunview Ave / Toronto, ON / 
Canada M2N 4J3 

SHUDDER #1 / $1 .50 ppd or trade 
5 1/2x81/2- copied - 36 pgs 
Cool zine about photographers in the 
punk scene. Some interviews and some 
written pieces with/by photographers. 
Tough job, this idea, because you want 
the photos to reproduce well, but that's 
real expensive. These look pretty good, 
but still a little rough. Some photo- 
speak kinda stuff, and some computer 
photo geek stuff, which was interest- 
ing to me, but I'm a photographer. So if 
you are interested in photo, check this 
out. Even if you aren't you may find this 
interesting, but if you are looking for 
lottsa photos of angry boys pointing at 
the sky, this ain't it. (GF) 
911 Basswood Circle / Bloomington, 
IN 47403 

SKIN ALLEY #2 / $1 (or trade) 
5 1/2x8 1/2 - copied - 32 pgs 
This is mostly anti-corporate columns, 
but it also has write ups about Kenny 
Rogers, Eddie Rabbit and the last epi- 
sode of Who's The Boss episode. Pret- 
ty weird. (NF) 

5476 Glenville Cr / Virginia Beach VA 
23464 



FANZINE REVIEWs"U 
SLAVE #3 / $2 

8 1/2x11 - offset - 104 pgs 
This zine peeks out from the typical 
emo zine stereotype. That means it 
has the usual "emo-punk" music 
coverage, including interviews (Re- 
fused, Submission Hold) and tons of 
music reviews. However, it ventures 
beyond to offer the reader more than 

I expected. There were cool inter- 
views with one of the residents at 
Fort Thunder (art/studio/music 
space in Rhode Island), and Erika 
Nawabi (a local artist). There was an 
informative article on forming a labor 
union, writing on schools and vio- 
lence, an analysis of capitalism, as 
well as lengthy book reviews. Plus it 
has nice photos in it. Cool. Oh yeah, 
also comes with a Kilara 7". (MD) 
PO Box 10093 / Greensboro, NC 
27404 

SLINGSHOT #65 / free 

II 1/2 x 17 - offset- 16 pgs 

I will start with the fact that I find 
Slingshot to be an informative re- 
source, and I appreciate its regular- 
ity. It covers what I often believe to 
be crucial, urgent issues, but my 
gripes with it are directed more to- 
wards the general leftist/wingnut po- 
litical contingent of S.F., which it 
seems to be a a voice for. This issue 
contained articles advocating bicy- 
cling, the U.S. role in Kosovo, Mis- 
sion yuppie eradication and genetic 
engineering. Not to beat a dead 




horse, but the "anarcho-robot" alle- 
gation rings true as I read Slingshot. 
I hate to think of being defined by a 
cause, and I think that the compulso- 
ry issues concerning the left do de- 
humanize and alienate people who 
don't toe the party line even though 



anarchists seem to think they don't 
have one. This is exemplified by the 
article on Mission yuppie eradica- 
tion, presenting two sides of the is- 
sue and urging readers to choose 
the right side-the Slingshot side. Co- 
ercive dogma is better left to Chris- 
tians and fascists and seems out of 
place in the pages of a so-called 
alternative newspaper. (JL) 
3124 Shattuck Ave Berkeley, CA 
94705 

SLUG AND LETTUCE #59/ 550 
12x16- offset - 16 pgs 
Chris always produces quality con- 
tent. And given the volume of issues 
(and regularity) that is saying a lot. 
The bulk of S&L (if you've never seen 
it) is reviews of zines and records, 
but given the frequency, they are 
fairly new. The quality of review (and 
the reviewers taste) is a bit more 
consistent than MRR. In this issue 
there is a nice column about doing 
the back to land thing and a very nice 
personal piece about Chris' relation- 
ship with her mom. Subscribe! (AR) 
PO Box 26632 / Richmond, VA 
23261-6632 

SMELL OF DEAD FISH #58 / $2 

ppd 

8 1/2x11 - copied - 22 pgs 
This has way too much handwriting, 
most of which is illegible. The bulk of 
it is made up of fairly generic on-tour- 
with-local-band stories. Also an arti- 
cle on logging and one on the death 
penalty. It comes with a pamphlet on 
going vegan from a group called Ve- 
gan Outreach and mine also came 
with another issue of this zine, la- 
beled #12, but looks like it came out 
this spring. If you live in the Pensaco- 
la area, you might want to check it 
out - otherwise I'd skip it. Comes 
with a Woodenhorse 7". (MJ) 
PO Box 484 / Pensacola, FL 32593 

SO FUCKIN WHAT #6 / $2 

8 1/2x11 - copied - 38 pgs 
I like the fact that this is a product of 
a group or friends who see the world 
from a pretty similar place. But that 
doesn't mean that it's without its 
humor, for instance I'll quote from 
Uncle Paulies column. "Ever been 
handcuffed? Ever beg for mercy, or 
seen someone beg for mercy. ..Ever 
been stabbed in the back by a so- 
called friend?... get 'off your asses 
and plan and train and take backyour 
fucking freedom! Seek and destroy 
the enemy!!!" Sadly the rest of the 
zine isn't quite so dense with person- 
ality. Lots of peace and anarchy (not 



that there's anything wrong with that), 
also interviews with Strong Intention, 
Police Line, Protest, War Crime (zine) 
and Double Cross. (AR) 
253 Alexander St #322 / Rochester, 
NY 14607 
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SOAP AND SPIKES #6/ $3 

8 1/2x11 - offset - 60 pgs 
This mag lives in the past and there's 
nothing wrong with that. I have found 
that when I listen to the radio, I listen to 
an oldies station that plays nothing but 
eighties classics, and when I want to 
check out a zine, its gotta be one that 
talks about bands I actually like. There 
is an incredible interview (that's very 
long) with Keith Morris (Black Flag/ 
Circle Jerks). There's also one with 
Eerie Von, Raw Power, The Wernt (ex- 
GBH), Spit (of FEAR) and Joey (of 
DOA). I think you get the picture that 
this is a fanzine of an era long gone by. 
I give it two spikes up. (AR) 
431 Burlington Ave #5 / Burlington, 
ONTL7S 1R3 / Canada 

SOCKAMAGEE! #10 / $1.50 US, 
$2 CAN 

8 1/2x11 - copied - 1 8 pgs 
I say 4 out of 5 zines suck. This joins 
the crowd. Nothing in here was re- 
motely interesting. Wait, I take that 
back, the artwork here is pretty good. 
But that's far from saving this. (NF) 
2037 Stainsbury Ave / Vancouver BC 
/ VSN 2 M9/ Canada 

SORE #8 /$1 ppd 

5 1/2x8- copied - 36 pgs 
Neat, sterile computer layout; ads and 
reviews. The rest of it is short columns 
done by a variety of folks. A lot of it is 
personal writing about work, jealousy, 



etc. A little bit of Christian punk 

debate and being upset cuz a bunch 

of high school kids got shot near 

your house. Didn't interest me at all. 

(JM) 

PO Box 6871 1 / Virginia Beach, VA 

23471 

SPONGEY MONKEY #8/9 / $2 
8 1/2x11 - offset - 56 pgs 
This is OK, I guess. Interviews with 
all the regular indie rock interview 
bands: Jon Spencer Blues Explo- 
sion, Jets To Brazil and A Minor 
Forest. There's a reasonably enter- 
taining article on waiting in line for 
Star Wars, and they have a contrib- 
utor who goes by the name Pete 
Rock, though I'm pretty gosh darn 
sure it isn't the Pete Rock of Pete 
Rock and CL Smooth fame. This 
didn't offend me with its idiocy, but I 
sure can't recommend it. (SS) 
416 Jeff Davis St / Waveland, MS 
39576-3226 

STATUS #9 / $2? 

8 1/2x11 - offset - 1 08 pgs 
Suddenly, there are all these emo 
zines that are looking the same to 
me. This follows that trend. There 
are a lot of interviews (Fugazi, Jazz 
June, Jets to Brazil, Rocky Votolato, 
etc) and reviews. They were a little 
too inane and chatty for my tastes, 
but nothing terrible. Too much talk of 
MTV and how " 1 999 is the craziest 
year ever!" (whatever, it's called 
media hype!!) Some columns, (10 
out of 1 1 by boys) that just seem. ..I 
hate to say it, but suburban. Not 
much for a city chick like me, but if 
you're down with that music scene, 
you will probably appreciate the cov- 
erage and snazzy look of this zine. 
(MD) 

PO Box 1 500 / Thousand Oaks, CA 
91358 

STORM WARNING #3/ $2 

8 1/2x11 -offset- 16 pgs 
This mag is a little different. It's by 
Vietnam Veterans Against the War 
and Imperialism. Quite a mouthful, 
and clearly from a world that punk 
grew from and away from. There is a 
stock piece against NATO involve- 
ment in Yugoslavia, a personal piece 
from a Marine who was in the Gulf, 
some anti-militarist news pieces and 
reviews. Good but you know what to 
expect. (AR) 
PO Box 2 1 604 / Seattle, WA 981 1 1 

SUBDRIVE #1 /free 

8 1/2x11 - offset - 24 pgs 

Enclosed in the envelope holding this 



zine was this really lame letter de- 
scribing how Subdhve is different 
from, and therefore better than, oth- 
er 'small run 'zines' due to (and this 
was in a numbered list) Experience, 
Variety, Consistency, No ads (al- 
though future issues will have ads), 
[national] Distribution, and Future 
Plans to have wide distribution. Lame. 
Another piece of paper listed the 
qualifications of the zine's editors, 
education (no one cares if you're 
working on a Ph.D. in philosophy 
unless it's integral to the zine), ed- 
iting the school newspaper, knowl- 
edge of role-playing games and be- 
ing a communications major in col- 
lege, which at my college are the 
rich kids who pick the easiest major 
where they get to make videos and 
tapes all day, and I get paid mini- 
mum wage to show them how to do 
it. I almost didn't read the zine be- 
cause of this crap included with it. 
Then I saw that Pennywise was on 
the cover, and no one could hold 
me back! Inside, they claim that 
they are dedicated to DIY art of all 
kinds, which is noble, but they also 
strive to have national distribution 
(not mail order) quickly, and do re- 
views of bands like Pennywise, the 
Teen idols, Blink 1 82 and the Clash 
tribute album, not exactly beacons 
of DIY. The writing is quite good, 
but I don't see how they can stay 
true to the DIY scene with such 
large commercial ambitions. And 
the cover letter was really, really 
lame. (BC) 
PO Box 757 / New Hyde Park, NY 
11040 

TAKE ACTION #1 /free 
8 1/2x11 - offset - 40 pgs 
Very interesting resource with arti- 
cles on sexually transmitted diseas- 
es, domestic violence and diseases 
spread through I.V. drug use. All of 
the bands on this tour through which 
this zine was created are donating 
their money to various organizations. 
All of the involved bands have also 
written brief articles, included are, 
Fifteen, Scared of Chaka, Against All 
Authority and the Weakerthans. 
Good stuff. (CR) 

Sub City / PO Box 7495 / Van Nuys, 
CA 91409 

THANKS FOR NOTHING #1 / 

$1 

5 1/2X81/2- copied -44 pgs 
1 page of reviews, 39 pages of anar- 
cho-punk reprints and 4 pages of 
rantish content. If you hate society 
but are lacking ammunition for your 



high school debates, this is a begin- 
ning. Only a beginning. (AR) 
91 1 5 W 1 29th St / Overland Park, KS 
66213 

THOUGHTS ON TECHNOLOGY 

$3 

8 1/2x51/2- offset- 100 pgs 
Tons and tons of reading material about 
technology in this split of Fucktooth 
and Spectacle zine. While I found some 
of the writing on technology to be te- 
dious, I'm always stoked to see zines 
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taking on serious topics like this. There 
is also an interview with MRR's own 
Nathan Berg and a really interesting 
interview with Tony Wong, an animal 
rights kid who went on a month long 
hunger strike. I was expecting his inter- 
view to be totally silly, but he was 
actually a very articulate dude. If you 
enjoy the more intellectual zines like 
Fucktooth and ATR or whatever, then 
you'd be into this. (SS) 
PO Box 251 766 / Little Rock, AR 72225 

TIPS FOR ZINE GEEKS $1 

8 1/2x5 1 /2 - copied - 20 pgs 
Theo Witsell, the mastermind behind 
Tree Of Knowledge distro and Specta- 
cle zine, has put together this guide to 
putting out a zine. I know there's plenty 
of these things out there, but this is the 
best I've ever seen. Theo explains not 
only the basics, like stapling and edit- 
ing, but also slightly more complicated 
stuff like halftones. I wish I could make 
this mandatory reading for most of the 
kids who send their zines into us. 
Thanks for sending your zine into MRR, 



before you send anotherone, please 
read Theo's zine. Highly recommend- 
ed to all you young zinesters out 
there. (SS) 

PO Box 251766 / Little Rock, AR 
7225 

THE TROUBLE WITH NORMAL 

#40 / $1 + stamps or trade 
8 1/2x5 1/2 -copied - 52 pgs 
I have a very good memory. If I am in 
the middle of reading a book then 
don't pick it up for a year, I can 
usually remember where I left off 
down to the correct sentence. I 
read this zine over three days, 
and each time I picked it up, I 
couldn't recall what I had read. I 
couldn't even remember the title. 
It just had no spark to it. Had too 
many show reviews, interviews 
with No Means No, and with 
Courtney of the Olympia Zine Li- 
brary. Just not too memorable of 
a zine. (DS) 

PO Box 329 / Columbia, MO 
65205-0329 

TRUST #75 /4 DM 

1/2 x 13 - offset - 70 pgs - 
German 

At the Drive-In has a long, elegant 
spread including the work of some 
talented photographer in this 
April/May issue, which also has 
interviews with Abhinanda, Trans- 
fair, and others. As usual, Trust 
has a sense of organized com- 
pleteness, with interviews, a few 
wee columns, and photos scat- 
tered around, both as background 
and subject. Most of the bands fea- 
tured are fairly accessible hardcore, 
but some lesser-known and more 
divergent bands are carried along for 
the ride. (AC) 

Postfach 1 1 07 62 /28207/ Bremen 
/ Germany 

TRUST #76 / 4 DM 
8 1/2x13- offset - 70 pgs - German 
The June/July issue of this long- 
standing, finely-crafted " new school " 
zine out of Germany features inter- 
views with My Hero Died Today, Kid 
Dynamite, Marginal Man, the Mak- 
ers' and six other bands. I am contin- 
ually impressed with the quality of 
their layout, which is subdued, a little 
arty, but with plenty of respectful 
emphasis on photos and a familiar 
hokey cartoon touch. In content they 
seem to promote mostly visible 
bands, and the ads are generally run 
by the fatter cats in the alley, but 
the writing quality, as much of it as 
I can discern, is interesting. Back 



issues are also available. (AC) 
Postfach 1 1 07 62 / 28207 / Bremen 
/ Germany 

UNDER THE VOLCANO #50 / 

$2 US, $3 CAN 
8 1/2x11 - offset - 70 pgs 
I reviewed one of these a while 
back, and I don't know what the fuck 
I was talking about! This is a really 
good zine. Interviews with Electric 
Frankenstein and The Candy Snatch- 
ers highlight this issue. Overall, bet- 
ter than most and worth buying. 
(NF) 
PO Box 236 / Nesconset NY 1 1 767 

UNDERGROUND SUPPORT PUNK 

#5 / $2 ppd 

5 1/2x81/2- copied - 32 pgs 
Pretty well put together zine from 
Holland that focuses on the more 
political/crusty side of punk. Inter- 
views with Outcold, Sin Dios Varuk- 
ers and Doom. Plus record reviews 
and zine reviews that includes a 
review of the April fools issue of 
MRR. I guess it'll be a little bit of a 
surprise for Richard to get this is- 
sue in th,e mail. (SS) 
UPS / Plesmanstraat 321 / 3769 
HK / Soesterberg / Holland 

WORSE THAN QUEER #1 / $2 

ppd 

5 1/2x81/2- copied - 48 pgs 
I really appreciated a lot about this 
zine while at the same time, much of 
it rubbed me the wrong way. The 
author, Jeff Subhumyn, 
shared some provocative, 
critical insights into sexual 
and gender oppression and 
intelligently connected his 
personal experience to larg- 
er social and political dy- 
namics. He asserts that to 
be bisexual is even "worse 
than" being a queer-sissy- 
fag and I can't stand the 
futile comparative oppres- 
sions trap where marginal- 
ized people argue about 
who has it worse. Like much 
of the writing and theory 
coming from a queer, bi, or 
questioning male perspec- 
tive, the author did not ad- 
dress his own collusion with 
patriarchy and his system- 
atic privilege as a male, that 
he will always have despite 
being bi and marginalized 
within masculinity. This zine 
is interesting and thought 
provoking and I definitely 
recommend it despite my 



personal gripes with it. Oh, and it 
comes with assorted stickers. (JL) 
PO Box 90361 / Indianapolis, IN 46240 



IFanzine Reviews L 
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YUKON HO! #1 / a stamp? 
5 1/2x81/2- copied - 1 6 pgs 
This is the worst zine I have received 
to review this year. Well, hey, no ads, 
no reviews, that's a good start. But 
then there's the pages that you can't 
read; lyric and website reprints; and 
the really short, really typical columns. 
The address is not even in the zine. It 
is just the first issue and should be 
easy to improve upon. (JM) 
21 98 Mokuhau Rd / Wailuku, HI 96720 



TRUST 



Nr. 75 April / Mai '99 




Abhinanda 



Urheberrecht 

Transfair 

With Love 




AMERICA? #7 / $1 or trade or 
stamps 

Cool small zine which includes a 
story about a librarian that is pretty 
right on. Good lengthy interview 
with John Porcellino of King Cat 
and some other amusing short sto- 
ries. 

PO Box 13077 / Gainesville, FL 
32604-1077 

CLAPTRAP #2 / $2 

Overpriced and not much in it. A 
story about being in a psych ward, a 
few reviews and really bad draw- 
ings. 

17071 SE Wax Road / Kent, WA 
98042 

NEUS SUBJEX #? / SASE 
This is a one-page foldout deal that 
focuses on CPR (Cincinatti Punk 
Rock). Record and show reviews 
leaning towards the sloppier, noisi- 
er side of things, all presented in 
Squint-O-Vision text. 
PO Box 18051 /Fairfield, OH 4501 8 

REVENGE OF THE NERDS #2 

/ free (stamps?) 

Not nearly as good as the movie. 
Atom and His Package, "art", poet- 
ry and reviews. 

1 1 1 Shady Ct / Longwood, FL 
32750-2812 

SIDESHOW #4 / free (stamps?) 
The Tone Deaf Pig Dogs, the Van- 
dals, Homegrown, the Malignmen 
and lots of reviews. 
301 Keri Drive / Garner, NC 27529 

TAKE A STAND #1 / $1 ppd 

This is a first issue with a kind of 
emo/political stance. Poetry, lofty 
theoretical article about rebellion, 
random thoughts. 
0615 SW Palatine Hill Rd #1074 / 
Portland, OR 97219 




GRAND THEFT AUDIO 



FIRST ISSUES & REISSUES ON CD OF CLASSIC OLDSCHOOL PUNK AND HARDCORE 




SI SAPPORO 
records 



IUMMIUIL4I 

WOKIJ) WIDE HARD CORE HOOD 

ETERNAL R (japan). 

NO ONE RULES < japan, . 

EARTHQUAKE (JAPAN). 

WORMER UP (japan). 

MEANING OF LIFE (japan). 

NUMB (JAPAN). 

T.J.MAXX (japan). 

PROTECT (japan). 

FORWARD (japan). 

FACE OF CHANGE (japan). 

SLANG (japan). 

25 TA LIFE (USA). 

HOODS (USA). 

POWER HOUSE (USA). 

COMIN' CORRECT (USA). 

NEXT STEP UP (USA). 

COLD AS LIFE (USA). 

MISCONDUCT (Sweden). 

HARD SIDE (France). 

WAR ZONE (USA). 

AWOL (FRANCE). 

ARHINANDA (Sweden). 
FINAL EXIT (SWEDEN). 

CD:$10. MCD:$6. 7lnch:$5 

INTERNATIONAL ORDERS ADD: 

WORLD:1ST CD S4.S/EACH ADD:$2.5 

CKOWA BLO 3F MINAMI-2 NISHI-1 CHUOU-KlTN 
SAPPORO JAPAN 
FAX ORDER: 81-11-219-0093 J 

http://www.ypp.co.jp/ypweb/staff/yoshi/index.html 
(E-MAIL: realiife@netfarm.ne.jp) 



GTA 035 UR FUNCTION SVART SNO Bellyache & Acideyes" CD 73 min. Ur Funktion recorded this unre- 
le.iseci session in 85 at Mob 47s studio/ bowling alley. Svart Sno's '88-92 cuts feature many unreleased. 
Blading Swedish thrash. 

GTA 036 SHATTERED FAITH -1982" CD 64 min. The complete session with numerous extra tracks that 
couldn't fit onto the original live studio LP. awesomely re-mixed by and featuring Kerry of the US Bombs. 
GTA 037 FUNERAL Have You Seen My Leather Jacket?" CD 68 min of 80-82 So Cal punk including 
lots of extra tracks from the same session that produced the much sought and recently bootlegged from 
•Waiting For The Bomb Blast" 7". 

GTA 038 FALLOUT Spit On The Innocent" CD 58 min. Newly recorded in '98 studio session for GTA + 
bonus live gig. from this Australian blistering high speed assault unit who've has previous releases on 
Spiral Objective. 



(all full length releases are an hour or more & come with a 16 page booklet except GTA 031 with 21 min/8 page) 



WE KEEP EVERYTHING AVAILABLE: Agnostic Front, Trip 6, Mourning Noise, Demise, Voorhees, Sin 34, RF7, White Cross 
Circle One, Rattus, Adrenalin OD, Red Scare, Raw Power, Cripple Bastards, Anti, Terveet Kadet, Plain Wrap/Mox Nix 
Abandoned (w/Tony Adolescent), III Repute, Lost Generation, Human Hands, Bad Posture, P.E.L.M.E. and more! 



GRAND THEFT AUDIO, 501 WEST GLENOAKS BLVD., STE. 313, GLENDALE, CA 91202 USA 
(Send 55$ in US stamps or 2 IRCs for full color catalog. No stamps/no reply) 
Mailorder from B0MP1: $11 ppd (CA residents add sales tax), $12 ppd Canada, $14 ppd 
World airmail— except GTA 031: $8 ppd (CA residents add sales tax), $9 ppd Canada, 3 
$11 ppd World airmail • wholesale rates are $8 to stores and $7 to dlstros and „ £ 
mailorders • attn: International labels, for trades contact: Sound Idea in Florida; v** - 
or Agitate 96 c/o Richard Ramos, 11479 Amboy Ave., San Fernando, CA 91340 h 



MAILORDER HANDLED BY: 
BOMP! RECORDS. PO BOX 7112, 
BURBANK. CA 91505 USA 



GTA PRODUCTS DISTRIBUTED THRU: BOMP!. K, 
SOUND IDEA, , X-MIST, SOUNDS OF 

CA, BOTTLE NEKK, SUBTERRANEAN, REVELATION 



JOES 

[TEE SOUND' 




^DESTRUCT IVE IZOTJTH;. 



HA IL MA RYl 

NEW3S0NG 7"^ 

■ aV?lt5lb«1 



V*** 



■;"■; ffX DEATH IH^H KIDS 7" 

',; #2 RUN FOR YOUR FUCXtNQ LIFE 3 /t 7" 

:■;•' #3 SUBMISSION HOLD 7 "J?,-,— M " ' ' i^ 

#4 APEFA^P ,/* io» ** flDISTRO THROUGHOUT 

:.: %Z ZJF A-E.s/t 12' I THE BLA CKMARKCT 

..;.;, #5 MURDER CITY DEVILS 7" | BY BOTTLENECK 



*>q'Jili'i» KCf it loB : filrtificrl? 



#7 AREA 51 "diacography" 10" 



I? 



i ease" 7' 

g£%'. #11 BLOOD BROTHERS s/t 7" 



-priced 
7". 3/5 . 
110" 6/10 
[•12" 7/101 



FAXABLB TO MIKBX' 

PH*661 256-2214 r^j 

flX IP IB AM ARTISTS 

, kit R INTERS3TKD IH?f 

DRAWINO A 00VBR*PORJ 

MS OET IN TOUCH...; 

•JIM NA3TIC SrjX»«i; 



HOPSCOTCH 




;jmjf&m<gfi? 



■jam, *■ •: « 



fttwl&ft 







CREEPS ON CANDY 

WONDERS Of GIAROIA 

Derjiji album by the lito that brought you DEAD 

AND GONE, with new anger Matt • complex 

and edgy songs that take you on a journey 

through urban wreckage Abrasive dissonant. 

raw and moody bass-driven rhythms. Sounds 

reminiscent ol JESOS LIZARD CHROME BIG 

BLACK DIE KREUZEN STEEL POLE BATHTUB 

andlAOGWNGWENAS 

VIRUS 232 LPS900/CD S12Q0 



RATOS DE PORAO 

CARNICERIA TROPICAL 
Brazils finest hardcore orlft is bat* ■ mote 
intense than ewr ■ with their terrlV) full-length 
since the bands inception in 19B2 An earsplil- 
ling combination of 90 s hardcore fa la LOGICAL 
NONSENSE) 80s speed metal (SEPULTURA. 
SLAYER) and the raw abrasive 92 hardcore 
punk they grew up playing' 
VIRUS 220 LP 59.00 CO $12 00 



B.G.K. 

A DUTCH FEAST, THE COMPLETE WORKS OF 
BALTHASAR EERARDS KOMMANDD 
The year was 1983 The place was Amsterdam 
The band was BGK Live or recorded these 
Dutch punks trad one cf the most furious and 
intense displays of hardcore the world has ever 
seen for would ever see againi) Their entire 



VIRUS 218 2ilP S1200 / CD: S120C 



HELLWORMS 

CROWD REPELLENT 

Sf S finest trie of noise-punkets fe«-VICTIM'S 

FAMILY SAIllRNSflEA COLLAR) are back to 

therr roots - spine joftjng pummel-iock 1 With a 

dcrmnghl okay well say ft almost melodic 

bassfine and intense chops - you II worry about 

your ears' 

VIRUS 219 LP S900 / CD S12O0 



OEAD KENNEDYS. D.OJV. NOMEANSNO. 
°EAD AND GONE. CRUCIFUCKS. THE DICKS. 
UJGICAL NONSENSE. AMEBIX. MAN IS THE 
B ASTARD. TRIBES. BRUJERIA. LOST GOAT. 



t.Uratin 9 20 IJecr* Of JLr m (J YHUte, 



jj"d SI |US| for catalog to: P.O. Box 419092, Son Frrjricisco LA, 94141-9092 USA 



NEW RELEASE OUT NOW! SQUIGGY CUI 
.(H.R. #50) CONTAINS 18SONGS! 



CD PRICES POSTAGE INCLUDED $10 USA 
$12 CANADA/EUR OPE $13 JAPAN/AUSTR 

IIS 



jongs 3boiit te, anger 
M Be amtricafflaii 



HEADACHE.: po box 204 Midland Pk. NJ 07432 




WE'VE LOST OUR FUCKING MINDS SS S 



LOUDMOUTHS 



GET LIT! LP/CD $7ppd 
nasty SF punk rock & roll 

split 7-inch $3ppd 
power-pop crunch 
mailorder gets split color clear vinyl) 




Superstructure LP/CD $7ppd 
blistering reno heavy-core 
mailorder gets red vinyl 



REDRUM 

self-titled 7-inch $3ppd 

reno hardcore punk 

mailorder gets blue vinyl 



the AT0MIKS 

Superhonky LP/CD $7ppd 
reno R'n'R/ rockabilly 



self-titled 7-inch $3ppd 
loungy guitar twang from a'dam 
mrr hated it ■ some say that's a good sign 
touring the western US in September! 



702 RECORDS 

PO BOX 204 RENO NV :•: 



0, 



»*il our NEW Internet Invasion H.0. • b 



I HATE DISTRIBUTORS 

STORES: ORDER DIRECT 




SBRV'S 0P1 Withoneol 

tfiese babies, you cm realty 
gat around! Jump trff curbs! 
Lose teetW This amating 
"skate-board" lets you roll 
trff any Sat turlxe onto the 
_J asphalt twiow. 



F.Y.P/CHANIWA 

split 10 in/CD ep 

F.Y.P deliver 5 new songs; Japan s 

answer to F.Y.P, Chaniwa, belt out 5 

tunes. Tokyo vs. Torrance; who will 

win? (SH 013)$7ppd/$7ppd 




TEEN IDOLS/SPREAD 

"It Found a Voice.." split 10 in 
4 songs by Spread from Osaka, Japan; 
4 songs by Teen Idols from Nashville. 
This is the best in pop-punk! Limited 
to 2200. (CR 012 )$7ppd . 




DECAY-Dertny- LP/CD 



"High quality NY style hardcore 

tram Japan. Its got more 

"catchiness" to it Drinqing to 



The FAIRLANES 

"Bite Your Tonaue"CD ep 
It you are a tan of NOFX, Blink 

182, and/or the Queers, but want "catchiness" to it .onnqinq to 

something 1 00 times better, give mind later day SICK OF IT ALL. 

this record a listen. 8 songs. iK^l^S'/cannrf 

(SH012)$7ppd (SH011)$7ppd/$9ppd 

Still Available: _,,„.,„..„,., 

Homeless Wonders s/t CD ep $4ppd (SH 012.5) 
5 song limited CD ep (only 500 copies) 
Decay "back in the house" 7in $3ppd (SH 010) 
Discount/Cigaretteman split 7in $3ppd (SH 009) 
V/a Wankin in the Pit Comp CD $8ppd (SH 008) 
Fairlanes "Songs for Cruising" CD $8ppd (SH 006) 
Digger/Fairlanes split 7in $3ppd (SH 004) 

Coming Soon: 

Apocalypse Hoboken "Inverse, Reverse, Perverse CD 
V/a "No Borders" Japanese/American Hardcore comp. 
featuring unreleased tracks by Snapcase, Decay, Sick 
of It All Fury 66, Kid Dynamite, Shutdown, and morel 
Oblivion "Sweatpants U.S.A". CD, Gamits CD 
Homeless Wonders CD, Indecision/Decay split 10m/CD 

I /*, l llnew address!! „^ „„„„. 

^nlk PO Box 40757, Denver, CO 80204 
suburbwn suburbhome@aol.com 
HQMBwww.bakamono.net/suburbannome.html 




7 "-3. 50 

v/a Reproach 7" Neg. Approach cvrs. 
Wellington/Noothgrush 7' 
Unholy Grave/Abstain 7* 
Corrupted-Anciano. . . 7" 
Godstomper/No Comply 7" 
Artimus Pyle s/t 7" 
9asp/Noothjjrush. .7" 

CD's-310.00 

Dystopia-The Aftermath. .. .CD 

Noothgrush-Erode The Person... CD 

Black Army Jacket-222. . .CD 

Dystopla-Human=8arba)je. . . .CD 

Enewetak- Onward To Valhalla. . .CD 

v/a Reality pt.3..CD comp. with 

Dr opDead , Corrupted , Phobia , ♦more 

Send well concealed cash or money order to: 

HUKKAPUKKH 

P.O.Box 10735.Bakersfield.CP, 93389-0735 

List Alternates.. $7. 00 minimum... Rdd $2.00 

for priority shipping otherwise U.S. P05T PP.ID 

Send 1 stamp for the list or check out the web 

site at: 

http://members.tripod.com/hukkapukka/hp.htm 

-NELU- 

Net Radiol 





Turbonegro "Never is Forever LP/CD 

Turbonegro are dead but don't panic! Here s the 
re-release of the superb long-gone second album. 
Remastered and with new Derrick cover art! A must! 

V.A. "Holland Sux" LP/CD 

25 song compilation with exclusive tracks from NRA, 
Seein'Red, Funeral Oration, Human Alert, 
OeadStoolPigeon etc. 



NRA "Surf City Amsterdam" LP/CD 

re-release of their legendary sold out album from 1 993 with new artwork and 
available for the first time on vinyl. Produced by Vic Bondi 
Still hot: Is This For Real?", "Fuel", "Access Only" 

"Der FC St. Pauli ist schuld dass ich so bin"DoLP/CD 

exclusive recordings from bands like Turbonegro, Leatherface, Bates, Terrorgruppe 
...But Alive!, Bela B. (Die Arzte!), Frank Z. (Abwarts) and many more only dealing 
about the infamous footie club! 75 minutes length, DoLP has three bonus songs! 

Cock Sparrer "Two Monkeys" LP/CD 

their latest studio album - great as usual! Available in Northamerica through Rotz 
Recordings! Check out: "Run Away", "Guilty As Charged"LP/CD/VC 
Coming: Turbonegro "Hot Cars and Spent Idols" LP/CD (1st album) 

Available as well: THE MARSHES "Fledgling", "Same" - FLAG OF DEMOCRACY 
"Everything Sucks", "Hate Rock", "Schneller", "Down With People" - TONY ADOLESCENT & 
ADZ "Piper At The Gates Of Downey" LP/CD, "Where Were You?" - TOXIC REASONS "No 
Peace.." CD ROM, "In The House Of God", "Independence" - ALLOY "Eliminate" 
"Paper Thin Front" - APT. 3G "New Hope...", "Punk Machine" w/ Dean & Chris from Poison Idea 

Send 2 IRC s for a detailed catalogue with cheap offers! ISwIeZ 
DISTRIBUTORS, WHOLESALERS, SHOPS-get in touch! postKch 30S07 

D-20324 HAMBURG 
FAX: 040 313009 



http://www.bitzcore.de - e-mail: bitzcore@csi.com 



\AXIMUMROCKNROL L Klassifi&ds I 



Attention Classifieds Readers: When responding to these ads remember that the world of MRR readers is not a punk rock 
Utopia where everyone is looking out for everyone else and we're all cool... Be careful what you tell people and be careful who 
you send money to. There are people out there in punkland who will try to rip you off, exploit you or manipulate you. I can't 
tell you how scared I feel when I see an ad that begins "16 year old girl running away from home needs places to crash..." 



MUSICIANS WANTED. Radio 
airplay... chart action. What'-s the 
secret? Do it yourself... Call 1-888-diy- 
prom. www. diypromotions.com 



PUNK/MOD RECORDS FOR SALE, 

+2000 items, '77-'85, European, 
American, etc... 7"s and Lps, Killed By 
Death / Back To Front / Bloodstains 
Across Stuff, oi, hardcore, anarcho, 
mod, power pop: Guilty Razors, The 
Kids, Electrochoc, Sema 4, Big Boys, 
DDT, Bellevue, Raxola, Rude Kids, 
Nasty Facts... for list: send 2 ire's or 2$: 
N.Verbanck, B.P.13, 66320 Marquianes, 
France. P.S. trades welcome too... 



WORLDWIDE PUNKROCK for sale 
2000 items: 7"/12"/Albums. I've got 
mega-rare stuff as well as usual stuff. 
Also got indie/mod/powerpop records. 
The list is full of Killed By Death, Back 
To Front, Bloodstains stuff like: 
Anarchy, Briard, Shit Dogs, Rattus, 
Eat, Bastards, Victims, Razar, Glueams, 
Fresh Color, Nabat, Kriminella 
Gitarrer, Paraf, Stalin, Friction, Liket 
Lever, Chain Gang + much more. 
Trades welcome! Send 3 IRC's or $2 for 
complete list to: Ingo Eitelbach, PO Box 
1319, 23833 Bad Oldesloe, GERMANY. 
Fax: +49-4531-67733 (Tel: 67438). 
Email: 101603.2202@compuserve.com 
http://ourworld.compuserve.com/ 
homepages/IngoE 



IPUNK CORE RECORDS - all the worst 
lin punk rock since 1989! Check out our 
lonline catalog at: http:/www.punkcore. 
Icom or send a stamp/SASE for our full 
Icatalog of punk and Oi! records, cd's 
|videos and t-shirts!!! Punk Core PO 
: 916 Middle Island, NY 11953 USA 



KILL YOUR RADIO! Punk, Pop, 
Hardcore, Indie, Emo, and Ska from the 
finest independent bands and labels. 
Write for free catalog and stickers: 
Skatterbrain Records POB 68082, 
Schaumburg, IL 60168. www. 
skatterbrain.com 



WANTED: NIRVANA. Will pay: 'len 
buzz' 7" $200. 'molly's lips' 7" $41 
'Bleach' lp (color vinyl) $40. 'Bleach' 
(aussie color vinyl) $50. 'here she come: 
7" $30. 'Bleach' (us lp + poster) 
Many more, please offer any rai 
nirvana item!! Will give higher prices 
in trade! 2 IRC's / 2 US$ for list. 1500+ 
rare punk / KBD, hardcore items. N. 
Verbanck / BP 13 / 66320 Marquixanes 
/ France (sale/trade). 



SALE/TRADE LIST available for 
hundreds of punk/hardcore/garage 7" 
'ecords from around the world. Please 
write for large free list to: Warren Bidlock/ 
PO Box 61050/ Edmonton, AB./T5E 6J6, 
Canada 



TOO NORTH RECORDS, old & new 

school punk, oi!, alternative & metal. 
Imports, new releases and loads of 
collectibles. Check out online catalog at 
www.mts.net/~toonorth or send 2 IRCs to 
POB 184, 905 Corydon, Winnipeg, Mb 
R3M 3S7 Canada. 



PUNK RECORDS SET SALE - 1800+ 
worldwide 7"/Lp, Oi, anarcho, hardcore, 
Killed By Death, BTF stuff.. .Red Rage, 
Sema 4, Electrochoc, Big Boys, Starshooter, 
Dogs, Conflict. Business, Directions. ..Send 
2 IRC / $2 for list: Verbanck, BP 13, 66320, 
Marquixanes, France. Trades welcome too. 
KBD / BTF stuff and Nirvana wanted. 
Trade - value given: 7" "Love Buzz" $300. 
"Bleach" Lp (color vinyl) $60. "Molly's 
Lips" 7" $50. Etc... 



WANT: S. AMERICAN HC/PUNK 

Comando Suicida, Massacre 68, Colera, 
Xenofobia, Armagedon, Violadores, etc, 
want to buy/trade. If you have anything, 
please write me: Tomoaki/ 81-17-103 
Yuge.Tatsuta, Kumamoto 862-8002 Japan 



VIDEOS!! Madball, AF, S.O.I. A., 
Skarhead, Crown of Thornz, Slapshot, 
Rest in Pieces, Sheer Terror, Underdog, 
Murphy's Law, Snapcase, Warzone, 
Killing Time, Breakdown, Burn, 
Hatebreed, Biohazard, Wrecking Crew, 
H20, Bruisers, Into Another, Die 116, 
Cromags, Nausea, Turmoil, 7 Seconds, 
Token Entry, Vision, Bad Brains, C.O.C., 
Buzzoven, Mucho Mas! $1 or 3 stamps for 
list to: Jaybird, POB 417, Mt. Prospect, 
IL 60056 



GOSPEL ART AND AUDIO visions. 1 
dollar for the adventure. Contact: 
Anthony the Baptist / 1324 Burdsal Pkwy. 
/ Indianapolis, IN 46208 



VIDEOS!! Neurosis, Zorn, Helmet, 
Melvins, Silverfish, Jesus Lizard, Big 
Black, Rapeman, Shellac, Pain Teens, 
Unsane, Cop Shoot Cop, Helios Creed, 
Tar, Surgery, Cows, Hammerhead, 
Foetus, Wiseblood, Distorted Pony, 
Babyland, Railroad Jerk, Lubricated 
Goat, Laughing Hyenas, Didjits, Oxbow, 
Butthole Surfers, King Carcass, Boss Hog, 
Mule, Swans, Mucho Mas! $1 or 3 stamps 
for list to: Jaybird, POB 417, Mt. Prospect, 
IL 60056 



VIDEOS!! Nick Cave, Babes in Toyland, 
Antiseen, Tortoise, Skinny Puppy, Blast, 
Quicksand, Fugazi, Minor Threat, 
Nashville Pussy, Verbal Assault, Rollins, 
Samhain, Misfits, Mudhoney, Rancid, 
Operation Ivy, SNFU, Suicidal 
Tendencies, Alice Donut, Tool, Gorilla 
Biscuits, Sepultura, Napalm Death, 
Slayer, Prong, Born Against, Jane's 
Addiction, Beastie Boys, Mucho Mas! $1 
or 3 stamps for list to: Jaybird, POB 417 
Mt. Prospect IL 60056 



NOISE GUITAR TAPES by Dan Hintz 
available for five dollars post-paid 
worldwide. Post-ambient trance punk 
loops. Dan Hintz. 608 O'Farrell St #62, 
San Francisco CA 94109. email: 
cactusd@hotmail.com 



JAPANESE HARDCORE/POWER 

violence fastcore bands — we'rel 
interested in doing split 7"s with Aussie I 
h/c bands — please send tapes or 7"s fori 
trade (see other classified). Distro inl 
Japan needed — stores/labels get inl 
touch for trades/wholesale of Aussie h/ 1 
c. Spiral Objective PO Box 126[ 
Oaklands Park South Australia 5046. 
e: veganabbis@hotmail.com 



AUSTRALIAN HARDCORE— Gacys 

Place 7", Keeth 7", Yokel7", V/A East 
Timor Benefit 7", Red Stain7", Unit 
1174 7", Fallout 7", Yokel/Pisspoor 7", 
Gacy's Place/7 Foot Spleen 7", Unit 
1174/FMD (USA) 7", Swallowing Shit 
7" (Canada), Remission (USA) 7"— $6 
US ppd. world, write for trades/ 
wholesale — Spiral Objective, PO Box 
126, Oaklands Park, South Australia 
5046. e: veganabbis@hotmail.com 



FOR TRADE (all originals, no 
bullshit!): maggots - Tammy Wynette 
7", Absentees - Tryin' To Mess With Me 
7", Fresh Color - Source 7" and Punk 
Partout 12", Drones - Be My Baby 7", 
Bastards - Danger 7", Rocks - You're 
So Boring 7", Checkmate - Only Fools 
7", Paere Punk Lp, Stalin - Satanism 
7", Brulbajz - Dodens Apostlar 7", 
Electrochoc - 3 Minutes 7", etc. Tons 
more all around the world ! ! ! I trade or 
sell. (Catalogue with +4,000 punk items 
for $2 bills / 3 x IRC. No email lists yet!) 
Write, call, or send fax/email to: A. A.R. 
c/o Jukka W-M. Sateri, P.O. Box 174, 
FIN-11101, Riihmaki, Finland. Fax 
++358 19 721328, tel ++358 40 5481267, 
email jukka.sateri@aar.inet.fi 



CHEAP VIDEOS over 200 such as Aus 
Rotten, Gwar, USS, Young Pioneers, 
Peechees, Asshole Parade, Make-up, 
Nausea, 25 Ta Life, Joy Division, and 
lots more. Send SASE to: Puro Amor 
1019 N. Anza, ElCajon, CA 92021. Also 
offer printing, silkscreening, $1 
buttons. Send anything. Gonna be 
releasing 7", 10", 12", or possibly cd. 



"PUNKS, DRUNKS, AND Other 
Junk" 10 song comp. featuring: 
Jakkpot, Nobody's Heroes, the 
Commies, the Dimwits, Belligerent 86, 
the Chumps, del Bombers, Ignorance 
Park, the Zillionaires, the FirstDowns. 
Now available on BHB Records for $7 
ppd. 7 Spinnaker St. / Sandwich, MA 
02563. Cash only please. Also Nobody's 
Heroes 7" still available for $4 ppd. 
SASE for mail order catalogue. 
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LOOKING FOR PEOPLE to trade 
records with. Got for trade: Attentat, 
Swankers, Bristles, Absurd, Rattus, 
Massmedia, Lost Kids, Existenz, City X, 
Huvudtvatt, Lama, Reig, Reklamation, 
GBG Sound, Ebba Gron, Strebers, Brats, 
Dream Police, VI, Problems?, etc etc. 
Send trade/want lists to: Fredrik Ljung, 
Sodra Parkgatan 31, 214 22 Malmo, 
Sweden or Johnny Christiansen, 
Mollevang storget 5 C, 214 24 Malmo, 
Sweden. Email: johnny@nx.net 



(PUNK FLYERS Do you collect them? So 
Ido I. Have huge collection and looking 
Ito trade. All eras/styles punk hardcore. 
ISend have/want list or send a bunch and 
Iget a bunch back. P. Ward 333 Hurley 
ISt., Cambridge, MA 02141. 



TRADE: Youth of Today - Break LP 
(orig), Melvins - 1st 7", Infest 1st 7" 
(orig), Raid - Words of War 7", Bacteria 
Sour Vol. 2 2x7", VA Nardcore LP, Cro- 
Mags - Best Wishes LP, Rotting Christ / 
Sound Pollution 7". Neil / 335 Mullen 
Ave. / San Francisco, CA 94110. 



INEED: Systematic Death flexi, John 
|Holmez vinyl, Outo - Half Wit 7", OAC 
Zoom Trags, So What flexi, Colored 
iRice Men LP,David Stormer - Limit 7", 
■Judgement Disorderly - Low Power 7". 
iNeil / 335 Mullen Ave. / San Francisco, 
ICA 94110 



MEGA-RARE Finnish punk rock 
obscurities for sale or trade: Briard - all 
7's & Lp, Destro - Saoja 7", Rattus - 
Khomeini Rock 7", Stalin - Chaos 7", 
Neuroosi - Rock Against Seija Isonsaari 
7" ( Rarest European punk single, 10 
exist !!!). Kasvain - Onko Suomi 
Usattnut 7", Nauta - Onko Suomi Vapaa 
Maa 7", 000 - Oodeja Simasuille 7" 
& Lp, Taavi & Rytmiryhma - Aanilevyko 
7" etc. ..almost all early Finnpiink 
wonders available so check my wants ad 



money offers! ! !) (Massive catalogue for 
$2 biils / 3 x IRC. No email lists yet!) 
Write, call, or send fax/email to: A.A.R. 
c/o Jukka W-M. Sateri, P.O. Box 174, 
FIN-11101, Riihmaki, Finland. Fax 
++358 19 721328, tel ++358 40 5481267, 
email jukka.sateri@aar.inet.fi 



INEED: Tenfold - Vegan Justice 7", 
IChokehold / Left for Dead - LP, Outlast 
I- Inside Front 7", Release split 7", 
IVoivod - Too Scared 12", Agothocles / 
iPunisher 7", Sedicion - all vinyl, 16 - 
■Door Prize. Neil / 335 Mullen Ave. / San 
iFrancisco, CA 94110. 



DESTROY' GLOSSY FORTY PAGE 

punk mag/zine from the UK #2. Features 
Extinct Government/ Restarts/Rawside/ 
Gerge Marshall/Watyler/ Poison Idea? 
Misery and more.' #3 has Slade/ 
Varukers/ Major Accident/ Templars/ 
Disclose/ Last Years Youth/ Spazz and 
much more. $4 each worldwide 
including postage from PO Box 1122 
Bristol BS99 2HX Bristol UK. 



PUNK VIDEO COLLECTION FOR 
SALE R+M Video is back! ! ! But this time 
our head is on the auction block. We have 
over 600 different titles from old-school 
to new punk, ska, hardcore, straight- 
edge, and industrial. These videos were 
collected in a 9 year period and about 50 
of the shows we filmed. This is a kick- 
balls collection which could be a private 
collection or can be a business. $900.00 
or best offer. For a list of videos, email: 
(rsaenz® molly.hsc.unt.edu), for 
questions call 817-924-1115. ask for 
Rocky. 



AUSTRALIA: We are going there in 
September. Looking for information 
about people, places, zines, bands = under, 
or are someone down under, who would 
like to hang out with funny-crazy 
Americans please write to: P.O. Box 
190054, San Francisco, CA 94119. 
Attention Sara & Paul. 



VIDEOS-PAL (UK etc.) & NTSC (USA 
etc.) Trade/sale. Thousands of shows/ 
promos/tv clips. Stuff like Jockney 
Rejects, Propagandhi, Business, 
Screeching Weasel, Exploited, Poison 
Idea, DK's, Blitz, Queers, Conflict, GG, 
Dickies, Descendants, Operation Ivy, 
Disorder, Ruts, Misfits, Subhumans, 
Snuff, Gin Goblins. SAE (UK) 2 IRC's 
(overseas) or decent trades list: Dave, 50a 
Great King St, Edinburgh, Scotland. E- 
mail: gingoblin@easynet.co.uk 



VIDEOS FOR SALE: 99 Bad Brains 
reunion (NY): $20ppd, the Damned '98 
(NY): $20. Plus other HC, punk and metal 
live vids. List $2. PO Box 236, Colonia, 
NJ 07067-0236 



$10,000 TO FIGHT SATAN Help us fight 
hopelessness. We're not asking for an arm 
or a leg. Pro Abortion Church needs you. 
At least send $4 for THE PIMPS "My Dad 
Smokes Crack" 7" or $6 for 11 song tape 
to CNF POB 9152 VA Beach VA 23450. 



COMPLETE CONTROL ZINE Issues 2 
and 3 now available. #2 features the 
people's history of my neighborhood 
Oregon Hill, while #3 chronicles the past 
year of my life on the road, in the struggle 
and fighting "the Man." Either issue for 
$0.55 or both for $1.00 to: PO Box 5021, 
Richmond, VA 23220 



POETS: submissions wanted for an 
upcoming poetry zine from claptrap. 
Contributors will be given free issues and 
other stuff. Send submissions to: Nick 
Simonsen, 17071 SE Wax Road, Kent, 
WA 98042 



""■"' junji#ui^n,i» or\M.&; r uck sun up or 

fuck right off- check out our radical butt- 
kicking boot-stomping cop-hating rapist- 
killing collection of buttons abd t-shirts 
at www. kersplebedeb. com. Email: info® 
kerspledbedeb.com or write for a 
catalog: Kersplebedeb, CP 63560, CCCP 
Van Home, Montreal, Quebec, Canada 
H3W 3H8. 



"RUMORS FROM The Air-conditioned 
Tiger Pit" 13 band, 26 song punk rock 
compilation CD. With Piss Shivers, 
Christian Science A.D., Bomb 
Squadron, & more. $5 (ppd) Payable to 
Cedric Couch, c/o Spine Punch Distro, 
PO Box 163, Barto, PA, 19504. 



PENPALS IN BANDS wanted to 
exchange audio and video tapes. Trying 
to start an underground network 
worldwide just dealing with tapes. 
Christian, 2729 Hastings Ave., Lower 
Burrell, PA, 15068, USA. 



IF YOU LISTEN CLOSELY you can 

hear that every band in America sounds 
the same! Records companies have as 
much to do with communism as 
Vietnam. Alternative has lost all 
meaning. Musical style is irrelevant to 
us. What's important is the difference 
between you and the majority. Send 
music/write for free stuff.' Brian 
Records, POB 25345, Milwaukee, WI 
53225. 



OMEGA SOCIETY ZINE- for the first | 
3 issues of "Omega Society" send$l to ■ 
OSM, PO Box 3066, Greensburg, PAl 
15601. Omega Society cares aboutl 
individual and recognizes freedom is the | 
last great unfulfilled ideal. 



MY BOSS IS A SATANIC Plumber T- 
Shirts 100% cotton L or XL. Only $8 
includes shipping. You got an idea? 
We print t-shirts for dirt cheap! 
simple goat p.o. box 27 Wrightsville 
Beach NC 28480 simplegoat® 
bigfoot.com 



WANTED (Original 1st pressings only, 
m-/m- condition preferred): Nubs - I 
Don't Need 7" (wp $200), Hollywood 
Squares - Hillside Strangler 7" (wp 
$250), Tapeworm - Break My Face (wp 
$300), Helen Keller Band - Surfin' With 
Steve 7" (wp $150), Child Molesters - 
"Wholesale Murder 7" (wp $200), 
orrorcomic - I Don't Mind 7" (wp 
150), Antisocial - Traffic Lights 7" 
-p$400), Nothing - Scream And Cry 
" (wp $250), Revenge - Our Generation 
" (wp $250), etc. 70's and early 80's 
_ iunk rock obscurities from around the 
world! ! ! I buy or trade so write, call, or 
send fax/email to: A.A.R. c/o Jukka W- 
M. Sateri, P.O. Box 174, FIN-11101, 
Riihmaki, Finland. Fax ++358 19 
721328, tel ++358 40 5481267, email 
jukka.sateri@aar.inet.fi 



MUSIK WANTED for tape 
compilation. Must believe in the do-it- 
yrself ethic. Mostly interested in 
obscure musik that refuses to be boring, 
(grind, lofi pop, noise, punk, power 
violence, sludge, rockabilly etc.) 
contributors get copy to reproduce and 
distribute. Send: cd/tape, lyrics, art, 
photos, and contact info: umbilical 
records 3615 royce ct. Somerville NJ 
08876 questions? email: brother 
james848 @ hotmail.com 
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SUB-AMERICA MAIL ORDER 

distributes the best of peruvian punk, 
hardcore, garage, alternative, 
psicodelia, ska. Discover G-3 (review 
in MRR193), El Ghetto, Metadona, 
Radio Criminal and others! US $2 for 
catalog, info and stickers. Trades 
accepted. Mundano Records, PO Box 
27-0100, Lima-Peru, mundanorec® 
hotmail.com 



SOUNDS OF SUBTERRANIA - 

mailorder is selling 1. + 2.Hd. - vinyl 
from the wholewide world. Punk Rock, 
Garage Punk, Power Pop, and Hardcore 
stuff. Also tons of 70s-Punk- Originals, 
KBD/BTF/Bloodstains stuff etc. Get 
our huge list with more than 1000 titles 
for $2 overseas, or $1 Europe, or send 
some IRCs. Bands/labels/distros please 
get in contact for further 
collaborations. Thanks! S.O.S., c/o 
Stefan Barke, Westring 61, 34127 
Kassel, Germany. Tel/Fax: ++49 561 
8900267 



GUITARIST INTO HARDCORE punk 
(Discharge, Poison Idea, or similar) seek 
people to play /record with. To record 
& have fun. Write to: Bob, PO Box 
70287, West Valley City, Utah 84170- 
0287. 



CHECK OUT THE BIGGEST Punk 
Rock mailorder catalog in the world! 
Over 76 pages full of rare and out of 
print Punk records from: The Adicts, 
Dickies, Blitz, Crass, Partisans, Dead 
Kennedys, Misfits, Subhumans, Dils, 
and thousands more. Everything from 
1977 to present. Also hundreds of 
patches, shirts, stickers, and buttons 
to choose from, (all for cheap, too!) 
For the newest catalog, send 3 stamps 
or $1 to: Dr. Strange Records, PO Box 
7000-117, Alta Loma, CA 91701 USA. 
Or check out the web page at 
www.drstrange.com And when in 
Southern California check out the 
new store. 2300 square feet of pure 
3unk rock! Records, cd's, creepers, 
bondage pants, studs, and more. ..(909) 
944-1778 



FRED PERRY shirts for sale. In good 
shape. Size XL. Some made in England, 
some made in the third world. Email: 
hultgren® ecentral.com or SASE for list 
to PO Box 22640, Denver CO 80222 



JGRIEF/13 SPLIT 7" Re-release of this 
[Sludge classic. Fuck off to collector 
Iprices. $4 US/ $6 World to Game Two 
|Records/ PO Box 22640/ Denver, CO 
30222. Check our site at 
lwww.ecentral.com/members/ 
Ihultgren 



START YOUR OWN punk Dollar Store. 
Closeout and wholesale prices for 
1000's of crazy products from 100's of 
small companies. This is a 125 page 
tabloid. Send $8 (cash only please). 
Mountain Press Dept. MRNR, PO Box 
8266, Ann Arbor Mich. 48107-8266 



FREAKS, PUNKS, QUEENS, wierdos: 
Dressed Up To Mess Up is now out. 
Inspiration for hair color junkies and 
makeup whores. How to's, recipes, 
instruction from a cosmetologist. 
Features the examples set by Exene, 
Siouxsie, Penelope Houston, Sue 
Catwoman, Debbie Harry, Jayne County, 
Gaye Advert, & more! $7 cash/m.o. to 
Shonda Honkanen PO Box 162585 
Sacramento CA 95816-2585 



TATTOO ON A CHAIN "Old school 
flash" full color, under 2" acrylic and 
silvertone "picture frame" on 18" silver 
ball chain necklace. Handmade. Choose: 
"pin-up" pirate, devil girl, cowgirl, hula 
girl, liberty girl, girl in half moon, 
mermaid, or lucky 13 skull, dagger 
through rose. $12ea, 2/$20 Cash/M.O. to 
Shonda Honkanen, PO Box 162585 
Sacramento CA 95816-2585. 



"HOW'D THEY DO that to their hair?" I 
know. Dressed Up To Mess Up, a zine/ 
book is everything I've learned as a 
wierdo, and cosmetologist over 10 years. 
Hair coloring/ styling, make up, DIY tips, 
ideas. Features the women of early punk/ 
new wave who started it. $7 cash/M.O. 
Shonda Honkanen PO Box 162585 
Sacramento, CA 95816-2585 



STAY ALL OVER THE WORLD FOR 
FREE. The World for Free was started 
by a touring band to help with 
accommodations in people's houses. Since 
then it's grown to over 250 members. You 
don't have to be in a band! If you like 
people more than hotels, find out about 
THE WORLD FOR FREE. For 
information write to: THE WORLD FOR 
FREE, PO Box 137-M, Prince Street 
Station, New York NY 10012, USA. 
Email: twff@juno.com or via the web: 
http://pwl.netcom.com/~mykelb/ 
twfhome.html 



WANTED: MR. T EXPERIENCE - "Gun 
Crazy" 7" on Lookout Records, "Blame 
and Burn" Flush Records, "Strum and 
Bang" Munster Records. Preferred 
condition m/m-. Also looking for any 
MTX promo stuff like flyswatter from 
Love Is Dead tours. Email: 
Betls4ever@aol.com / fax: 949-248-7466 
/ or write: Nikki 25332 Staysail Dr., Dana 
Point, CA 92629. 



SYKOSIS #2 OUT NOW! "Goldilocks 
and the Three Crackpipes", a lady that 
ran over her own leg with a car, orgasms, 
butt fetishes, weird dreams, art, private 
parts word find, and lots more. $1: 2989 
Franklin BLVD., Sacramento, CA, 95818. 



HUGE EMAIL HARDCORE & PUNK 

catalog: CDs, LPs, 7"s from around the 
world at outrageously cheap prices. Free 
postage for orders over $20. 2 7"s for $5 
ppd. 3 7"s for $7 ppd in North America; 
2 7"sfor $8, 3 for $11 ppd world. Cheaper 
in quantity. Wholesale and retail. Email: 
moocow@itis.com. Moo Cow (fax 608 280 
0987). 



HAVE TO TRADE/SALE: Guilty 

Razors, Oliverstein, La Jouris 
Delginues 1st, Ox (drugs), Electric 
Garbage, Blitz, Depression, V/A "125q 
de 33 tois " LP, Mickeystein, Check 
mate, Gloines Locales, Fuzz, Soggv, 
Stalag, Sexe A Pile, Stillers, Feles, Ras, 
Rotters, Cambouis, Bloodsucker, Un Va 
Wed etc. ...Write: Philippe Pouget 2 Rue 
Franklin, 66000 Nantes France. Email: 
Filou70@infonie.fr 



THE X-RAYS "Going Postal" new LP 
now available. Vinyl $12 (U.S.) CD $12 
(well hidden cash) incl. p+p. 
Saddletramp Records / P.O. Box 5412 
/ Nottingham / NG1 6HT / U.K. Also 
available: Shake Appeal (Denmark) 
"Mean Machine" 10" $10, The X-Rays 
"Whores Are Cool" 7", Cellophane 
Suckers "Schweinhund" 7", the 
Chargers "Don't Mind..." 7". All 7"s $5 
incl. p+p. 



FREE PUBLICITY? Yes! Upcoming 
public access show in the Buffalo, NY 
area needs ways to stretch a half-hour. 
Bands, labels, independent businesses 
(no Corp), girls, bands, punks, skins, 
and normal folk send CD's vinyl, 
merchandise, photos, etc. for reviewing 
to: Mangled Airwaves / 500 Prospect 
Avenue / Buffalo, NY 14201. We will 
review ANYTHING sent. What ever 
happened to the man with $13 
descramblers? 



NOISE BAND. MY AREA Code Is 410, 
the original experimental noise band I 
from Columbia, MD. Send $3.50 (cash 
only) for cassette to Twang & Bang I 
Records 5210 Windmill Lane Columbia, f 
MD 21044. R.I.P. Ian Moore 1996. 



THE STILLBORNS CD-19 songs, $6 
ppd. & tape-21 songs, $3 ppd. Live 
Fast, Die Young LP+Better Off Dead 
EP. Money orders or well hidden cash 
to: Charles Martin, PO Box 666 
Greensburg, IN 47240-0666. 



THE DINKS: New CD out now! 16 
tunes! Includes poster, stickers, and al 
catalog. Only Five Dollars US Postpaid I 
anywhere in the world. Meatheadl 
Records, Box 29024, Thunder Bay 
Ontario, P7B-6P9, Canada. 



86 BANDS ISpecial limited 3 CD set. 
Punk, Hardcore, SKA, Garage, etc. 
Only Five Dollars US Postpaid 
anywhere in the world. Meathead 
Records, Box 29024, Thunder Bay 
Ontario, P7B-6P9, Canada. 



KERSPLEBEDEB SAYS: Fuck shit up 
or fuck right off- check out our radical 
butt-kicking boot-stomping cop- 
hating rapist-killing collection of 
buttons abd t-shirts at www. 
kersplebedeb. com. Email: info® 
kerspledbedeb.com or write for a 
catalog: Kersplebedeb, CP 63560, 
CCCP Van Home, Montreal, Quebec, 
Canada H3W 3H8. 



The Lance Hahn Vanity label... 

HONEY BEAR RECORDS 

Here's a little bit of new stuff... 

J CHURCH/RESTOS FOSILES split 7"$4 
(Argentina, 300 only) 

CILANTRQ 7" $3 (J Church acoustic, sorta) 
KILLED BY EPITAPH 2xLP $10 (early Dutch 
punk w/The Ex, Rondos, IvyGreen, Panic, etc.; 
HANG 10 CD $8 (w/J Church, Cub, Man Or 
Astroman, Queers, etc.) 
HOW 2B PUNK CD $8 (w/J Church, Discount) 
BATTLE OF THE BANDS 7" $3.50 
(w/Rondelles and Skinned Teen) 
BJS "Kid Cut" 7" $4.50 (1,000 only) 
BIS vs. LUGWORM 7" $3 
REFUSED "New Noise Theology" CDEP $6 
(un-released and remixes oft of final LP) 
YOUNG GINNS CD $11 (members of 
Unwound, Nation Of Ulysses.) 
UNWOUND CD $1 1 (first album) 
PUNJAB ROVERS 7" $3 (Cornershop and 
Mambo Taxi people) 

J CHURCH "Asshole" 7" $3.50 (300 only 
mailorder single. I just found a few more.) 
REGISTRATORS "For Vibrate" 7" (only a 
few left, forever...) $6 

GIRLFRENDO "Get Ready To Be..." 7" $4.50 
LUNG LEG "Negative Delinquent" 7" $4.50 
LUNG LEG "Shagg The Tiger" 7" $4.50 
FAYE WONG "Pi Dar" TP $4 
FAYE WONG "Ingratiate Oneself" TP $4 
FAYE WONG "Skv" TP $4 
KESKIDEEZ VOL. 1 7" $3 (J Church, Rhythm 
Collision, etc.) 

...And for a limited time only... 
END OF THE CENTURY SALE!!! 
J CHURCH "The Dramatic History Of A 
Boring Town" 7" $2.50 (100 only with button 
and postcards, UK) 

J CHURCH "The Undisputed King Of Nothing" 
7" $3 (UK) 

J CHURCH "The Drama Of Alienation" LP $8 
J CHURCH/LESS THAN JAKE 7" $2.50 
J CHURCH "Your Shirt" 7" $2.50 
J CHURCH "Analysis" 10" $5 (pic disc) 
J CHURCH "You Think You're Cool" CD $8 
(Japan only singles collection) 
J CHURCH/DISCOUNT 7" $2.50 
J CHURCH/WATTYLER 7" $3 (tour single) 
J CHURCH "VMLive" 7" $2.50 
COMING UP... 
The long awaited Cigaretteman 7" is next! 
Maybe new stuff with J CHURCH... Who 
knows? 

HONEY BEAR RECORDS 

PO BOX 460346 
Frisco, CA 94146 

Send a stamp for J Church newsletter... 
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3r Out Records 



P.O. Box 14361 Ft.Laud., FL.33302 



MUZAK FOR THE NEW MILLENIUM 
Y2K TESTED AND APPROVED* 





COP KILLERS 

Crazy Johnny & Pals deliver 4 blasts 
of punk insanity on their debut 7" 



THE JACKIE PAPERS - "UCKFAY OOYAY" CD 

Chris Barrows (ex-Pink Lincolns) & company rip through 1 1 new songs of full 
on raging punk with a ton of altitude... and they look pretty damn good too! 



g— ^^thfPiiikLiScolns all over agaii 

Suck & Bloat CD 

Back From CD/LP 

Pure Swank CD/LP 

Sumo Fumesl. »l, & III 7inch 



ii§ 



to order hy credit card 
check out our new "secure" website! 



Dlstro by the cool ones that pay 

I * (hese releases may cause global wanning... (or not). 



CD's — S10 u.s. S13 gta 

LP's = $8 u.s. $11 gfoi 
7" = S3 u.s. $5 glof» 



stiff pole records 

p.o. box 20721 

st. Petersburg, fl 33742 

www.stiffpole.com 



Bottlenekk i — 2 




THE LOCUST 

Self-titled CD (GSL) 8,00 

Ex-struggle, swing kids, cattle 

DECAPITATION, etc. The long-awaited digi- 
tal verison ol their sci-fi-grind masterpiece 
1 2"! Also includes 4 re-recorded tracks Irom 
the 7" and a brand new one. See the pack- 
aging to believe it! 



DYSTOPIA 
The Aftermath" CD 
(Life is Abuse) 9.00 



12-track compilation ol tracks from their out 
of print (or at least hard to find) splits with 
SKAVEN, SUFFERING LUNA, and 
WELLINGTON, plus their "Backstabber" 7", 
Menacing, leadweight California hardcore. 





U.K. SUBS 

"Live in the Warzone" CD 

(Rejected, Ireland) 13.00 

22 tracks recorded live in Belfast in March of 
1998. Includes "Stranglehold", "Barbie's 
Dead", "New York State Police", "New Bar- 
barians", etc. Great energy and live sound. 



MINUTE MANIFESTO/ 
SHANK 

Split 7"EP (Enslaved.UK) 4.50 

UK hardcore double header. MM rip through 
6 tracks, comparable to ASSHOLE PARADE, 
CHARLES BRONSON, etc. SHANK is ex- 
EBOLA and SCATHA. but their heads are 
stuck in NEGATIVE APPROACH territory! 





THE CRIMSON CURSE 

"Greatest Hits" CD 

(Three One G) 8.00 

San Diego *s resurrected masters of fiendish 
hardcore mayhem. Includes the 12", their 
half of the split with FESTIVAL OF DEAD 
DEER, and some new stuff. Enhanced CD. 
will make your P.C. go R.I. P. 




THE RAPTURE 

"Mirror" LP/CD 
(Gravity) 7.50/10.00 



Th. RAPTURE 



California post-hardcore-post-punk, sort of. 
Gravity breaks new territory as usual, this 
time with the desperate, haunting SUICIDE/ 
CURE/CHRISTIAN DEATH-inspired sounds 
of THE RAPTURE. 



i i/. 
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ATOM & HIS PACKAGE 
'A Society of People..."LP/CD 
(X Mist / Mountain) 8.50(v)/6.50 

The soon-to-be classic Atom CD, now finally 
available on vinyl via Germany's X-Mist la- 
Wl 20 tracks inc. "Sting Cannot Possibly 
Be the Same Guy Who Was in The Police" 
and a cover ol FUGAZI's "Waiting Room"! 



VARIOUS 
"Reproach" 7" EP 
(Ugly Pop, Canada) 3.50 



8 of the most severe hardcore bands in re- 
cent memory pay tribute to NEGATIVE AP- 
PROACH!! Includes SPAZZ, DROP DEAD, 
MAN IS THE BASTARD. RUPTURE, UNION 
OF URANUS, VOORHEES, and morel 
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Postage! 

All prices POSTAGE PAID in the U.S. via 4th class mail 

"»rity : add 2.00 to total ; Overseas surface; Add 2.00 for first item. 1 .00 each 
WKMional ; Air. Add 3.00 for first item, 2.00 each additional, 
weeks/money orders payable to "Bottlenekk". Send cash at your own risk. 

Sjnd $1 .00 lor NEW, complete 900-title catalog and chronically- 
overdue updates OR consult the obsessively-updated website: 

Www.bottlenekk.com 
Bottlenekk mailorder 

^•0. Box 11 794 Berkeley, CA 94712-2794 
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R E ' C D S 

P.O. Box 15234:* A 30333 

voice: (404) 873 5^ «1 7-7723 



Our Bands Can Beat Up Your Bands!* 

&t h t tt ti ' ft ' 39 I ' tt ti state of the art thug rock since 1837 

28 band compilation featuring: 

The Pinkerton Thugs 

Major Accident 

The Burdens f$i m 

The Ducky Boys 

The Murder City Wrecks 

The Trouble 

The Reducers 

One Way System 

Lower Class Brats 

The Working Stiffs 

The Dropkick Murphys 

The Stray Bullets 

The Choice 

U.S. Chaos 

Oxymoron 

The Subversives 

Pressure Point 

Man's Ruin 4B! 

The Unseen 

Patroit i 

The Service 

The An 

The Rai 

Condemned 84 

The Bodies 

Adolph and the Piss Artists 

dlstoderly conduct wm 

Last Year's Youth 

n. america: u.s.s6 postpaid / woruk uis-s8 post-paid . *8c*b«tf btcalut «*ov*m| 
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Independent Until Death! 



Above:DICK ARMY played along with 

DIRT BIKE ANNIE, IN CROWD AND 

KUNG FU MONKEYS at a show at 

Vital's office celebrating the release of 

Dizzy Records' "Day Dreaming with an 

Empty Station Wagon" comp. with 23 
tracks. It's a CD but it's packed in a 7" 
bag and it's only $5.00 postpaid($6.00 
outside US). I feel bad because I forgot 

to add it to the last catalog so buy up 

and erase some of my guilt! (Thanks to 

Bill Florio for the Dick Army photo). 



VITAL MUSIC HOLDS OPEN HOUSES ON 
THE FIRST SATURDAY OF EACH MONTH 



If you live in or are visiting the NYC area Vital 
holds open houses once a month where we 
pull all the records, zines, shirts patches, 
buttons etc out and turn the office into a store. 
We usually have live performances in the 
afternoon. Other events scheduled for June. 
Call, write or email for times and location. 



Below is a small sampling of band and zine 
titles starting with K, L and M from our 
catalog of 5000+ records, CDs, patches, 
buttons, T-shirts, zines and more. Visit our 
website or write, e-mail or call for our paper 
catalog. Next up: N, O & (vou eot it!).P. 

IWl;1J KEROSE NE 454 

KID DYNAMITE 
115^ 



m 



KEVORKIAN 
ILL THE MAN WHO 
KOREA 
KUNG FU MONKEYS 



kitty badass 

k rigshot 

lard eh3 ie leap fr0g 

society! b less than 

■IAKFl| jJ ^i:H»Mt) LIFETIME 
H1HI?M[| ? gJL'MECELL 
LINK 
AND THE CHONESH 
CRUDOS 
INNARDS 



LOLI 



I LYNYRD'S 



_DINGO_ 
MASSKONTROLL 
BANANA 



_ MAD PARADE \!XM 
IS THE BASTA RD 
_MCRACKINSEHE 
[MEN'S RECOVER Y PROJECT 
MIGRAINES 



MISERY! 



MK ULTRA 



MILLENCOLIN 
MOCKET 



MOLOTOV COCKTAIL 

MONSTER X li T if]:frl«»i 



wigfawwiiii] 
MOTARDS 



JKILTEO FAIRIES 
UMMIES 



A PUNK VS. STRAIGHT EDGE MOVIE - COMING SOON 
Photo by Carrie Whitney 



Still Available 

GENUINE 

"A Bond Still Strong" 

15 SONG 1 -SIDED LP $6 P.P. 

FEATURING VOCALS BY MEMBERS OF UNDERTOW, 

BOTCH. TRIAL. HARKONEN. LEFT WITH NOTHING. 

MOURN THE SUN, BURDEN AND SCREWJACK. 

1000 COPIES ONLY 



Check out the website for info on all 

Excursion Releases, Mailorder, Movies, 

Upcoming projects, and Other Junk. 



I HTTP^/Members.AOL.COM/Excursionx I 



SEND STAMP OR E-MAIL EXCURSI0NXiA0L.COM FOR CATALOG 
CAN/fflEX ADD SI PER ITEM - EOROPE ADD $4 PER • ASIA $5 



xcursion 

iP.O.BOX 20224 
\ SEATTLE. WA 98102 ( 



NEW YORK WHORES 

$3.50 Play The Fool (Rapid Pulse) ' 
$4.50 Piss Off (Incognito) 
Debut singles from Mike Spent's (ex- 
| Spent Idols) new project. PUNK ROCKi 

J Candygirl-Oh, Jackey Boy! $3.25 

(Jet Star) Brilliant Power Pop that 
brings to mind Hollv & Italians/Go Go's 

GG ALLIN-Singles Collection CD 
$1 1 .00 Vol. 1 The early punk classics! 
10.00 No-Talents-Wants Some More 
great new Ip on Estrus 
I $10.00 MANIACS-Ainl No Legend LP 

ST.TCHES-8x12cd $8.50 

GENERATION X-12 50 

KMD Sweet Revenge. Unreleased 3rd Ip 

Recorded in 79 Awesome aatefold sleeve! 



Tons more shit available:Lps,cds 10' 
Bend stamp (U.S.) or $1 Foreign for a 
jcomplete catalogue. Shipping per order 
S.:4th class $1 .50 or 1st class $3.25 

oreign get in touch first. Payable to: 
UNDERGROUND MEDICINE 

.0. BOX 5075 

ILFORD, CT 06460-1475 USA 

x (203) 937-4585 umedDunk@aol.com 




New Album 

PERMANENT 

STAINS 

out now on 
LP* CD 

(cat no: dcmfood 171) 



MUDDLE FANZINE_ 

MUM I A ABU-JAMAL_ 

MURDER JUNKIES 



Visit our website at http://www.panix.com/-grape 
E-mail: qrape@panix.com 



Fast dependable service since 1989! 



Bands and labels get in touch with us to carry your siun 



PO BOX 210 NEW YORK, NY 10276-0210 



"Permanent Stains 



"» a«i%«tt co,l 



Mail Ordtr. CO - £9 LP - £6.50 (UK ♦ kOo P+P) Outtie tne UK writt or look at our w«b«it« 
www dmaaedgoodt oo.uk or •-mail damorder@aol.com or tend s.a.e. or 2 ire's tor lutt fists 
Also new tnis monln ...THEE HEADC0ATEES 'SISTER OF SUAVE LP/CD...7V PERSONALITIES 7" 
t\ % iinTitx C0QS "'" * M,NI ALBUM. 0IZ0NE 'C'EST LA VIE' 7" 

finfVnQ lSnSS 6rl Available in ine USA tnru Sure/ire Distribution in Boston 

VJUWIAJ E ,7 6nf T) 61? 628 3939 F) 617 628 6767 e-mail SUPtfiwetiOCfiet 




pile is Poison August 1 999 tour 5th-Mil- 
^aukee, Wi 6th-Jim Falls, Wl -Old Barn 
punkfest 7rh-Chicago, IL fireside 8th- 
Cleveland, OH 9th-Columbus, OH 1 0th- 
philadlephia, PA W/Vorhees 1 Ith-New 
Hampshire, 12th-Connericut 13th- 
Rbode Island with Vorhees, Drop Dead 
14th- NYC at ABC with Vorhees 15th- 
Tom's River, NJ 17th-New Brunswick, 
rJJ 19th- Memphis, TN with His Hero Is 
Gone 20th- New Orleans, LA 21 st- Aus- 
tin 22nd- Flagstaff with Ruinacre 



9/19- Eureka, CA 
9/20-Eugene, OR ? 
9/21- Portland, OR? 
9/22- Olympia/Tacoma 
9/23-Seattle, WA 
9/24-Great falls, NIT 
9/25- Rapid City, SD 
9/26-Sioux Falls, SD 
9/27- Minneapolis, MN 
9/28-Chicago -Fireside 
9/29- Indianapolis? 
9/30-Cincinatti, OH 
10/1 -Boston, MA? 
1 0/2-Vermont 

10/3 NYC -ABC NO RIO?. 
1 0/4-New Jersey? 

10/5-PA? 

10/6-DC? 

10/7- Virginia? 
?=Need help 



-5024 



"Guyana Punch Line on tour 
September 1999 
9/1- Nashville, TN 
9/2-Memphis, TN 
9/3-Fayetteville, AR? 
9/4-Oklahoma City, OK 
9/5-Dallas, TX 
9/6-Austin, TX 
9/7-San Antonio, TX ? 
9/8-EI Paso, TX ? 
9/9-Albuquerque, NM ? 
9/10-Flagstaff, AZ 
9/11- Phoenix, AZ? 
9/12-Las Vegas, NV 
9/13-San Diego; CA ? 
9/1 4-Los Angeles, CA 
9/15- Bakersfield, CA 
9/16-Merced,CA? 
9/17- San Jose , CA 
9/18-Gilman Street 

°a« Kevin ©(803)254 

GUYANA PUNCH LINE LP 
MAXIMUM SMASHISM 
WORD SALAD 
AUGUST 
8/3- Pueblo, CO 
8/4- Denver, CO 
8/5-Lincoln, NE 
8/6-? 

8/7, 8/8-Old Barn Fest 
8/9-Milwaukee, Wl 
8/10-Chicago, IL 
8/11- Battle Creek, Ml 
8/12- Cleveland, OH 
8/13-Albany, NY 
8/14-New York City 
8/ !5- New York City 
8 '16-Boston, MA 
8/17-New Brunswick, NJ 

WORD SALAD "DEATHMARCH 2000" 

Limited Edition Tour Vinyl out now, 127CD 

still available. 

ALSO OUT NOW: Smash Your Face 7", 
Health hazard/Suffer Discography CD. 

Prank-P..O. Box 410892 

San Francisco, CA 94141-0892 

p rankrec@mindspring.com 



' out in August 

8/18-Philadelphia, PA 
8/1 9- Baltimore, MD 
8/20-Richmond, VA 
8/21 -Winston-Salem, NC 
8/22-23=OFF 

8/24-Savannah, GA 

8/25-? 

8/26-Atlanta, GA 

8/27-New Orleans, LA 

8/28-Houston, TX 

8/29-Austin, TX 

8/30-Dallas, TX 

8/31-Amarillo,TX 




UPtJ 




The Ultimate 
Punk Music Store 



LEATHER BELTS & WRISTBANDS 
T-SH I RTS & SWEATSH I RTS 
BAND SKATEBOARDS 
BEANIES & CAPS 
PINS & PATCHES 
STICKERS 

LP* t* 
EPS 



#♦!##•• 

&©<!! 



.<*>« 



Tons of new stuff! 




WWW.INTERPUNK.COM 




Brand Mew From ■ Out Mow on Melted Records 
Melted Records | 

M My5o-Called [ 
Punk Rock Life" 

a compilation CD | 
featurina: i 



/S/obody5, Chixdiggit, 

JCCC, Limp, 

Teen Idols, 

Gotohells.Buck, 

Pink Lincolns, Beautys, 

Travoltas, Smugglers, 

Boris the Sprinkler, 

Huntingtons, 

Liokity Split, Squirtgun, 

Drunken Cholos (Joe 

Queer, Tulu, Wimpy), 

Rumblers (members of 

Teen I dob). 

A total of 30 bands 

on one CD!!!! 

in stores September '"}<? or 

■ Melted Mailorder. 



Darlington MLT011 
"Mess You Up" 



TheHeartdropsMLT012 
"East Side Drive" 





1 TYH MLT009 The Cretins MLT008 

I "Win a Date With.." "We're Gonna Get So 

L Laid " 



•ZuMG?) 21 ' 41 34 Ave Suite 10A Astoria NY 11106 mailorder CD's $10 + $3 outside US 
^ tL.tcc.ws ForTourdatesandinfovisitWWW.meltedreCOrdS.com 



r 



Sound Idea Distribution 

PO Box 3204 
Brandon, FL 33509-3204 

Phone (813) 653-2550 

Fax (813) 653-2658 

www.ezbizware.com/sound 

ORDERING INFORMATION. 

Minimum ordtr is Slfl or it will be returned. 
PAYMENT IS TO BOB SUREN. 

PRICES INCLUDE POSTAGE FOR THE U.S. ONLY. 
In the US, add S3 for first class postage, if you want it. 
Can and Ma surface mail - add $1 per item 
Can and Mei airmail: $3 for first item, SI each additional 
World surface mail: $2 for first item, SI each additional 
World airmail: $4 for first item, SI each additional 
PLEASE LIST ALTERNATIVES or you may 
get a credit slip. Big orders get FREE STUFF! 
CATALOGS: Send $ I US, $2 world. 



Aus Rotten "We Now Return You To _" LP $8 

Aus Rotten "We Now Return You To„." CD $1 1 

Aus Rotten "Not One Single Fucking Hit" CD SI I 

Aus Rotten "Fuck Nazi Sympathy" 7" S3 

Aus Rotten "Anti-Imperialist" 7" $3 

Crude SS "Crusfll Survive" LP SI 

Anti-Flag "A New Kind Of Army" LP SS.50 

Anti-Flag "A New Kind Of Army" CD SI 2 

Dropdead "l milled 1998" LPS7 

Rupture "Corrupture" CD SI 2 

Rupture "Cunt Of God" CD SI 

Dahmer "Dahmerized" LP $7 JO 

Dahuier/Saturation 7" S3.50 

Grief/13 7" S3.S0 

Germs "Cat's Clause" 10" S8.50 

Disarm/Stomachal Corrosion LP $8.50 

Facade Burned Black/Laceration 7" $3 

BCK "Dutch Feast: Discography" 2iLP$10 

Fuck On The Beach "Powerviolence Forever" LP S7.S0 

Scrotum Grinder/Combat Wounded Veteran 7" $3 

Mrtva Budoucnost/Gride LP SS.50 

Stapled Shut "s/T" 7" S3 

Dtsclose/Homomilitia 7" $5 

Resist and Eiist "Korean Protest" 7" S3 

Resist and Exist "Dare to Struggle" 7" $3 

Warcollapse/Eitinction of Mankind 7" $5 

Spurn 151 "Poer Songs" 7" S3 

United Supervillians "Escapist" 7" $3 

llrko "Trash it Up" 7" S5 

Anh-flag/Against All Authority 7" S3 

Against All Authorily/Pist 7" S3 

Disrupt "Deprived" 7" $3.50 

Deadbodieseverywhere LP $7.50 

VYA "Iron Columns" JiLP $15 

Capitalist Casualties "Subdivisions In Ruin" LP $8.50 

Capitalist Casualties "Discography" CD $12 

Varukers "Blood Suckers" LP $8.50 

Feederz " Ever Feel Like Killing Your Boss?" CD $1 1 

Eicrement oT War "Cathode Ray Coma" CD $12 

Svart Sno " Nemes is Divina" CD $ 1 2 

Dead Silence "A Benefit" 7" $3 

Brother Inferior "Sis More Reasons" 7" $3 

Murder-Suicide Pact "Lobotomy Kit" 7" $3 

Murder-Suicide Pact LP $6 

Murder-Suicide Pact CD $6 

Man Is The Bastard "Discography" LP $7.50 

Godstomper/Mo Comply 7" $3.50 

Totalitar "Sin Egen" LP $8.50 

Blitz "All Out Blitz" LP $8.50 

Rudimentary Peni "Echoes Of Anguish" LP $8.50 

Autoritar/Vomit For Breakfast 7" $5 

Rot "Sociopathic Behaviour" CD $12 

Real Reggae "Maze" CD $12 

Aiiom "Impaled By Chaos" 7" S3 

Initial Detonation "So Sdletti The Sheppard" 7" $3 

Jud Jud "XThe Demos X" 7" $3.50 

Crass "Christ The Booties" CD $5 

VIA "Carry on Oi!" LP $8.50 

STORES: GET IN TOUCH 
FOR WHOLESALE RATES! 

And be sure to visit the 

Sound Idea Store 

1 13-11 East Brandon Blvd 

in beautiful Brandon 

Open 7 days - noon til 8 PM 

USE THE PO BOX FOR ORDERING! 



PINHEAD GUNPOWDER NEWCRIMINALS FULL 

LEWGTH OUT JULY I2TH.I 




'Shoot The Moon' has 7 new 

awesome songs. You need thi 

record, it's fucking great! 

CDEP-$8 LPEP-S7 



fcan»««»*»»" " !^^ , ....« w i.>;..:.., ■■:-■■■■■ 
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,ONE MAN ARMY 
Dead End Stories' 

CD-SIO lP-$9 




and recorded their new full length. 

Get it before the authorities 

confiscate it as evidence. 

CDS 10 LP- $9 



I all orders 
I get a free 
PG, OMA, 
I AH or 
I Criminals 
' poster until 
\ we run 
I out, thanks 



Adeli ne 



Adeline Records... 

R«dy takes Brandon to 

town on any court 



9* 


»8" 
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O 
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AFI's 'A FIRE INSIDE' 

4 song ep. CDEP- $7 /"- $5 



ADELINE RECORDS 
.5337 College ave. # 3I8| 
"" Oakland Ca. 94618 



ladelinerecords.net 



All prices are PPD in the US. Canada add $ I, Overseas add $2 more. 



Send a SASE for catalog I 



UBURBA 

HREA' 

SACTO STREET PUNK. FULL LENGTH COMING IN LATE JUIJ 
PRODUCED BY MIKE & KENNY FROM PRESSURE POlM| 




CHAPTER 11 RECORDS PMB192 3739 BALBOA ST. SAN FRANCISCO, CA 94121-260 




WHOM 



HELLNATION 

"Fucked Up Mess" LP/CD 

You know !he drill- 
speed, distortion, chaos. 



#CLAIM EXCLAIM 



ikam ; 4mm : 




Out Of Suit" 7" EP 
7 sonrj dehut from Tokyo. Old Bad Brains 
meets modern Tokyo speed and insanity. 
More fucking energy than a fucking 
nuclear power-plant. 



BEHEAD THE 
PROPHET ni.L.S.l. 

"Making Craters Where Buildings 
Stood" 7" EP 

7 new hectic jolts ■ amazing destruction. 

More devastating than Y2K 

WEMA 

"Bring Our Curses Home" LP/CD 
1 2 tracks of severely crushing HC from Ml. 
CO has all the EP tracks, over 70 minutes! 



KRIGSHOT 

S "Maktmissbrukare" LP/CD 

*. 26 songs of raging Swedish HC thrash. 
Think MOB 47 overdosing on speed. 
CD includes the "Terroristattack" EP. 



51 fflfET V/A TOMORROW WILL 



•HiUMiiliitllQK 
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BE WORSE 4x7 ep 



\*&. 



I 



box set 

S 1 1 U.S. " $ 1 3 Can/Mex/ World surface 
$16Europe/W.Hem. - $18Asia/Aus. 
4 split EP's wl Hash Gordon, Capitalist Casualties. 
Nice View, Hellnation, Spaz;, Fuck On The Beach, 
Real Regae, & Charles Bronson US. & Japan HC 
thrashers team up again First edition in box & on 
colored wnyl 



PRICES (including postage): 7"EP 
USA$3.50 



world Isufacel/Canada & Mexico (air) $4 



Europe(air)/W. Hemisphere (air) $5 



Asia/Australia (air) $6 



$10 



$13 



$15 



$9 



$10 



$11 



CD* 
17 



$8 



$9 



$10 



M(R CO. JAPAN 

•WJOYAMA CITY HC CD $11 "*"'"* "-""IN™ Error 
and F TO. 

[jfcA LITr CRISIS 7" $4 strong debut EPol Osaka crust. 

MENIA L DISEASE "Sometimes Like Flowers" LP $1 1 

Fnllow up to their amazing EP Osaka crust 
Wtl prices ppd. in USA, 

ICD Canada, Mexico, world suit- add S I, Europe & S. America add S2, A us. add S3 
J Canada. Mexico, world surl. add 12. Euiope & S. America add SS. Aus. add S7 



send a stamp for a complete list of available titles & info. 

overseassend$1or2IPiC's 

no checks! use a money order 

http://home.fuse.net/soundpollution/ 

SOUND POLLUTION 

£Q-Box 17742/Covington,KY.41017/TJSA 
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Mproudlv presents „ 
EN'S DECOVERYpROjECT 
„ THF |lti|| WaV lO^&CD m vmfniAo 

be^^n/^w^s^Jo. Preston MJtcHy P™ 

s *4 * PITCHING >NOO» CD 

HAIL MARY 

ALL ABOARD THE SINKING 

SHIP 
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LP&CD 
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VERMIFORM RECORDS 

RO. BOX 603050 
PROVIDENCE, Rl 02904 






. 99.9% _ 
PUNK BOCK 

k OUAWAW" E ^ 



LEAR-SWTURDAY 

"I Am Jon Stone" 

NEW 7 song EP in Stores early July— $7 

Check out other 206 releases from... 

Belvedere * Downway * Ferd Mert • Manner Farm * Stinkaholic * Veteran Flashbax 
Send two 33c stamps for 206 magazine, catalog and stickers 

(tu/O-O-fK) 



8314 Greenwood Ave. N. • Suite 102 * Seattle, WA 98103 • www.206records.com 



MAXIMUM ROCK N ROLL 

P. 0. Box 460760 
San Francisco, CA 94146-0760 



Underground Medicine 

PO Box 5075 
MilfordCT 

06460-5075 



BULK RATE 

U.S. POSTAGE PAID 
SAN FRAN CA 

I PERMIT No. 728 



NEW RELEASES FROM 
MAXIMUM R0CKNR0LL RECORDS: 
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NINETEEN SONG LP OF EARLY ANGRY 

SAMOANS AND QUEERS STYLE 

PUNK ROCK! 

B-SIDES - LP 
Once I figured out this was 
played on 45, not 33 as the record 
I says, this record sounded a lot better. 
1 Of course, it wouldn't be Maximum 
< without a little misinformation. The B- 
SIDES play snotty, sloppy, fun-filled 

punk rock similar to Wimpy-era 
QUEERS stuff. This release is way 
' better than the last couple of MRR 
releases, that's for sure. (JF) 



MD IH QCMEH 

SWfl/GHfOOTTflOflKWHO: 



DISTRIBUTED BY: 

M0RDAM RECORDS 

TEL415 642 6800 

FAX 415 642 6810 

MAILORDER THROUGH VACUUM 
P0 BOX 460324, SF, CA 94146 



A NINE SONG 

MINI LP. 

THEIR REST YET. 

GUARANTEED! 
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